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The Community Band 

of Brevard 
 

Presents 
 

Music to Celebrate the Earth 
 

Friday, May 15, 1998 at 8:00 P.M. 

Fine Arts Auditorium 

Brevard Community College, Cocoa 

 

Sunday, May 17, 1998 at 3:00 P.M. 

Auditorium 

Merritt Island High School 

 
Featuring 

 

Martin McGlamery 

Barbara Ziegler 
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The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve 

its community. Specifically, 

 

For members, The Community Band of Brevard will provide: 

 

 Enjoyable and meaningful music experiences; 

 Opportunities to utilize their music performing skills and broaden their music horizons; 

 Opportunities to develop and improve their performing skills both as individuals and as 

 an ensemble. 

  

For audiences, The Community Band of Brevard will provide entertaining concerts of music performed 

at the highest level of quality. 

 

For the community, The Community Band of Brevard will provide its services, schedule permitting, 

when requested to satisfy the needs of the entire or significant subsets of the community. 

 

 

The musical director of the Community Band of Brevard is Mr. Marion Scott, Director of Bands at Bre-

vard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to provide a per-

formance outlet for adult musicians in the area. The Band’s membership, currently numbering about 

sixty, includes people of all ages representing many occupations. 

 

The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at 

the highest level of quality. That has always been our goal, but in June, 1992 the Band's members for-

mally committed to Philosophy, Purpose, and Vision statements which succinctly describe the operating 

principles governing the Band's decisions and processes and which have produced a high quality en-

semble. That commitment has brought us several invitational performances of which we are very proud. 

Those include: Florida Music Educators Convention (Tampa, January 1989); American School Band 

Directors Association National Convention (Orlando, July 1989); Florida Bandmasters Association 

Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the Association of Concert Bands 

National Convention (Gainesville, April 1995). 

 

Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have 

had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women Compos-

ers, American Composers, Movie Music and many more. Those themes have often led us to include 

exceedingly difficult works, which we willingly do, and to include special guest artists which we ac-

tively seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky concert, 

and a nationally recognized trumpet player was in our Black Composers concert). These facts exem-

plify the commitments of our members and Board of Directors to our purpose which is stated above. 

 

The Band gives several concerts throughout the year. Our concerts include many diverse musical gen-

res, composers, and often previously unpublished works for band. Each program is planned to please a 

variety of musical tastes. If you wish more information about the Band, or wish to join, contact Enoch 

Moser at (407) 452-5725. Also visit our web site at http://www.brevard.cc.fl.us/~cbob/. 

Purpose and History 
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Future Concerts 

Community Band of Brevard, 1998-1999 Schedule 
 

 

Gershwin 
 

 September 20, 1998 (Sunday) at 2:00 P.M.  North Brevard Senior Center 

 September 24, 1998 (Thursday) at 8:00 P.M.  BCC, Cocoa, Fine Arts Auditorium 

 September 27, 1998 (Sunday) at 3:00 P.M.  Merritt Island High School 

 

Winter Concert 
 

 December 11, 1998 (Friday) at 8:00 P.M.   BCC, Cocoa, Fine Arts Auditorium 

 December 13, 1998 (Sunday) at 3:00 P.M.  Merritt Island High School 

 

John Philip Sousa 
 

 February 28, 1999 (Sunday) at 2:00 P.M.   North Brevard Senior Center 

 March 5, 1999 (Friday) at 8:00 P.M.   BCC, Cocoa, Fine Arts Auditorium 

 March 7, 1999 (Sunday) at 3:00 P.M.   Merritt Island High School 

 

Big Bands and Broadway 
 

 June 4, 1999 (Friday) at 8:00 P.M.    BCC, Cocoa, Fine Arts Audi-

torium 

 June 6, 1999 (Sunday) at 3:00 P.M.   Merritt Island High School 

 

 
 

 

 

 

Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm 

details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/. 

 

At the Merritt Island High School Auditorium, food or drinks are not permitted inside the audito-

rium facility. 
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Chairman’s Message 

One of our major goals for this concert was to celebrate the Earth by featuring music that painted 

pictures of it. I find it intriguing that composers can so effectively do that, and we have included 

some of the greatest and most successful examples of such music in the program. 

 

Mendelssohn's musical picture of Fingal’s Cave is a very effective portrayal of a most unusual 

geographic feature on the island of Straffa off the West Coast of Scotland. The sea cave there 

was formed within tertiary basalt lava flows, which cooled to form hexagonal columns (similar 

to those of the Giants Causeway in Northern Ireland). There is a path in on one side, on which 

one steps from the top of one column to the next. The cave is 70 feet high and reaches 250 feet 

into the rock. Mendelssohn's music is largely responsible for the cave's popularity and for it be-

coming an object of scientific interest particularly in Victorian times. Listen for the waves break-

ing and try to imagine the cavernous expanse with its hexagonal columns and strange colors. 

 

Another well-known musical picture of a feature of our world is the Moldau. From Smetena’s 

greatest orchestral achievement, the Moldau paints a picture of the Czechoslovakian river as it 

winds its way through Prague on its course from the forests to join the Elbe. 

 

Grofé’s Grand Canyon Suite is a masterful portrayal of some of the greatest scenery on Earth. 

His On the Trail from that Suite evokes unmistakable images of the lazy hoofbeats of ambling 

donkeys, the unbounded expanses of great recesses in the Earth and the myriad of colors that 

paint the striated mesas, even for those of us who have never been there. 

 

Also in our concert is Yellowstone Suite. Not nearly so well-known as some of the other musical 

pictures in our program, the piece nonetheless is just as effective in evoking images of one of the 

world's most scenic places. The Yellowstone area was discovered in 1807 and became a National 

Park 65 years later. I think you may particularly enjoy the images of “Paint Pots” in the second 

movement. Mr. Klein's portrayal of these odd little bubbling ponds of yellow mud is incredibly 

realistic. 

 

I hope that all of you who hear our concert will be moved to think about our Earth and ponder its 

singularity, its beauty, its fragility, and our dependence on it. Please listen carefully to the words 

and message of Colors of the Wind. We all surely will agree with Louis Armstrong's hit song, 

What a Wonderful World, and I hope that you will find our concert to be a suitable celebration. 

 

Enoch Moser 

Chairman, Board of Directors 

Community Band of Brevard 
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Marion A. Scott, a native of South Carolina, 

has taught in Brevard County, Florida 

schools for 39 years. From 1959 to 1965 he 

served as Band Director at Southwest Junior 

High School in Melbourne. In 1965 he 

founded the Merritt Island High School Band 

when the school opened, and directed the 

group until 1975. The school’s instrumental 

program included a 230-piece marching 

band, wind ensemble, symphonic band, 

woodwind and brass ensemble classes, con-

cert band, two jazz ensembles, and a jazz the-

ory class. He is currently Director of Bands 

at Brevard Community College, Cocoa Cam-

pus. 

 

Mr. Scott has earned the degrees of Bachelor 

of Science in Music Education from the Uni-

versity of Georgia, and Master of Music in 

Performance from the University of South 

Florida. 

 

His professional affiliations include Phi Beta 

Mu, Phi Mu Alpha, ASBDA (for which he 

served as State Chairman), MENC, NAJE, 

CBDNA, and the Florida Music Educator’s 

Association. He has also been active in the 

Florida Bandmaster’s Association, in which he has held the position of District Chairman of the 

FBA Board of Directors, and has served on the FBA Stage Band Committee. 

 

Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests 

throughout Florida. He has served as Conductor/Clinician for various music festivals throughout 

Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High Concert Band 

in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All County High 

School Band in 1986, and the Brevard All County High School Band in 1988. In 1985 he estab-

lished the Brevard Community Band (currently known as the Community Band of Brevard). 

 

Director of Bands 

Marion Scott 
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Associate Conductor 

Laurent (Larry) Gareau is a graduate of 

Montclair College in New Jersey with a B.A. 

in Music Education. He received a Masters 

Degree in Conducting from Columbia 

University. Larry has been a lifetime career 

music educator and professional musician in 

the northern New Jersey area. He studied 

trombone with Mr. Allen Ostrander, formerly 

with the New York Philharmonic Orchestra, 

who inspired him in serious musical 

performance. Mr. Gareau has guest 

conducted various civic and honors groups 

and his high school marching band was once 

undefeated in six consecutive years of 

competition. 

 

During his thirty seven year teaching tenure, 

Larry has been a member of N.E.A., 

M.E.N.C, N.B.A., N.J.M.E.A., and Local 

248 of the A.F.M. He recently retired and 

moved to Merritt Island with his wife, 

Joanne. They have three children and three 

grandchildren. 

Larry Gareau 
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Guest Soloist 

Ms. Barbara Ziegler, a native of Brevard 

County, has an A.A. from Brevard Commu-

nity College and graduated Magna cum laude 

from Florida State University with a B.M. 

Ed. She is a student of Evelyn Klepinger. 

 

She has extensive experience as a soloist 

throughout the state of Florida in works such 

as Saint-Saëns’ Christmas Oratorio, Haydn’s 

Creation, Handel’s Messiah, the Magnificent 

by both C.P.E. Bach and V. Vaughn Wil-

liams, as well as Vivaldi’s Gloria. Barbara 

was featured soloist in two European tours 

which covered Scandinavia, and eastern and 

western Europe. She is well known for recital 

and variety show appearances as well as writ-

ing, coordinating and narrating/singing in 

Madrigal Dinners and period fashion shows. 

 

Ms. Ziegler has directed choirs from elemen-

tary school age through adult, and served as a 

church choir director. She has also taught 

voice, piano and bassoon privately. Theatri-

cally she has been awarded best actress for 

Marion in Music Man, and also played Doro-

thy Brock in 42nd Street, Laurey in Okla-

homa, Fanny in Good Land, Cinnamon in 

Saloon Keeper’s Daughter, Crane in Exit the Body, and the Cousin in Madame Butterfly. To the 

above she is adding various radio/television commercials and movie appearances. 

Barbara Ziegler 
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Guest Soloist 

Martin McGlamery, Bass-Baritone, returned to Florida four years ago after an absence of ten 

years. During this time he was involved in formal music study at several universities, the teach-

ing of voice and bagpipes at Memphis State University and the teaching of voice in the Dallas/Ft. 

Worth public school systems while singing with the Ft. Worth Opera Company 

 

McGlamery holds a Bachelor of Science, a Certification in Vocal Music Education, a Master of 

Music in Voice Performance and has completed one year on his Doctoral Degree. He has per-

formed with operatic, symphonic, choral, sacred and Celtic organizations throughout the United 

States 

 

McGlamery presently continues his career as a performing artist in both Voice and Bagpipes 

while teaching voice at his Melbourne studio, Brevard Community College, Cocoa and Mel-

bourne Campuses, and at The Cocoa Village Playhouse. 
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Community Band of Brevard Personnel 

Flute/Piccolo: Holly Cowan, College Student; Heather Fender, College Student; *Michael Freeman, Lead Engineer; Jen-

nifer Jacobs, College Student; *Barton Lipofsky, Physics Professor; Gwen Phelps, Volunteer Worker; Alice Reshel, Soft-

ware Engineer; *Donna Scarborough, Contracts Manager; Nicole Stabile, Musician. 

 

Oboe: Jean Allan, Designer; Victoria Cabrera, Massage Therapist; Laura Earle, Veterinarian; Sara Enos, College Student; 

Jane Francoeur, Homemaker. 

 

Bassoon: Andrew Mello, College Student. 

 

Clarinet: Shannon Baker, College Student; Elizabeth Boulter, Graduate Student; Bridie Clark, College Student; Judy 

Cook, V. P., Insurance Agency; Elise Curran, Musician/Music Educator; Laurie Deremer, Educator (Retired); *Susan 

Eklund, Educator; Ranae Harriman, Music Educator; Dorothy Hibbard, Music Educator; Kendra Juge; Luke Matthew, 

Music Educator (Retired); *Enoch Moser, Engineer; Jeanna Reicks, Teaching Assistant; Ursula Ring, College Student; 

Michael Rowsey, Music Educator; Katrina Shake, College Student; David Tweed (Retired). 

 

Bass Clarinet: Jessica Armitage, Homemaker; Nicholas Byrd, College Student; Gary Parrill, Jr., College Student. 

 

French Horn: Charlotte Barton, Engineer (Retired); Anne Beyette, Homemaker; Aaron Collins, High School Student; 

James Crandall, College Student; Jessica Sweeney, College Student; Robert Walters, U. S. Air Force (Retired). 

 

Alto Saxophone: Luis Alvarez, College Student; Ian Chester, High School Student; Clint Love, College Student; Charles 

Roesch, Music Educator; Carolyn Seringer, Engineer; *Rebecca Smith, Material Handler; Jeffrey Vickers, Electrical Engi-

neer. 

 

Tenor Saxophone: William Casey, U. S. Army (Retired); James Courtney, College Sudent; Shirley Jarvis, Bookeeper 

(Retired); *Philip Miller, Electrician (Retired). 

 

Baritone Saxophone: Shawn Pence, Musician. 

 

Trumpet/Cornet: Tiffany Ashton, College Student; Raymond Brown, Computer Systems Administrator; Brian Furlong, 

Meat Cutter; Melanie Engasser, Homemaker; Edward Kitchens, Law Enforcement (Retired); Gregory Scott; *David Wil-

son, KSC Groundskeeper. 

 

Trombone: Arthur Edwards, Music Educator; Marc Edwards, College Student; Laurent Gareau, Music Educator 

(Retired); Gary Roland, Music Educator; David Scarborough, R.N.; Robert Thomas, College Student; Richard Wood, V. 

P., Consulting/Engineering Co.; Merele Zimmerman, Aerospace Management (Retired). 

 

Baritone/Euphonium: Joe Adams, College Student; James Cheney, High School Student; Howard Cmejla, V. P., Phar-

maceutical Co. (Retired); Gerald Leach, Engineer; Kevin Raulins, College Student. 

 

Tuba: David Balcerzak, Muscian; *Mario Camomilli, Electronic Engineer (Retired); Kenya Davis, College Student; Ed-

ward Moran, Engineering Specialist; Ian Walker, College Student. 

 

String Bass: Daniel Heiney, College Student. 

 

Piano: Jane Francoeur, Homemaker. 

 

Percussion: Keith Clark, College Student; Christopher DeVane, College Student; *Russell Jones, Aerospace Technician; 

Heather Kern, High School Student; Benjamin Parrish, College Student; Phyllis Robbins, Law Enforcement (Retired); 

Jack Sanders, College Student; Jeffrey Willis, College Student. 

 

*Charter Member - participated in the premiere performance of the Band on November 21, 1985. 
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On the Trail, from Grand Canyon Suite ...................................................................... Ferde Grofé 

 Arranged by Erik W. G. Leidzén 

 

Moldau, Symphonic Poem ................................................................................... Bedrich Smetena 

 Arranged by John Cacavas 

 

Hands Across the Sea......................................................................................... John Philip Sousa 

 

Sea Songs ................................................................................................................. Thomas Knox 

 

Sea Fever .......................................................................................................... Andrews/Masefield 

 Arranged by Gene Egge 

Vocalist: Martin McGlamery 

 

Colors of the Wind, from Pocahontas ......................................................... Music: Alan Menken, 

 Lyrics: Stephen Schwartz  

 Arranged by Paul Lavender 

Vocalist: Barbara Ziegler 

 

Yellowstone Suite .................................................................................................... John M. Klein 

 

 

Intermission (10 Minutes) 
 

 

Fingal's Cave Overture ...................................................................................... Felix Mendelssohn 

 Arranged by J. S. Seredy 

 

Aspen Jubilee ............................................................................................................... Ron Nelson 

Soprano Vocal: Elise Curran 

 

Ol' Man River, from Showboat ....................................... Words by Hammerstein/ Music by Kern 

 Arranged by Gene Egge 

Vocalist: Martin McGlamery 

 

Of Sailors and Whales, Five Scenes from Melville ......................................... W. Francis McBeth 

 

What a Wonderful World.............................. Music, Words by George David Weiss, Bob Thiele 

Vocalist: Barbara Ziegler 

Program 
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Program Notes 

Ferde Grofé 
Born March 27, 1892, New York City 
Died April 3, 1972, Santa Monica, CA 

On the Trail 
from Grand Canyon Suite 

Late in the second decade of this century, 
Grofé, then a young itinerant pianist, 
roamed the desert and mountain regions 
of Arizona. He earned his way playing in 
dance halls, hotels, and anywhere else he 
could find work. The Grand Canyon so 
strongly impressed him that he vowed 
someday to paint it in music. In 1921 he 
scored Sunrise and Sunset, which would 
become the first and fourth movements of 
the five in the final version. It was not until 
10 years later, however, that he finished 
the work. In 1931, Paul Whiteman, his 
friend and mentor, asked him to finish the 
work for an upcoming concert in Chicago. 
Grofé did finish it and it was a rousing suc-
cess at its première in the Studebaker 
Theater on November 22, 1931. 

Whiteman's orchestra had only 22 per-
formers, so a couple of years after the pre-
mière Grofé completely rescored the Suite 
for full orchestra, and it quickly became a 
permanent fixture in American musicana. 

Ferdinand Rudolph von Grofé was edu-

cated in the public schools of New York City 

and California. In 1920 he became the pianist 

and arranger for Paul Whiteman. His first 

fame came when he arranged Gershwin’s 

Rhapsody in Blue and his best known work is 

his Grand Canyon Suite. 

—————————————— 

 

 

 

 

 

Bedrich Smetena 

Born March 2, 1824, Litomysc, Bohemia 
Died May 12, 1884, Prague, Czechoslovakia 

Moldau 

Between 1874 and 1879 Smetena com-
posed his greatest orchestral achieve-
ment, Má Vlast (My Country), a cycle of 
six tone poems, each of which represents 
some feature of Czech life or landscape. 
The Moldau (Vltava, in Czech), one of 
those tone poems, is an epic musical pic-
ture of the river Moldau which flows 
through Prague on its course from the for-
ests to join the Elbe. 

Smetena, known as the ‘father’ of Czech 

music, was a child prodigy who played first 

violin in the Haydn string quartet at the age of 

five. At the age of six he gave a public piano 

recital, and by the age of eight had composed 

several dance tunes. 

In 1848, with advice and encouragement 

(but not the loan of money which he had asked 

for) from Franz Liszt, he established a piano 

school in Prague. In 1856 he became the con-

ductor of an orchestra in Sweden. The Swed-

ish weather did not suit him, and in 1861 he 

returned to Prague and helped establish the na-

tional opera house for which he composed his 

two most famous operas, The Brandenburgers 

in Bohemia and The Bartered Bride. 

For most of his life he suffered from the 

affliction of hearing a continuous high note. In 

1874 he suffered total deafness caused by 

syphilis, a disease which ultimately caused 

him to go insane. After becoming deaf, he 

continued to compose and produced several 

works including Ma Vlast, his best known 

work outside of Czechoslovakia, and from 

which comes the Moldau, included in today's 

concert. Smetena died in an insane asylum. 

John Philip Sousa 
Born November 6, 1854, Washington, D.C. 
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Program Notes (continued) 

Died March 6, 1932, Reading, Pa. 
 

Hands Across the Sea 

Sousa composed Hands Across the Sea 
in 1899 and premièred it the same year at 
the Philadelphia Academy of Music. While 
it isn't known with certainty, the best ex-
pert on Sousa, Paul Bierly, believes that 
the title for this march was inspired by a 
line written by John Hookham Frere: "A 
sudden thought strikes me – let us swear 
an eternal friendship." In a March, 1918 
publication, Sousa quoted the line and 
added "That almost immediately sug-
gested the title Hands Across the Sea." 

Stars and Stripes Forever 

The Stars and Stripes Forever March is 
the official march of the United States of 
America. Sousa believed that the piece 
was divinely inspired. It came to him as he 
sailed home from vacationing in Europe 
after learning of his manager's death. 
When he reached shore, he wrote "down 
the measures that my brain-band had 
been playing for me, and not a note of it 
has ever been changed." The original 
manuscript is in the Library of Congress 
and bears the inscription "J.P.S., Xmas, 
1896", most fitting because it certainly is a 
wonderful Christmas gift to the American 
people. 

John Philip Sousa was the son of  immi-

grants - a Portuguese father and a Bavarian 

mother. His musical talent was evident at an 

early age, and he studied violin and harmony 

at the age of ten. He also learned to play wind 

instruments. His father played trombone in the 

U.S. Marine Band, and young Sousa was al-

lowed to participate in its rehearsals starting at 

the age eleven. He joined the U.S. Marine 

Band at the age of thirteen as an apprentice 

musician and became its director at the age of 

twenty-six, a post he held for twelve years. 

After departing the U.S. Marine Band, Sousa 

started his own professional band which 

quickly achieved international fame. 

Sousa was a patriot of the highest order 

and his  talents included arranging, compos-

ing, conducting, and writing. He was an astute 

businessman and one of the country’s best trap 

shooters as well. He is best remembered for 

the many great marches 

he wrote. His marches 

are characterized by 

bouncing rhythms, 

catchy tunes, and bril-

liant instrumentation 

that has kept them at the 

top of popularity polls. 

The breadth of Sousa’s 

talent and the vastness 

of his output can be 

seen in a tally of his works: 15 operettas, 136 

marches, 15 suites, 2 descriptive pieces, 70 

songs, 7 other vocal works, 11 waltzes, 12 

dance form pieces, 14 humoresques, 27 band 

fantasies, 3 orchestral fantasies, 6 incidental 

pieces, 4 overtures, 2 concert pieces, 4 instru-

mental solos, 12 trumpet and drum pieces, 

over 300 arrangements and transcriptions, 7 

books, and 132 articles for periodicals. 

The indefatigable Sousa never stopped 

working. In April, 1917, the United States de-

clared war on Germany. Sousa, sixty three 

years old, and at the pinnacle of his success, 

signed on with the Navy to be in charge of the 

training of its bands. After twenty-two months 

in the Navy, he returned to private life and 

Sousa and His Band were back in business. 

He died suddenly at the age of seventy-eight 

after a rehearsal of the Ringgold Band in 

Reading, Pennsylvania. He is buried with 

other family members in the Congressional 

Cemetery. 

—————————————— 
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Program Notes (continued) 

 

Thomas Knox 
Born December 24, 1937, Danville, IL 

Sea Songs 

Knox wrote Sea Songs for the 350
th
 anni-

versary of the city of Boston. Col. John 
Bourgeois premièred the work with the 
United States Marine Band in May, 1980 
at the Hatch Memorial Shell in Boston. It is 
based on nautical songs and sea chan-
ties. 

Knox received education at the University 

of Illinois where Mark Hindsley was one of 

his teachers. He studied trumpet with Adolph 

Herseth of the Chicago Symphony Orchestra. 

He joined the U. S. Marine Band in 1961 as a 

trumpet player and later became its chief com-

poser-arranger. He retired from that position 

in 1985. 

—————————————— 

John Masefield 
Born June 1, 1878, Ledbury, Hertfordshire, Eng-
land 
Died May 12, 1967, Abingdon 

Sea Fever 

The words to this song are those of the fa-
mous poem by John Masefield. It begins 
with the well known lines: 

I must go down to the seas again, to the 
lonely sea and the sky, 

And all I ask is a tall ship and a star to 
steer her by, 

John Masefield was an English author and 

poet laureate who helped break down Victo-

rian conventions in English poetry. At the age 

of 15 Masefield went to sea, then lived and 

worked in New York City for a time (in the 

Columbia Hotel's Luke O'Conner's Saloon 

which is still there on the corner of Sixth and 

Greenwich Avenues). After returning to Eng-

land in 1897, he contributed poems, stories, 

and articles to periodicals, and in 1900 he 

joined the staff of the Manchester Guardian. 

His first book of verse, Salt-Water Ballads 

(1902), containing his most famous poem, 

“Sea Fever,” established his reputation as a 

poet of the sea. He achieved fame in 1911 

with a forceful, realistic narrative poem, The 

Everlasting Mercy, about the redemption of a 

rural libertine. In the same vein were The 

Widow in the Bye Street (1912), Dauber 

(1913), and Reynard the Fox (1919). 

Among Masefield's numerous other works 

are the plays The Tragedy of Nan (1909) and 

The Tragedy of Pompey the Great (1910); the 

novels Multitude and Solitude (1909) and 

Sard Harker (1924); and the autobiographies 

In the Mill (1941) and So Long to Learn 

(1952). Masefield was essentially a narrative 

poet; his best poems are marked by a vigor-

ous, direct style and a gift for realistic obser-

vation. In 1930 he was named poet laureate, 

and in 1935 he was made a member of the Or-

der of Merit. 

—————————————— 

 

 

 

 

 

 

 

 

 

 

Alan Menken 
Birth details not available 

Colors of the Wind 
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Program Notes (continued) 

Pocahontas (1995) was Disney’s 33
rd

 full-
length animated feature film, and the first 
ever to be inspired by a real-life figure. 
The talented team of Alan Menken and 
Stephen Schwartz were recruited as com-
poser and lyricist, respectively. They were 
involved from the earliest stages and con-
tributed to the development of the story. 
Their wonderful music gives the film a 
magical quality that pervades the entire 
production. 

Colors of the Wind sums up the entire 
spirit and essence of the film. Sung by Po-
cahontas, this was the first song that Men-
ken and Schwartz wrote for the film. Ac-
cording to the producer, “This song was 
written before anything else. It set the tone 
of the movie and defined the character of 
Pocahontas. Once Alan and Stephen 
wrote that song, we knew what the film 
was about.” Menken says “. . . it may be 
the best song I’ve ever been involved in 
writing . . . . The song is about respecting 
the environment and I think it’s an impor-
tant theme for our country and our genera-
tion." And Schwartz believes that it is one 
of his best efforts, commenting that “it’s 
just one of those magical things that hap-
pens.” 

Alan Menken grew up in New Rochelle, 

New York and developed an interest in music 

at an early age. He studied piano and violin 

through high school, and received a liberal 

arts degree from New York University. He 

and his wife Janis reside in upstate New York 

with their two young children. 

—————————————— 

 

 

 

John M. Klein 
Born February 21, 1915, Rahns, PA 

Yellowstone Suite 

John Klein's Yellowstone Suite contains 

three movements. The first portrays a 
panoramic view of the incredible natural 
beauty and the awe-inspiring wonders of 
Yellowstone. Occasionally folk-like, west-
ern melodies are introduced which, as Mr. 
Klein says, "so typify the beauty and the 
location of this great land." 

The second movement, Paint Pots, pic-
tures the strange and mysterious patches 
of bubbling, boiling pools of mud-water, no 
larger than a wash bowl. 

The third movement, Old Faithful, cele-
brates the "Queen of the Yellowstone." 
The opening section of this movement 
again portrays the majestic panorama of 
Yellowstone. This is followed by a contem-
plative melody – "as if one were trans-
ported into a spell of deeply religious, 
wonderful thought." Then comes a folk-like 
tune which transcends into an agitated pe-
riod of waiting for Old Faithful to erupt . . . 
"Beneath the earth comes a rumbling 
sound; and then, from the top of the cone 
wells a little water. It rises higher – falls 
back – rises higher – then triumphantly 
surges tons upon tons of steaming water, 
in draperies of steam, high toward the 
sky." And then, in great reverence, the 
movement comes to a close as a chorale 
sings forth in praise of God: a majestic 
"Hymn to Nature." 

John McLaughlin Klein attended the 

Philadelphia Musical Academy, Ursinus Col-

lege, the Hochschule fur Musik in Berlin, and 

the Mozarteum in Salzburg. He studied with 

Paul Hindemith, Nadia Boulanger, and Marcel 

Dupre. After nine years as a church organist, 

he moved to Hollywood in 1942 to devote his 

time to arranging and composing. In 1958 he 

became a carilloneur, performing many con-

certs and making several recordings. 

He has written two books (The First Four 

Centuries of Music, and The Art of Playing the 

Carillon) and many musical works including 

pieces for orchestra, handbells, church choirs, 

and bands. 
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—————————————— 

Felix Mendelssohn 
Born February 3, 1809, Hamburg, Germany 
Died November 4, 1847, Leipzig 

Fingal's Cave Overture, Op. 26 

Mendelssohn completed this work on De-
cember 16, 1830 and revised it June 20, 
1832 after its first performance on May 14 
in London. 

Mendelssohn undertook, as was the nine-
teenth century custom for young men, a 
grand tour of Europe to obtain perspective 
and culture. Early in his tour, he visited 
Fingal's Cave on the Isle of Straffa in the 
Hebrides. Taken by the beauty, wildness 
and immensity of the place, he wrote 
down the opening notes of the Overture 
and mailed them home. 

Over a year later, he finished the Overture 
and tentatively titled it Die einsame Insel 
(The Lonely Island). Another year passed 
before it was performed. 

Fingal's Cave Overture (also known as 
Hebrides) is a highly successful, and per-
haps unequaled, example of the use of 
music to depict something of the physical 
world. In the music you can hear the 
breaking of the waves, almost see the ba-
salt columns and strange colors, and ex-
perience the vastness of the cave. In this 
work, Mendelssohn's poetic imagination 
found its happiest and most flawless ex-
pression. 

—————————————— 

 

 

Ron Nelson 
Born December 14, 1929, Joliet, IL 

Aspen Jubilee 

Aspen Jubilee was commissioned by the 
Manatee High School Bands, Bradenton, 

Florida. The work introduces a totally new 
timber for band created with a soprano vo-
cal line. 

Ronald J. Nelson began composing at the 

age of six and studied at the Eastman School 

of Music. Under a Fulbright Grant, he spent 

1954 and 1955 in Paris. In 1956, he became a 

music professor at Brown University and later 

the chairman of the music department. He has 

composed many works for band, orchestra, 

chorus, films, and television which have 

brought to him many awards from various uni-

versities and national cultural organizations. 

—————————————— 

Jerome Kern 
Born January 27, 1885, New York City 
Died November 11, 1945, New York City 

Ol' Man River 
 from Show Boat 

Show Boat's music was written by Jerome 
Kern and its lyrics by Oscar Hammerstein 
II. These two gentleman had developed a 
belief that it was time for the Broadway 
musical theater to move beyond the tame-
ness that they perceived it to be. After 
reading Edna Ferber's novel about life on 
the Mississippi, they believed it would be 
just the right story to help them make the 
changes they thought were needed. Con-
sequently, their Show Boat became recog-
nized as a landmark in the history of the 
musical theater. In Show Boat they estab-
lished a new level of depth in the charac-
ters, greater integration of the music and 
libretto, and plots which dealt with real-
world situations such as unhappy mar-
riages, interracial relationships, and the 
hard life of black stevedores. 

Show Boat opened on December 27, 
1927 at the Ziegfeld Theater and ran for 
572 performances. It has had several re-
vivals on Broadway and was made into 
three movies. 
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Ol' Man River embodied Hammerstein's 
most mature lyric up to that time. Its power 
was heightened by the complete absence 
of the thirty-two-bar popular song structure 
of the period. John Bledsoe, one of the 
most distinguished Black American bari-
tones of the 20's and 30's, was the first 
performer of the song. 

Kern’s musical training began with his 

mother who was a concert pianist. Against his 

father's wishes, he studied piano and theory at 

the New York College of Music, aspiring to 

compose classical music. He soon realized, 

however, that his interest actually was in 

popular music. His songs began to receive 

wide exposure and popularity, and by 1910 he 

was writing for Broadway shows. By 1925, he 

was Broadway's most successful composer. In 

the early 30's, he moved to Hollywood and 

wrote scores for 20 movies. He returned to 

New York in 1944 where he died the follow-

ing year. 

—————————————— 

W. Francis McBeth 
Born March 9, 1933, Ropesville, Texas 

Of Sailors and Whales 

Of Sailors and Whales is a five-movement 
work based on five scenes from Melville's 
Moby Dick. It was commissioned by and is 
dedicated to the California Band Directors 
Association, Inc., and was premièred in 
February 1990 by the California All-State 
Band, conducted by the composer. The 
work is subdedicated to Robert Lanon 
White, Commander USN (Ret.), who went 
to sea as a simple sailor. 

Dr. Francis McBeth is Professor of Music 

and Resident Composer at Ouachita Univer-

sity, Arkadelphia, Arkansas. His catalog of 

wind music is well-known by bandmasters. As 

the Conductor Emeritus of the Arkansas Sym-

phony and composer for all media, his intense 

interest in the wind symphony has been a 

shaping force in its literature and his style is 

much reflected in the younger composers. He 

was appointed Composer Laureate of Arkan-

sas by Governor Bob C. Riley in 1975. 
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 The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985 

to provide a performance outlet for adult musicians in the area. The membership includes band 

directors, teachers, college and high school students, engineers, retirees, and many others. 

 The Band gives several concerts throughout the year. Most are free and open to the public. 

Each program is planned to please a variety of musical tastes. 

 If you wish more information about the Band, or wish to join, contact Enoch Moser at (407) 

452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/. 

 

 

Board of Directors 
 

Conductor ................................................................................................................... Marion Scott 

Associate Conductor .................................................................................................. Larry Gareau 

Chairman .................................................................................................................... Enoch Moser 

Vice Chairman ............................................................................................................... Jean Allan 

Personnel Manager................................................................................................. Howard Cmejla 

Business Manager ..................................................................................................... Shirley Jarvis 

Publicity Manager .................................................................................................... Mike Freeman 

Librarian ............................................................................................................... Dorothy Hibbard 

Secretary .............................................................................................................. Victoria Cabrera 

Community Band of Brevard 

The Community Band of Brevard is sponsored by Brevard Community College. 
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 Jack Doyle, Lighting 

 Steve Rossi, Sound 
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