The Community Band
of Brevard
Presents

A Winter Concert
Friday, December 11, 1998 at 8:00 P.M.
Fine Arts Auditorium
Brevard Community College, Cocoa
Sunday, December 13, 1998 at 3:00 P.M.
Auditorium
Merritt Island High School

Featuring

Johnny Fitzgerald, vocalist
Barbara Ziegler, vocalist
The Coventry Carolers
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Purpose and History

The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve its
community. Specifically,
For members, The Community Band of Brevard will provide:
Enjoyable and meaningful music experiences;
Opportunities to utilize their music performing skills and broaden their music horizons;
Opportunities to develop and improve their performing skills both as individuals and as
an ensemble.
For audiences, The Community Band of Brevard will provide entertaining concerts of music performed at
the highest level of quality.
For the community, The Community Band of Brevard will provide its services, schedule permitting, when
requested to satisfy the needs of the entire or significant subsets of the community.
The musical director of the Community Band of Brevard is Mr. Marion Scott, Director of Bands at Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to provide a performance outlet for adult musicians in the area. The Band’s membership, currently numbering about
sixty, includes people of all ages representing many occupations.
The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at the
highest level of quality. That has always been our goal, but in June, 1992 the Band's members formally
committed to Philosophy, Purpose, and Vision statements which succinctly describe the operating principles governing the Band's decisions and processes and which have produced a high quality ensemble.
That commitment has brought us several invitational performances of which we are very proud. Those
include: Florida Music Educators Convention (Tampa, January 1989); American School Band Directors
Association National Convention (Orlando, July 1989); Florida Bandmasters Association Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the Association of Concert Bands National Convention (Gainesville, April 1995).
Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have
had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women Composers, American Composers, Movie Music and many more. Those themes have often led us to include exceedingly difficult works, which we willingly do, and to include special guest artists which we actively
seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky concert, and a nationally recognized trumpet player was in our Black Composers concert). These facts exemplify the commitments of our members and Board of Directors to our purpose which is stated above.
The Band gives several concerts throughout the year. Our concerts include many diverse musical genres,
composers, and often previously unpublished works for band. Each program is planned to please a variety
of musical tastes. If you wish more information about the Band, or wish to join, contact Enoch Moser at
(407) 452-5725. Also visit our web site at http://www.brevard.cc.fl.us/~cbob/.
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Future Concerts

Community Band of Brevard, 1998-1999 Schedule
John Philip Sousa
March 7, 1999 (Sunday) at 2:00 P.M.
March 12, 1999 (Friday) at 8:00 P.M.
March 14, 1999 (Sunday) at 3:00 P.M.

North Brevard Senior Center
BCC, Cocoa, Fine Arts Auditorium
Merritt Island High School

Big Bands and Broadway
June 4, 1999 (Friday) at 8:00 P.M.
torium
June 6, 1999 (Sunday) at 3:00 P.M.

BCC, Cocoa, Fine Arts AudiMerritt Island High School

Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm
details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/.
At the Merritt Island High School Auditorium, food or drinks are not permitted inside the auditorium facility.
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Chairman’s Message

Welcome to our fourteenth Winter Concert.
In May of this year, the entertainment world bade farewell to its Chairman of the Board, Frank
Sinatra. We have included in this concert two medleys of some of Ol’ Blue Eyes’ greatest hits as
our tribute to this American icon.
One of the individuals who influenced Sinatra and his music was Duke Ellington. The Duke was
born in 1899 and we will pay tribute to this very important American composer and the 100 th anniversary of his birth in our upcoming Big Bands and Broadway concert. Ellington created over
1500 compositions ranging from short pop songs to hour-long symphonies and was of immense
influence in jazz, pop, rock and more. Please see our concert schedule on the previous page.
I also call to your attention the annual National Convention of the American Bandmasters Association (ABA) which will be held in March, right here in Central Brevard. The membership of
the ABA is limited to only the very top band directors. The Community Band of Brevard and
BCC are among the co-sponsors of the event. Some of the country’s best concert bands will perform for the convention and their concerts will be open to the public. Those bands include: Auburn University, University of Florida, University of North Carolina/Greensboro, Tara Winds (a
community band from the Atlanta area), and the U. S. Army Field Band. The convention will be
March 3 through 6. Watch the newspapers for details. I'm sure you will want to seize the opportunity to hear these great bands.
I hope you have a happy, healthy, and safe holiday season and look forward to seeing you here
for our Sousa Concert in March, 1999.
Enoch Moser
Chairman, Board of Directors
Community Band of Brevard
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Director of Bands

Marion A. Scott, a native of South Carolina,
taught in Brevard County, Florida schools for
39 years. From 1959 to 1965 he served as
Band Director at Southwest Junior High
School in Melbourne. In 1965 he founded the
Merritt Island High School Band when the
school opened, and directed the group until
1975. The school’s instrumental program included a 230-piece marching band, wind ensemble, symphonic band, woodwind and
brass ensemble classes, concert band, two
jazz ensembles, and a jazz theory class. He
recently retired as Director of Bands at Brevard Community College, Cocoa Campus.
Mr. Scott has earned the degrees of Bachelor
of Science in Music Education from the University of Georgia, and Master of Music in
Performance from the University of South
Florida.
His professional affiliations include Phi Beta
Mu, Phi Mu Alpha, ASBDA (for which he
served as State Chairman), MENC, NAJE,
CBDNA, and the Florida Music Educator’s
Marion Scott
Association. He has also been active in the
Florida Bandmaster’s Association, in which
he has held the position of District Chairman of the FBA Board of Directors, and has served on
the FBA Stage Band Committee.
Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests
throughout Florida. He has served as Conductor/Clinician for various music festivals throughout
Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High Concert Band
in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All County High
School Band in 1986, and the Brevard All County High School Band in 1988. In 1985 he established the Brevard Community Band (currently known as the Community Band of Brevard).
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Associate Conductor

Laurent (Larry) Gareau is a graduate of
Montclair College in New Jersey with a B.A.
in Music Education. He received a Masters
Degree in Conducting from Columbia
University. Larry has been a lifetime career
music educator and professional musician in
the northern New Jersey area. He studied
trombone with Mr. Allen Ostrander, formerly
with the New York Philharmonic Orchestra,
who inspired him in serious musical
performance. Mr. Gareau has guest
conducted various civic and honors groups
and his high school marching band was once
undefeated in six consecutive years of
competition.
During his thirty seven year teaching tenure,
Larry has been a member of N.E.A.,
M.E.N.C, N.B.A., N.J.M.E.A., and Local
248 of the A.F.M. He recently retired and
moved to Merritt Island with his wife,
Joanne. They have three children and three
grandchildren.

Larry Gareau
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Guest Soloist

Ms. Barbara Ziegler, a native of Brevard
County, has an A.A. from Brevard Community College and graduated Magna cum laude
from Florida State University with a B.M.
Ed. She is a student of Evelyn Klepinger.
She has extensive experience as a soloist
throughout the state of Florida in works such
as Saint-Saëns’ Christmas Oratorio, Haydn’s
Creation, Handel’s Messiah, the Magnificent
by both C.P.E. Bach and V. Vaughn Williams, as well as Vivaldi’s Gloria. Barbara
was featured soloist in two European tours
which covered Scandinavia, and eastern and
western Europe. She is well known for recital
and variety show appearances as well as writing, coordinating and narrating/singing in
Madrigal Dinners and period fashion shows.
Ms. Ziegler has directed choirs from elementary school age through adult, and served as a
church choir director. She has also taught
voice, piano and bassoon privately. Theatrically she has been awarded best actress for
Marion in Music Man, and also played DoroBarbara Ziegler
thy Brock in 42nd Street, Laurey in Oklahoma, Fanny in Good Land, Cinnamon in
Saloon Keeper’s Daughter, Crane in Exit the Body, and the Cousin in Madame Butterfly. To the
above she is adding various radio/television commercials and movie appearances.
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Guest Soloist

Johnny started out as a trumpeter and vocalist,
and later taught himself to play bass. He grew up
in Daytona Beach and attended the University of
Miami before serving in Korea with the U. S.
Army. Upon his discharge, he did a stint as the
male vocalist with the Charlie Barnet Orchestra.
He then toured (playing trumpet) with Lee Castle's Jimmy Dorsey Orchestra from 1969 to 1971.
Playing the bass was definitely a sideline during
those days, but as his skill developed and Johnny
soon found himself in demand on his new instrument. Prior to settling in Cocoa Beach, Johnny
lived and worked in Orlando, appearing regularly
at Walt Disney World and as part of a house
quartet at the Harley Hotel. When Dino's Jazz
Lounge opened in 1985, Johnny was a regular
attraction there. For the past nine years he has
played a major role in the entertainment at
Dino's. He can also be heard at other jazz events
in the area.

Johnny Fitzgerald
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Guest Ensemble

We, the Coventry Carolers, formed our a cappella ensemble in 1988 to spread the true spirit
of Christmas by sharing our songs with the
community. Since then we have become
known for our repertoire of traditional carols,
specialty programs, original verses and elaborate costumes. We are proud to say that in the
past nine years our performances have spanned
concert halls, nursing homes, charity fundraisers, black-tie galas, private parties, outdoor
concerts and local television shows.
We are held together by our love of music and
genuine caring for each other. As best friends
and dedicated musicians, our mission is to deliver quality programs which inspire and delight each and every one of our audiences.
The Coventry Carolers
We are truly blessed to be a part of the Community Band concert for the eighth year and are thrilled to sing for you once more. A Blessed
Holiday to All!
Wendy Woodcock (soprano)
Marna Brouchoud (soprano)
Kathy Milon (soprano)
Sally Henderson (alto)
Laverne Frost (alto)
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Bob Maltby (tenor)
Adele Winter (tenor)
Dick Spalding (bass)
Chuck Frost (bass)
Jim Grossmann (bass)

Community Band of Brevard Personnel

Flute/Piccolo: *Michael Freeman, Lead Engineer; *Barton Lipofsky, Physics Professor; Barbara O’Donnell, Business Owner; Sherryl Painter, Litigation Paralegal; Gwen Phelps, Volunteer Worker; Erin Regan; Alice Reshel, Software Engineer; *Donna Scarborough, Contracts Manager; Nicole Stabile, Musician.
Oboe: Jean Allan, Designer; Victoria Cabrera, Massage Therapist; Laura Earle, Veterinarian; Jane Francoeur,
Homemaker; Christina Mull, High School Student.
Bassoon: Kathleen Walsh, High School Student.
Clarinet: Donald Baldwin, U. S. Air Force (Retired); Judy Cook, V. P., Insurance Agency; Elise Curran, Musician/
Music Educator; Laurie Deremer, Educator (Retired); *Susan Eklund, Educator; Dorothy Hibbard, Music Educator;
*Enoch Moser, Engineer; Katrina Shake, College Student; David Tweed (Retired).
Bass Clarinet: Jessica Armitage, Homemaker.
French Horn: Charlotte Barton, Engineer (Retired); Anne Beyette, Homemaker; Aaron Collins, College Student;
Jessica Sweeney, College Student; Robert Walters, U. S. Air Force (Retired).
Alto Saxophone: Carolyn Seringer, Engineer; *Rebecca Smith, Logistics Analyst; Jeffrey Vickers, Electrical Engineer.
Tenor Saxophone: William Casey, U. S. Army (Retired); Shirley Jarvis, Bookkeeper (Retired); *Philip Miller,
Electrician (Retired).
Baritone Saxophone: Shawn Pence, Musician.
Trumpet/Cornet: Joseph Beasley, Geologist; Steven Davis, Electronics Engineer; Edward Kitchens, Law Enforcement (Retired); Gregory Scott; Al Stevens, Professional Musician; Jeffrey Wildgen, Software Engineer; *David
Wilson, KSC Groundskeeper.
Trombone: Laurent Gareau, Music Educator (Retired); Sebron Kay, Dentist; Kevin Raulins, College Student;
David Scarborough, R.N.; Robert Thomas, College Student; Richard Wood, V. P., Consulting/Engineering Co.;
Merele Zimmerman, Aerospace Management (Retired).
Baritone/Euphonium: David Balcerzak, College Student; James Cheney, High School Student; Howard Cmejla, V.
P., Pharmaceutical Co. (Retired); Gerald Leach, Engineer (Retired).
Tuba: *Mario Camomilli, Electronic Engineer (Retired); Edward Moran, Engineering Specialist; Ian Walker, College Student.
String Bass: Daniel Heiney, College Student; Arthur McLeod, College Student.
Percussion: Richard Bradford, Music Educator; *Russell Jones, Aerospace Technician; Benjamin Parrish, College
Student; Phyllis Robbins, Law Enforcement (Retired).
*Charter Member - participated in the premiere performance of the Band on November 21, 1985.
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Program
Sinatra in Concert .................................................................................. Arranged by Jerry Novak
Carmina Burana ............................................................................................................... Carl Orff
8 Movements (See Program Notes for list)
Arranged by John Krance
Vocalist: Barbara Ziegler
Time To Say Goodbye (Con Te Partiro)................................................ L. Quarantotto, F. Sartori
Arranged by Jerry Brubaker
Vocalist: Barbara Ziegler
Crown Imperial, A Coronation March, 1937 ........................................................ William Walton
Conducted by Larry Gareau
A Tribute to Sinatra ................................................................................. Arranged by Gene Egge
Vocalist: Johnny Fitzgerald
Conducted by Larry Gareau
First Suite in F................................................................................................. Thom Ritter George
1. Sea Chanty
3. Country Dance
2. Song of the Bells
4. Rumba Rumba

Intermission
A Christmas Festival ............................................................................................. Leroy Anderson
The Most Wonderful Time of the Year ........................................................................ Pola, Wyle
Arranged by John Moss
Vocalist: Barbara Ziegler
Virgin’s Slumber Song ................................................................................................. Max Reger
English words by Edward Teschemacher
Vocalist: Barbara Ziegler
Cantique de Noel (O Holy Night) ............................................................. Adolphe Charles Adam
Vocalist: Barbara Ziegler
Alleluiah! Laudamus Te ............................................................................................. Alfred Reed
Ancient and Honorable Artillery Company ....................................................... John Philip Sousa
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Program Notes

Carl Orff
Born July 10, 1895 Munich, Germany
Died March 29, 1982, Munich

Carmina Burana
About 40 miles from where Orff was born
is a monastery in the town of
Benediktbeuern. In 1803, as part of its
secularization, the monastery released to
the public a collection of poetry written in
Medieval Latin and Middle High German
probably between 1220 and 1250. The poems were written by the “goliards” who
were vagrant scholars, vagabond poets,
and wandering monks. While some of the
poems have musical notations, they are
neumes (handwritten signs placed over
the words) and cannot be interpreted.
Of the approximately 200 poems in the
collection, Orff chose the lyrics of 24 to include in Carmina Burana. Orff’s music for
those lyrics is entirely original and characterized by complex rhythms and simple
melodies. It was first performed in Frankfurt on June 8, 1937.
John Krance’s setting is a masterfully
done transcription of 13 of Carmina Burana’s movements. Today, the Band will
perform the following 8 of those:
O Fortuna, velut Luna (O Fortune, variable
as the moon)
Fortune plango vulnera (I lament Fortune's
blows)
Were diu werlt alle min (Were the world all
mine)
Amor volat undique (Love flies everywhere)
In taberna quando sumus (When we are in
the tavern)
In Trutina (I am suspended between love
and chastity)
Dulcissime (Sweetest Boy)
Fortuna Imperatrix Mundi (Fortune, Em-

press of the World).

After study at the Munich Academy of
Music Orff worked as a conductor in Munich.
In 1925 he helped establish the Günther
School where his teachings were designed to
give the average person experiences in creative musicianship. His method was published
in 1933 and sought to discover hidden resources of musical expression through movement and improvisation using voices, recorders, and percussion instruments. Elementary
school educators throughout the world have
adopted Orff’s principles.
Orff wrote a number of operas and orchestral works though none is as well known as
Carmina Burana. Upon the tremendous success of Carmina Burana Orff repudiated his
prior works and some of his later ones because
he believed they did not represent his true musical ability.
——————————————

Lucio Quarantotto (Lyrics)
Francesco Sartori (Music)
Time To Say Goodbye
(Con Te Partiro)
Time To Say Goodbye is a true international hit. It was recorded originally in Italian by the blind Italian opera star, Andrea
Bocelli. Sarah Brightman heard Bocelli’s
recording in a restaurant and was so enchanted by it that she had her staff seek
out details of it. She had been asked to
find a song to perform at the retirement
fight of the German world lightheavyweight champion, Henry Maske, and
felt that Con Te Partiro would be perfect.
After Brightman's staff successfully
tracked down Bocelli, the two of them recorded it as a duet accompanied by the
London Symphony Orchestra. They performed the song live in the ring in Novem-
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Program Notes (continued)

ber 1996, to the great delight of the crowd.
Maske wept.
Since then, the song has become the biggest selling single of all time in Germany.
On May 10, 1997, the song was performed on a British TV airing of the National Lottery and within a week it was the
number 2 single there. It has risen to the
number one spot in France, Holland, Belgium, Switzerland and has been near the
top of most of the charts around the world.

——————————————

Sir William Turner Walton
Born March 29, 1902, Oldham, England
Died Ischia, Italy, March 8, 1983

Crown Imperial March
Walton wrote this march for the 1937 coronation of King George VI. The title comes
from a poem by William Dunbar which
contains the line “In beauty being the
crown imperial.” Walton also used the
poem as the text for a cantata entitled In
Honour of the City of London.

At age 10 Walton entered the Christ
Church Cathedral Choir School at Oxford.
Though he knew and received advice and
guidance from several highly regarded music
teachers, he was essentially self-taught. He received his bachelors degree in music at the unusually young age of 16.
Walton was knighted in 1951 and lived in
Italy. Among his many works are two symphonies, 3 concerti, two operas, two ballets,
scores for several films, two coronation
marches (the other one is Orb and Sceptre), an
oratorio, and other choral works.
——————————————

Thom Ritter George
Born June 23, 1942, Detroit

First Suite in F
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Dr. George’s comments follow: I served as
composer/arranger for the United States
Navy Band from 1966 to 1970. One of the
junior officers was Lt. Ned E. Muffley, and
we got along well together. After I left the
Navy Band to become Music Director of
the Quincy Symphony Orchestra, Lt. Muffley was promoted to Lieutenant Commander and Leader of the United States
Navy Band. Then in the spring of 1975,
Lcdr. Muffley telephoned me in Quincy to
say that the Navy Band was planning a
special program to celebrate its 50th anniversary. He asked me to compose a new
work for the concert. I was delighted with
the proposal and wrote First Suite in F for
the occasion. Lcdr. Muffley and the Navy
Band gave the first performance in the
Kennedy Center for the Performing Arts to
an audience of music enthusiasts and
high ranking government and military officials. As you might expect, the musical
ideas contain allusions to the Navy and
the music making of the Navy Band, but I
think it works well as a concert piece in
every respect. Technically, it should be
quite playable by a good high school band
and other bands of greater experience.
The first movement, Sea Chantey, is not
based on any particular sea chantey.
Rather, it catches the flavor of the genreconfident, humorous, and upbeat. The
various sea motives are used in a contrapuntal manner, climbing over one another
to see which can “outdo” the other. The
second movement, Song of the Bells, is
wistful in character, perhaps symbolizing
the loneliness and grandeur of the sea.
On purpose, I reserved the bell (chime)
tones for the ending. The third movement,
Country Dance, serves as an intermezzo.
It has a simple, melodious, and natural
character to bridge the moods of the second and fourth movements. The final
movement, Rumba Rumba, shows Navy
men having fun in a South American port.
Here, auxiliary South American percussion
instruments are used to add to the local
favor. The syncopated principal theme is
often treated contrapuntally, again to in-

Program Notes (continued)

crease excitement as in the first movement.

Thom Ritter George realized at a young
age his interest in music, particularly composing and conducting. He composed his first
work at the age of 10 and first conducted an
orchestra at 17. In high school he studied composition with Harold Laudenslager, a student
of Hindemith.
George received bachelor’s and master’s
degrees from the Eastman School of Music. In
1966 he became the composer/arranger for the
U.S. Navy Band.
After completing his Doctor of Musical
Arts degree at Catholic University of America
he became the Music Director and Conductor
of the Quincy (Illinois) Symphony Orchestra.
In 1983 he moved to Idaho and became Music
Director of the Idaho State Civic Symphony
and Professor of Music at Idaho State University.
Dr. George has composed more than 340
works. Many of his compositions have been
recorded and have won prestigious awards.
——————————————

Leroy Anderson
Born June 29, 1908, Cambridge, Massachusetts
Died May 18, 1975, Woodbury, Connecticut

A Christmas Festival
In A Christmas Festival, Anderson includes the following familiar carols: Joy to
the World, Deck the Halls, Good King
Wenceslas, God Rest Ye Merry Gentlemen, Hark! The Herald Angels Sing, The
First Nowell, Silent Night, Jingle Bells, and
O Come, All Ye Faithful.

Leroy Anderson was an American composer, arranger and conductor. His first attempt at composition was a string quartet
which he wrote at the age of twelve. He studied piano at the New England Conservatory of

Music and composition at Harvard with Walter Piston and Walter Raymond Spalding. After graduating from Harvard, he served on the
faculty of Radcliffe College and directed the
Harvard University Band, for which he made
many transcriptions and arrangements. In
1935, he became the permanent orchestrator
for the Boston Pops Orchestra under Arthur
Fiedler.
As a composer, he specialized in light music for the standard orchestra, work which
brought him renown in art- and popular-music
circles. His works achieve their appeal
through infectious melodies, popular dance
rhythms, and novel orchestral effects that often relate to the titles (for example, The Syncopated Clock and The Typewriter). He was particularly successful in creating descriptive program notes. He was fluent in eleven languages, especially those of Scandinavia.
——————————————

Max Reger
Born March 19, 1873, Brand, Bavaria
Died May 11, 1916, Leipzig

The Virgin’s Slumber Song
(Mariä Wiegenlied)
Some songs written for Christmas have
become so well known that they are
thought of as folk songs. Mariä Wiegenlied
has take just the opposite route and
started out as the graceful folk song Joseph Dearest, Joseph Mild. In 1912 Max
Reger transformed that song into Mariä
Wiegenlied. Edward Teschemacher's English words echo those of the original folk
song. The rhythm and melody of this, one
of our loveliest Christmas songs, strongly
suggest the rocking of a cradle.

John Baptist Joseph Max(imilian) Reger
was a German composer, organist, pianist, and
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Program Notes (continued)

teacher. His mother was his first music teacher
and he was so precocious that at age 13 he became the organist for the Catholic Church in
Weiden. In 1901 he moved to Munich and became a well-known pianist. From 1907 to
1911 he was composition professor and director of music at Leipzig University. He toured
widely as an organist and earned an international reputation as a composer and as a remarkable teacher of composition. He was
master of counterpoint and of the fugue. Some
regard him as the greatest composer for the organ since J. S. Bach. He was a prolific composer of works of a great many types.
——————————————

Adolphe Charles Adam
Born July 24, 1803, Paris
Died May 3, 1856, Paris

Cantique de Noel
Cantique de Noel is French for Song of
Christmas. The French also know the
song by its first line, Minuit, Chretiens,
which means Midnight, Christians. The
original words are those of a French poem
by M. Cappeau de Roquemaure. The English words (O, Holy Night) are by John S.
Dwight, an American minister who later
became a musicologist. Although this
song has been arranged for choruses and
other groups of voices, it was originally
meant for a single voice and is probably
the best known of all Christmas solo compositions.
An interesting story involving this carol occurred on Christmas Eve 1870, during the
Franco-Prussian War. The French and
German troops were in nearby trenches.
Suddenly one of the Frenchmen jumped
up and sang a chillingly beautiful solo
song, in honor of that evening: Cantique
de Noel. No Germans fired at him. Instead, one of their troops emerged and
sang a German carol.
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——————————————

Alfred Reed
Born 1921, Manhattan, New York

Alleluia! Laudamus Te
Reed composed Alleluia! Laudamus Te for
the Malone College in Canton, Ohio on
the occasion of its Third Annual Band Festival. It was first performed on February
24, 1973 at the concluding concert of that
festival.
The work is a canticle of praise without
words with the Band both serving as a single massive choir and, at times, broken
down into individual sections, each performing as a separate sub-choir or semichorus. The music is based on three main
themes, the first being a massive chorale
in the brass, the second a long flowing line
in the horns and woodwind, and the third a
quasi-fanfare figure first heard in the trumpets and then spreading throughout the
other sections of the band as it is developed.

Alfred Reed, a Florida resident, is one of
the most celebrated, prolific, and frequentlyperformed band composers of the 20th century. His works, over 200 of which have been
published, have been on contest required performance lists for well over 20 years. He succeeded Frederick Fennell as conductor of the
Miami University Wind Ensemble and has
lived in the Miami area since 1960. In 1966,
he joined the faculty of the School of Music at
the University of Miami where he held a joint
appointment in the Theory-Composition and
Music Education departments and developed
the unique music merchandising degree program at the institution.
——————————————

John Philip Sousa
Born November 6, 1854, Washington, D.C.

Program Notes (continued)

Died March 6, 1932, Reading, Pa.

Ancient and Honorable Artillery
Company
Although most of Sousa’s melodies are
original, he did sometimes, when appropriate, incorporate songs or motifs into his
marches. Ancient and Honorable Artillery
Company is an example of such a march.
It incorporates Auld Lang Syne which is
the official marching song of the Ancient
and Honorable Artillery Company to which
this march is dedicated.

John Philip Sousa was the son of immigrants – a Portuguese father and a Bavarian
mother. His musical talent was evident at an
early age, and he studied violin and harmony
at the age of ten. He also learned to play wind
instruments. His father played trombone in the
U.S. Marine Band, and young Sousa was allowed to participate in its rehearsals starting at
the age eleven. He joined the U.S. Marine
Band at the age of thirteen as an apprentice
musician and became its director at the age of
twenty-six, a post he held for twelve years.
After departing the U.S. Marine Band, Sousa
started his own professional band which
quickly achieved international fame.
Sousa was a patriot of the highest order
and his talents included arranging, composing,
conducting, and writing. He was an astute
businessman and one of the country’s best trap
shooters as well. He is best remembered for
the many great marches he wrote. His marches
are characterized by bouncing rhythms, catchy
tunes, and brilliant instrumentation that has
kept them at the top of popularity polls.
The breadth of Sousa’s talent and the vastness of his output can be seen in a tally of his
works: 15 operettas, 136 marches, 15 suites, 2
descriptive pieces, 70 songs, 7 other vocal
works, 11 waltzes, 12 dance form pieces, 14
humoresques, 27 band fantasies, 3 orchestral

fantasies, 6 incidental pieces, 4 overtures, 2
concert pieces, 4 instrumental solos, 12 trumpet and drum pieces, over 300 arrangements
and transcriptions, 7 books, and 132 articles
for periodicals.
The indefatigable Sousa never stopped
working. In April, 1917, the United States declared war on Germany. Sousa, sixty three
years old, and at the pinnacle of his success,
signed on with the Navy to be in charge of the
training of its bands. After twenty-two months
in the Navy, he returned to private life and
Sousa and His Band were back in business.
He died suddenly at the age of seventy-eight
after a rehearsal of the Ringgold Band in
Reading, Pennsylvania. He is buried with
other family members in the Congressional
Cemetery.
Program Notes by Enoch Moser
Copyright ©1998
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Community Band of Brevard
The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985
to provide a performance outlet for adult musicians in the area. The membership includes band
directors, teachers, college and high school students, engineers, retirees, and many others.
The Band gives several concerts throughout the year. Most are free and open to the public.
Each program is planned to please a variety of musical tastes.
If you wish more information about the Band, or wish to join, contact Enoch Moser at (407)
452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/.
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