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The Community Band 

of Brevard 
 

Presents 
 

 

Marches and All That Jazz 
 

 

 

 

 

Sunday, March 1, 1998 at 2:00 P.M. 

North Brevard Senior Center, Titusville 

 

Friday, March 6, 1998 at 8:00 P.M. 

Fine Arts Auditorium 

Brevard Community College, Cocoa 

 

Sunday, March 8, 1998 at 3:00 P.M. 

Auditorium 

Merritt Island High School 

 

 

 
Featuring 

 

Bill Prince, Soloist 
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The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve 

its community. Specifically, 

 

For members, The Community Band of Brevard will provide: 

 

 Enjoyable and meaningful music experiences; 

 Opportunities to utilize their music performing skills and broaden their music horizons; 

 Opportunities to develop and improve their performing skills both as individuals and as 

 an ensemble. 

  

For audiences, The Community Band of Brevard will provide entertaining concerts of music performed 

at the highest level of quality. 

 

For the community, The Community Band of Brevard will provide its services, schedule permitting, 

when requested to satisfy the needs of the entire or significant subsets of the community. 

 

 

The musical director of the Community Band of Brevard is Mr. Marion Scott, Director of Bands at 

Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to provide a 

performance outlet for adult musicians in the area. The Band’s membership, currently numbering about 

sixty, includes people of all ages representing many occupations. 

 

The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at 

the highest level of quality. That has always been our goal, but in June, 1992 the Band's members 

formally committed to Philosophy, Purpose, and Vision statements which succinctly describe the 

operating principles governing the Band's decisions and processes and which have produced a high 

quality ensemble. That commitment has brought us several invitational performances of which we are 

very proud. Those include: Florida Music Educators Convention (Tampa, January 1989); American 

School Band Directors Association National Convention (Orlando, July 1989); Florida Bandmasters 

Association Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the Association of 

Concert Bands National Convention (Gainesville, April 1995). 

 

Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have 

had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women 

Composers, American Composers, Movie Music and many more. Those themes have often led us to 

include exceedingly difficult works, which we willingly do, and to include special guest artists which 

we actively seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky 

concert, and a nationally recognized trumpet player was in our Black Composers concert). These facts 

exemplify the commitments of our members and Board of Directors to our purpose which is stated 

above. 

 

The Band gives several concerts throughout the year. Our concerts include many diverse musical 

genres, composers, and often previously unpublished works for band. Each program is planned to 

please a variety of musical tastes. If you wish more information about the Band, or wish to join, contact 

Enoch Moser at (407) 452-5725. Also visit our web site at http://www.brevard.cc.fl.us/~cbob/. 

Purpose and History 
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Future Concerts 

Community Band of Brevard, 1997-1998 Schedule 
 

 

Celebrating the Earth 

 

 May 15, 1998 (Friday) at 8:00 P.M.   BCC, Cocoa, Fine Arts Auditorium 

 May 17, 1998 (Sunday) at 3:00 P.M.   Merritt Island High School 

 

 

 

 

 

Brevard Community College Ensembles, 1998 Schedule 
 

 April 17, 1998 (Friday)  Jazz Band  BCC, Cocoa, Fine Arts Auditorium 

 April 23, 1998 (Thursday) Orchestra  BCC, Cocoa, Fine Arts Auditorium 

 May 1, 1998 (Friday)  Concert Band  BCC, Cocoa, Fine Arts Auditorium 

 

 

 

 

 

Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm 

details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/. 

 

At the Merritt Island High School Auditorium, food or drinks are not permitted inside the 

auditorium facility. 
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Chairman’s Message 

Marches and All That Jazz - what a great combination! Our concert didn’t start out that way, 

however. We had been planning our “March” concert for some time when Mr. Scott told me 

that his friend Bill Prince had expressed an interest in performing with the Community Band of 

Brevard. After you hear Mr. Prince, you will understand why we quickly changed the theme to 

include jazz. Bill Prince is simply one of the greatest performers in the world, and we are 

exceedingly fortunate to have him perform with us and for you. I must say that I wish I could 

take credit for thinking up the theme because it represents two of the most popular and 

accessible forms of music and is the basis for a great concert. 

 

Marches have been around for a long time. Virgil mentioned marches in his Aeneid wherein 

they accompanied soldiers into battle. During the 17th and 18th centuries, marches, which were 

short pieces arranged by a bandmaster, were usually based on popular songs, operas and 

oratorios. But when great composers such as Haydn, Mozart and Beethoven began to write 

concert marches and to incorporate marches into their bigger works, marches moved from 

battlefields into concert halls. In the 19th and 20th centuries, marches thrived with the rise of 

company, community, and military bands. Nowadays, the era of bands has subsided a bit, but 

marches continue to come into the repertoire especially through TV, musicals, and movies 

which have brought us such familiar marches as Colonel Bogey (used in Bridge On the River 

Kwai), Dam Busters (from the British film of that name), Guadalcanal March (from the TV 

series Victory at Sea) and Seventy Six Trombones (from The Music Man). 

 

In our concert we have included marches that represent the major categories of marches. Those 

include: 

 

1. Operatic Marches: Triumphal March from Aida (grandest of all grand marches); Festive 

March from Tannhauser (also one of the grandest) 

2. Concert Marches: March from Symphonic Metamorphosis 

3. Standard Marches: March of the Belgian Paratroopers; Valdres; Florentiner; Famous 

22nd Regiment  

4. Paso Doble Marches:  Pepita Greus 

5. Slow Marches: Trauersinfonie; Battle Hymn of the Republic 

6. Circus Marches: Barnum and Bailey’s Favorite 

7. Marches from TV/movies/Broadway: 76 Trombones; and 

8. Marches by well-known composers: Radetzky; March and Procession of Bacchus (from 

a ballet) 

 

Clearly tastes for marches vary from culture to culture, and thus trying to determine which are 

the most popular marches around the world is far from being a precise science. The most 

comprehensive international poll to determine the popularity of marches was conducted by 

Norman E. Smith over a ten-year period that concluded in 1985. His survey result ranked the 

top 100 or so marches. Here are the top few in his survey, and the ranks of some of the marches 
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Chairman’s Message 

in today’s concert (in bold): 

 

 1. The Stars and Stripes Forever, John Philip Sousa 

 2. Old Comrades, Carl Teike 

 3. Washington Grays, Claudio Grafulla 

 4. Colonel Bogey, Kenneth Alford 

 5. Barnum and Bailey’s Favorite, Karl King 

 6. National Emblem, Ezra Bagley 

 7. Florentiner, Julius Fucik 

 8. Semper Fidelis, John Philip Sousa 

 9. Valdres, Johannes Hanssen 

 10. Little English Girl, Davide Delle Cese 

 16. March of the Belgian Parachutists, Pieter Leemans 

 36. Radetzky, Johan Strauss Sr. 

 97. March from Symphonic Mataporphosis, Paul Hindemith 

 

You may be wondering why we didn’t include any marches by John Philip Sousa in our 

concert. Certainly to have done so would have made a great concert. However, there are many 

great marches by other composers, and we wanted to feature some of them. Besides, we plan to 

have a Sousa concert next season and you can hear him then. Also, Sousa isn’t totally missing 

from today’s concert. You can hear a bit of his most famous march in two of the pieces in this 

concert. Be sure to listen for them. 

 

I hope you enjoy this concert as much as we have enjoyed preparing for it. 

 

Enoch Moser 
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Marion A. Scott, a native of South Carolina, 

has taught in Brevard County, Florida 

schools for 37 years. From 1959 to 1965 he 

served as Band Director at Southwest Junior 

High School in Melbourne. In 1965 he 

founded the Merritt Island High School 

Band when the school opened, and directed 

the group until 1975. The school’s 

instrumental program included a 230-piece 

marching band, wind ensemble, symphonic 

band, woodwind and brass ensemble 

classes, concert band, two jazz ensembles, 

and a jazz theory class. He is currently 

Director of Bands at Brevard Community 

College, Cocoa Campus. 

 

Mr. Scott has earned the degrees of 

Bachelor of Science in Music Education 

from the University of Georgia, and Master 

of Music in Performance from the 

University of South Florida. 

 

His professional affiliations include Phi 

Beta Mu, Phi Mu Alpha, ASBDA (for 

which he served as State Chairman), 

MENC, NAJE, CBDNA, and the Florida 

Music Educator’s Association. He has also been active in the Florida Bandmaster’s 

Association, in which he has held the position of District Chairman of the FBA Board of 

Directors, and has served on the FBA Stage Band Committee. 

 

Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests 

throughout Florida. He has served as Conductor/Clinician for various music festivals 

throughout Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High 

Concert Band in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All 

County High School Band in 1986, and the Brevard All County High School Band in 1988. In 

1985 he established the Brevard Community Band (currently known as the Community Band of 

Brevard). 

 

Director of Bands 

Marion Scott 
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Associate Conductor 

Laurent (Larry) Gareau is a graduate of 

Montclair College in New Jersey with a 

B.A. in Music Education. He received a 

Masters Degree in Conducting from 

Columbia University. Larry has been a 

lifetime career music educator and 

professional musician in the northern New 

Jersey area. He studied trombone with Mr. 

Allen Ostrander, formerly with the New 

York Philharmonic Orchestra, who inspired 

him in serious musical performance. Mr. 

Gareau has guest conducted various civic 

and honors groups and his high school 

marching band was once undefeated in six 

consecutive years of competition. 

 

During his thirty seven year teaching tenure, 

Larry has been a member of N.E.A., 

M.E.N.C, N.B.A., N.J.M.E.A., and Local 

248 of the A.F.M. He recently retired and 

moved to Merritt Island with his wife, 

Joanne. They have three children and two 

grandchildren. 

Larry Gareau 
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Guest Soloist 

Bill Prince, a professor of American Music at the 

University of North Florida comes from a 

background rich in music. He has performed with 

numerous bands and orchestras including Buddy 

Rich, Billy Maxted, the NORAD BAND, the Denver, 

Ft. Lauderdale, Palm Beach, and Jacksonville 

Symphonies, and the American Wind Symphony 

Orchestra. His TV credits include The Today Show, 

The Tonight Show, The Mike Douglas Show, The 

Steve Allen Show and numerous other shows 

throughout the United States, Canada, Japan, the 

Philippines, Costa Rica, Colombia, and Ecuador. Bill 

has appeared on over 50 albums recorded in the 

studios of Detroit, Los Angeles, New York, Las 

Vegas, and Miami including his The Best Kept 

Secret In Jazz (Revelation Records). He can currently 

be heard on Duffy Jackson's CD, Swing! Swing! 

Swing! and Buddy Rich's rereleased CDs, Mercy 

Mercy, and The Best of Buddy Rich. 

 

One of Bill's unique talents is his ability to perform 

professionally on several instruments. For example, 

although he played trumpet with Buddy Rich, he was 

first offered a chair in the saxophone section. In the 

NORAD Band he regularly played tenor sax though 

he was often called upon to also play trumpet. In the 

various symphony orchestras listed he usually 

played clarinet or bass clarinet, though he has also performed on trumpet and saxophone. His performing 

instruments include trumpet, flugelhorn, trombone, flute, clarinet, saxophone, piano, and electric bass. He 

also writes his own arrangements for his solo endeavors. 

 

Bill holds the Doctor of Music Arts degree with a major in Theory and Composition from the University of 

Miami. He has taught at Florida Atlantic U, the University of Colorado/Denver, St. Francis Xavier 

University, Nova Scotia, and the University of North Florida. He has performed or lectured at over 100 

colleges and universities and conventions throughout the USA and Canada. He has also performed and/or 

lectured in various countries in Western and Eastern Europe, most of Latin America, Africa, and Asia. 

 

At the University of North Florida Bill has received an Undergraduate Teaching Award and an Outstanding 

Teaching Award. His student groups twice won the NAJE/Southern Comfort Collegiate Dixieland Jazz Band 

competitions. Corre Chica, an original band score, was awarded first place in an NAJE Composition Contest. 

As an indicator of his teaching success, on the UNF Jazz Ensemble's recent CDs, 15 of the 24 selections were 

arranged or composed by his students. 

 

Bill's future dreams include the release of a big band CD on which he will write all the music and play all the 

parts; the writing of a book on jazz orchestration; and the writing of a concerto for jazz clarinet and 

symphony orchestra. 

Bill Prince 
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Community Band of Brevard Personnel 

Flute/Piccolo: Holly Cowan, College Student; *Michael Freeman, Lead Engineer; Jennifer Jacobs, College Student; *Barton 

Lipofsky, Physics Professor; Gwen Phelps, Volunteer Worker; Nicole Stabile, Musician; Donald Taylor, Music Educator. 

 

Oboe: Victoria Cabrera, Massage Therapist; Laura Earle, Veterinarian; Sara Enos, College Student; Jane Francoeur, 

Homemaker. 

 

Bassoon: Andrew Mello, College Student. 

 

Clarinet: Shannon Baker, College Student; Elizabeth Boulter, Graduate Student; Bridie Clark, College Student; Judy Cook, V. 

P., Insurance Agency; Elise Curran, Musician/Music Educator; Laurie Deremer, Educator (Retired); *Susan Eklund, Educator; 

Ranae Harriman, Music Educator; Dorothy Hibbard, Music Educator; Luke Matthew, Music Educator (Retired); *Enoch 

Moser, Engineer; Jeanna Reicks, Teaching Assistant; Ursula Ring, College Student; Michael Rowsey, Music Educator; Katrina 

Shake, College Student; David Tweed (Retired). 

 

Bass Clarinet: Jessica Armitage, Homemaker; Nicholas Byrd, College Student. 

 

Contra Bass Clarinet: Gary Parrill, Jr., College Student. 

 

French Horn: Charlotte Barton, Engineer (Retired); Erin Beagley, High School Student; Anne Beyette, Homemaker; Aaron 

Collins, High School Student; James Crandall, College Student; Robert Walters, U. S. Air Force (Retired). 

 

Alto Saxophone: Luis Alvarez, College Student; Ian Chester, High School Student; Clint Love, College Student; Charles 

Roesch, Music Educator; Pauline Shinn, Social Worker (Retired); *Rebecca Smith, Material Handler; Jeffrey Vickers, 

Electrical Engineer. 

 

Tenor Saxophone: William Casey, U. S. Army (Retired); James Courtney, College Sudent; *Philip Miller, Electrician 

(Retired). 

 

Baritone Saxophone: Shawn Pence, Musician. 

 

Trumpet/Cornet: Tiffany Ashton, College Student; Steven Davis, Electronics Engineer; Jack Keifenhein, Engineer; Edward 

Kitchens, Law Enforcement (Retired); Gregory Scott; Eric Smedley, Music Educator; *David Wilson, KSC Groundskeeper. 

 

Trombone: Arthur Edwards, Music Educator; Marc Edwards, College Student; Laurent Gareau, Music Educator (Retired); 

William Imre, Engineer; Gary Roland, Music Educator; David Scarborough, R.N.; Robert Thomas, College Student; Richard 

Wood, V. P., Consulting/Engineering Co.; Merele Zimmerman, Aerospace Management (Retired). 

 

Baritone/Euphonium: Joe Adams, College Student; David Balcerzak, Muscian; Howard Cmejla, V. P., Pharmaceutical Co. 

(Retired); Gerald Leach, Engineer; Kevin Raulins, College Student. 

 

Tuba: *Mario Camomilli, Electronic Engineer (Retired); Kenya Davis, College Student; Edward Moran, Engineering 

Specialist; Ian Walker, College Student. 

 

String Bass: Daniel Heiney, College Student. 

 

Piano: Jane Francoeur, Homemaker. 

 

Percussion: Keith Clark, College Student; Christopher DeVane, College Student; *Russell Jones, Aerospace Technician; 

Heather Kern, High School Student; Benjamin Parrish, College Student; Phyllis Robbins, Law Enforcement (Retired); Jack 

Sanders, College Student; Dustin Scott, College Student; Jeffrey Willis, College Student. 

 

*Charter Member - participated in the premiere performance of the Band on November 21, 1985. 
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Triumphal March from Aïda .................................................................................. Giuseppe Verdi 

 Arranged by A. Rossow 

March of the Belgian Parachutists ......................................................................... Pieter Leemans 

 Arranged by Charles A. Wiley 

Trumpet Samba .............................................................................................................. Bill Prince 

Soloist Bill Prince (Trumpet) 

Pepita Greus (Pasodoble) .............................................................................. Pascual Perez Choví 

 Edited by Roy J. Weger 

March from Symphonic Metamorphosis of ............................................................ Paul Hindemith 

       Themes by Carl Maria von Weber Transcribed by Keith Wilson 

Valdres (Norwegian March) .............................................................................. Johannes Hanssen 

 Arranged by Glenn C. Bainum 

Conducted by Larry Gareau 

A Time for Love .......................................................... Johnny Mandel and Paul Francis Webster 

Soloist Bill Prince (Alto Saxophone) 

Florentiner March (Grande Marcia Italiana) ............................................... Julius Fucik, Op. 214 

 Arranged by M. L. Lake 

Trauersinfonie ....................................................................................................... Richard Wagner 

 Revised for Symphonic Band by Erik Leidzen 

Seventy Six Trombones ...................................................................................... Meredith Willson 

 Arranged by Leroy Anderson; adapted by Jay Bocook 

Intermission (10 minutes) 

Fest Marsch from Tannhäuser .............................................................................. Richard Wagner 

 Transcribed by Robert W. Rumbelow 

March and Procession of Bacchus ............................................................................... Leo Delibes 

 Arranged by Eric Osterling 

I’m Confessin’ That I Love You ...................... Doc Daugherty, Al J. Neiburg and Ellis Reynolds 

Soloist Bill Prince (Flugel Horn) 

22nd Regiment March ................................................................................................. P.S. Gilmore 

 Rescored by Frank J. Cipolla 

Air Mail Special ...................................... Benny Goodman, Charlie Christian and Jimmy Mundy 

Soloist Bill Prince (Clarinet) 

Barnum and Bailey’s Favorite March .........................................................................Karl L. King 

St. Thomas ............................................................................................................... Sonny Rollins 

Soloist Bill Prince (Flute) 

Radetzky March ................................................................................. Johann Strauss, Sr., Op. 282 

 Adapted and Arranged by Alfred Reed 

Conducted by Larry Gareau 

Battle Hymn of the Republic .............................................................................. Julia Ward Howe 

 Setting by Peter J. Wilhousky; Arranged by James Neilson 

When the Saints Go Marachin’ In ................................................................................ Traditional 

Soloist Bill Prince (Voice, Trumpet, Trombone, Saxophone, Clarinet, Flute) 

Program 
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Program Notes 

Giuseppi Verdi 
Born October 10, 1813 Le Roncole, Italy 
Died January 27, 1901 Milan, Italy 

Triumphal March from Aïda 

Aïda is an opera in four acts which was 
commissioned by the Khedive of Egypt to 
celebrate the opening of the Suez Canal 
and the opening of the new Cairo Opera 
House. It was first performed on Christmas 
Eve in 1871 and was an immediate 
success. The Triumphal March is from the 
second scene of the second act, and, with 
much fanfare and splendor, presents the 
victorious Egyptian army as it passes in 
review before the Pharaoh. 

Verdi’s parents were of peasant stock. While 

Verdi showed prodigious talent at an early age, 

his greatest works were produced late in his life. 

Though he wrote operas in his early years, operas 

which gained him wide recognition, they are 

rarely performed today. Rigoletto (1851) marked 

the beginning of his march to greatness which he 

achieved with such masterpieces as Aïda, La 

Traviata, Otello, and Falstaff. The latter two 

works were created after the age of seventy. 

During his lifetime Verdi became a highly 

revered figure in his native country. During his 

funeral, great masses of people lined the streets 

of Milan to watch the procession and express 

their grief. A massed choir, accompanied by the 

La Scala orchestra directed by the young Arturo 

Toscani, sang Va Pensiero, “The Slaves’ 

Chorus”, from Verdi’s opera Nabucco. Today 

Verdi’s name is synonymous with Italian opera. 

 

Pierre (Pieter) Leemans 
Born May 31, 1897 Schaarbeck, Belgium 
Died 1980 Brussels, Belgium 

March of the Belgian Paratroopers 

In 1945, Leemans had dinner with a group 

of Belgian paratroopers. Afterwards, their 
commander, as he was driving Leemans 
home, asked him to compose a march. 
The march’s melody quickly came to him, 
and when he got home he wrote out all the 
parts. To quote Leemans, “Like all 
successful music, this tune came from my 
pen as water out of a fountain.” 

The march was first recorded by the Lamar 
(Texas) University Band. Charles Wiley, 
the band’s director, obtained a copy of the 
march with the help of the American 
Embassy in Belgium and rearranged it to fit 
American band instrumentation. It is his 
arrangement that you will hear today. 

Leemans had a great influence on Belgian 

music, particularly for bands. After serving in the 

Belgium Army, Leemans studied piano, 

harmony, counterpoint, orchestration, and 

composition and became a music teacher at the 

Schaarbeek High School and later at Etterbeek 

Music Academy. In 1932, he resigned his 

teaching position to work with the official 

broadcasting company as pianist, conductor, and 

program director. 

His works have won many competitions. In 

1934, he won the contest for the official march of 

the 1935 Brussels World Exhibition. The 

following year, he won the competition for the 

official Old Brussels march. In 1943, he won in a 

competition for school songs. In 1945, he won an 

award for his Dirge for the Fallen Heroes (of 

World War II) and his March of the Belgian 

Paratroopers was adopted as the official march 

of the Belgian Paratroopers. In 1946, his March 

of the Commandos was adopted as the official 

march of the Belgian Commandos. In 1947, he 

was the Belgian delegate to the Geneva Congress 

for the normalization of music notation. In 1958, 

he won both first and second places in a 

competition (involving 109 composers) for the 

official march of the Brussels Worlds Fair. 

Leemans’ works also include songs, choral 

music, film scores, chamber music and orchestral 

works. 
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Program Notes (continued) 

 

Pascual Perez Choví 
Born ca.1900 Alginet, Spain 
Died 1953 Alginet, Spain 

Pepita Greus 

Pepita Greus is an impressive pasodoble 
which is very popular with bullfight fans in 
Spain. The title comes from Choví’s 
dedication of the march  “To the inspired 
poetess Lady Angela-Josefa Greus Sáez.”  
Pepita means “little Josefa.” 

Choví began studying the clarinet at age 

seven and joined the nearby Valencia Municipal 

Band at age eleven. Later he became conductor 

of the Alginet Municipal band. 

 

Paul Hindemith 
Born November 16, 1895 Hanau, Germany 
Died December 28, 1963 Frankfurt, Germany 

March from Symphonic 
Metamorphosis of Themes by Carl 

Maria von Weber 

This march is the fourth and final 
movement of Symphonic Metamorphosis 
of Themes by Carl Maria von Weber which 
Hindemith wrote in 1943 while a professor 
at Yale University’s School of Music. He 
wanted a band version and asked his 
friend Keith Wilson to do the transcription. 
Hindemith’s publisher did not grant 
permission to transcribe the work until 
1960. Wilson worked on it for a year and a 
half and considered it to be his most 
significant transcription. 

Paul Hindemith is one of the 20th century’s 

most performed composers. He began playing the 

violin at age eleven, and became the 

concertmaster of the Frankfurt Opera at age 

twenty. He was a gifted performer on several 

string, wind, and keyboard instruments with viola 

being his specialty. In 1927 he became a 

professor of composition at Berlin’s Academy of 

Music. In 1937, he published The Craft of 

Musical Composition, the most comprehensive 

treatise on the theory of harmony ever written. 

In 1938, the Nazis officially banned 

Hindemith’s music and he left Germany. In 1940 

he joined the faculty of Yale University and in 

1946 he became a U.S. citizen. In 1953 he moved 

to Switzerland where he continued composing. 

He last visited the U.S. in the year of his death. 

His contributions to the literature include 

dramatic works, symphonies, various other 

orchestral works, and much music for chamber 

groups, keyboard instruments, and vocal 

ensembles. 

 

Johannes Hanssen 
Born 1874 Ullensaker, Norway 
Died 1967 Oslo, Norway 

Valdres March 

Valdres March is a charming and inspiring 
masterpiece in miniature. In 1904, 
Hanssen completed the march, which he 
began in 1901. He played in the band that 
premiered the work in an Oslo outdoor 
concert. Only two people applauded, and 
they were his best friends. Subsequently 
he sold the work to a publisher for the 
equivalent of about five dollars. Today the 
march is internationally popular. 

The title was taken from the Valdres region
- about half-way between Oslo and Bergen 
and one of the most beautiful places on 
earth. The first three measures of the 
march contain the Valdres Battalion’s 
signature fanfare, which is based on an 
ancient melody for the lur (a straight 
wooden trumpet). The second theme is an 
old tune for Hardanger-fiddle. In the Trio 
Hanssen uses a drone bass- a 
characteristic trait of Norwegian music- 
beneath a simple tune based on the 
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Program Notes (continued) 

pentatonic scale. 

Johannes Hanssen was one of Norway’s most 

active and influential bandmasters, composers, 

and teachers during the first half of the twentieth 

century. As a young boy, he played in a military 

band in Oslo. He was bandmaster of the Oslo 

Military Band from 1926 to 1934 and from 1945 

to 1946, his career there having been interrupted 

by the Second World War. He played double 

bass with the National Theatre, the Norwegian 

Radio Orchestra, and other orchestras. He taught 

conducting and music theory for several years 

and wrote music texts for a correspondence 

school. 

During his long career, he composed many 

works and received many honors. His most 

famous works for band include Valdres March, 

The Olympic Fanfare (1952), and Humoreske. 

Incredibly, the majority of his band compositions 

remain in manuscript with the Oslo Military Staff 

Band. 

 

Julius Fucik 
Born July 18, 1872 Prague, Bohemia (now 
Czechoslovakia) 
Died September 25, 1916 Berlin, Germany 

Florentiner March 
Grande Marcia Italiana 

In this country, Fucik’s best known works 
are Entry of the Gladiators March and 
Florentiner March. Both rank high in 
popularity polls, but Florentiner ranks 
higher in polls of band directors. Fucik 
originally titled the march La Rosa di 
Toscana, but political pressures forced him 
to change it from a tribute to the entire 
Tuscany region to one of just its capital, 
Florence. 

 

Richard Wagner 

Born May 22, 1813 Leipzig, Germany 
Died February 13, 1883 Venice, Italy 

Trauersinfonie  

Carl Maria von Weber, a great German 
composer, died and was buried in London 
in 1826. In 1844 his remains were 
transferred to Dresden where a great 
ceremony took place. Wagner delivered an 
oration and led a double chorus in 
performing his funeral ode. Wagner also 
wrote this march, Trauersinfonie, for use in 
the torch-light procession. He scored 
Trauersinfonie for a wind band of eighty 
instruments and twenty muffled drums and 
based it on two themes from Weber’s 
opera Euryanthe. The work was not 
published until 1926 and remains one of 
Wagner’s least known works. 

Fest Marsch from Tannhäuser 

Tannhäuser (the full title translated: 
Tannhäuser and the Song Contest at the 
Wartburg) is a three-act romantic opera for 
which Wagner wrote both the music and 
the libretto. Its first performance was in 
1845 in Dresden. It received a storm of 
criticism largely because of innovations 
with which the audience were not familiar. 
In spite of its initial critical failure, Franz 
Liszt produced the work three years later 
at Weimar, Germany. A revised version 
began in Paris in 1861. The story, based 
on a legend told in the German poem Der 
Sängerkrieg, takes place in the thirteenth 
century and is that of Heinrich Tannhäuser, 
a more or less historical German knight 
who also sang and composed. Tannhäuser 
is in love with both Venus and Elizabeth. 
For Venus, his love is carnal. For 
Elizabeth, his love is ideal or sacred. At a 
song contest, Tannhäuser sings about his 
love of Venus and Elizabeth dies of grief. 
When the Pope's staff bursts into bloom, 
signifying that Tannhäuser's sins have 
been forgiven, he dies too. 
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Program Notes (continued) 

The familiar Fest Marsch is heard in the 
second act and accompanies the entry of 
the nobles for the singing contest. 

Wagner was an extreme egocentric. For that 

we must be grateful since, as objectionable a 

person as he must have been, otherwise he would 

never have dared to conceive and produce the 

music, such as The Ring of Nibelung, which is 

unparalleled for immensity of design and 

vastness of scope. It has been called by some the 

greatest work of art ever produced by a single 

man, and by others the most colossal bore. It is 

fair to say that there is truth in both observations. 

Wagner was the chief proponent of German 

romantic music and one of the most important 

innovators in the art of opera. He introduced the 

leitmotif (a melodic passage or phrase associated 

with a specific character, situation, or element) 

and the concept of music dramas (words and 

music welded together into an integrated work of 

great emotional intensity). 

 

Meredith Willson 
Born May 18, 1902 Mason City, Iowa 
Died June 15, 1984 Santa Monica, California 

Seventy Six Trombones 

The Music Man, one of the most popular 
musicals ever written, clearly established 
new comer Meredith Willson as one of the 
most impressive talents in the musical 
theater. It opened, after eight years of 
writing, on December 19, 1957 at New 
York’s Majestic Theater and ran for 1375 
performances. It was honored by many 
awards, national tours, being made into a 
film, and by the fact that most of Willson’s 
songs in it became widely known. Most 
musicals are fortunate if they have one or 
two popular songs. 

Of all the tunes in the musical, Seventy Six 
Trombones is probably the most popular 
and enduring. Leroy Anderson’s 
arrangement embellishes the original with 

snippets of other well-known tunes. 

Meredith Willson was rightfully nicknamed 

“The Music Man,” not just because of his well-

known musical, but because of his many other 

contributions as well. 

As a child, he played drum in the local 

Salvation Army Band. Later he learned to play 

flute and piccolo, which he played with the Sousa 

Band for two years (his brother was in the Sousa 

Band at the same time). He also played in the 

New York Philharmonic. In 1929 he became 

music director for a radio station in San 

Francisco, and in 1932 for the entire western 

division of NBC Radio. During World War II he 

was in charge of the Armed Forces Radio 

Service. He gained fame not just for his musical 

endeavors, but also as a personality on such 

shows as The Maxwell House Coffee Time and 

Burns and Allen. 

His many honors include three honorary 

doctorates, New York Drama Critics Circle 

award, Goldman award from the American 

Bandmasters Association, and the National Big 

Brother Award from President Kennedy. His best 

known works are The Music Man, The 

Unsinkable Molly Brown, and Here’s Love. He 

also wrote two symphonies, a symphonic poem, a 

suite for orchestra, works for chorus, a number of 

songs, and scores for two movies. He also wrote 

several books. 

 

Leo Delibes 
Born February 21, 1826 St. Germain du Val, 
Sarthe, France 
Died January 16, 1891 Paris, France 

March and Procession of Bacchus 

This march is from Delibes’ opera Sylvia-
La nymphe de Diane which he composed 
in 1876. In the story, Amyntas loves Sylvia, 
one of Diana’s nymphs, but he has to 
submit to various tests before winning her. 
The march opens with brass flourishes and 
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a pompous atmosphere. The music then 
speeds up marking the beginning of 
reveling, and then moves to a slow melody 
marking the arrival of Bacchus, the wine-
drinking god. It finishes in a lively fashion 
representing the continued pranks of the 
frenzied crowd. 

Patrick S. Gilmore 
Born December 25, 1829 Ballygar, Ireland 
Died September 24, 1892 St. Louis 

22nd Regiment March 

Gilmore wrote this march in 1874, his 
second year as bandmaster of the Twenty-
second Regiment, National Guard, State of 
New York. 

Patrick Sarsfield Gilmore, known as the 

Father of the American Band, moved to the U.S. 

at the age of 19. Upon arrival in Boston, he 

obtained a job being in charge of the music 

department of the John P. Ordway Store. To 

promote the company’s publications, he 

organized a minstrel company and first earned 

recognition as a cornet player with that group. 

Later he would become one of America’s best 

cornet soloists. 

Throughout his career as a bandmaster, his 

bands were always of the highest quality. 

Perhaps he was best known during his lifetime 

for his mammoth concerts which, in one 

example, involved over 20,000 performers. 

Gilmore wrote very few compositions. His 

best known is When Johnny Comes Marching 

Home, which he published under the pseudonym 

Louis Lambert. 

 

Karl L. King 
Born February 21, 1891 Paintersville, Ohio 
Died March 31, 1971 Fort Dodge, Iowa 

Barnum and Bailey’s Favorite 
March 

In 1913, Ned Brill, noted cornetist and 
director of the 32 piece Barnum and Bailey 
Circus Band, asked King to write a march 
for the band. At that time, King, twenty two 
years old, played euphonium and was 
about to join Brill’s band. Barnum and 
Bailey’s Favorite March was the result, and 
it was to be King’s most famous 
composition. King, in this march as in 
many of his others, featured his 
instrument, the euphonium. Barnum and 
Bailey’s Favorite March ranks very high in 
international popularity polls. 

Karl Lawrence King began studying cornet at 

age eleven and later switched to baritone. His 

formal education ended around the 6th or 8th 

grade, but that in no way hindered his 

accomplishments. Through 1918, he mostly was 

a performer and sometimes leader of circus 

bands. At that time, he unsuccessfully applied to 

be Sousa’s assistant. Sousa did, however, 

recommend King for a bandmaster position in the 

army. He reported for duty on the very day 

World War I ended, and he did not serve any 

time in active duty. 

After the War ended, he started his own 

thriving publishing business and directed various 

bands. For the last fifty years of his life he was 

always involved with music. The American 

Bandmasters Association, founded in 1929, 

elected King to be one of its first members. He 

served that prestigious organization in several 

roles, and in 1967 was elected to be its honorary 

life president. 

King and Henry Fillmore are, right behind 

John Philip Sousa, among America’s top three 

composers of marches. Many of King’s marches, 

not surprisingly, have a circus air and indeed are 

frequently heard today in circuses and rodeos. 

 

Johann Strauss, Sr. 
Born March 14, 1804 Vienna, Austria 
Died September 25, 1849 Vienna 
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Radetzky March 

Strauss composed the light and charming 
Radetzky March under a commission from 
Field Marshall Lieutenant Peter Zanini who 
was organizing a “victory festival” in 
recognition of the exploits of the Austrian 
Army in Italy. Field Marshall Johann 
Joseph Count Radetzky de Radetz was 
commander of the army and the namesake 
of the march. 

An unusual aspect of this march is that the 
trio modulates up a fifth instead of the 
traditional fourth. An explanation for this 
was found in the diary of one of Strauss’ 
friends, Philipp Fahrbach. On the afternoon 
of the day on which the commissioned 
work was to be premiered in the evening, 
Strauss still had not began work on it. At 
the insistence, and with the assistance, of 
his friend Fahrbach, he finally began work 
on the march. Using two popular melodies 
of the day (Mein Kind, Mein Kind, ich bin 
dir gut, and an anonymous waltz melody), 
he hastily wrote the score and copied out 
the parts. The first performance, conducted 
by the composer on August 31, 1848, met 
with only modest success. In discussing 
with Fahrbach how to improve the march, 
Strauss decided to slow down the tempo 
and to lower the key of the first section 
from E Major to D Major, while leaving the 
trio in the original key, thus producing the 
march’s departure from tradition. 

Johann Strauss Sr. was the son of an 

innkeeper who wanted his son to become a 

bookbinder. However, he learned music at an 

early age, mostly self-taught, and joined a dance 

orchestra as a violinist while a teen. He earned 

quite a reputation and played for such dignitaries 

as Chopin and Wagner. 

Johann Strauss Sr. is known as the “First 

Waltz King” because he was the co-inventor 

(along with Josef Lanner) of the Viennese waltz 

and because he wrote 152 waltzes, some of 

which are still played today. 

He was the patriarch of the highly acclaimed 

Austrian musical family which includes the most 

famous “Waltz King,” his son Johann Jr. who 

created such famous waltzes as Tales from the 

Vienna Woods and Blue Danube. 

It is ironic that the First Waltz King should 

best be remembered for a march, Radetzky 

March, and that this march is far better known 

than the man in whose honor it was written. 

 

Julia Ward Howe 
Born May 27, 1819 New York City 
Died October 17, 1910 Newport, R.I. 

Battle Hymn of the Republic 

Julia Ward Howe wrote the words to this 
great patriotic march after hearing its 
melody (which is from an old Methodist 
hymn and possibly written by John William 
Steffe) performed by Union soldiers in 
Washington, D.C. in 1861. They were 
singing not words from the original song 
(Say Brothers, Will You Meet Us?) but 
words for a song named John Brown’s 
Body. The singing soldiers probably 
thought the song dealt with the militant 
antislavery leader and his famous raid at 
Harper’s Ferry, but it actually had to do 
with an Army sergeant stationed at a fort in 
Massachusetts. The Atlantic Monthly 
published Battle Hymn in February, 1862 
paying Ms. Howe $5.00 for her lyrics. 

Julia Ward Howe, U.S. author and lecturer, is 

well known as a leader of efforts to advance the 

rights of women, and for her role in founding the 

American Woman Suffrage Association. In 

addition to those significant achievements, she 

wrote, and is probably best known for, the words 

to one of the most enduring of our patriotic songs 

- The Battle Hymn of the Republic. 
 

Program Notes by Enoch Moser 

Copyright ©1998 
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 The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985 

to provide a performance outlet for adult musicians in the area. The membership includes band 

directors, teachers, college and high school students, engineers, retirees, and many others. 

 The Band gives several concerts throughout the year. Most are free and open to the public. 

Each program is planned to please a variety of musical tastes. 

 If you wish more information about the Band, or wish to join, contact Enoch Moser at (407) 

452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/. 
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Conductor ................................................................................................................... Marion Scott 
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Personnel Manager ................................................................................................. Howard Cmejla 

Business Manager ..................................................................................................... William Imre 

Publicity Manager .................................................................................................... Mike Freeman 
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Community Band of Brevard 

The Community Band of Brevard is sponsored by Brevard Community College. 

 

 

BCC Support Staff: 

 Wright Kerr, Technical Operations Manager 

 Jack Doyle, Lighting 

 Steve Rossi, Sound 

 

 

Graphics and publicity materials were done by Mike Freeman. 

The printed program was produced by CompuTrac, Titusville. 
 

Acknowledgments 


