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Purpose and History

The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve its
community. Specifically,

For members, The Community Band of Brevard will provide:

Enjoyable and meaningful music experiences;

Opportunities to utilize their music performing skills and broaden their music horizons;
Opportunities to develop and improve their performing skills both as individuals and as
an ensemble.

For audiences, The Community Band of Brevard will provide entertaining concerts of music performed at
the highest level of quality.

For the community, The Community Band of Brevard will provide its services, schedule permitting, when
requested to satisfy the needs of the entire or significant subsets of the community.

The musical director of the Community Band of Brevard is Mr. Marion Scott, formerly the Director of
Bands at Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to
provide a performance outlet for adult musicians in the area. The Band’s membership, currently
numbering about sixty, includes people of all ages representing many occupations.

The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at the
highest level of quality. That has always been our goal, but in June, 1992 the Band’s members formally
committed to Philosophy, Purpose, and Vision statements which succinctly describe the operating
principles governing the Band's decisions and processes and which have produced a high quality
ensemble. That commitment has brought us several invitational performances of which we are very
proud. Those include: Florida Music Educators Convention (Tampa, January 1989); American School
Band Directors Association National Convention (Orlando, July 1989); Florida Bandmasters Association
Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the Association of Concert Bands
National Convention (Gainesville, April 1995).

Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have
had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women
Composers, American Composers, Movie Music and many more. Those themes have often led us to
include exceedingly difficult works, which we willingly do, and to include special guest artists which we
actively seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky concert,
and a nationally recognized trumpet player was in our Black Composers concert). These facts exemplify
the commitments of our members and Board of Directors to our purpose which is stated above.

The Band gives several concerts throughout the year. Our concerts include many diverse musical genres,
composers, and often previously unpublished works for band. Each program is planned to please a variety
of musical tastes. If you wish more information about the Band, or wish to join, contact Enoch Moser at
(321) 452-5725. Also visit our web site at http://www.brevard.cc.fl.us/~cbob/.




Future Concerts

Community Band of Brevard, 2002-2003 and 2003-2004 Schedules

Flag Day Concert
June 14, 2003 (Saturday), 5:00 P.M.

Music by John Williams

September 14, 2003 (Sunday), 2:00 pP.M.

September 19, 2003 (Friday), 8:00 P.M.

September 21, 2003 (Sunday), 3:00 P.M.

Holiday Concert

December 4, 2003 (Thursday), 8:00 P.M.

December 7, 2003 (Sunday), 3:00 p.M.

Band Classics

March 14, 2004 (Sunday), 2:00 p.M.
March 19, 2004 (Friday), 8:00 P.M.
March 21, 2004 (Sunday), 3:00 p.M.

Concert in the Style of John Philip Sousa

June 4, 2004 (Friday), 8:00 p.M.
June 6, 2004 (Sunday), 3:00 .M.

Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm

Sand Point Park, Titusville

North Brevard Senior Center, Titusville
BCC Fine Arts Auditorium, Cocoa
Merritt Island High School Auditorium

BCC Fine Arts Auditorium, Cocoa
Merritt Island High School Auditorium

North Brevard Senior Center, Titusville
BCC Fine Arts Auditorium, Cocoa
Merritt Island High School Auditorium

BCC Fine Arts Auditorium, Cocoa
Merritt Island High School Auditorium

details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/.

At the Merritt Island High School Auditorium and the Brevard Community College Fine Arts
Auditorium, food or drinks are not permitted inside the auditorium facility.




Chairman’s Message

In the past 2 years our country has been through a lot. The Community Band wanted to provide a
musical Salute to America and this is an appropriate time to do so. We have selected music that
reminds us of the things and people that have made our country great, music that reminds us of
recent tragedies and music that commemorates those who have given their lives so we can be
free. Thank you for being here to help us in our Salute to America. I hope you enjoy it and find
our music to be a fitting salute our great country.

Another season for the Community Band of Brevard has come and gone and we have selected
the concert themes for our next season: Music of John Williams, a Holiday Concert, Band Clas-
sics, and a Concert in the Style of John Philip Sousa. 1 think they will make for exciting concerts.
Please see the dates and venues elsewhere in this program.

Enoch Moser
Chairman, Board of Directors
Community Band of Brevard

Do You Play an Instrument?

The Community Band of Brevard is a valuable community resource for those who play a wind or
percussion instrument and who are looking for an outlet for their skills. Membership is available
to anyone who plays a band instrument. We do not audition new members.

If you play a band instrument, now is a good time for you to join. If you are interested, come to a
rehearsal, which we have on Wednesdays at 7 P.M. in the band room on the Cocoa Campus of
BCC. If you wish to speak to someone about the band, call Enoch Moser (452-5725) or Marion
Scott (268-5312).




Director of Community Band of Brevard

Marion A. Scott, a native of South Carolina,
taught in Brevard County, Florida schools for
39 years. From 1959 to 1965 he served as
Band Director at Southwest Junior High
School in Melbourne. In 1965 he founded the
Merritt Island High School Band when the
school opened, and directed the group until
1975. The school’s instrumental program
included a 230-piece marching band, wind
ensemble, symphonic band, woodwind and
brass ensemble classes, concert band, two
jazz ensembles, and a jazz theory class. He
recently retired as Director of Bands at
Brevard Community College, Cocoa
Campus.

Mr. Scott has earned the degrees of Bachelor
of Science in Music Education from the
University of Georgia, and Master of Music
in Performance from the University of South
Florida.

His professional affiliations include Phi Beta
Mu, Phi Mu Alpha, ASBDA (for which he
served as State Chairman), MENC, NAIJE,
CBDNA, and the Florida Music Educator’s
Association. He has also been active in the
Florida Bandmaster’s Association, in which he has held the position of District Chairman of the
FBA Board of Directors, and has served on the FBA Stage Band Committee.

Marion Scott

Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests
throughout Florida. He has served as Conductor/Clinician for various music festivals throughout
Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High Concert Band
in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All County High
School Band in 1986, and the Brevard All County High School Band in 1988. In 1985 he
established the Brevard Community Band (currently known as the Community Band of
Brevard).




Associate Conductors

Carrie Giordano is a graduate of Florida State
University with a Bachelor of Music Education
degree. While at Florida State, she studied flute with
Professor Charles DeLaney, and performed in many
area ensembles such as Wind Symphony,
Tallahassee Winds, Symphonic Band, Opera
Orchestra, and the University Symphony Orchestra.
She performed wunder the batons of such
distinguished musicians as Robert Shaw, Gunther
Schuller, Donald Hunsberger, Phillip Glass, Walter
Hartley, James Croft and H. Robert Reynolds.

Ms. Giordano is a current member of MENC,
FMEA FOA and Tau Beta Sigma music sorority.
Additionally, she is the principal flute with the
Central Florida Winds and the Community Band of
Brevard. She was the Associate Director of Bands
and the Director of Orchestras at Palm Bay High
School in Melbourne from 1999—2002. Currently,
Ms. Giordano is the director of music at Sherwood
Elementary School in Melbourne. Her professional
duties include teaching general music, chorus and
orchestra.

Carrie Giordano

Originally from Merritt Island, Tom Waid first developed as a musician in the Brevard County School
System where he was a founding member of the Merritt Island High School Band directed by Marion
Scott. He graduated from Merritt Island High School in 1966 and went on to study music at the
University of South Florida and received his bachelor degree in Music Education in 1970. He has been a
Tuba player with the Florida Gulf Coast Symphony Orchestra, the Portland, Maine Symphony Orchestra,
and La Orquesta Sinfonica del Estado de Mexico in Toluca, Mexico. In addition he has performed with
the Handel-Haydn Society of Boston and has been the Tuba player with the Cambridge Brass Quintet in
Boston and the Contemporary Brass Quintet in Philadelphia. As a Band director he has served at Cocoa
Beach High School and at John Bartram High School in Philadelphia. His most extensive musical
experience has been, along with his wife, Linda, as a member of The United States Army Band in
Washington D. C. He has performed with The U. S. Army Ceremonial Band and the Army Herald
Trumpets. Most of his time with The Army Band has been spent as a Tuba Player with The Concert Band.
In February 2000 he and Linda retired from The Army Band and took a break from work and music and
voyaged to the Caribbean aboard their sailboat. After fourteen months of a free and easy lifestyle they’ve
returned to Tom’s hometown of Merritt Island and are back to work and musical activities. In addition to
being a musician he is also a Scuba Diving Instructor and has taught at the Annapolis Scuba Center in
Annapolis, Maryland and has taught recreational scuba diving at the United States Naval Academy in
Annapolis. Presently he is teaching at American Divers International on Merritt Island.




Guest Soloists

Barbara McGillicuddy was raised in Titus-
ville, Florida and has been a soloist and musi-
cian all of her life. Barbara graced the stages
of Las Vegas in the mid to late eighties and
moved back to Florida in 1989. She is cur-
rently the Director of Music for St. Luke’s
Presbyterian Church in Titusville. Barbara
leads two local volunteer music groups: The
Titusville Singing Seniors and Healing Har-
monies Music Therapy Program at Parrish
Medical Center. “In my music groups, we try
to bring happiness to those less fortunate than
ourselves through the gift of song.”

Barbara McGillicuddy

David Henderson, a native of Brevard County, and more specifically, Rockledge, is pleased to be
performing with the Community Band of Brevard as a vocalist. He has performed in a number
of musical productions at the Cocoa Village Playhouse, most recently as the father in Meet Me in
St. Louis. Other productions there have included 42nd Street, Seven Brides for Seven Brothers,
Anything Goes, and Annie. He is honored to be a part of this production, and appreciates the
support of the musicians as well as the other vocalists.

Sam Henderson, a life long resident of Brevard County, was born and raised in Rockledge. A
graduate of the University of Florida College of Law, he is an attorney and partner in the law
firm of Henderson & Futchko, P.A. with their main office in Melbourne.

Sam has been a frequent performer on the Cocoa Village Playhouse stage, having held lead and

principal roles in over 20 different productions, including Julian Marsh in 42nd Street, Horace
Vandegelder in Hello Dolly, Adam Pontipee in 7 Brides for 7 Brothers, Tommy Albright in
Brigadoon, and most recently, Nick Arnstein in Funny Girl.

He hopes that all who hear the concert will experience a heightened sense of patriotism and love
of country.




Guest Soloist

Ms. Barbara Ziegler, a native of Brevard
County, has an AA from Brevard
Community College and graduated Magna
cum laude from Florida State University
with a B.M. Ed.

She has extensive experience as a soloist
throughout the state of Florida in works
such as Saint-Saéns’ Christmas Oratorio,
Haydn’s Creation, Handel’s Messiah, the
Magnificat by both C.P.E. Bach and V.
Vaughn Williams, as well as Vivaldi’s
Gloria. Barbara was featured soloist in
two European tours which covered
Scandinavia, and eastern and western
Europe. She is well known for recital and
variety show appearances as well as
writing, coordinating and narrating/
singing in Madrigal Dinners and period
fashion shows.

Ms. Ziegler has directed choirs from
elementary school age through adult, and
served as a church choir director. She has
also taught voice, piano and bassoon
privately. She performed Queen of the
Night in WBCC production of Magic
Flute. Theatrically she has been awarded best actress for Marion in Music Man, and also played
Dorothy Brock in 42nd Street, Laurey in Oklahoma, Fanny in Good Land, Cinnamon in Saloon
Keeper’s Daughter, Crane in Exit the Body, and the Cousin in Madame Butterfly. To the above
she is adding various radio/television commercials and movie appearances.

Barbara Ziegler




Community Band of Brevard Personnel

Flute/Piccolo: Kathleen Colman, Retail Coordinator; *Michael Freeman, Lead Engineer; fCarrie
Giordano, Music Educator; Carol Hays, Business Owner; Connie Miller, Educator; *Gwen Phelps,
Volunteer Worker; Alice Reshel, Software Engineer.

Oboe: *Jean Allan, Office Clerk; Victoria Cabrera, Massage Therapist; Alane Francoeur, Homemaker.

Bassoon: Donna Kibbe, Guidance Counselor (Retired); Linda Waid (Viola), U. S. Army (Retired), Music
Educator.

Clarinet: Paul Burrucker, Musician; Roy Carter, Educator; Judy Cpok, V. P., Insurance Agency; Laurie
Deremer, Educator (Retired); Dorothy Hibbard, Music Educator; ARonald Jewell, U. S. Postal Service;
*Enoch Moser, Engineer; David Tweed, (Retired).

Bass Clarinet: Jessica Armitage, Homemaker; Kevin Strang, Musician/Music Store Owner.

French Horn: fCharlotte Barton, Engineer (Retired); Anne Beyette, Photographer; Seth Miller, Music
Educator (Retired).

Alto Saxophone: Jay Robinson, College Student; *Rebecca Smith, Logistics Engineer; fJeffrey Vickers,
Electrical Engineer.

Tenor Saxophone: Andres Goldberg, Systems Administrator; *Philip Miller, Electrician (Retired).
Baritone Saxophone: William Casey, U. S. Army (Retired).

Trumpet/Cornet: Mark Browning, Engineer; Bruce Gordon, Sales Manager; Stephen Hightower, Elec-
tronic Engineer; Tracy Patt; ARuss Weinstein, DDS (Retired); *David Wilson, KSC Groundskeeper.

Trombone: tLaurent Gareau, Music Educator (Retired); Jack King, Aerospace Industry (Retired); René
Lewis, Logistics Manager; Chester Wilcox, Jr., Electrical Engineer (Retired).

Baritone/Euphonium: Howard Cmejla, V. P., Pharmaceutical Co. (Retired); Gerald Leach, Engineer
(Retired).

Tuba: TEdward Moran, Engineering Specialist; Douglas Phillips, Music Educator; Thomas Waid, U. S.
Army (Retired).

String Bass: Daniel Heiney, Photographer.

Percussion: Suzanne Clark, Educator; Gene Egge, U. S. Air Force (Retired); Ed Eliason, Private Music
Educator; *fRussell Jones, Aerospace Technician; Daniel Richardson, Senior Propulsion Engineer;
Phyllis Robbins, Law Enforcement (Retired); Barbara Ziegler, Production Control Analyst.

Piano: Jane Francoeur, Homemaker.

*Charter Member - participated in the premiere performance of the Band on November 21, 1985.
ASection Leader.




Program

Star Spangled Banner.............cccoeeiieiiiiiiiiiiecie et Francis Scott Key
Arranged by Luigi Zaninelli
Vocalists: Barbara McGillicuddy, Barbara Ziegler, David Henderson, Sam Henderson

America the Beautiful ...........cccooueiiiiiiiiiii e Bates-Ward
Arranged by Carmen Dragon

Vocalists: Barbara McGillicuddy, Barbara Ziegler, David Henderson, Sam Henderson
CONCOTA. ..ttt ettt et be et et sae e bt et e saeenees Clare Grundman
A JeffersSOn POTTIaIt ... ....eoiviiiiieiiecie ettt ve e saeebeeeaee e Elliot del Borgo
FOrt MCHENTY SUILE ...covvieiiieiiiciiecieeeece et ettt ee e e aesnae e Julie Giroux

I. Rockets Red Glare
II. Dimly Seen Through the Mists of the Deep
III. When Freemen Shall Stand
Conducted by Tom Waid
A Movement fOr ROSA.........ooouiiiiiiiiiiiceee e Mark Camphouse

New World Symphony, FInale .........ccccooiiiiiiininiiniiiccccceeee Antonin Dvorak
Transcribed by Mark Hindsley

Intermission (15 Minutes)

Liberty Fanfare.......c.cooovieeiiieiiiececeeee et s John Williams
Arranged by Jim Curnow

Conducted by Tom Waid
A Hymn for the Lost and LIVING.......cccoeoiiiiiiiiiiniiiieiceceeeeet e Eric Ewazen

In Memoriam, September 11, 2001
Conducted by Carrie Giordano

The Greatest Generation, A Tribute to Their Legacy ............ccuueecuveeecuveeniieeaieeenaeeenne Julie Giroux

National Capital March.........c.coooiiiiiiiiiiee e Alfred P. Zambarano

The UnKnown SOIIET .........oiiiiiieiiieeiie ettt e s James Ployhar
Conducted by Carrie Giordano

Battle Hymn of the Republic .........ccooviiiiiiiiiieeeeeee e Julia Ward Howe

Setting by Peter J. Wilhousky, Arranged by James Neilson
Vocalists: Barbara McGillicuddy, Barbara Ziegler, David Henderson, Sam Henderson

GOd BLESS AIMETICA ....evieniieeiiieiie ettt ettt et sttt et teeeebeesteeenbeesseesaseennneenne Irving Berlin
Vocalists: Barbara McGillicuddy, Barbara Ziegler, David Henderson, Sam Henderson
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Program Notes — A Salute to America

Francis Scott Key

Born August 1,1779, Frederick County, Maryland
Died January 11,1843, Baltimore

Star Spangled Banner

After witnessing the British attack on Fort
McHenry at Baltimore on September 13-
14, 1814, Key scribbled on the back of an
envelope a poem he called Defense of
Fort M'Henry. The poem was set to the
music of an 18th-century tune called To
Anacreon in Heaven, renamed The Star-
Spangled Banner, and in 1931 was
adopted by Congress as our national
anthem.

Francis Scott Key was an American law-
yer and poet whose only noteworthy verse was
that of The Star Spangled Banner.

Katharine Lee Bates

Born August 12,1859, Falmouth, Massachusetts
Died March 28, 1929, Wellesley, Massachusetts

America the Beautiful

Although she had been to Europe many
times, Katharine Lee Bates, a professor at
Wellesley College in Massachusetts, had
never seen much of her native country.
So, in 1893, she attended the Columbian
Exposition in Chicago and then traveled
on to Colorado Springs. One day, she
ventured to the top of nearby Pikes Peak.
She was overcome by the view from the
summit and that night wrote the first draft
of a poem, America the Beautiful. It was
published two years later in a magazine
called The Congregationalist. In 1913, her
poem was set to the music of Materna, a
song written by Samuel Augustus Ward in
1895. That songds
lished in 1888 as a setting for the hymn
Oh Mother Dear Jerusalem. So stirring
and popular was America the Beautiful
that it was serious competition for The
Star Spangled Banner when a national
anthem was selected in 1931. Many peo-
ple still feel that it would have made a
more inspiring
arrangement is certainly a beautiful setting

mel o

choi ce.

for the work.

Katharine Lee Bates was the fifth child
born to William and Cornelia Frances Lee
Bates. The family had come to Falmouth in
1858. The Rev. Bates served as pastor of the
First Congregational Church on the Village
Green right around the corner from the fam-
ily’s home. Her father died from a spinal tu-
mor when she was one month old. Miss Bates’
family moved to Wellesley (at that time
known as Granitville) when she was still a
child. She graduated from the high school
there and then Wellesley College in 1874. She
was also a professor there until 1925.

In her own circles, Miss Bates was a noted
scholar, poet and writer. She was a prolific
author, publishing many volumes of poetry,
books on her travels to Europe and the Middle
East, and stories, verses and plays for chil-
dren.

She enjoyed writing about animals and for
children, but felt such writings were incongru-
ous with her professorship, so she published
books on Shakespeare and pre-Shakespearean
English religious drama. Nevertheless, critics
of the day acclaimed her book, Sigurd: Our
Golden Collie.

Clare Grundman

Born May 11, 1913, Cleveland, Ohio
Died June 15, 1996, South Salem, New York

Concord
Concord is based on three traditional
tunes from old New Eng
Cockade, o William Billi

fiYankee Doodl e. o

AThe White Cockadeo i
marching tune widely known during the
days of the American Revolution. It had
also played a part in the British military
tradition.

AAmericado was written
(17462.800); an ardent patriot, amateur

S
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Program Notes — A Salute to America (continued)

musician, and tanner by trade. He at-
tempted to create a new kind of hymn for
the New England church, which resulted in
an outpouring of hymn tunes such as
AAmerica, 06 which
spirit of the young nation at its birth.
AYankee Doodl eod i s
widely associated with the revolutionary
war. Its origins are obscure and have been
subject to a great variety of improbable
theories. It had spread throughout the
colonies by the mid eighteenth century, and
was very popular as a tune for jigs and
country dances.

-Clare Grundman

Concord was first performed by The
United States Marine Band under the
direction of Col. John Bourgeois on July
21, 1987 at the Third Conference of the
World Association of Symphonic Bands
and Ensembles in Boston, Massachusetts.

Clare Ewing Grundman was one of the
most prolific and respected of American com-
posers of works for band. Early in his career
he taught in high schools and then taught
arranging, woodwind, and band at Ohio State
University. He left Ohio State to do freelance
composing and arranging and to study with
Paul Hindemith. Then, during World War II,
he served as the Coast Guard’s chief musician.
After the war, he concentrated on composition
and has received many awards for his efforts
in radio, television, motion pictures, ballet and
Broadway.

and a Master of Music degree from the Phila-
delphia Conservatory, where he studied theory
and composition with Vincent Persichetti and

ref | e drumpet with Gilbert Johnson. In 1973, the

State University of New York granted him a

t h e doctoral equivalency.

Del Borgo taught instrumental music in
the Philadelphia public schools and was a
professor of music at the Crane School of
Music of the State University of New York in
Potsdam from 1966 to 1995.

An award-winning member of the Ameri-
can Society of Composers, Authors and Pub-
lishers, he is a clinician for the New York
State School Music Association and is a
widely known conductor of bands and orches-
tras. He was elected to the American Band-
masters Association in 1993.

Del Borgo composed special music for the
1980 Winter Olympics in Lake Placid, New
York. In addition to his works for band, he has
also composed extensively for orchestra, cho-
rus, and chamber groups, and has written
several songs and etude books.

Mr. Del Borgo is a frequent consultant,
clinician, lecturer and adjudicator and is a
widely known conductor of bands and orches-
tras.

Julie Giroux
Born December 12, 1961, Fairhaven, Mass

Fort McHenry Suite

Elliot Del BOI‘gO (notes provided by Music Propria, the
Born October 27, 1938, Port Chester, New York workds publisher)
A Jefferson Portrait The titles of the thredge mov
Rocket s Red Gl are, 0 iDi m
A Jefferson Portrait provides a musical Through t he Mi st s of t he
setting for Thomas Jef fAwhen Freemen Shall Stfando
words from the fDecl ar ¢ taken directly from the first, second and
ence. 0 fourth verses of the Star- Spangled Ban-

Elliot Del Borgo holds a B. S. degree from ner.

the State University of New York, a Masters
of Education degree from Temple University,

Movement | d A" The Rocketsd Rpd GI ¢

depicts the siege of Fort McHenry 0 a




Program Notes — A Salute to America (continued)

bombardment of rockets, cannon blasts,
flying mortar, bricks and stones.

Movement Il & The second and fourth
verses to the Star-Spangled Banner, not
well known to most Americans, are high-
lighted musically and optionally by narra-
tions in t he secon
Seen Through t he Mi
celebration of the hope, pride and honor
the defenders must have felt to still have a
flag (measuring 30 feet by 42 feet, made
especially to taunt the British) flying over
them after such a costly battle.

Movement Il 8 A When Freemen
Stando is an attempt t«
tude of patriotic feelings we share as
Americans & the stand we take everyday

0 the stand our Military takes on our

behalf around the globe and the countless

times that that has been done in the name

of freedom during the history of our Na-

tion.

st

The Greatest Generation

(notes written by Dr. Daniel P. Bolin, who
commissioned this work in memory of his
father.)

In December 2000, my father, Gillespie
Bolin, passed away suddenly. He was
born in 1921 and was part of what is now
known as the greatest generation. Follow-
ing his funeral | traveled to Chicago for the
annual Midwest Clinic. There | knew |
would find comfort among friends and
colleagues. It was also there that | first
spoke with Grammy AwardZ4yinning com-
poser Julie Giroux about the idea of writ-
ing a composition for band in memory of
dad and all of those members of his gen-
eration who are responsible for the Amer-
ica we know and love.

Dad grew up during the Great Depression
and served in the Navy during World War
II. While in the Navy he was stationed in
New York City where he would entertain
our troops on weekends at the Navy Pier.
Following the war he returned to Indian-
apolis where he and my mother, Genell,
raised my brother Steve (now a rocket
scientist for NASA at the Jet Propulsion

Lab in Pasadena, CA) and me (professor
of music and former chairman of the music
department at Butler University in Indian-
apolis).

My early interest in music was inspired by
listening to dad play on our old Story and
Clark piano in the music room of our
house each day when he came home from
work. | vividly remember his piano and
organ playing at our church and watching
him in local talent shows on television,
which were a part of the regular fare dur-
ing the infancy of that media.

In discussing the composition with Julie, |
asked her to write a work that would re-
flect the time period in which dad lived.
Her work begins with a dramatic fanfare
that includes fragments of some melodies
of the period. Following the introduction
there is a theme that is introduced that ties
the work together. We hear a
Gershwinesque rhythm that seems to
symbolize the growth of our nation follow-
ing the depression. The work pays hom-
age to those who did not return from WWII
with a slow expressive section, which
features the piano (most fitting for dad). It
concludes with a vibrant finale that once
again features lively jazz rhythms and
seems to indicate the work and prosperity
that this generation gave to our nation.

-Dr. Daniel P. Bolin

The Greatest Generation was premiered
in 2002 by The United States Navy Band,
directed by Captain Ralph M. Gambone, in
Indianapolis, Indiana.

Julie Ann Giroux was raised in Phoenix,
Arizona and Monroe, Louisiana. She received
her formal education from Louisiana State
University and Boston University. She studied
composition with John Williams, Bill Conti
and Jerry Goldsmith, to name a few. Julie is
an accomplished performer on piano and horn,
but her first love is composition. She began
playing the piano at the age of three and had
published her first piece at the age of nine.

In 1985, she began composing, orchestrat-
ing, and conducting music for television and
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Program Notes — A Salute to America (continued)

films. Within three hours after arriving in Los
Angeles, she was at work on the music for the
Emmy Award winning mini-series North and
South, followed soon by work on the televi-
sion series Dynasty and The Colbys, as well as
the films Karate Kid II, White Men Can't
Jump, and Broadcast News. She received her
first Emmy nomination in 1988 for North and
South Part Il - Love and War, and over the
next three years was nominated each year for
her arranging and original compositions for
the Academy Awards show. To date, Julie has
well over 100 film and television credits and
has been nominated for an Emmy several
times. When she won her first Emmy Award,
she was the first woman and the youngest
person ever to win the award in that category.
Julie has also been privileged to arrange for
Celene Dion, Paula Abdul, Dudley Moore,
Liza Minnelli, Madonna, Reba Mclntyre,
Little Richard, Billy Crystal, Michael Jackson
and many others.

Julie is an extremely well rounded com-
poser, writing works for symphony orchestra
(including chorus), chamber ensembles, wind
ensembles, soloists, brass and woodwind quin-
tets and many other serious and commercial
formats. She began writing music for concert
band in 1983, publishing her first band work
Mystery on Mena Mountain with Southern
Music Company. Since that time, she has
composed and published numerous works for
professional wind ensembles, military bands,
colleges and public schools and has conducted
her music in clinics worldwide. She is also a
very well received speaker and clinician. Julie
is a member of the American Society of Com-
posers, Authors, and Publishers (ASCAP).

—(information provided by Musica Propria)

Mark Camphouse
Born May 3, 1954, Oak Park, lllinois
A Movement for Rosa

A Movement for Rosa, was commissioned
by the Florida Bandmasters Association in
1982. It was dedicated to Rosa Parks,
who earned the title
ment o for her refusal
a white man on a segregated city bus in
Montgomery, Alabama, in 1955. In his
comments Camphouse writes,
AThroughout t he
tion, we have glorified various heroes;
most frequently presidents, military figures
and athletes. But we must not forget he-
roes who are perhaps less conspicuous
but every bit as
worked as a tailords
clothing store. Eventually she became
secretary of the Montgomery NAACP and,
according to Martin Luther King, Jr., her
creative witness fAwas
l ed to the modem

The work comprises three contrasting
sections. Section One
years in Tuskegee, Alabama. Section Two
portrays years of racial strife in Montgom-
ery and the quest for social equality. Sec-
tion Three is one of quiet strength and
serenity. The hymn
comed (foreshadowed
tation in the first two sections) is heard in
its entirety near t
measures serve as an ominous reminder
of racismbés lingering
American society.

Mark Camphouse has an excellent reputa-
tion as a composer, conductor, teacher, and
trumpet player. He credits much of his success
to his major teachers at Northwestern Univer-
sity: Alan Stout, composition; John Paynter
and Gordon Peters, conducting; and Vincent
Cichowicz and Adolph Herseth, trumpet play-
ers in the Chicago Symphony.

Mark David Camphouse grew up in a
musical environment. His early memories
include songs his father sang to him when he
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Program Notes — A Salute to America (continued)

was a child. Boyhood heroes, in addition to
several baseball players, included Aaron Cop-
land, Leonard Bernstein, and Adolph Herseth.
Admittedly prejudiced toward orchestras as a
teenager, Camphouse learned from John
Paynter that “the medium isn’t the message —
the message is the message.” After graduating
from Northwestern University (BM, 1975;
MM, 1976), he gained university teaching
experience in Oklahoma, Minnesota, and
linois. From 1978 to 1982 he conducted the
Taos (New Mexico) Summer Festival Orches-
tra and Wind Ensemble.

Camphouse is director of bands at Radford
University (since 1985) and has played utility
trumpet with the Roanoke (Virginia) Sym-
phony since 1988. Active as a clinician, he has
guestZLonducted school and professional en-
sembles in some 30 states, Canada, and Great
Britain. Camphouse enjoys the hobby of col-
lecting various state, international, and colo-
nial/historic flags. On January 1, 1987, he and
his wife, soprano Elizabeth Ann (Curtis),
became parents of twin daughters, Elizabeth
(Beth) and Briton.

-Music notes and biographical information
quoted from Program Notes for Band by Norman
E. Smith, with permission

Antonin Dvorak

Born September 8, 1841, Vitava, Czechoslovakia
Died May 1, 1904, Prague

New World Symphony, Finale

Dvorak composed his Symphony No. 9
(New World Symphony) in 1893 at which
time he was visiting the U. S. Dvordk was
greatly interested in developing a national-
istic music in this country, music based on
native melodies. His New World Sym-
phony is rich with melodies and rhythms
very similar to those of African Americans
and of Native Americans (as well as of his
native Bohemia) and provides his impres-
sions of the New World.

It is debated as to just how much of this

symphony is derived from native music,
but Dvor 8k himself
have been written
America. o

Dvorédk was the eldest of eight children
whose parents ran an inn and butcher shop.
His father ran a band in which Antonin
played. In 1857, he went to Prague to study
the organ. Upon graduation from organ
school, he devoted his time to composing. His
Slavonic Dances, 1878, brought him to the
attention of the world.

In 1892 he accepted the directorship of the
National Conservatory of Music in New York
City. He spent three years in this country,
mostly in New York City and Spillville, lowa
which was a Czech community. Many of his
most famous works date from that period. In
1895 he returned to Prague as a professor at
the Prague Conservatory.

John Williams

Born February 8, 1932, Flushing, New York
Liberty Fanfare

Williams was commissioned in 1986 to
write this extended fanfare for the Boston
Pops concert at the Fourth of July cere-
mony in which the restored Statue of
Liberty was unveiled and her torch re-
lighted. Since its publication, the fanfare
has been performed numerous times as a
ceremony feature or a concert opener.

Williams is the son of a studio musician.
When he was 16, his family moved to Los
Angeles where he studied at Los Angeles City
College. John Williams is probably the best-
known composer working in contemporary
American film. He entered the industry in the
1950’s but only came to prominence in the
mid-70’s with his scoring of such blockbusters
as Jaws in 1975, Star Wars in 1977, and Raid-
ers of the Lost Ark in 1981. Beginning in 1980
and until recently he was the conductor of the
Boston Pops Orchestra.
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Program Notes — A Salute to America (continued)

Eric Ewazen
Born 1954, Cleveland, Ohio

A Hymn for the Lost and Living

(Notes written by the composer)

On September 11, 2001, | was teaching my
music theory class at The Juilliard School,
when we were notified of the catastrophe
that was occurring several miles south of
us in Manhattan. Gathering around a radio
in the school 6s
unfold in shock and disbelief. Afterwards,
walking up Broadway on the sun-filled day,
the street was full of silent people, all
quickly heading to their homes. During the
next several days, our great city became a
landscape of empty streets and impromptu,
heartbreaking memorials mourning our lost
citizens, friends and family. But then on
Friday, a few days later, the city seemed to
have been transformed. On this evening,
walking up Broadway, | saw multitudes of
people holding candles, singing songs, and
gathering in front of those memorials, pay-
ing tribute to the lost, becoming a commu-
nity of citizens of this city, of this country
and of this world, leaning on each other for
strength and support. A Hymn for the Lost
and the Living portrays those painful days
following September 11™, days of supreme
sadness. It is intended to be a memorial for
those lost souls, gone from this life, but
who are forever treasured in our memories.

-Eric Ewazen

A Hymn for the Lost and the Living was
commissioned by and is dedicated to the
U. S. Air Force Heritage of America Band,
Langley Air Force Base, Virginia, Major
Larry H. Lang, Director.

l i brar

New York Philharmonic’s Musical Encounter
Series and vice-president of the League of
Composers — ISCM.

A recipient of numerous composition
awards and prizes, his works have been com-
missioned and performed by many chamber
ensembles and orchestras around the world.
Soloists in performance of his music include
members of the New York Philharmonic, the
Philadelphia Orchestra, the Boston Sym-

yphony, the Cleveland Orchestra, the Chicago
Symphony, the Metropolitan Opera Orchestra
and the Vienna Philharmonic. His music has
been heard at festivals such as Woodstock,
Tanglewood, Aspen, Caramoor, and the Music
Academy of the West.

His chamber music and his sonatas for
wind and brass instruments have quickly be-
come staples of the repertory. Southern Music
Company has published a number of composi-
tions by Dr. Ewazen, including his sonatas for
trumpet, horn and trombone; the Concerto for
Tuba (or Bass Trombone); Concerto for
Trumpet and Strings; Roaring Fork Quintet
(woodwind quintet); Ballade for Trombone (or
Bass Trombone) and Piano; Ballade, Pas-
torale and Dance for Flute, Horn and Piano;
Down a River of Time a concerto for oboe;
and Trio for Trumpet, Violin and Piano.

Alfred P. Zambarano

National Capital March
When the city of Washington celebrated

Eric Ewazen studied composition with
Samuel Adler, Milton Babbitt, Warren Ben-
son, Gunther Schuller, and Joseph Schwantner
at the Eastman School of Music, Tanglewood
and The Juilliard School, where he received
his DMA. He has been a member of the fac-
ulty at Juilliard since 1980, composerdnZ
residence with the St. Luke’s Chamber En-
semble of New York City, lecturer for the

its 150" anniversary as a permanent seat
of the Federal Government in 1950, Con-
gress established a National Capital Ses-
quicentennial Commission to plan and
carry out an appropriate observance. To
select an official march, the Commission
held a competition. The winning march
was the National Capital March of Alfred
P. Zambarano, who at that time was the
supervisor of music in the public schools
of Killingly and Brooklyn, Connecticut. The
composition was selected unanimously by
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Program Notes — A Salute to America (continued)

the judges out of more than eighty works
submitted.

James D. Ployhar
Born 1926, Valley City, North Dakota
The Unknown Soldier

Inscribed on the Tomb of the Unknown
Soldier at Arlington National Cemetery are

the following words:
ored glory an American soldier known but
to God. o6 This piece

all servicemen and especially those who
died in battle and will forever remain un-
known.

Ployhar reveived his education at Valley
City State College and Northern Colorado
University. He has been very active as an
adjudicator and clinician, and his long career
as a public school music educator and author
have placed him among the musicians most in
demand for workshops and guest-conducting
appearances. He is one of the most prolific of
current arrangers and composers for band,
aiming the majority of his work at the inter-
mediate level of student performance. He also
has written for radio and television.

Julia Ward Howe

Born May 27, 1819, New York City
Died October 17, 1910, Newport, R.1.

Battle Hymn of the Republic

Julia Ward Howe wrote the words to this
great patriotic march after hearing its
melody (which is from an old Methodist
hymn and possibly written by John William
Steffe) performed by Union soldiers in
Washington, D.C. in 1861. They were
singing not words from the original song
(Say Brothers, Will You Meet Us?) but
words for a song named J o h n
Body. The singing soldiers probably

thought the song dealt with the militant

antislavery leader and his famous raid at

Harperbés Ferry, but i
with an Army sergeant stationed at a fort

Br own

in Massachusetts. The Atlantic Monthly
published Battle Hymn in February, 1862
paying Ms. Howe $5 for her lyrics.

Julia Ward Howe, U.S. author and lec-
turer, is well known as a leader of efforts to
advance the rights of women, and for her role
in founding the American Woman Suffrage
Association. In addition to those significant
achievements, she wrote, and is probably best

i known for, the words to one of the most en-
during of our patriotic songs — The Battle

IS Hymn of the Republic.

Irving Berlin

Born May 11, 1888, Temoyun, Kirgizia, Russia
Died September 22, 1989, New York City

God Bless America

In 1918, Irving Berlin produced Yip, Yip
Yaphank, an all-soldier show at Camp
Yaphank. God Bless America was one of
the songs in that show, but Berlin decided
to delete it from the production. In 1938,
Kate Smith asked Berlin to write a song for
her to use in her Armistice Day radio
show. Unable to write anything that satis-
fied him, he remembered the song from
Yip, Yip Yaphank and gave her, free of
charge, exclusive performing rights. She
first performed it on her radio show on
November 10, 1938, the last peacetime
Armistice Day this country celebrated
before World War 1.

In 1939, both major political parties used
God Bless America in their Presidential
nominating conventions. Kate Smith re-
corded the song for Columbia and it be-
came immensely popular. It was heard or
sung at rallies, balls, and athletic events
nation wide.

Berlin was a passionate patriot and did not
want to profit from this patriotic song. In
1939 he copyrighted it in the names of
Gene Tunney, Mrs. Theodore Roosevelt,
Jr., and A. L. Berman and stipulated that
all proceeds go to the Boy and Girl
Scouts.

This stately and reverent song represents
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Program Notes — A Salute to America (continued)

the thoughts of the multitudes of immi-
grants such as Berlin, himself, who were
grateful to this country for giving them the
opportunity to transcend the limitations of
their old world origins.

Israel Baline, the son of a Jewish cantor,
immigrated to the United States from Russia
with his family in 1893. Here, he spent his
early years in great poverty. In 1904, he
worked as a singing waiter in Chinatown and
Bowery cabarets of New York City. After a
printer erroneously printed his name “Irving
Berlin” on a piece of music, he chose that
name for his own. In 1911, he achieved suc-
cess pioneering ragtime with Alexander’s
Ragtime Band (originally titled Alexander and
his Clarinet) and Everybody’s Doin’ It.

In his incredibly successful career, he
produced over 1500 songs including those
from such memorable Broadway hits as The
Cocoanuts, Ziegfield Follies, This is the Army,
Annie Get Your Gun, and Call Me Madame.
His White Christmas has been the best-selling
piece in all of music history except perhaps
for John Philip Sousa’s Stars and Stripes For-
ever. All this is particularly remarkable con-
sidering that he could not read music and
could play the piano only in the key of F-
sharp. That fact kept his fingers mostly on the
black keys, but his special piano could auto-
matically transpose, a feature he controlled
with a lever under the keyboard.

Program Notes by Enoch Moser
Copyright ©2003
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Community Band of Brevard

The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985
to provide a performance outlet for adult musicians in the area. The membership includes band
directors, teachers, college and high school students, engineers, retirees, and many others.

The Band gives several concerts throughout the year. Most are free and open to the public.
Each program is planned to please a variety of musical tastes.

If you wish more information about the Band, or wish to join, contact Enoch Moser at (321)
452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/.
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