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Purpose and History

The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve its
community. Specifically,
For members, The Community Band of Brevard will provide:
Enjoyable and meaningful music experiences;
Opportunities to utilize their music performing skills and broaden their music horizons;
Opportunities to develop and improve their performing skills both as individuals and as
an ensemble.
For audiences, The Community Band of Brevard will provide entertaining concerts of music performed at
the highest level of quality.
For the community, The Community Band of Brevard will provide its services, schedule permitting, when
requested to satisfy the needs of the entire or significant subsets of the community.
The musical director of the Community Band of Brevard is Mr. Marion Scott, Director of Bands at Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to provide a performance outlet for adult musicians in the area. The Band’s membership, currently numbering about
sixty, includes people of all ages representing many occupations.
The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at the
highest level of quality. That has always been our goal, but in June, 1992 the Band’s members formally
committed to Philosophy, Purpose, and Vision statements which succinctly describe the operating principles governing the Band's decisions and processes and which have produced a high quality ensemble.
That commitment has brought us several invitational performances of which we are very proud. Those
include: Florida Music Educators Convention (Tampa, January 1989); American School Band Directors
Association National Convention (Orlando, July 1989); Florida Bandmasters Association Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the Association of Concert Bands National Convention (Gainesville, April 1995).
Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have
had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women Composers, American Composers, Movie Music and many more. Those themes have often led us to include exceedingly difficult works, which we willingly do, and to include special guest artists which we actively
seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky concert, and a nationally recognized trumpet player was in our Black Composers concert). These facts exemplify the commitments of our members and Board of Directors to our purpose which is stated above.
The Band gives several concerts throughout the year. Our concerts include many diverse musical genres,
composers, and often previously unpublished works for band. Each program is planned to please a variety
of musical tastes. If you wish more information about the Band, or wish to join, contact Enoch Moser at
(407) 452-5725. Also visit our web site at http://www.brevard.cc.fl.us/~cbob/.
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Future Concerts

Community Band of Brevard, 1999-2000 Schedule

20th Century Wind Music
March 26, 2000 (Sunday) at 2:00 P.M.
March 31, 2000 (Friday) at 8:00 P.M.
April 2, 2000 (Sunday) at 3:00 P.M.

North Brevard Senior Center, Titusville
BCC, Cocoa, Fine Arts Auditorium
Merritt Island High School

Latin Music
June 4, 2000 (Sunday) at 3:00 P.M.
June 9, 2000 (Friday) at 8:00 P.M.
June 11, 2000 (Sunday) at 3:00 P.M.

BCC, Titusville Campus
BCC, Cocoa, Fine Arts Auditorium
Merritt Island High School

Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm
details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/.
At the Merritt Island High School Auditorium and the Brevard Community College Fine Arts
Auditorium, food or drinks are not permitted inside the auditorium facility.
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Chairman’s Message

In today’s concert we pay tribute to three great Strausses and celebrate the holiday season as
well. That’s a tall order to fill.
Our choice to honor the Strausses is based on the phenomenal coincidence that Johann Strauss
Sr., Johann Strauss Jr., and Richard Strauss died in 1849, 1899, and 1949 respectively. Such an
opportunity does not come often and we would be remiss if we did not seize this opportunity.
Of course, the Johann Strausses are closely associated with waltzes. However neither of them
invented the waltz, which was already popular in Germanic countries in the 18th century. Indeed,
many great composers such as Mozart, Beethoven and Schubert composed waltzes. Mozart’s
Sleigh Ride, included in our concert, is in fact based on German peasant dances, which came to
fruition in the waltzes of the Johann Strausses.
Johann Sr. led a small successful orchestra and achieved considerable fame as a conductor, violinist and composer. He was the first to carry the Viennese waltz out of Vienna, taking his orchestra to France and England. Tragically, he contracted scarlet fever from one of his children
and died at the age of 45. Though he wrote 152 waltzes, he is best remembered for his Radetsky
March, which you will hear today.
The sons of the senior Strauss—Johann, Josef, and Eduard—all inherited their father’s musical
genes and carried on his tradition. But Johann, Jr. was by far the most gifted and he became
known as the Waltz King. His most significant contribution to the waltz was to liberate it from
the ball-room by creating concert, or symphonic, waltzes. These waltzes typically open with an
elaborate introduction followed by the introduction of a series of waltz themes, which grow to an
ecstatic climax and then wind down with a coda section. Examples of his symphonic waltzes are
Emperor Waltz, Blue Danube Waltz, and Tales from the Vienna Woods. Unfortunately, time constraints would not allow us to include one of these in our concert, but we did include his TritschTratsch Polka.
Another significant contribution to the waltz, and to the world of music, by Johann, Jr. was the
creation of theatrical stage works that embodied his waltzes. His Die Fledermaus was the first
such waltz opera, and is now one of the world’s most beloved operettas. Strauss called it a
“comic operetta,” and originally he did not want it performed in traditional opera houses because
he felt that it lacked the spirit of a true opera. However, others saw it differently, and in 1894 it
was first performed in an opera house in Hamburg (under the baton of Gustav Mahler!). Ten
days before his death, Strauss himself conducted it in the Vienna Opera. In our concert Barbara
Ziegler will sing the Laughing Song from the opera’s second act.
Richard Strauss was not related to the other Strausses. He lived from the time of the American
Civil War almost to the Korean War. His first composition was a song, Weihnachtslied, which he
wrote at the age of six. His final completed works were four songs, and at his death an unfinished
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Chairman’s Message (continued)

one was on his desk. In the years in between he produced many songs and they formed a substantial portion of his musical output. We included Alerseelen, one of his best-known songs, in
our concert.
Richard’s earliest acclaim came from his symphonic poems, which he wrote in a 12-year period
early in his career. Death and Transfiguration represents in our concert that segment of his legacy.
Late in the last century, Richard Strauss tried his hand at opera, but without much success. In
1905, however, his opera Salome was a sensational success. That was the beginning of a new
direction of musical thought for Strauss, and he was immediately recognized as the most advanced and interesting composer in Germany. Strauss’s opera Der Rosenkavalier is recognized
as his masterpiece and we have chosen to feature two arrangements from it. Waltzes from Der
Rosenkavalier is both familiar and beloved, but also it is rooted in and integrates well with the
music of the other Strausses. We also included the Presentation of the Silver Rose, also from Der
Rosenkavalier, because it is one of the most moving scenes in all of opera. In the opera, this rapturous duet is sung by Sophie and Octavian. The part of Octavian (the Rosenkavalieror “knight
of the rose”) is sung by a woman in man’s clothing and is one of opera’s most famous “trouserroles.”
Elise Curran, a member of the Band and very talented both as an instrumentalist and as a vocalist, is our featured instrumental soloist. Elise will perform Adagio and Tarantella by the great
19th century virtuoso clarinetist, Ernesto Cavallini.
As we often find to be the case, there is not nearly enough time to do all we would like to do in
this concert. Indeed, some great orchestras, such as the New York Philharmonic, have devoted
entire programs to the Strausses. We do hope that you enjoy what we did include, and that our
concert leaves you with a stronger appreciation of the Strausses and with a lot of holiday spirit.
Enoch Moser
Chairman, Board of Directors
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Director of Community Band of Brevard

Marion A. Scott, a native of South Carolina,
taught in Brevard County, Florida schools for
39 years. From 1959 to 1965 he served as
Band Director at Southwest Junior High
School in Melbourne. In 1965 he founded the
Merritt Island High School Band when the
school opened, and directed the group until
1975. The school’s instrumental program included a 230-piece marching band, wind ensemble, symphonic band, woodwind and
brass ensemble classes, concert band, two
jazz ensembles, and a jazz theory class. He
recently retired as Director of Bands at Brevard Community College, Cocoa Campus.
Mr. Scott has earned the degrees of Bachelor
of Science in Music Education from the University of Georgia, and Master of Music in
Performance from the University of South
Florida.
His professional affiliations include Phi Beta
Mu, Phi Mu Alpha, ASBDA (for which he
served as State Chairman), MENC, NAJE,
CBDNA, and the Florida Music Educator’s
Marion Scott
Association. He has also been active in the
Florida Bandmaster’s Association, in which
he has held the position of District Chairman of the FBA Board of Directors, and has served on
the FBA Stage Band Committee.
Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests
throughout Florida. He has served as Conductor/Clinician for various music festivals throughout
Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High Concert Band
in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All County High
School Band in 1986, and the Brevard All County High School Band in 1988. In 1985 he established the Brevard Community Band (currently known as the Community Band of Brevard).
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Associate Conductor, Community Band of Brevard

Joseph Horvath is a graduate of Kent State
University with a Bachelor of Music degree.
While at Kent State, he studied saxophone with
Warren DeFren. Joe was a career musician with
the United States Military Academy Band at
West Point, New York. While at West Point, he
served as Principal Saxophonist and Section
Leader in the Concert Band. In this capacity,
Joe performed as soloist and as leader of the
Hudson Valley Saxophone Quartet, which
received acclaim as one of the premier
saxophone ensembles in the country. He also
served as Drum Major and Staff Group Leader
of the USMA Band, retiring in the rank of
Sergeant Major. During his years in the Army,
Joe studied saxophone with Joe Allard of the
Julliard School of Music. He performed under
the batons of some of the finest musicians of
our time, to include: Leonard Bernstein, Seiji
Ozawa, Morton Gould, Francis McBeth, Vaclav
Nelhybel and William Revelli. Performances at
Carnegie Hall, Tanglewood, Saratoga
Performing Arts Center and the Grand Konzert
Haus, Vienna highlight some of the noted
locations at which he has been privileged to
Joe Horvath
play. In 1993, Joe and his wife, Ilene, moved to
Florida and he began work as House Manager at
the King Center for the Performing Arts, where he is still employed. He also spent two and a half
years performing at Walt Disney World, where he was a regular with the EPCOT Spirit of
America Fife and Drum Corps. He is still a substitute with that group. Currently, Joe is the
Director of Music at Cocoa High School where he teaches Band, Orchestra and Chorus. He is a
member of the FMEA, FBA, FOA, FVA, MENC, Local 389 of the American Federation of
Musicians, Actors’ Equity Association, and the National Association of Professional Band
Instrument Repair Technicians (NAPBIRT).
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Guest Soloist

Elise Curran is a clarinetist who maintains a
private teaching studio in the Orlando area.
She also serves as a clinician and adjudicator
for Seminole, Orange, and Brevard County
schools, and has taught at Brevard Community College. Her teachers have included
David Jorio, Steve Owens, Tom Ridenour,
Ricardo Morales, and Keith Koons. As a performer she has worked with the Orlando Philharmonic and the Orlando and Brevard Symphony Orchestras. She also performs regularly
with the Orlando Concert Band, the Space
Coast Winds, Central Florida Winds, and the
Community Band of Brevard, both as a clarinetist and vocal soloist.
Miss Curran is also an accomplished coloratura soprano who sings with Central Florida
Lyric Opera. Her roles have included Rosina
in the Barber of Seville, Queen of the Night in
the Magic Flute, Violetta in La Traviata, and
Marie in Daughter of the Regiment. She has
also performed with the Treasure Coast and
Orange Blossom Opera Companies, and was
an international winner in the 1994 Bel Canto
Competition. She studies voice with Bill Doherty.
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Elise Curran

Guest Soloist

Ms. Barbara Ziegler, a native of Brevard
County, has an AA from Brevard Community
College and graduated Magna cum laude from
Florida State University with a B.M. Ed.
She has extensive experience as a soloist
throughout the state of Florida in works such
as Saint-Saëns’ Christmas Oratorio, Haydn’s
Creation, Handel’s Messiah, the Magnificat
by both C.P.E. Bach and V. Vaughn Williams,
as well as Vivaldi’s Gloria. Barbara was featured soloist in two European tours which
covered Scandinavia, and eastern and western
Europe. She is well known for recital and variety show appearances as well as writing, coordinating and narrating/singing in Madrigal
Dinners and period fashion shows.
Ms. Ziegler has directed choirs from elementary school age through adult, and served as a
church choir director. She has also taught
voice, piano and bassoon privately. She performed Queen of the Night in WBCC production of Magic Flute. Theatrically she has
been awarded best actress for Marion in MuBarbara Ziegler
sic Man, and also played Dorothy Brock in
42nd Street, Laurey in Oklahoma, Fanny in
Good Land, Cinnamon in Saloon Keeper’s Daughter, Crane in Exit the Body, and the Cousin in
Madame Butterfly. To the above she is adding various radio/television commercials and movie
appearances.
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Community Band of Brevard Personnel
Flute/Piccolo: Anne Adams, Administrative Assistant—Graphic Design; Kathleen Colman, Retail Coordinator;
*Michael Freeman, Lead Engineer; Carol Hays, Business Owner; Connie Miller, Educator; Ernie Muro, U. S. Army
(Retired); Gwen Phelps, Volunteer Worker; Kimberly Preskitt, College Student; Alice Reshel, Software Engineer;
Surina Sheth, High School Student.
Oboe: Victoria Cabrera, Massage Therapist; Jane Francoeur, Homemaker; Jessica Whitworth, College Student.
Bassoon: Kathleen Walsh, High School Student.
Clarinet: Charles Almeida, Jr., Musician; Donald Baldwin, U. S. Air Force (Retired); Judy Cook, V. P., Insurance
Agency; Elise Curran, Musician/Music Educator; Laurie Deremer, Educator (Retired); *Susan Eklund, Educator;
Dorothy Hibbard, Music Educator; *Enoch Moser, Engineer; Michael Rowsey, Music Educator; David Tweed,
(Retired).
Bass Clarinet: Jessica Armitage, Homemaker; William Fisher, (Retired).
French Horn: Charlotte Barton, Engineer (Retired); Anne Beyette, Homemaker; Aaron Collins, High School Student; Robert Walters, U. S. Air Force (Retired).
Alto Saxophone: Carolyn Seringer, Engineer; *Rebecca Smith, Logistics Analyst; Jeffrey Vickers, Electrical Engineer.
Tenor Saxophone: William Casey, U. S. Army (Retired); Joshua Gant, Library Aide; Shirley Jarvis, Bookkeeper
(Retired); *Philip Miller, Electrician (Retired).
Baritone Saxophone: Joseph Horvath, Music Educator.
Trumpet/Cornet: Scott Apelgren, Business Owner—Musician; Jayson Clifford, High School Student; David Ewing; Sebron Kay, Dentist; Edward Kitchens, Law Enforcement (Retired); Sherry Rogers, Business Owner; Tarrek
Smith, College Student; Jeffrey Wildgen, Software Engineer; *David Wilson, KSC Groundskeeper.
Trombone: Laurent Gareau, Music Educator (Retired); Roger Goodman, School Administrator (Retired); Jack
King, Aerospace Industry (Retired); Derek McLean, High School Student; Gary Roland, Music Educator; David
Scarborough, R.N; Chester Wilcox, Jr., Electrical Engineer (Retired); Richard Wood, V. P., Engineering Co; Merle
Zimmerman, Aerospace Management (Retired).
Baritone/Euphonium: David Balcerzak, College Student; James Cheney, High School Student; Howard Cmejla, V.
P., Pharmaceutical Co. (Retired); Gerald Leach, Engineer (Retired).
Tuba: *Mario Camomilli, Electronic Engineer (Retired); Edward Moran, Engineering Specialist; Joseph Olka, High
School Student; Ian Walker, College Student.
String Bass: Daniel Heiney, College Student; Arthur McLeod, College Student.
Percussion: William Helms, Physicist; *Russell Jones, Aerospace Technician; Phyllis Robbins, Law Enforcement
(Retired).
Piano: Jane Francoeur, Homemaker.
*Charter Member - participated in the premiere performance of the Band on November 21, 1985.
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Program

Der Rosenkavalier, Waltzes from ............................................................................ Richard Strauss
Tritsch-Tratsch Polka .......................................................................................... Johann Strauss, Jr.
Arranged by Alfred Reed
Death and Transfiguration, Finale ........................................................................... Richard Strauss
Arranged by A. A. Harding
Adagio and Tarantella (Clarinet Solo) .................................................................. Ernesto Cavallini
Arranged by George Waln
Soloist: Elise Curran
Allerseelen ............................................................................................................... Richard Strauss
Arranged by Albert O. Davis, Frederick Fennell, Leonard B. Smith
Vocalist: Barbara Ziegler
Laughing Song, from Die Fledermaus ................................................................ Johann Strauss, Jr.
Arranged by Leonard B. Smith
Vocalist: Barbara Ziegler
Presentation of the Silver Rose ................................................................................ Richard Strauss
from Der Rosenkavalier
Arranged by Alfred Reed
Intermission (15 Minutes)
The Sleigh Ride..................................................................................... Wolfgang Amadeus Mozart
Arranged by Patrick Dunnigan
Conducted by Joe Horvath
Sussex Mummers' Christmas Carol .......................................................................... Percy Grainger
Arranged by Carl Simpson
A Fireside Christmas.......................................................................... Arranged by Sammy Nestico
Conductor: Charlie Almeida
White Christmas............................................................................................................ Irving Berlin
Arranged by John Moss
Vocalist: Barbara Ziegler
Cantique de Noel (O Holy Night) ................................................................ Adolphe Charles Adam
Vocalist: Barbara Ziegler
Symphonic Prelude on Adeste Fidelis .................................................................... Claude T. Smith
Radetzky March .................................................................................................. Johann Strauss, Sr.
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Program Notes

Richard Strauss
Born June 11, 1864, Munich, Germany
Died September 8, 1949, Garmisch-Partenkirchen,
Germany

Der Rosenkavalier
Waltzes From
Presentation of the Silver Rose
Der Rosenkavalier is considered to be Richard
Strauss's masterpiece and is his most popular
opera. It has three acts with libretto by Hofmannsthal and was first performed in 1911. It
contains some of Strauss's most gorgeous
music.
Central to the opera are its waltzes, which are
derived from the music of Schubert, Lanner
and Johann Strauss, Jr. The enchanted atmosphere of these waltzes is sustained in several
moments of intense lyrical beauty, including
that of the Presentation of the Silver Rose early
in Act Two. Those moments are among the
most overwhelmingly beautiful music composed this century.
The Presentation of the Silver Rose is the
central incident of the opera and is the source
of the opera's name. As was the custom in
Vienna in the mid-eighteenth century, the
bumbling Baron Ochs makes arrangements for
Octavian, a handsome young fellow, played by
a female soprano, to be his Rosenkavalier
(knight of the rose) and deliver a silver rose to
Sophie as a token of their recent engagement.
When Octavian arrives and sees Sophie, and
she sees him, it is instant and powerful love.
Strauss’s music for that moment has been
described as the most sensitive in all of opera.

Death and Transfiguration, Finale
As a young composer, Strauss was influenced
by Franz Liszt’s tone poems. For a period of
about twelve years early in his career Strauss
wrote several symphonic poems for which he
received much acclaim. Strauss wrote Death
and Transfiguration in his early twenties and it
is one of those symphonic poems that brought
him true celebrity status.
Strauss’s intent in Death and Transfiguration,
as he wrote in a letter, was to musically de-
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scribe “the dying hours of a man who had
striven toward the highest idealistic aims,
maybe indeed those of an artist.” After death
triumphs, a transfiguration rises from the emptiness as a soaring hymn mingles with reminiscences of childlike purity.

Allerseelen
Richard Strauss was well known for his art
songs, which he wrote throughout his long
career. Allerseelen (All Souls’ Day) is one of
the great favorites.

Richard Strauss was the son of a leading
French horn player. His musical talent was recognized at an early age and his father had him trained
in strict classical traditions. He took harp lessons
at the age of four, composed his first song at the
age of six, and began serious study of composition
and orchestration at the age of eleven. Strauss was
very successful as both a conductor and a composer. He conducted extensively in Europe and the
United States. Of his compositions, he is best
known for his symphonic tone poems and his
operas. His compositions typically convey specific
events or ideas (program music) and contain rich,
harmonic orchestral sounds and soaring melodies.
He also composed several marches for military
band.

——————————————

Johann Strauss, Jr.
Born October 25, 1825, Vienna
Died June 3, 1899, Vienna

Laughing Song
from Die Fledermaus
Die Fledermaus is Strauss’s most famous and
popular operetta. It is a brilliantly clever commentary on Viennese moral laxity which, with
its brilliant and tuneful music, became an
instant hit. In spite of the fact that its plot is so
complex as to be almost incomprehensible, it is
the most important stage work of its sort ever
written. Die Fledermaus established a tradition
that bore fruit in the works of Lehár and Richard Strauss, especially Der Rosenkavalier.

Program Notes (continued)

Tritsch-Tratsch Polka
The Tritsch-Tratsch (Chit Chat) Polka refers to
and satirizes a purported Viennese characteristic, namely a tendency to invent and spread
rumors, tales and intrigues. In Viennese slang,
this trait is known as traschen.

Johann Strauss, Sr. would not allow his sons
(there were three) to study music. However Johann, Jr. wrote his first waltz at the age of six and
his mother arranged for him to study music in
secret. After graduating with a general education,
he became a bank clerk.
When Johann, Jr.’s parents separated, he underwent proper music training and he formed his
own orchestra at age nineteen. When his father
died, his orchestra combined with that of his father. The new orchestra toured extensively in
Europe, Russia, England, and the United States.
Johann Strauss, Jr. was in the right place at the
right time to apply his genius to perfecting the
waltz and was so successful at it that he became
known as the Waltz King. After coming under the
influence of Offenbach and Lecoq, he turned to
writing operettas. He wrote sixteen operettas of
which Die Fledermaus and Gypsy Baron are the
best known.
He wrote over 500 works, including many
which are standard fare for today’s orchestras and
bands.

——————————————

Ernesto Cavallini
Born August 30, 1807, Milan, Italy
Died January 7, 1874, Milan, Italy

Adagio and Tarantella
The following information by David Hite is
provided in the score:
The legacy of clarinetist Ernesto Cavallini has
been time-tested as we approach the 200th
anniversary of his birth … Not only was he a
renowned virtuoso clarinetist … but he also
wrote a number of compositions for the clarinet. In addition, opera orchestra clarinetists still
glory in the solo clarinet passages written
expressly for Cavallini by composers such as
Verdi. (The 51 measure clarinet solo in the

Prelude to the third act of La Forza del Destino
was written as a result of Verdi's deep admiration of Cavallini's soloistic dynamism.) Cavallini
not only inspired the great composers to write
for him, but he also brought attention to the
clarinet and to himself by his own compositions
and performances of his own works.
In this Adagio and Tarantella, … Cavallini used
original themes. Understandably, this solo has
remained one of the most famous Cavallini
works for clarinet and piano. Treating the
listener to an attention-getting 17 bar introduction of dashing, free-style clarinet virtuosity ...,
Cavallini then melts the heart with a gorgeous
“singing” (“cantabile”) Adagio melody which
builds into a furious bit of dazzling speed …
Mesmerizing the listener, he then turns to the
Tarantella, a common form Italian dance emanating from the Fall harvest days and street
festivals. It was common to dance to a 6/8
rhythm melody which began rather slowly and
gradually got faster and faster. At the beginning everyone young and old entered into the
dance. Then as the tempo quickened, the less
agile ones dropped out. At the end of the
dance everyone crowded around the remaining
hardy dancers who kept up with the everincreasing tempo. The crowd cheered the
dancers on in an atmosphere of pure excitement. The musicians, sensing the extent to
which the dancers could “hang on,” brought the
dance to a close at the appropriate time. This
Tarantella tradition stemmed from the belief
that if one was bitten by the tarantula spider
while in the fields, the only way to rid the body
of the poison was to dance the Tarantella,
gradually increasing the speed to the point of
collapse. To this day, Italian weddings feature
Tarantella dances for the crowd.

Ernesto Cavallini entered the Milan Conservatory at age ten. In the early part of his career he
toured throughout Italy performing as a clarinet
virtuoso. Later, he taught at the conservatory in
Milan and played in the La Scala orchestra. He
played for the Societe des Concerts du Conservatoire in Paris, the London Philharmonic Society,
and was a court musician in St. Petersburg.

——————————————
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Program Notes (continued)

Wolfgang Amadeus Mozart
Born January 27, 1756, Salzburg
Died December 5, 1791, Vienna

The Sleigh Ride
(German Dance No. 3)
Mozart was only months from his death when
he composed The Sleigh Ride in 1791 (it is
dated February 12) as one of the Three German Dances (K. 605) for chamber orchestra. In
those last few months while creating his final
towering works—Piano Concerto No. 27, The
Magic Flute, and the Requiem—Mozart found
time to write almost forty dances and minuets
for the Viennese court.
Sleigh Ride contains two sections in the standard minuet and trio form of the Classical
period followed by an extended coda section.
Mozart entitled the trio section “the sleigh
ride” (die Schlittenfarht) but today the entire
work is referred to by that name.
Three German Dances, K.605, is historically
important and significant to our concert because it has its roots in the peasant dances of
Germany and Austria and its flowering in the
waltzes of Strauss.

Mozart is considered to be among the greatest
and most prolific composers in history. His parents, Leopold Mozart and Anna Maria Pertl, had
seven children but only Wolfgang and his sister
Anna Maria (“Nannerl”) survived. Leopold was a
talented and accomplished composer and violinist
who would still be remembered by musicologists
even if his son’s existence were not his main claim
to fame.
When Wolfgang was three years old, his incredible talent was recognized by Leopold. A child
prodigy must have been an enormous financial
asset to a hard-pressed family, and Leopold
squeezed the utmost commercial advantage out of
his son’s genius while he was still a child and thus
a phenomenon. By the age of 15, Wolfgang had
been on the road nine years. Some say that young
Mozart was unfairly exploited by his father, but
we know from his letters that young Mozart enjoyed his hectic, exciting childhood and his travels
to foreign countries, and also that, although music

14

was his entire life, he was a high-spirited and
amiable child. He received his entire education in
music and in the humanities from his father. His
letters also reveal a total dedication to and respect
for his father, as well as much love and affection
for all of his family members.
In 1791, Mozart’s health deteriorated. On
November 20, Wolfgang took to his bed and during the following two weeks suffered from very
high fever and severe headaches. His hands and
feet became swollen and he underwent severe
bouts of sickness. He grew weaker each day until
he no longer had the energy or the concentration to
work on the Requiem, his last piece which was
finished by a student in strict accordance with
Mozart’s instructions. Then, early in the morning
on Monday, December 5, 1791, Wolfgang died.
There has been much speculation about the
cause of Mozart’s death, including suspicion that
he was poisoned by a jealous contemporary composer—Antonio Salieri. Even though Mozart
himself sometimes claimed that Salieri was poisoning him, and Salieri, when near his own death
and delirious, claimed he had poisoned Mozart,
historians generally refute that, and attribute his
death to rheumatic fever or a uremic coma following a lengthy kidney disease. His funeral, though
not a pauper’s, was the cheapest available and he
was interred in a “common” grave. Common
graves at that time in Vienna were about seven and
a half feet deep, and coffins, when they were used,
were buried in three layers. The graves were not
marked, and to this day the location of Mozart’s is
not known.

——————————————

Program Notes (continued)

Percy Grainger
Born July 8, 1882, Melbourne, Australia
Died February 20, 1961, White Plains, N.Y., USA

Sussex Mummers' Christmas Carol
Grainger’s original setting of this work was for
piano and published in 1911. In 1916 he published an arrangement for piano and cello or
violin. The score for the 1911 edition includes
the following information:
This tune was notated by Miss Lucy E. Broadwood at Lyne, near Horsham (Sussex), in 1880
and 1881 from the singing of Christmas Mummers called “Tipteers” or “Tipteerers” during
their play of “St. George, the Turk, and the
seven champions of Christendom.”

Grainger, a child prodigy, received his earliest
musical training from his mother. After formal
study and several recitals in Melbourne, he studied
further in Germany and London. He toured widely
and successfully as a virtuoso pianist. As a composer, he was remarkably innovative. He was
among the first to use irregular rhythms, to use
tape recorders to collect folk music, to write random music, and to experiment with electronic
music. As innovative as he was, however, he
wrote little or no major original works, preferring
instead to incorporate the music of others in his
arrangements. He became a U. S. citizen in 1919.
Of the many interesting characters in music
history, Grainger is near the top of the list. He
received only 3 months of public education because he refused to go to school after seeing some
classmates, who also ridiculed him because of his
appearance, torturing a helpless animal. His serious musical achievements were overshadowed by
his personal idiosyncrasies. Many people thought
he was insane, and they may have been right. He
had enormous physical energy, but was crippled
by paranoia, hallucination and self-doubt. He once
canceled a recital because he considered the local
townspeople too ugly. During the orchestral tutti
in the first movement of the Grieg Piano Concerto,
he liked to sprint from the stage to the rear of the
hall and back again before resuming his solo. On

ocean-liner trips, he liked to shovel coal in the
boiler room. Instead of carrying a briefcase, he
fastened papers, pens and other items to his body
with pieces of string. In New York, he carted his
manuscripts to publishers in a knapsack, spread
sheets of the score on the floor and pointed out
that “It’s not very good.” He had formidable and
unconventional sexual appetites, leaning towards
heterosexual pedophilia and sado-masochism. He
propounded unsavory racial theories about the
superiority of blue-eyed, fair-haired people. In his
scores he used a nonsensical English vocabulary
such and “louden lots” for “crescendo.” Possessing prodigious intellect, he excelled in painting,
drawing, reading, and speaking foreign languages.
He had a command of more that eleven languages.
He loved to read, particularly martial epics and the
Icelandic Sagas, which he read in the Icelandic
languages. For 20 years, he kept a daily log of his
weight, which never varied from 145 pounds.
More important than his idiosyncrasies, however, are Grainger’s compositions which number
over four hundred. Only a handful of his works are
generally recognized, but that should be rectified
because his music truly reflects human experience,
from shared enthusiasms to the simple joys and
sorrows of life.

——————————————
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Sammy Nestico

Irving Berlin

Born February 6, 1924, Pittsburgh

Born May 11, 1888, Temoyun, Kirgizia, Russia
Died September 22, 1989, New York City

A Fireside Christmas
This Nestico medley includes the following
Christmas favorites: Winter Wonderland, I’ll Be
Home for Christmas, The Christmas Song,
Frosty the Snowman, and Rudolph the RedNosed Reindeer.
Sammy is a long-time personal friend of Charlie Almeida, who will conduct this work in
today’s concert. Sammy told Charlie that he
considers A Fireside Christmas to be one of his
best arrangements.

Samuel Louis Nestico played trombone while
attending the Oliver High School in Pittsburgh.
After receiving a music education degree from
Duquesne University, he became a staff musician
for the ABC station in Pittsburgh.
Then, in 1951, he served as a high school band
director in Pennsylvania. Next he began a 15 year
career as staff arranger for the U. S. Air Force
Band in Washington, D.C. followed by 5 years as
arranger for the U. S. Marine Band and leader of
the White House dance orchestra. He briefly
toured with Woody Herman and Tommy Dorsey
while on military leave.
In 1968 he chose to change careers and became a composer and arranger for movies and
television. That change took him to Los Angeles
where he worked for most of the major producers.
He has composed or arranged scores for over 60
television programs including M*A*S*H, Love
Boat, and The Mary Tyler Show. He has also arranged for the Boston Pops, Count Basie, and
Andre Kostalanetz.
In 1983, Duquesne University awarded him an
honorary Doctor of Music degree.

White Christmas
In 1942, Irving Berlin composed the score for a
musical motion picture called Holiday Inn. The
plot was somewhat silly (about an inn that was
opened only on holidays) but provided the
excuse for a dozen songs about different
holidays of the year. And it had a wonderful
cast led by Bing Crosby, Fred Astaire, and
Marjorie Reynolds. It was sure to be a hit, and
Berlin knew he had at least one truly great
song in the score. Everyone on the set thought
all the songs were good, and were sure Berlin
had a real hit on his hands with a Valentine
Day song, Be Careful, It’s My Heart. However,
White Christmas, which had all along been
Crosby’s favorite, was the real winner and it
received the 1942 Oscar for the best song.
White Christmas is the all-time favorite popular
Christmas song. It has sold more than 100
million records. Bing Crosby’s recording is the
single best-selling record in history. By the time
Holiday Inn was remade in 1954, the real star
of the show was recognized and the film was
named White Christmas.
White Christmas is a completely secular song.
There is very little specific about the words.
Rather, they seem like disjointed memories of
Christmases long ago: children, sleigh bells,
snow. But no one can resist the nostalgia and
simplicity of the tune, and polls have indicated
its Christmas popularity in America is exceeded only by Silent Night among all Christmas music.

Israel Baline, the son of
a Jewish cantor, immigrated to the United
States from Russia with
his family in 1893. Here,
he spent his early years
in great poverty. In
1904, he worked as a
singing waiter in Chinatown and Bowery cabarets of New York City.

——————————————
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After a printer erroneously printed his name
“Irving Berlin” on a piece of music, he chose that
name for his own. In 1911, he achieved success
pioneering ragtime with Alexander’s Ragtime
Band (originally titled Alexander and his Clarinet)
and Everybody’s Doin’ It.
In his incredibly successful career, he produced over 1500 songs including those from such
memorable Broadway hits as The Cocoanuts,
Ziegfield Follies, This is the Army, Annie Get Your
Gun, and Call Me Madame. His White Christmas
has been the best-selling piece in all of music
history except perhaps for John Philip Sousa’s
Stars and Stripes Forever. All this is particularly
remarkable considering that he could not read
music and could play the piano only in the key of
F-sharp. That fact kept his fingers mostly on the
black keys, but his special piano could automatically transpose, a feature he controlled with a lever
under the keyboard.

——————————————

Adolphe Charles Adam
Born July 24, 1803, Paris
Died May 3, 1856, Paris

Cantique de Noel
Cantique de Noel is French for Song of Christmas. The French also know the song by its first
line, Minuit, Chretiens, which means Midnight,
Christians. The original words are those of a
French poem by M. Cappeau de Roquemaure.
The English words (O, Holy Night) are by John
S. Dwight, an American minister who later
became a musicologist. Although this song has
been arranged for choruses and other groups
of voices, it was originally meant for a single
voice and is probably the best known of all
Christmas solo compositions.
An interesting story involving this carol occurred on Christmas Eve 1870, during the
Franco-Prussian War. The French and German
troops were in nearby trenches. Suddenly one
of the Frenchmen jumped up and sang a
chillingly beautiful solo song, in honor of that
evening: Cantique de Noel. No Germans fired
at him. Instead, one of their troops emerged
and sang a German carol.

Claude T. Smith
Born March 14, 1932, Monroe City, Missouri
Died December 13, 1987, Raytown, Missouri

Symphonic Prelude
on Adeste Fidelis
(O Come, All Ye Faithful)
Adeste Fidelis (O Come, All Ye Faithful) has
been translated into at least 125 languages,
and is certainly the best known Christmas carol
in the world.
John Francis Wade is generally given credit for
the Latin words to this tune, but it isn’t known
with certainty that he wrote them. He was
exiled from Britain in the 18th century and
moved to a Roman Catholic community in
France. There he barely earned a living by
copying and selling music and by giving music
lessons. Some believe he wrote the words to
Adeste Fidelis, others say he came across
them in a text he was asked to translate. In
either event, he combined the text with music,
probably written by John Reading, another
Englishman, and published the hymn around
1751, immortalizing his name.
More that one hundred years later, Frederick
Oakely, a British clergyman who believed that
his congregations would sing better if they had
better songs to sing, wrote the English version,
O Come, All Ye Faithful.

Claude T. Smith received education at Central
Methodist College and the University of Kansas.
He served in the 371st Army Band during the
Korean War and later taught in the schools of
Missouri and Nebraska. He also taught at Southwest Missouri State University and was staff composer for Jenson Publishing Company. His many
works (approximately 115 for band, orchestra,
choir, solo instruments, and various ensembles)
have been widely performed around the world. He
had a heart attack and died suddenly after conducting one of his own works at the Blue Ridge Presbyterian Church in Raytown, Missouri.

——————————————
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Johann Strauss, Sr.
Born March 14, 1804, Vienna, Austria
Died September 25, 1849, Vienna

Radetzky March
Strauss composed the light and charming
Radetzky March under a commission from
Field Marshall Lieutenant Peter Zanini who
was organizing a “victory festival” in recognition
of the exploits of the Austrian Army in Italy.
Field Marshall Johann Joseph Count Radetzky
de Radetz was commander of the army and
the namesake of the march.
An unusual aspect of this march is that the trio
modulates up a fifth instead of the traditional
fourth. An explanation for this was found in the
diary of one of Strauss’ friends, Philipp Fahrbach. On the afternoon of the day on which the
commissioned work was to be premiered in the
evening, Strauss still had not began work on it.
At the insistence, and with the assistance, of
his friend Fahrbach, he finally began work on
the march. Using two popular melodies of the
day (Mein Kind, Mein Kind, ich bin dir gut, and
an anonymous waltz melody), he hastily wrote
the score and copied out the parts. The first
performance, conducted by the composer on
August 31, 1848, met with only modest success. In discussing with Fahrbach how to
improve the march, Strauss decided to slow
down the tempo and to lower the key of the
first section from E Major to D Major, while
leaving the trio in the original key, thus producing the march’s departure from tradition.

Johann Strauss Sr. was the son of an innkeeper
who wanted his son to become a bookbinder.
However he learned music at an early age, mostly
self-taught, and joined a dance orchestra as a
violinist while a teen. He earned quite a reputation
and played for such dignitaries as Chopin and
Wagner.
Johann Strauss Sr. is known as the “First
Waltz King” because he was the co-inventor
(along with Josef Lanner) of the Viennese waltz
and because he wrote 152 waltzes, some of which
are still played today.
He was the patriarch of the highly acclaimed
Austrian musical family which includes the most
famous “Waltz King,” his son Johann Jr. Johann
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Jr. created such famous waltzes as Tales from the
Vienna Woods and Blue Danube.
It is ironic that the First Waltz King should
best be remembered for a march, Radetzky March,
and that this march is far better known than the
man in whose honor it was written.
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Community Band of Brevard
The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985
to provide a performance outlet for adult musicians in the area. The membership includes band
directors, teachers, college and high school students, engineers, retirees, and many others.
The Band gives several concerts throughout the year. Most are free and open to the public.
Each program is planned to please a variety of musical tastes.
If you wish more information about the Band, or wish to join, contact Enoch Moser at (407)
452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/.
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