The Community Band
of Brevard
Presents

An International Folk Music
Concert
Sunday, March 2, 1997 at 2:00 p.m.
North Brevard Senior Center, Titusville
Friday, March 7, 1997 at 8:00 P.M.
Fine Arts Auditorium
Brevard Community College, Cocoa
Sunday, March 9, 1997 at 3:00 P.M.
Auditorium
Merritt Island High School
Featuring

Jeanie Fitchen, Vocal Soloist
Barbara Ziegler, Vocal Soloist
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Purpose and History

The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve
its community. Specifically,
For members, The Community Band of Brevard will provide:
Enjoyable and meaningful music experiences;
Opportunities to utilize their music performing skills and broaden their music horizons;
Opportunities to develop and improve their performing skills both as individuals and as
an ensemble.
For audiences, The Community Band of Brevard will provide entertaining concerts of music performed
at the highest level of quality.
For the community, The Community Band of Brevard will provide its services, schedule permitting,
when requested to satisfy the needs of the entire or significant subsets of the community.

The musical director of the Community Band of Brevard is Mr. Marion Scott, Director of Bands at
Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to provide a
performance outlet for adult musicians in the area. The Band’s membership, currently numbering about
sixty, includes people of all ages representing many occupations.
The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at
the highest level of quality. That has always been our goal, but in June, 1992 the Band's members
formally committed to Philosophy, Purpose, and Vision statements which succinctly describe the
operating principles governing the Band's decisions and processes and which have produced a high
quality ensemble. That commitment has brought us several invitational performances of which we are
very proud. Those include: Florida Music Educators Convention (Tampa, January 1989); American
School Band Directors Association National Convention (Orlando, July 1989); Florida Bandmasters
Association Summer Convention (Ocala, July 1993); and the Association of Concert Bands National
Convention (Gainesville, April 1995).
Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have
had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women
Composers, American Composers, Movie Music and many more. Those themes have often led us to
include exceedingly difficult works, which we willingly do, and to include special guest artists which
we actively seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky
concert, and a nationally recognized trumpet player was in our Black Composers concert). These facts
exemplify the commitments of our members and Board of Directors to our purpose which is stated
above.
The Band gives several concerts throughout the year. Our concerts include many diverse musical
genres, composers, and often previously unpublished works for band. Each program is planned to
please a variety of musical tastes. If you wish more information about the Band, or wish to join, contact
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Future Concerts

Music of the British Isles
May 16, 1997 (Friday) at 8:00 P.M., Brevard Community College, Cocoa
May 18, 1997 (Sunday) at 3:00 P.M., Merritt Island High School Auditorium
Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm
details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/.
At the Merritt Island High School Auditorium, food or drinks are not permitted inside the
auditorium facility.
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Chairman’s Message

When I first started researching for today’s concert, the first thing I tried to do was to determine exactly what folk music
is. That turned out to be not as easy as I thought it would be, but I think folk music of a particular culture is generally
accepted to be music of that culture which has been passed down orally, which has proved its value by surviving for
many generations, and which has not been infected by Western Art Music. As such, folk music often is considered to be
a national treasure.
Because of its value to a country, many composers, particularly late in the 19 th and early in the 20th centuries, set out to
find, collect and preserve true folk music. Many of them used it in their compositions. Composers who actively sought
and used folk music include: Ralph Vaughan Williams, Gustav Holst, Percy Grainger and Cecil Sharp (Great Britain);
Zoltan Kodaly, Bela Bartok, Johannes Brahms, and Franz Liszt (Hungary); Mikhail Glinka and his followers
Dargomizhsky, Balakirev, Cui, Mussorgsky, Rimsky-Korsakov, and Borodin (Russia); Leos Janacek (Czechoslovakia);
Heitor Villa-Lobos (Brazil); Dvorak and Smetena (Bohemia); and Charles Stanford (Ireland). There are many more, but
this list shows you how valuable great composers considered folk music to be.
In the U.S.A. there have also been great efforts to find and preserve folk music. Of course there are many cultures in this
country and some people set out to collect music of specific cultures. For example, Charles Cadman collected Native
American songs; and Arthur Farwell collected those of Native Americans and Anglo-Americans. The most significant
search for American folk music was organized by the Library of Congress and resulted in its Archive of Folk Music.
This huge trove of folk music is truly a national treasure, and two of the songs from it are in today’s program (Cajun
Folk Songs).
New folk music is continually being developed, but only with the passage of time can one ascertain that a particular song
is truly a folk song. Perhaps the greatest figure of America’s folk heritage was Woody Guthrie. In the late ‘30s, he
recorded 12 discs for the Library of Congress’s Archive of Folk Music. He recorded over 200 masters for the then young
Folkways label. He wrote literally hundreds of songs some of which will certainly pass the test of true American folk
songs. One of those in particular is America’s “alternative national anthem”, This Land is Your Land. Woody Guthrie is
enshrined in America’s folklore not just because of his own achievements, but because of his influence on those who
came in his footsteps including Bob Dylan, Ramblin’ Jack Elliot, Roger McGuinn, Arlo Guthrie (Woody’s son), Judy
Collins, Tom Paxton, Richie Havens and Country Joe McDonald to mention just a few.
An interesting story surrounding “Morning Has Broken”, a very popular song performed by Cat Stevens in the 1970’s,
illustrates the value of folk music. The words of this song are set to an old Gaelic folk melody. In 1906, under the
leadership of Ralph Vaughan Williams, a great composer and collector of folk songs, the Church of England updated its
hymnal to the New English Hymnal. It was the intent of the English Hymnal to contain “the best hymns in the English
language….from those (of the) ‘ancient Fathers’ who were the earliest hymn-writers down to contemporary exponents of
modern aspirations and ideals”. In 1986, and true to the Church’s admonition, “Morning has Broken” was added to the
New English Hymnal and it is now in the hymnals of several other denominations as well.
We often feel that we need more time in our concerts to tell the story we are trying to tell. Our Concert of International
Folk Music is no different than the others in that regard. There is so much folk music and so many great works
containing folk music that we could do an entire season of concerts from them and still not be done. In this concert, we
have included music from a variety of cultures; and we have included a mixture of works for band, band and vocalists,
and vocalists alone; but above all we have insisted that each piece be authentic folk music.
I want to thank some people who contributed to this concert. First, Ulla Goercke, a dear friend who found Muss I Denn
in an old book of German songs and suggested we play it; my friend and coworker, Gene Pichardo, a native Cuban, and
his family who researched the story of Guantanamera; Gene Egge for his fine arrangements of music for this concert;
Barbara Ziegler, for her continuing support and participation in our concerts; and to Jeanie Fitchen, one of Florida’s
foremost folksingers, who recognized the importance of our concert, helped develop the program, and graciously offered
to participate in it.
Enoch Moser
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Director of Bands

Marion A. Scott, a native of South Carolina,
has taught in Brevard County, Florida
schools for 37 years. From 1959 to 1965 he
served as Band Director at Southwest Junior
High School in Melbourne. In 1965 he
founded the Merritt Island High School
Band when the school opened, and directed
the group until 1975. The school’s
instrumental program included a 230-piece
marching band, wind ensemble, symphonic
band, woodwind and brass ensemble
classes, concert band, two jazz ensembles,
and a jazz theory class. He is currently
Director of Bands at Brevard Community
College, Cocoa Campus.
Mr. Scott has earned the degrees of
Bachelor of Science in Music Education
from the University of Georgia, and Master
of Music in Performance from the
University of South Florida.
His professional affiliations include Phi
Beta Mu, Phi Mu Alpha, ASBDA (for
which he served as State Chairman),
Marion Scott
MENC, NAJE, CBDNA, and the Florida
Music Educator’s Association. He has also been active in the Florida Bandmaster’s
Association, in which he has held the position of District Chairman of the FBA Board of
Directors, and has served on the FBA Stage Band Committee.
Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests
throughout Florida. He has served as Conductor/Clinician for various music festivals
throughout Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High
Concert Band in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All
County High School Band in 1986, and the Brevard All County High School Band in 1988. In
1985 he established the Brevard Community Band (currently known as the Community Band of
Brevard).
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Associate Conductor

Laurent (Larry) Gareau is a graduate of
Montclair College in New Jersey with a
B.A. in Music Education. He received a
Masters Degree in Conducting from
Columbia University. Larry has been a
lifetime career music educator and
professional musician in the northern New
Jersey area. He studied trombone with Mr.
Allen Ostrander, formerly with the New
York Philharmonic Orchestra, who inspired
him in serious musical performance. Mr.
Gareau has guest conducted various civic
and honors groups and his high school
marching band was once undefeated in six
consecutive years of competition.
During his thirty seven year teaching tenure,
Larry has been a member of N.E.A.,
M.E.N.C, N.B.A., N.J.M.E.A., and Local
248 of the A.F.M. He recently retired and
moved to Merritt Island with his wife,
Joanne. They have three children and one
grandchild

Larry Gareau
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Guest Soloist

Ms. Barbara Ziegler, a native of Brevard
County, has an A.A. from Brevard
Community College and graduated Magna
cum laude from Florida State University
with a B.M. Ed. She is a student of Evelyn
Klepinger.
She has extensive experience as a soloist
throughout the state of Florida in works
such as Saint-Saëns’ Christmas Oratorio,
Haydn’s Creation, Handel’s Messiah, the
Magnificent by both C.P.E. Bach and V.
Vaughn Williams, as well as Vivaldi’s
Gloria. Barbara was featured soloist in two
European tours which covered Scandinavia,
and eastern and western Europe. She is well
known for recital and variety show
appearances as well as writing, coordinating
and narrating/singing in Madrigal Dinners
and period fashion shows.
Ms. Ziegler has directed choirs from
elementary school age through adult, and
served as a church choir director. She has
also taught voice, piano and bassoon
Barbara Ziegler
privately. Theatrically she has been
awarded best actress for Marion in Music
Man, and also played Dorothy Brock in 42nd Street, Laurey in Oklahoma, Fanny in Good Land,
Cinnamon in Saloon Keeper’s Daughter, Crane in Exit the Body, and the Cousin in Madame
Butterfly. To the above she is adding various radio/television commercials and movie
appearances.
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Guest Soloist

Eugenia (Jeanie) Sisinni Fitchen is one of
Florida’s most renowned folk singers and
songwriters. Among her most noteworthy
accomplishments are numerous commercial
and public television specials, radio
appearances, concerts, and albums.
She made her folk debut at age 15 on the
Old Marble Stage at the Florida Folk
Festival in White Springs in 1966. Since
then she has continuously been a major
performer and, more recently, Master of
Ceremonies at the Florida, as well as many
other festivals and concerts.
In addition to starring in many television
specials, she has writtten and produced folk
musical plays for children on a consulting
basis. These productions have combined
historical and ecological themes in a
musical context, providing young students
with an appreciation of their heritage and
environment.
In the past few years, Jeanie has written
Jeanie Fitchen
and produced 4 albums and a book. The
first, Who Will Carry the Old Ways
Along?, (album and accompanying book) included songs, poems and stories about Florida’s
natural and social history. Her album, A Folk Christmas, was well-received as a refreshing
combination of obscure and better-known holiday songs. Her third album, Welcome Home!,
included songs by Jeanie as well as 6 other well-known Florida songwriters. Her latest release,
Don’t Come Bearing Flowers, is Jeanie’s “generic album” in that it includes songs from a wide
variety of areas, some stimulated by her travels about the world.
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Community Band of Brevard Personnel

Flute/Piccolo: Heather Fender, College Student; *Michael Freeman, Lead Engineer; *Barton Lipofsky, Physics Professor; Dina
McMillan, Guidance Counselor; *Donna Scarborough, Contracts Manager; *Ruth Schott, Restaurant Manager; Nicole Stabile,
Musician.
Oboe: *Jean Allan, Designer; Victoria Cabrera, Massage Therapist; Laura Earle, Veterinarian; Jane Francoeur, Homemaker.
Bassoon: Rhonda Weatherley, Graduate Student.
Clarinet: Kip Barker, College Student; Judy Cook, V. P., Insurance Agency; Elise Curran, Musician/Music Educator; Laurie
Deremer, Educator (Retired); *Susan Eklund, Educator; Dorothy Hibbard, Music Educator; Rick Kissenger, Musician; Luke
Matthew, Music Educator (Retired); *Enoch Moser, Engineer; David Tweed (Retired); *Gay Whitley, Catering Sales/Office
Manager.
E Flat Clarinet: Rick Kissenger, Musician.
Bass Clarinet: Jessica Armitage, Homemaker; Elizabeth Boulter, Graduate Student.
Alto Clarinet: Elizabeth Boulter, Graduate Student.
Contra Alto Clarinet: Kevin Strang, Music Educator.
French Horn: Charlotte Barton, Engineer (Retired); Anne Beyette, Homemaker; Amanda Merritt, High School Student; *Seth
Miller, (Retired); Robert Walters, U. S. Air Force (Retired).
Alto Saxophone: Christopher Brown, High School Student; Jeffrey Vickers, Electrical Engineer.
Tenor Saxophone: William Casey, U. S. Army (Retired); *Philip Miller, Electrician (Retired).
Baritone Saxophone: Luis Alvarez, College Student
Trumpet/Cornet: Tiffany Ashton, College Student; Barbara Bottomley, Homemaker; Glen Bottomley, Music Educator; Steven
Davis, Electronics Engineer; Brian Furlong, Meat Cutter; Bryan Hopkins, High School Student; Gregory Scott, College
Student; *David Wilson, KSC Groundskeeper.
Trombone: Laurent Gareau, Music Educator (Retired); William Imre, Engineer; Sebron Kay, Dentist; Jessica Merritt, Student;
David Scarborough, R.N.; Robert Thomas, High School Student; Richard Wood, V. P., Consulting/Engineering Co; Merle
Zimmerman, Aerospace Management (Retired).
Baritone/Euphonium: David Balcerzak, College Student; Howard Cmejla, V. P., Pharmaceutical Co. (Retired); Gerald Leach,
Engineer.
Tuba: *Mario Camomilli, Electronic Engineer (Retired); Edward Moran, Engineering Specialist; Edward L. Peterman,
Computer Analyst.
String Bass: Daniel Heiney, College Student.
Piano: Jane Francour, Homemaker
Percussion: Joe Cabrera II, College Student; Keith Clark, College Student; *Russell Jones, Aerospace Technician; Debera
McKinney, Linguist; Phyllis Robbins, Law Enforcement (Retired); Jeffrey Willis, College Student.
*Charter Member - participated in the premiere performance of the Band on November 21, 1985.
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Program
Welcome Home ....................................................................................................... Jeanie Fitchen
Vocalist: Jeanie Fitchen
Fifth Suite for Band (International Dances)................................................................ Alfred Reed
I. Hoe Down
II. Sarabande
IV. Hora
Devilish Mary ............................................................................................................... Traditional
Vocalists: Jeanie Fitchen, Barbara Ziegler
A Symphonic Prelude based on ................................................................................. Alfred Reed
“Black is the Color of My True Love’s Hair”
Variations on a Korean Folk Song ................................................................. John Barnes Chance
Conducted by Larry Gareau
Danny Boy .................................................................................................................... Traditional
Arranged by Gene Egge
Vocalist: Barbara Ziegler
Rikudim (four israeli folkdances for band) ........................................................ Jan Van der Roost
Bectob Ismak Ya Habibi ............................................................................................... Traditional
Arranged by Gene Egge
Vocalist: Jeanie Fitchen
Mannin Veen (Dear Isle of Man) ...............................................................................Haydn Wood

Intermission (10 Minutes)
Armenian Dances (Part I) ........................................................................................... Alfred Reed
Guantanamera ............................................................................................................... Traditional
Arranged by Gene Egge
Vocalist: Barbara Ziegler
Japanese Tune ......................................................................................................Soichi Konagaya
Dumbarton’s Drums...................................................................................................... Traditional
Vocalists: Jeanie Fitchen, Barbara Ziegler
Cajun Folk Songs ...................................................................................................... Frank Ticheli
I. La Belle et le Capitaine
II. Belle
Muss I Denn .................................................................................................................. Traditional
Vocalist: Barbara Ziegler
Will’s Love Songs and Laments ................................................................................Will McLean
Vocalist: Jeanie Fitchen, Barbara Ziegler
Russian Sailors’ Dance ......................................................................................... Reinhold Glierè
Arranged by Merle J. Isaac
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Program Notes

Jeanie Fitchen
Welcome Home
Welcome Home is an original work by
Jeanie Fitchen which she wrote as the title
song for a children’s musical. The song
venerates the flora, fauna, adventurous
men and women and colorful history of
Florida.

Information about Ms. Fitchen, one of our
featured soloists, is included on page 9 of
this program.


Traditional Folk Songs
Devilish Mary
This traditional folk song is a lighthearted
lament of an unfortunate husband who
longs for happier days and a second
chance for love and marriage. This song
can be traced to the collection of Irish born,
American-bred champion old-time fiddler,
George Sullivan.

Danny Boy
Danny Boy was written in the 1600’s by
Rory Dall O’Cahan as a lament for his
ancient Irish clan. Some two centuries later
Jane Ross, a private music teacher in
Limavady, heard Jimmy McCurry, a blind
street fiddler, performing it. Ms. Ross wrote
it down and in 1855 George Petrie
published it in her honor. In 1912, an
English lawyer, Fred Weatherley, added
lyrics. Danny Boy is now a symbol of pride
for people all over the world who are of
Irish descent.

Bectob Ismak Ya Habibi
Bectob Ismak Ya Habibi is a traditional
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Lebanese ballad of unrequited love. Ms.
Fitchen, whose heritage is Lebanese,
remembered this song from her youth and
provided an old family recording of it to Mr.
Egge who arranged it for this concert. In
English, the words are:
I will write your name, my love, upon the
stone so old.
You will write my name, my love, upon the
streets of sand
Tomorrow the rains will come;
On the stone your name will remain forever
While mine shall be washed away into
oblivion

Guantanamera
The following information was provided by
Gene Pichardo: “A genuine Cuban folk
song, Guantanamera (or Guajira
Guantanamera as it is known in Cuba)
originated from Guantánamo in Cuba’s
easternmost province, Santiago de Cuba.
The origin of the music is unknown but it
had been used, since the 19th century or
earlier, by Cuba’s peasants or countryside
dwellers known as “guajiros”, from which
comes its Cuban title.
“The melody is one that apparently lends
itself easily to multitudes of different
verses, and the peasants used it to pass
along the recent news and novelties. The
best known verses are those used today in
the popular version and they are simple
verses from the poems of José Martí,
Cuba’s renowned leader in its fight for
independence from Spain, who gave his
life during the Cuban W ar of
Independence. The song was popularized
by Joseíto Fernandez.”
In this country, Pete Seeger, the great
singer and writer of folk songs, is credited
with discovering and popularizing the song.
The Weavers, a group Seeger formed in
1948, performed (minus Seeger)
Guantanamera in 1961, and it was a top

Program Notes (continued)

seller for the Sandpipers in 1966.

Dumbarton’s Drums
Dunbarton’s Drums is a wistful, yearning
Scottish ballad brought to America by
Annie McManus, great-great grandmother
of Robert Beers of the Internationally
renowned Beers Family, an American Folk
Tradition.

Muss I Denn
Muss I Denn (“Must I Go”) is an old
German folk song. We found this song in
an old book of German songs, but you will
recognize it’s unforgettable melody as one
of the songs Elvis Presley sang in the 1960
movie, G. I. Blues. In that movie, the song
was called “Wooden Heart” and it quickly
rose to the top of the charts.
In Muss I Denn a man tells his lover that
he must leave for a year but that he will be
faithful to her, and that when he returns, if
she still loves him, they will get married.



Alfred Reed
Born 1921 Manhattan, New York

Fifth Suite for Band
(International Dances)
Here is Mr. Reed’s description of this work:
“The four movements comprising the Fifth
Suite for Band were each conceived in
terms of national dances associated with
one or more countries. The first movement
is an American “Hoe Down,” the second a
French “Sarabande,” the third a Japanese
“Yamabushi Kagura” and the fourth a
Romanian/Israeli “Hora.” Together, this
group represents a kind of cross section of
international dances from all over the
world, in tribute to the cross cultural
currents sweeping across the face of the
globe today, as the world becomes an ever

-smaller habitat, and peoples of all
societies come to know and interact with
one another as never before. And in this
vast sea of communication, what better
tribute than the two most ancient of all
such forms: music and the dance?
“The Fifth Suite For Band, International
Dances, was commissioned by the
Shimonoseki
W ind
Ensemble,
Shimonoseki, Japan, and was first
performed by this organization on October
10th, 1995, under the composer’s
direction. It is dedicated to this outstanding
wind group, and its president, Mr.
Masafumi Izumi.”

Symphonic Prelude
based on
“Black is the Color of My True
Love’s Hair”
Many traditional American folk melodies
actually were brought to this country by
immigrants from their homelands.
However, “Black is the Color of My True
Love’s Hair” seems to be a genuine
American folk song. It has been traced
back to about 1740 when an unknown
writer in the Tennessee area of the
Appalachian Mountains captured an entire
world of local color and feeling which has
captivated listeners ever since.
This work was commissioned by the
Hartford City High School Band and
premiered at the ASBDA convention in
1963 with the composer conducting. From
the original melody the composer has
created an elaborate chorale setting for
concert band.

Armenian Dances
Mr. Reed based his Armenian Dances on
authentic Armenian folk songs. Today the
band plays Part I of a two part series. Part
I is an extended symphonic rhapsody of
five songs upon which the composer freely
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Program Notes (continued)

expanded while retaining the folk-song
nature of the originals.
The songs used by Mr. Reed in this work
were collected by the great Armenian
composer Gomidas Vartabed (1869-1935).
Mr. Vartabed is the founder of Armenian
classical music, and Mr. Reed has
expressed his hope that this work will
promote interest him.
Armenian Dances was dedicated to the
great band director Harry Begian.

Alfred Reed, a Florida resident, is one of
the most celebrated, prolific, and frequentlyperformed band composers of the 20th
century. His works, over 200 of which have
been published, have been on contest
required performance lists for well over 20
years. He succeeded Frederick Fennell as
conductor of the Miami University Wind
Ensemble and has lived in the Miami area
since 1960. In 1966, he joined the faculty of
the School of Music at the University of
Miami where he held a joint appointment in
the Theory-Composition and Music
Education departments and developed the
unique music merchandising degree program
at the institution.


John Barnes Chance
Born 1932 Beaumont, Texas
Died August 6, 1972 Lexington, Kentucky

Variations on a Korean Folk Song
Chance composed his best known work,
Variations on a Korean Folk Song, in 1965.
In 1966 the work won the American
Bandmasters Association’s Ostwald
Award.
Chance served in the U.S. Army in Korea
in the late 50’s. While there, he heard the
most popular of all Korean folk songs,
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Arrirang (pronounced AH-dee-dong) and
became fascinated with it. This seemingly
simple tune is really quite complex, and he
used it as the basis for Variations on a
Korean Folksong.
Korean folk music tends toward sadness
and melancholy, perhaps reflecting the
country’s long history of internal dissension
and foreign domination. Chance
masterfully crafted this work to capture the
spirit and mood of the original song.

Chance received Bachelor and Master of
Music degrees from the University of Texas.
He served as timpanist for the Austin
Symphony, and as an arranger for U.S. Army
Bands. He wrote works for chorus, band,
orchestra, solo instruments, and chamber
groups. He died from an accidental
electrocution in his back yard.


Jan Van der Roost
Born 1956 Duffel, Belgium

Rikudim
(Four Israeli Folkdances for Band)
Music description not available

Jan Van der Roost graduated from the
Lemmens Institute at Louvain with diplomas
in trombone, music history, and music
education. He has received many awards, and
now teaches harmony, counterpoint, and
fugue at the Lemmens Institute. He also
conducts the Lemmens’ symphonic band and
is musical director of the Midden Brabant
brass band.


Program Notes (continued)

Haydn Wood
Born March 25, 1882 Slaithwaiter, England
Died March 11, 1959 London

Mannin Veen
“Dear Isle of Man”
A Manx Tone Poem
Mannin Veen is a fitting tribute to the Isle
of Man, where Wood spent most of his
youth. Using the charming and beautiful
melodies from his Manx heritage, Wood
created this brilliant masterpiece which has
become a part of the standard band
repertoire, and the work for which Wood is
most remembered.
The songs represented in this work are:
“The Good Old Way”, an old and typical
air; “The Manx Fiddler”, a lively reel;
“Sweet Water in the Common”, which
deals with the old practice of summoning
juries to settle disputes; and “The Harvest
of the Sea”, which was sung by fisherman
to give thanks for their safe return home.

Haydn Wood was a child prodigy who
grew up on the Isle of Man, his family
having moved there when he was two. He
studied violin in London and Brussels, and
toured the world as a violin soloist.
Wood was an acclaimed composer of over
200 songs and sentimental ballads. He is
remembered mostly for his works for band,
but he also wrote works for orchestra, several
concertos, chamber pieces, and one musical.


Soichi Konagaya
Born 1949 Kamakura, Japan

Japanese Tune
Konagaya composed Japanese Tune in

1972. This work is a challenging piece
which captures authentic Japanese sounds
and rhythms.

Konagaya, a percussionist, studied at the
Tokyo University of Fine Arts and Music.
He began composing while a student and is
active now as a composer, arranger and band
director. He leads the Ageo Citizen’s Wind
Band. Among his works are Illusion, which
was commissioned by the Tennessee Tech
University Tuba Ensemble, and Dance for
Breeze and Blaze, which was used as a test
piece for the 1989 All-Japan Band
Association Band Competition.


Frank Ticheli
Born January 21, 1958 Monroe, Louisiana

Cajun Folk Songs
In 1934, the Library of Congress sent Alan
and John Lomax into Southern Louisiana
to collect and record Cajun folksongs for
the Library’s Archive of Folk Music. This
effort helped to preserve Cajun music in its
original form as a pure and powerful
expression of Louisiana French Society.
Ticheli used two of the songs collected by
the Lomax’s in this work which he
composed as a tribute to the people of the
old Cajun folksong culture with hopes that
their contributions will not be forgotten.
Much of the music currently recognized as
Cajun is actually quite Americanized from
the original, and this work is intended to
convey original Cajun music.
According to a 1995 article in The
Instrumentalist magazine, Cajun Folk
Songs is one of the most significant grade
3 works of the past 20 years.

Frank Ticheli has composed works for a
variety of media, including band, wind
ensemble, orchestra, chamber, and theatre15

Program Notes (continued)

music. His works have been performed by
numerous ensembles throughout the United
States, Canada, and Japan.
His music has been described as ‘lean and
muscular and above all, active, in
motion’ (New York Times), ‘showing an
unabashed self-assuredness arising from a
great foundation of orchestra
technique’ (Frankfurter Allgemeine Zeitung),
and expressing ‘direct emotion, creating
dramatic visceral impact’ (Orange County
Register).
Prizes for his music include the
prestigious Goddard Lieberson fellowship
and Charles Ives Scholarship, both from the
American Academy and Institute of Arts and
Letters; the 1989 Walter Beeler Memorial
Composition Prize sponsored by Ithaca
College; the Ross Lee Finney Award; a
residency at the MacDowell Colony; first
prize from the Texas Sesquicentennial
Orchestral Composition Contest; and first
prize in the eleventh annual “Symposium for
New Band Music” in Virginia.
He has received many commissions and
grants, including one from the Murchison
Middle School Concert Band for Cajun Folk
Songs for concert band.
He received his Doctor of Musical Arts
and Masters Degrees in Composition from
the University of Michigan, and his Bachelor
of Music in Composition from Southern
Methodist.
He is Associate Professor of Music at the
University of Southern California, and is the
Composer-in-Residence of the Pacific
Symphony Orchestra. He previously was an
Assistant Professor of Music at Trinity
University in San Antonio, Texas, where he
served on the board of directors of the Texas
Composers Forum, and on the advisory
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committee for the San Antonio Symphony’s
“Music of the Americas” project.


Will McLean
Born 1919 near Chipley, Florida
Died 1990

Will’s Love Songs and Laments
Will’s Lovesongs and Laments is a medley
of 4 songs written by the late Will McLean,
Black Hat Troubadour and Father of
Florida Folk Music.

Will McLean was a fourth-generation
Floridian who wrote his first song at the age
of six. For more than sixty years he wrote
more than 3500 songs and stories chronicling
the natural history and folklore of Florida.
Last April Will was inducted into the 1996
Florida Artists Hall of Fame. The Florida
Cabinet recognized him for “unmatched
contributions and dedication to Florida.” Pete
Seeger, who shared the stage with him at
Carnegie Hall, called him “…the greatest
song writer alive today. His songs will be
sung as long as there is a Florida.”
McLean’s songs tell the story of his
beloved Florida in soft but powerful music.
They are ecologically minded, and often
mourn in a melancholy way the loss of
pristine Florida. An annual festival is held in
his honor on the Withlacoochee River near
Dunnellon. The seventh such festival will be
held April 13-14.


Reinhold Glierè

Program Notes (continued)

Born January 11, 1875 Kiev, Russia
Died June 26, 1956 Moscow, Russia

Russian Sailors’ Dance
In 1929, Glierè composed The Red Poppy,
a ballet which he revised in 1949. The
most memorable excerpt from his ballet is
Russian Sailors’ Dance. This piece is a
series of variations on a striking and
popular folk tune titled “Yablochka,” or
“Little Angel.”

Glierè grew up in a household frequented
by musicians because his father was a
manufacturer of wind instruments. As a child
he studied violin and attended the Kiev
Music School. As an adult, he taught at the
Moscow Conservatory from which he had
graduated. In 1913, he moved to Kiev and
became the head of the conservatory. He
developed an interest in folk music and many
of his works reflect that interest.
Program notes by Enoch Moser, ©1997
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Community Band of Brevard
The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985
to provide a performance outlet for adult musicians in the area. The membership includes band
directors, teachers, college and high school students, engineers, retirees, and many others.
The Band gives several concerts throughout the year. Most are free and open to the public.
Each program is planned to please a variety of musical tastes.
If you wish more information about the Band, or wish to join, contact Enoch Moser at (407)
452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/.
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