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The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve 

its community. Specifically, 

 

For members, The Community Band of Brevard will provide: 

 

 Enjoyable and meaningful music experiences; 

 Opportunities to utilize their music performing skills and broaden their music horizons; 

 Opportunities to develop and improve their performing skills both as individuals and as 

 an ensemble. 

  

For audiences, The Community Band of Brevard will provide entertaining concerts of music performed 

at the highest level of quality. 

 

For the community, The Community Band of Brevard will provide its services, schedule permitting, 

when requested to satisfy the needs of the entire or significant subsets of the community. 

 

 

 

The musical director of the Community Band of Brevard is Mr. Marion Scott, Director of Bands at 

Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to provide a 

performance outlet for adult musicians in the area. The Band’s membership, currently numbering about 

sixty, includes people of all ages representing many occupations. 

 

The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at 

the highest level of quality. That has always been our goal, but in June, 1992 the Band's members 

formally committed to Philosophy, Purpose, and Vision statements which succinctly describe the 

operating principles governing the Band's decisions and processes and which have produced a high 

quality ensemble. That commitment has brought us several invitational performances of which we are 

very proud. Those include: Florida Music Educators Convention (Tampa, January 1989); American 

School Band Directors Association National Convention (Orlando, July 1989); Florida Bandmasters 

Association Summer Convention (Ocala, July 1993); and the Association of Concert Bands National 

Convention (Gainesville, April 1995). 

 

Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have 

had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women 

Composers, American Composers, Movie Music and many more. Those themes have often led us to 

include exceedingly difficult works, which we willingly do, and to include special guest artists which 

we actively seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky 

concert, and a nationally recognized trumpet player was in our Black Composers concert). These facts 

exemplify the commitments of our members and Board of Directors to our purpose which is stated 

above. 

 

The Band gives several concerts throughout the year. Our concerts include many diverse musical 

genres, composers, and often previously unpublished works for band. Each program is planned to 

please a variety of musical tastes. If you wish more information about the Band, or wish to join, contact 

Purpose and History 
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Future Concerts 

Community Band of Brevard, 1997-1998 Schedule 
 

Pops Concert, featuring Space Music 

 September 28, 1997 (Sunday) at 2:00 P.M.  North Brevard Senior Center 

 October 2, 1997 (Thursday) at 8:00 P.M.   BCC, Cocoa, Fine Arts Auditorium 

 October 5, 1997 (Sunday) at 3:00 P.M.   Merritt Island High School 

 

Winter Concert, with special tributes to Brahms and Schubert 

 December 12, 1997 (Friday) at 8:00 P.M  . Merritt Island High School 

 December 14, 1997 (Sunday) at 3:00 P.M.  BCC, Cocoa, Fine Arts Auditorium 

 

A March Concert, featuring marches in their infinite variety 

 March 1, 1998 (Sunday) at 2:00 P.M.   North Brevard Senior Center 

 March 6, 1998 (Thursday) at 8:00 P.M.   BCC, Cocoa, Fine Arts Auditorium 

 March 8, 1998 (Sunday) at 3:00 P.M.   Merritt Island High School 

 

Celebrating the Earth 

 May 15, 1998 (Friday) at 8:00 P.M.   BCC, Cocoa, Fine Arts Auditorium 

 May 17, 1998 (Sunday) at 3:00 P.M.   Merritt Island High School 

 

 

Brevard Community College Ensembles, 1997-1998 Schedule 
 

 November 21, 1997 (Friday) Concert Band  BCC, Cocoa, Fine Arts Auditorium 

 November 25, 1997 (Tuesday) Orchestra  BCC, Cocoa, Fine Arts Auditorium 

 December 1-2, 1997 (Mon/Tues) Band Day  BCC, Cocoa, Fine Arts Auditorium 

 December 5, 1997 (Friday) Jazz Band  BCC, Cocoa, Fine Arts Auditorium 

 April 17, 1998 (Friday)  Jazz Band  BCC, Cocoa, Fine Arts Auditorium 

 April 23, 1998 (Thursday) Orchestra  BCC, Cocoa, Fine Arts Auditorium 

 May 1, 1998 (Friday)  Concert Band  BCC, Cocoa, Fine Arts Auditorium 

 

 

 

Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm 

details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/. 

 

At the Merritt Island High School Auditorium, food or drinks are not permitted inside the 

auditorium facility. 

 
 



5 

Chairman’s Message 

Welcome to our concert of Music of the British Isles. It has some wonderful music in it and I 

sincerely hope you enjoy it. 

 

Once again, the realities of what can and can’t be included in a reasonable length concert were 

realized. Much of what we wanted to include wouldn’t fit, and we’ll just have to remember it 

for a future concert. Of the over 150 composers from the British Isles (England, Ireland, Wales, 

Scotland, Channel Islands, and the Isle of Man) on the list that I compiled in preparing for this 

concert, I really must mention some that rank high but couldn’t be represented. Those include: 

Edward Elgar, Giles Farnaby, John Ireland, Henry Purcell, Thomas Tallis, William Walton, 

Frederick Delius, John Field, Michael Nyman, Harrison Birtwhistle, George Lloyd, Jeremiah 

Clarke, Arthur Bliss, John Blow, Frank Bridge, John Dowland, Gerald Finzi, Orlando Gibbons, 

Eugene Goosens, Peter Warlock, Michael Balfe, Victor Herbert, and Peter Maxwell Davies. 

And in a lighter, but meaningful, vein, John Lennon, Elton John, and Andrew Lloyd Webber. 

 

I want to thank the Suffolk Concert Band, in Ipswich, Suffolk, England (30 miles north of 

London) and its secretary, Andrew J. Farthing, for their help in preparing for this concert. 

Andrew provided advice and offered to lend us any music we needed from their band’s 

extensive library. They shipped their music (God Save the Queen and Fantasia on British Sea 

Songs, which includes Rule Britannia) to us at their own expense, and for that we are most 

grateful. 

 

Another season - our twelfth - has flown by and we are developing plans for our 1997-1998 

season. Next season’s concert dates are included in this program. Please mark them on your 

calendar and tell your friends. Meanwhile, the Band has a major performance in July at the 

Florida Bandmasters Association’s Summer Convention in Ocala. We are honored to have that 

opportunity, and will do our best to please an auditorium full of band directors. Quite a 

challenge! 

 

Have a good summer, and we’ll see you next season. 

 

Enoch Moser 
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Marion A. Scott, a native of South Carolina, 

has taught in Brevard County, Florida 

schools for 37 years. From 1959 to 1965 he 

served as Band Director at Southwest Junior 

High School in Melbourne. In 1965 he 

founded the Merritt Island High School 

Band when the school opened, and directed 

the group until 1975. The school’s 

instrumental program included a 230-piece 

marching band, wind ensemble, symphonic 

band, woodwind and brass ensemble 

classes, concert band, two jazz ensembles, 

and a jazz theory class. He is currently 

Director of Bands at Brevard Community 

College, Cocoa Campus. 

 

Mr. Scott has earned the degrees of 

Bachelor of Science in Music Education 

from the University of Georgia, and Master 

of Music in Performance from the 

University of South Florida. 

 

His professional affiliations include Phi 

Beta Mu, Phi Mu Alpha, ASBDA (for 

which he served as State Chairman), 

MENC, NAJE, CBDNA, and the Florida 

Music Educator’s Association. He has also been active in the Florida Bandmaster’s 

Association, in which he has held the position of District Chairman of the FBA Board of 

Directors, and has served on the FBA Stage Band Committee. 

 

Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests 

throughout Florida. He has served as Conductor/Clinician for various music festivals 

throughout Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High 

Concert Band in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All 

County High School Band in 1986, and the Brevard All County High School Band in 1988. In 

1985 he established the Brevard Community Band (currently known as the Community Band of 

Brevard). 

 

Director of Bands 

Marion Scott 
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Associate Conductor 

Laurent (Larry) Gareau is a graduate of 

Montclair College in New Jersey with a 

B.A. in Music Education. He received a 

Masters Degree in Conducting from 

Columbia University. Larry has been a 

lifetime career music educator and 

professional musician in the northern New 

Jersey area. He studied trombone with Mr. 

Allen Ostrander, formerly with the New 

York Philharmonic Orchestra, who inspired 

him in serious musical performance. Mr. 

Gareau has guest conducted various civic 

and honors groups and his high school 

marching band was once undefeated in six 

consecutive years of competition. 

 

During his thirty seven year teaching tenure, 

Larry has been a member of N.E.A., 

M.E.N.C, N.B.A., N.J.M.E.A., and Local 

248 of the A.F.M. He recently retired and 

moved to Merritt Island with his wife, 

Joanne. They have three children and one 

grandchild 

Larry Gareau 
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Guest Soloist 

Ms. Barbara Ziegler, a native of Brevard 

County, has an A.A. from Brevard 

Community College and graduated Magna 

cum laude from Florida State University 

with a B.M. Ed. She is a student of Evelyn 

Klepinger. 

 

She has extensive experience as a soloist 

throughout the state of Florida in works 

such as Saint-Saëns’ Christmas Oratorio, 

Haydn’s Creation, Handel’s Messiah, the 

Magnificent by both C.P.E. Bach and V. 

Vaughn Williams, as well as Vivaldi’s 

Gloria. Barbara was featured soloist in two 

European tours which covered Scandinavia, 

and eastern and western Europe. She is well 

known for recital and variety show 

appearances as well as writing, coordinating 

and narrating/singing in Madrigal Dinners 

and period fashion shows. 

 

Ms. Ziegler has directed choirs from 

elementary school age through adult, and 

served as a church choir director. She has 

also taught voice, piano and bassoon 

privately. Theatrically she has been 

awarded best actress for Marion in Music 

Man, and also played Dorothy Brock in 42nd Street, Laurey in Oklahoma, Fanny in Good Land, 

Cinnamon in Saloon Keeper’s Daughter, Crane in Exit the Body, and the Cousin in Madame 

Butterfly. To the above she is adding various radio/television commercials and movie 

appearances. 

Barbara Ziegler 
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Guest Soloist 

Elise Curran is a coloratura soprano who resides in 

Orlando, Florida. She was a member of the Central 

Florida Lyric Opera’s Resident Artist Training 

Program and has performed numerous roles in 

both the company’s mainstage and sidestage 

productions. As a member of CFLO, she has sung 

the roles of Rosina in The Barber of Seville and 

Queen of the Night in The Magic Flute. She has 

also portrayed several Gilbert and Sullivan 

heroines, including Mabel in the Pirates of 

Penzance at Surfside Theater in Cocoa Beach and 

Josephine in H. M. S. Pinafore at the Osceola 

Theater in Kissimmee. 

 

In October 1994, Miss Curran received critical 

acclaim for her appearance with the Treasure 

Coast Opera in a special gala concert of scenes 

from Il Barbiere di Siviglia, Lucia di 

Lammermoor, Rigoletto, and Naughty Marietta: 

“Elise Curran is an ebullient coloratura soprano 

who sparkles in everything she sings. Equally at 

home with the technical demands of Rossini and 

Donizetti, she was at her effervescent best in Victor Herbert’s Italian Street Song.” 

----Vero Beach Tribune. 

 

Her competition credits include winning the 

Orlando Celebrity Concert Association’s Louis Roney Scholarship Competition for 4 years and 

the International Bel Canto Competition. 

 

Miss Curran is also a talented professional clarinetist who maintains a private woodwind 

teaching studio in Seminole County. She is active as an adjudicator and clinician, and currently 

serves as the clarinet teacher at Brevard Community College in Cocoa. 

 

Elise Curran 
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Community Band of Brevard Personnel 

Flute/Piccolo: Alexia Arnold, Administrative Assistant; Heather Fender, College Student; *Michael Freeman, Lead Engineer; 

Rachael Hartney, High School Student; *Barton Lipofsky, Physics Professor; Dina McMillan, Guidance Counselor; *Donna 

Scarborough, Contracts Manager; *Ruth Schott, Restaurant Manager; Nicole Stabile, Musician; Lisa Wilson, High School 

Student. 

 

Oboe: *Jean Allan, Designer; Victoria Cabrera, Massage Therapist; Laura Earle, Veterinarian; Jane Francoeur, Homemaker. 

 

Bassoon: Rhonda Weatherley, Graduate Student. 

 

Clarinet: Kip Barker, College Student; Judy Cook, V. P., Insurance Agency; Elise Curran, Musician/Music Educator; Laurie 

Deremer, Educator (Retired); *Susan Eklund, Educator; Dorothy Hibbard, Music Educator; Rick Kissenger, Musician; Luke 

Matthew, Music Educator (Retired); *Enoch Moser, Engineer; David Tweed (Retired); *Gay Whitley, Catering Sales/Office 

Manager. 

 

E Flat Clarinet: Kip Barker, College Student; Elizabeth Boulter, Graduate Student; Elise Curran, Musician/Music Educator; 

Rick Kissenger, Musician.  

 

Bass Clarinet: Jessica Armitage, Homemaker; Elizabeth Boulter, Graduate Student. 

 

Alto Clarinet: Elizabeth Boulter, Graduate Student. 

 

Contra Alto Clarinet: Kevin Strang, Music Educator. 

 

French Horn: Charlotte Barton, Engineer (Retired); Anne Beyette, Homemaker; Laura Hirst, Student; Amanda Merritt, High 

School Student; Robert Walters, U. S. Air Force (Retired). 

 

Alto Saxophone: Christopher Brown, High School Student; Charles Roesch, Music Educator; Jeffrey Vickers, Electrical 

Engineer. 

 

Tenor Saxophone: William Casey, U. S. Army (Retired); *Philip Miller, Electrician (Retired). 

 

Baritone Saxophone: Shawn Pence, Musician. 

 

Trumpet/Cornet: Tiffany Ashton, College Student; Barbara Bottomley, Homemaker; Glen Bottomley, Music Educator; Steven 

Davis, Electronics Engineer; Brian Furlong, Meat Cutter; Taylor Goodson, College Student; Bryan Hopkins, High School 

Student; Gregory Scott, College Student; *David Wilson, KSC Groundskeeper. 

 

Trombone: Laurent Gareau, Music Educator (Retired); Taylor Goodson, College Student; William Imre, Engineer; Sebron 

Kay, Dentist; Francisco Martin; Jessica Merritt, Student; Paul Paulick, Engineer; David Scarborough, R.N.; Robert Thomas, 

High School Student; Richard Wood, V. P., Consulting/Engineering Co; Merle Zimmerman, Aerospace Management (Retired). 

 

Baritone/Euphonium: David Balcerzak, College Student; Howard Cmejla, V. P., Pharmaceutical Co. (Retired); Gerald Leach, 

Engineer. 

 

Tuba: Luis Alvarez, College Student; *Mario Camomilli, Electronic Engineer (Retired); Edward Moran, Engineering 

Specialist; Joshua Parsons, College Student; Edward L. Peterman, Computer Analyst. 

 

String Bass: Daniel Heiney, College Student. 

 

Percussion: Joe Cabrera II, College Student; Keith Clark, College Student; *Russell Jones, Aerospace Technician; Heather 

Kern, High School Student; Debera McKinney, Linguist; Phyllis Robbins, Law Enforcement (Retired); Jeffrey Willis, College 

Student. 

 

*Charter Member - participated in the premiere performance of the Band on November 21, 1985. 
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God Save the Queen ....................................................................................................Henry Carey 

National Anthem ................................................................................................ Francis Scott Key 

Fanfare for St.Edmundsbury ............................................................................... Benjamin Britten 

Danse Negre ........................................................................................... Samuel Coleridge-Taylor 

 Transcribed by Marion Scott 

Mars, from The Planets .............................................................................................. Gustav Holst 

Let the Bright Seraphim, from Samson .................................................. George Frederick Handel 

 Arranged by Gene Egge 

Vocalist: Barbara Ziegler 

O Dear, What Can the Matter Be? ............................................................................... Arnold Bax 

Vocalist: Barbara Ziegler 

Toccata Marziale .................................................................................... Ralph Vaughan Williams 

Lincolnshire Posy .................................................................................................... Percy Grainger 

 Assembled by Frederick Fennell 
1. Lisbon (Sailor’s Song) 

2. Horkstow Grange (The Miser and his Man: A local Tragedy) 

3. Rufford Park Poachers (Poaching Song) 

4. The Brisk Young Sailor (who returned to wed his True Love) 

5. Lord Melbourne (War Song) 

6. The Lost Lady Found (Dance Song) 

 

10 Minute Intermission 

 

Rule Brittania ............................................................................................................ Thomas Arne 

 Arranged by Henry Wood 

Four Scottish Dances ........................................................................................... Malcolm Arnold 

 Arranged by John P. Paynter 

Army of the Nile ................................................................................................ Kenneth J. Alford 

She Moved Through the Fair (Irish Folk Song) ............................................................ Traditional 

Vocalist: Elise Curran 

The Hours Creep on Apace, from HMS Pinafore ....................... Arthur Sullivan, William Gilbert 

 Arranged by Gene Egge 

Vocalist: Elise Curran 

Dam Busters March ......................................................................................................Eric Coates 

 Arranged for Military Band by W. J. Duthoit 

William Byrd Suite (movements 1, 3, and 6) ........................................................... Gordon Jacob 

Pineapple Poll ........................................................................................................ Arthur Sullivan 

 Arranged by Charles MacKerras 

Program 



12 

Program Notes 

In Alphabetical Order by Composer  

Kenneth J. Alford 
Born February 21, 1881 London 
Died May 15, 1945 Reigate, England 

Army of the Nile 

Alford composed this march early in 
1941, soon after one of the Alliesô first 
major victories in World War II. Alford 
dedicated it to the memory of Gen. 
Charles Gordon and his men who were 
besieged at Khartoum for ten months in 
1885. The commander and all of his men 
were killed two days before a British 
relief expedition arrived. 

 

Kenneth J. Alford was the pseudonym used 

by Frederick J. Ricketts. (Frederick's brother, 

Randolph, also composed and used a pseudonym, 

Leo Stanley). As a child, Alford studied both 

piano and organ. At the age of fourteen, he 

misrepresented his age and enlisted and played 

cornet in the Royal Irish Regiment Band. In 

1904, after service in India, he became a student 

at the Royal Military School of Music, Kneller 

Hall. It is believed that while there he composed 

several works in the names of his fellow students 

for them to use in fulfilling composition 

assignments. At Kneller hall he served as an 

organist and assistant director of music from 

1906 to 1908. 

Subsequent to his graduation in 1908 he 

became the bandmaster of the Second Battalion 

Argyll and Sutherland Highlanders, a post he 

held for two decades and during which he 

composed many of his marches. In 1928 he 

became director of music for the Royal Marines 

at Deal, near the English Channel, and in 1930 he 

was transferred to Plymouth where he remained 

until his retirement in 1944. Though he wrote 

several instrumental duets and suites, Alford is 

best remembered for his restrained and dignified 

"poetic" marches. He is looked upon as the 

"British March King". His marches are finely 

crafted and bear titles which reflect his 

patriotism. 

½½½½½½½½½½½½½½½½ 

Thomas Arne 
Born March 10, 1710 London 
Died March 5, 1778 London 

Rule Brittania, from Alfred 

Alfred was an opera composed by 
Arne in 1740. Its first performance was a 
private one for the Prince of Wales at his 
residence- Cliveden, Bucks. Rule 
Brittania is the concluding song and 
chorus of Alfred. Rule Brittania has 
become known as Englandôs alternate 
national anthem and is Arneôs most 
visible claim to fame. The version of Rule 
Brittania you will hear in this concert is 
from a work arranged by Sir Henry Wood 
entitled Fantasia On British Sea Songs. 
This arrangement was provided to us by 
the Suffolk Concert Band which is based 
in Ipswich, Suffolk, UK. 

 

Thomas Augustine Arne’s father had non-

musical aspirations for his son. Arne, however, 

had a passion for music and took lessons and 

practiced in secret. When his father overheard 

him performing for friends, he became aware and 

convinced of his son’s musical talent and 

thereafter supported him in that career. He was a 

leading and prolific composer of music for 

operas, oratories, songs, plays, and vocal and 

instrumental ensembles. 

½½½½½½½½½½½½½½½½ 

Malcolm Arnold 
Born October 21, 1921 Northampton, England 

Four Scottish Dances, Op. 59 

Here are Arnoldôs own program 
notes for this work: 



13 

Program Notes (continued) 

ñThese dances were composed early 
in 1957, and are dedicated to The BBC 
Light Music Festival. They are all based 
on original melodies but one, the melody 
of which was composed by Robert 
Burns. 
ñThe first dance is in the style of a 

slow strathspey -a slow Scottish dance in 
4/4 meter- with many dotted notes, 
frequently in the inverted (reversed) 
arrangement of the óScottish Snapô. The 
name was derived from the strath valley 
of Spey.ò 
ñThe second, a lively reel, begins in 

the key of E-flat and rises a semitone 
each time it is played until the bassoon 
plays it, at a greatly reduced speed, in 
the key of G. The final statement of the 
dance is at the original speed in the 
home key of E-flat. 
ñThe third dance is in the style of a 

Hebridean Song, and attempts to give an 
impression of the sea and mountain 
scenery on a calm summerôs day in the 
Hebrides. 
ñThe last dance is a lively fling, which 

makes a great deal of use of the open-
string pitches of the violin.ò 

The version of Four Scottish Dances 
performed for you in this concert is a 
masterful transcription by John Paynter. 
At one point, Arnold threatened to forbid 
performance of his music by bands 
because ñbands so bastardize it that 
orchestras will never play it again.ò  
Fortunately he relented on that threat 
and, in fact, after hearing the band 
transcription of Four Scottish Dances 
sanctioned the publication of many band 
versions of it. 

 

Malcolm Arnold attended the Royal College 

of Music on scholarship, winning the Cobbett 

Composition Prize while there. Soon thereafter 

he joined the London Philharmonic as a trumpet 

player and quickly rose to the principal position. 

In 1944 he was called into the British army but 

was discharged for medical reasons (he shot 

himself in the foot to avoid marching). He then 

joined the B.B.C Orchestra and in 1946 regained 

his former position as principal trumpet player in 

the London Philharmonic. 

After resigning from the Philharmonic, he 

did freelance composing, arranging and 

conducting. His many works include 

symphonies, concertos, chamber music, ballets, 

and music for several films. His best known 

movie music is his score for Bridge on the River 

Kwai which won an Oscar in 1958. 

½½½½½½½½½½½½½½½½ 

Arnold Bax 
Born November 8, 1883 London 
Died October 3, 1953 Cork, Ireland 

O Dear, What Can the Matter Be? 

Information about this song is not 
available. 

 

Arnold Edward Trevor Bax devoted his life 

to composition after graduating from the Royal 

Academy of Music. Among 20th Century 

romantic British composers, Sir Arnold Bax 

stands out. He was, after Ralph Vaughan 

Williams, the major English symphonist of his 

time. He also wrote literary works under the 

pseudonym of Dermot O’Byrne. Bax was 

essentially a non-establishment figure liberated 

from society's conventions by the accident of his 

birth into an affluent family. He did not have to 

work or teach to survive. After his teenage years 

he seems never to have had a conventional home, 

moving from hotel to hotel and finally living out 

his last years at the White Horse pub in 

Storrington in Sussex. His talent as a composer 

was rewarded by royalty which knighted him in 

1937. In 1941 he was named Master of the 

King’s Musick. Much of his music was inspired 

by Celtic legends and includes symphonies, 

ballets, chamber works and a large body of vocal 

works. 

½½½½½½½½½½½½½½½½ 
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Program Notes (continued) 

Benjamin Britten 
Born November 22, 1913 Lowestoft, Suffolk, 

England 
Died December 4, 1976 Aldeburgh, England 

Fanfare For St. Edmundsbury 

Britten wrote Fanfare For St. 

Edmundsbury in 1959. 
 

Edward Benjamin Britten’s father was a 

dental surgeon, and his mother a talented amateur 

singer. He started to compose at age five and 

learned piano and viola. By the time he finished 

high school, he had composed ten piano sonatas, 

six string quartets, three suites for piano, an 

oratorio, and dozens of songs. 

His teachers included Arthur Benjamin 

(piano), John Ireland (composition), and Frank 

Bridge (composition). 1934, the year in which 

Holst, Delius, and Elgar died, was a pivotal year 

for Britten. It was then that he determined to 

make composing his career, and that he really 

began to be noticed. He achieved international 

recognition in 1937 with his Variations on a 

Theme of Frank Bridge. One of Britten’s many 

accomplishments was the restoration of opera to 

England. This he did with his own 14 operas, his 

creation of the English Opera Group in 1947, and 

his founding of the annual Aldeburgh Festival in 

1948. 

½½½½½½½½½½½½½½½½ 

Henry Carey 
Died 1743 

God Save the Queen 

It is believed that Henry Carey wrote 
this song, Englandôs national anthem, 
and sang its first performance in 1740. 
The song is also the royal anthem of 
Australia and Canada where it is sung in 
the presence of the Royal Family and for 
formal occasions. 

About one hundred years after God 
Save the King was published, Samuel 
Francis Smith used its melody with his 
own words for My Country ótis of Thee 
which was first published in 1832 in 
Masonôs The Choir. 

 

Carey was an English actor, vocalist, mimic, 

poet and composer. Among his works are 

masques, farces, burlesques, operas, and songs. 

½½½½½½½½½½½½½½½½ 

Eric Coates 
Born August 27, 1886 Hucknall, Nottingham, 

England 
Died 1957 Chichester, England 

The Dam Busters March 

During World War II the British 
assigned a special RAF unit to blow up 
Ruhr power dams. The unit soon 
became known as the ñDam Bustersò. In 
1955, a movie starring Michael Redgrave 
was produced about the successful and 
daring operations of the Dam Busters. 
Coates wrote the highly successful 
score, including The Dam Busters 
March, for the movie. 

 

Early in life, Coates studied the violin. Later 

he studied viola and composition on scholarship 

at the Royal Academy of Music. His early works 

were so successful that, at the age of 32, he gave 

up his career as a professional violist and devoted 

the remainder of his life to composing and 

conducting his own music. 

Coates’ works are typically light classics, 

representative of British music from the first half 

of this century. In 1957, Coates’ last year of life, 

he became President of the British Light Music 

Association. His greatest fame came from 

Knightsbridge from his London suite. 

½½½½½½½½½½½½½½½½ 

Samuel Coleridge-Taylor 
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Program Notes (continued) 

Born August 15, 1875 London 
Died September 1, 1912 London 

Danse Negre, from 
The African Suite 

Op. 35, No. 4 

One of Coleridge-Taylorôs most 
famous works is African Suite. The first 
three movements of African Suite are an 
introduction, Negro Love Song, and a 
waltz. In this concert, the band will 
perform the work's finale, Danse Negre, 
which is based on a poem of the same 
name by Paul Laurence Dunbar. Mr. 
Marion A. Scott, the Band's Director, 
transcribed this orchestral work for 
performance by band. 

 

Samuel Coleridge-Taylor was one of 

England's most celebrated composers at the turn 

of the century. His father was a doctor from 

Sierra Leone, and his mother was British. At the 

age of five, his musical gifts were apparent. He 

began to study the violin at age six, and 

displayed an early gift for composition. In 1890, 

he entered the violin department of the Royal 

Academy of Music in London, and in his third 

year he won a prize for composing. 

He gained instant fame with the premier in 

1898 of Hiawatha's Wedding Feast, the first of 

several works inspired by the poetry of Henry 

Wadsworth Longfellow. The beautiful aria from 

that work, "Onaway! Awake, Beloved", became 

one of the most popular and frequently recorded 

songs of the period. 

However, the young composer made his 

most distinctive contributions to music in his 

symphonic works based on Negro melodies of 

Africa and America. His abiding interest in Black

-American culture evolved from his own racial 

pride. That pride was nourished by several 

important contacts including the Fisk Jubilee 

Singers whom he heard perform in London in 

1889. One of Samuel Coleridge-Taylor's most 

famous works is African Suite which he wrote in 

the same year as Hiawatha's Wedding Feast. 

Originally written for piano and string quartet, 

versions for piano solo and for orchestra quickly 

followed. Coleridge-Taylor also wrote original 

works for band, and among his most popular are 

The Bamboula, a rhapsodic dance, and Ethiopia 

Saluting the Colours, a concert march. 

Coleridge-Taylor was well known in the 

United States by 1896. In 1901, the Coleridge-

Taylor Society was founded in Washington, D.C. 

specifically to study and perform his music. 

Coleridge-Taylor visited the United States in 

1904, and was a guest in the White House of 

President Theodore Roosevelt. In all, he made 

three visits to the U.S. and was a source of 

inspiration and exceptional encouragement to 

those Afro-Americans he met, those who heard 

his music, and those who- even years later- heard 

of his accomplishments. 

Critics rank the works of Coleridge-Taylor 

high on the lists of works by British composers. 

He made his living entirely from music, 

supporting himself with public performances and 

teaching the violin at the Croyden Conservatory 

of Music. He died at Croyden at the young age of 

37. 

½½½½½½½½½½½½½½½½ 

Percy Grainger 
Born July 8, 1882 Melbourne, Australia 
Died February 20, 1961 White Plains, N.Y., USA 

Lincolnshire Posy 

Lincolnshire Posy, which Grainger 
wrote in 1937, was premiered at the 
American Bandmasterôs Convention in 
Milwaukee, Wisconsin. Only three of the 
works movements were performed. 
Grainger called this work a ñbunch of 
musical wildflowersò. It is based on 
folksongs he collected in 1905 and 1906 
in Lincolnshire, England. Grainger 
attempted to capture the original flavor of 
the British folksongs and their singersô 
peculiarities of performance by using 
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varying beat lengths and his masterful 
use of wind instrument scoring 
techniques. He acquired those 
techniques largely through an 
arrangement with Boosey, an instrument 
manufacturer, which lent him a different 
instrument each week so he could 
become familiar and experiment with it. 

 

Grainger, a child prodigy, received his 

earliest musical training from his mother. After 

formal study and several recitals in Melbourne, 

he studied further in Germany and London. He 

toured widely and successfully as a virtuoso 

pianist. As a composer, he was remarkably 

innovative. He was among the first to use 

irregular rhythms, to use tape recorders to collect 

folk music, to write random music, and to 

experiment with electronic music. As innovative 

as he was, however, he wrote little or no major 

original works, preferring instead to incorporate 

the music of others in his arrangements. He 

became a U.S. citizen in 1919. 

Of the many interesting characters in music 

history, Grainger is near the top of the list. He 

received only 3 months of public education 

because he refused to go to school after seeing 

some classmates, who also ridiculed him because 

of his appearance, torturing a helpless animal. 

His serious musical achievements were 

overshadowed by his personal idiosyncrasies. 

Many people thought he was insane, and they 

may have been right. He had enormous physical 

energy, but was crippled by paranoia, 

hallucination and self-doubt. He once canceled a 

recital because he considered the local 

townspeople too ugly. During the orchestral tutti 

in the first movement of the Grieg Piano 

Concerto, he liked to sprint from the stage to the 

rear of the hall and back again before resuming 

his solo. On ocean-liner trips, he liked to shovel 

coal in the boiler room. Instead of carrying a 

briefcase, he fastened papers, pens and other 

items to his body with pieces of string. In New 

York, he carted his manuscripts to publishers in a 

knapsack, spread sheets of the score on the floor 

and pointed out that “It’s not very good.” He had 

formidable and unconventional sexual appetites, 

leaning towards heterosexual pedophilia and sado

-masochism. He propounded unsavory racial 

theories about the superiority of blue-eyed, fair-

haired people. In his scores he used a nonsensical 

English vocabulary such and “louden lots” for 

“crescendo”. Possessing prodigious intellect, he 

excelled in painting, drawing, reading, and 

speaking foreign languages. He had a command 

of more that eleven languages. He loved to read, 

particularly martial epics and the Icelandic Sagas, 

which he read in the Icelandic languages. For 20 

years, he kept a daily log of his weight, which 

never varied from 145 pounds. 

More important than his idiosyncrasies, 

however, are Grainger’s compositions which 

number over four hundred. Only a handful of his 

works are generally recognized, but that should 

be rectified because his music truly reflects 

human experience, from shared enthusiasms to 

the simple joys and sorrows of life. 

½½½½½½½½½½½½½½½½ 

George Frederick Handel 
Born February 23, 1685 Halle, Germany 
Died April 14, 1759 London 

Samson 

Samson is an oratorio for solo 
voices, choir, and orchestra with text by 
Hamilton based upon poems by Milton. 
Premiered in 1743, it tells the biblical 
story of Samson, who possesses great 
strength but loses it when Delilah cuts off 
his long hair. 

 

George Frideric Handel was a German 

composer who settled in England. He had quite a 

reputation as a violinist and harpsichordist, 

particularly the latter. He composed operas, 

oratorios, church music, chamber music, 

orchestral music, harpsichord music, concerti 

grossi, organ concerti, cantatas, sonatas, and 

coronation anthems. In his late years he became 
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blind but continued composing with the 

assistance of an amanuensis. His remains are 

interred in Westminster Abbey, where a 

memorial tableau showing him poring, pen in 

hand, over a page from Messiah commemorates 

one of England's best loved composers and his 

best loved work. 

½½½½½½½½½½½½½½½½ 

Gustav Holst 
Born September 21, 1874 Cheltenham, England 
Died May 24, 1934 London 

Mars, from The Planets 

The Planets is an orchestral suite 
composed by Holst in 1915 and first 
performed in 1918. Each of its seven 
movements portrays the astrological 
nature of one planet. 

Mars, the workôs first movement and 
subtitled The Bringer of War, was 
completely in Holstôs mind in 1914 when 
World War I was a looming threat. Its 
relentless 5/4 rhythm suggests the 
relentless destruction of war. The 
composerôs skilled use of harmony and 
rhythm produces a startling and 
emotional effect. The composer, himself, 
transcribed Mars for band in 1924. 

 

Gustav Theodore von Holst studied 

composition at London's Royal College of Music. 

He was a professional trombonist and a teacher 

(St. Paul's Girls' School, Morley College, and the 

Royal College of Music). His compositions 

reflect many influences including Hindu 

mysticism, English folk music, and astrology. 

Holst created three of the greatest works in the 

band repertoire: First Suite in E-Flat, Second 

Suite in F for Military Band, and Hammersmith, 

Prelude and Scherzo. These three works stand 

almost alone in that they were first written for 

band and then transcribed for orchestra. 

½½½½½½½½½½½½½½½½ 

Gordon Jacob 
Born July 5, 1895 London 
Died June 8, 1984 Saffronwalden, England 

William Byrd Suite 

Jacob composed William Byrd Suite, 
one of his best-known works, in 1924. 
This delightful work is actually an 
arrangement of keyboard music written 
by William Byrd. It is comprised of six 
pieces from the Fitzwilliam Virginal Book, 
selected from the seventy pieces in the 
book because they seemed best for 
performance by a British military band. 

Byrd was an English Composer who 
lived from 1543 to 1623. One of Britainôs 
greatest composers, Byrd is best known 
for his superb polyphonic settings of 
sacred texts. He composed both Catholic 
and Anglican church music, including 
anthems, motets, and Mass Propers; 
madrigals; solo songs; and chamber 
music. 

 

Gordon Percival Septimus Jacob studied at 

the Royal College of Music. In 1926 he joined 

the Royal College of Music and taught there for 

40 years. He was one of the foremost producers 

of literature for concert band, some of his major 

works for band being An Original Suite for 

Military Band, Music for a Festival, William 

Byrd Suite, and The Battell. 

½½½½½½½½½½½½½½½½ 

Arthur Sullivan 
Born May 13, 1842 London 
Died November 22, 1900 London 

HMS Pinafore 

HMS Pinafore, subtitled The Lass 
that Loved a Sailor, was a sensationally 
successful operetta that opened in 1878 
at Londonôs Opera Comique. It ran for 
700 consecutive performances. The 
story takes place on a British warship 
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and surrounds a situation in which Sir 
Joseph Porter wishes to marry 
Josephine, the Captainôs daughter. 

Pineapple Poll 
Suite from the Ballet 

The music for the ballet, Pineapple 
Poll, was arranged by the British 
conductor Charles MacKerras. According 
to MacKerras, ñThe score is a patchwork 
quilt of tunes from most of the Gilbert 
and Sullivan operas. Every bar of 
Pineapple Poll, even the short bridge 
passages, is taken from some opera or 
other.ò  Pineapple Poll, with libretto and 
choreography by Cranko, was first 
performed in 1959 by the Sadler Wells 
Theater Ballet in London. 
The ballet is based on ñThe Bumboat 

Womanôs Storyò from Bab Ballads by 
William Gilbert. In the story, Pineapple 
Poll and her colleagues are all madly in 
love with the captain of the good ship 
H.M.S. Hot Cross Bun. In order to board 
the ship they disguise themselves in 
sailorsô clothes, a fact that is not revealed 
to the audience until near the end of the 
ballet. 

 

Arthur Sullivan was the consummate master 

of the musical theater. In collaboration with 

William Gilbert he wrote many popular musical 

comedies, often subtly satirizing British politics. 

Sullivan was from a musical family. His first 

musical training was by his father who was a 

clarinetist in a military band and a professor of 

clarinet at the Royal Military School of Music. 

Sullivan received many honors including 

knighthood in 1883, and doctorates from 

Cambridge and Oxford. 

½½½½½½½½½½½½½½½½ 

Ralph Vaughan Williams 
Born October 12, 1872 Down Ampney, 

Gloucestshire, England 
Died August 26, 1958 London 

Toccata Marziale 

Most of Vaughan Williamsô works are 
for orchestra, but he wrote a few 
outstanding works for band. Toccata 
Marziale is one of those. This 
rhythmically and harmonically complex 
work is now a standard in the concert 
band repertoire. Composed for the 
British Empire Exhibition of 1924, 
ñToccata Marziale has an immense non-
contrived vigor perhaps unmatched in all 
band literatureò in the words of Acton 
Ostling, Jr., University of Maryland. 

 

Vaughan Williams received education at 

Charterhouse in London, Trinity College, and the 

Royal College of Music. He also studied with 

Bruch in Germany and Ravel in Paris. Setting out 

to liberate English music from its German 

academic tradition, Vaughan Williams collected 

English folk tunes and edited English church 

music. Along with English madrigals, these 

sources greatly influenced his own style in 

composition. He is one of the most respected of 

English composers. 

Program Notes by Enoch Moser 
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 The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985 

to provide a performance outlet for adult musicians in the area. The membership includes band 

directors, teachers, college and high school students, engineers, retirees, and many others. 

 The Band gives several concerts throughout the year. Most are free and open to the public. 

Each program is planned to please a variety of musical tastes. 

 If you wish more information about the Band, or wish to join, contact Enoch Moser at (407) 

452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/. 
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The Community Band of Brevard is sponsored by Brevard Community College. 
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