The Community Band
of Brevard
Recipient of the John Philip Sousa Foundation’s
1999 Sudler Silver Scroll Award

Presents

Great Composers Remembered
Sunday, September 17, 2000 at 2:00 P.M.
North Brevard Senior Center, Titusville
Thursday, September 21, 2000 at 8:00 P.M.
Brevard Community College, Cocoa
Sunday, September 24, 2000 at 3:00 P.M.
Auditorium
Merritt Island High School
Featuring

Johnny Fitzgerald, vocalist
Al Stevens, trumpet and piano soloist
Hal Gibson, guest conductor
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The Community Band of Brevard was the
Recipient of the John Philip Sousa Foundation’s
1999 Sudler Silver Scroll Award
Selection Criteria for the Sudler Silver Scroll
The band must have achieved and maintained particularly high standards of excellence in concert performances and have selected a high level of musical literature over a period of years.
The conductor must be incumbent in his or her position for a minimum of five years including
the current year.
The band must have demonstrated a record of contributing significantly to the high standards of
cultural environment in its community both by its performances and by involving a high percentage of community residents as performers.

Do You Play an Instrument?
The Community Band of Brevard is a valuable community resource for those who play a wind
or percussion instrument and who are looking for an outlet for their skills. Membership is available to anyone who plays a band instrument. We do not audition new members.
If you play a band instrument, now is a good time for you to join. If you are interested, come to
a rehearsal, which we have on Wednesdays at 7 P.M. in the band room on the Cocoa Campus of
BCC. If you wish to speak to someone about the band, call Enoch Moser (452-5725) or Marion
Scott (690-0128).
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Purpose and History

The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve its
community. Specifically,
For members, The Community Band of Brevard will provide:
Enjoyable and meaningful music experiences;
Opportunities to utilize their music performing skills and broaden their music horizons;
Opportunities to develop and improve their performing skills both as individuals and as
an ensemble.
For audiences, The Community Band of Brevard will provide entertaining concerts of music performed at
the highest level of quality.
For the community, The Community Band of Brevard will provide its services, schedule permitting, when
requested to satisfy the needs of the entire or significant subsets of the community.
The musical director of the Community Band of Brevard is Mr. Marion Scott, formerly the Director of
Bands at Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to provide a performance outlet for adult musicians in the area. The Band’s membership, currently numbering
about sixty, includes people of all ages representing many occupations.
The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at the
highest level of quality. That has always been our goal, but in June, 1992 the Band’s members formally
committed to Philosophy, Purpose, and Vision statements which succinctly describe the operating principles governing the Band's decisions and processes and which have produced a high quality ensemble.
That commitment has brought us several invitational performances of which we are very proud. Those
include: Florida Music Educators Convention (Tampa, January 1989); American School Band Directors
Association National Convention (Orlando, July 1989); Florida Bandmasters Association Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the Association of Concert Bands National Convention (Gainesville, April 1995).
Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have
had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women Composers, American Composers, Movie Music and many more. Those themes have often led us to include exceedingly difficult works, which we willingly do, and to include special guest artists which we actively
seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky concert, and a nationally recognized trumpet player was in our Black Composers concert). These facts exemplify the commitments of our members and Board of Directors to our purpose which is stated above.
The Band gives several concerts throughout the year. Our concerts include many diverse musical genres,
composers, and often previously unpublished works for band. Each program is planned to please a variety
of musical tastes. If you wish more information about the Band, or wish to join, contact Enoch Moser at
(407) 452-5725. Also visit our web site at http://www.brevard.cc.fl.us/~cbob/.
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Future Concerts

Community Band of Brevard, 2000-2001 Schedule
Choral and Holiday Music (Joint concert with the Brevard Chorale)
December 3, 2000 (Sunday), 3:00 P.M.
December 8, 2000 (Friday), 8:00 P.M.
December 10, 2000 (Sunday), 3:00 P.M.

BCC Auditorium, Titusville
BCC Fine Arts Auditorium, Cocoa
Merritt Island High School Auditorium

Christmas on the Green
December 17, 2000 (Sunday), 4:00 P.M.

La Cita Country Club, Titusville

Opera Overtures and Arias
March 11, 2001 (Sunday), 2:00 P.M.
March 18, 2001 (Sunday), 3:00 P.M.
March 23, 2001 (Friday), 8:00 P.M.

North Brevard Senior Center, Titusville
Merritt Island High School Auditorium
BCC Fine Arts Auditorium, Cocoa

Americana
June 3, 2001 (Sunday), 3:00 P.M.
June 8, 2001 (Friday), 8:00 P.M.
June 10, 2001 (Sunday), 3:00 P.M.

Merritt Island High School Auditorium
BCC Fine Arts Auditorium, Cocoa
BCC Auditorium, Titusville

Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm
details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/.
At the Merritt Island High School Auditorium and the Brevard Community College Fine Arts
Auditorium, food or drinks are not permitted inside the auditorium facility.
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Future Concerts

Instrumental Music Department of Brevard Community College,
2000-2001 Schedule, Jim Bishop, Director
Massing of the Colors on Veteran’s Day
November 11, 2000 (Saturday), time TBD
Admission free

BCC Amphitheater, Cocoa

A Fall Concert, with the BCC Wind Ensemble
November 21, 2000 (Tuesday), 7:30 P.M.
Admission $3.00

BCC Fine Arts Auditorium, Cocoa

A Christmas Concert, with the BCC Jazz Ensemble
December 1, 2000 (Friday), 7:30 P.M.
Admission $3.00

BCC Fine Arts Auditorium, Cocoa

Central Brevard Orchestra Festival, hosted by the BCC String Orchestra
A Christmas concert benefiting Toys for Tots, featuring the Middle School and
High School Orchestras of Brevard county.
Admission — A new, unwrapped child’s toy

An Evening of Jazz! with the BCC Jazz Ensemble
April 19, 2001 (Thursday), 7:30 P.M.
Admission $3.00

BCC Fine Arts Auditorium, Cocoa

Classical Favorites! with the BCC Orchestra Ensemble
April 26, 2001 (Thursday), 7:30 P.M.
Admission $3.00

BCC Fine Arts Auditorium, Cocoa

A Spring Concert, with the BCC Wind Ensemble
April 28, 2001 (Saturday), 7:30 P.M.
Admission $3.00

BCC Fine Arts Auditorium, Cocoa
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Chairman’s Message

Welcome to our concert, the first concert of our sixteenth season!
Much of the music in today’s concert was selected because the year 2000 is a significant
anniversary for its composer. Johann Sebastian Bach died 250 years ago in 1750; Aaron Copland
was born in 1900 and died in 1990; Leonard Bernstein died in 1990; and Louis Armstrong, along
with the rest of the world, erroneously believed that he was born in 1900. We now know that he
was born in 1901, so perhaps we will do something for him again in 2001.
The remainder of the program was selected for reasons of relevance as well. With the
Olympic Summer Games currently underway, Summon the Heroes, which was composed for the
1996 Olympics, seemed very appropriate. With the presentation of the John Philip Sousa Foundation’s Sudler Silver Scroll to the Band taking place during this concert, we elected to include a
few of Sousa’s marches. We are exceedingly proud of that award and of the Community Band of
Brevard. That is why we included our very own march, The Community Band of Brevard March.
A lot of work and a lot of talent go into the nurturing and sustaining of a successful organization such as the Community Band of Brevard. We extend our heartfelt thanks to Mr. Scott
and the members of the Community Band of Brevard for their on-going participation in and support of the Band. We have always been, and continue to be, blessed with talented people who are
willing to share their talent with you and us as our guest artists. Such is the case today. We thank
them all.
We also want to specifically thank Brevard Community College for its support. In particular, we would like to thank Mr. Jim Bishop, Director of Brevard Community College’s Instrumental Music Program, for his on-going and very valuable support of the Community Band
of Brevard.
As I have said to you before, we are a Band of amateurs (there are a few professional musicians in our membership, and for that we are very fortunate and grateful). The word amateur
comes from the Latin word for love, and we are here performing because we love it. I hope that
shows, and that you enjoy what we do as much as we do.
Enoch Moser
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Director of Community Band of Brevard

Marion A. Scott, a native of South Carolina,
taught in Brevard County, Florida schools for
39 years. From 1959 to 1965 he served as
Band Director at Southwest Junior High
School in Melbourne. In 1965 he founded the
Merritt Island High School Band when the
school opened, and directed the group until
1975. The school’s instrumental program included a 230-piece marching band, wind ensemble, symphonic band, woodwind and
brass ensemble classes, concert band, two
jazz ensembles, and a jazz theory class. He
recently retired as Director of Bands at Brevard Community College, Cocoa Campus.
Mr. Scott has earned the degrees of Bachelor
of Science in Music Education from the University of Georgia, and Master of Music in
Performance from the University of South
Florida.
His professional affiliations include Phi Beta
Mu, Phi Mu Alpha, ASBDA (for which he
served as State Chairman), MENC, NAJE,
CBDNA, and the Florida Music Educator’s
Marion Scott
Association. He has also been active in the
Florida Bandmaster’s Association, in which
he has held the position of District Chairman of the FBA Board of Directors, and has served on
the FBA Stage Band Committee.
Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests
throughout Florida. He has served as Conductor/Clinician for various music festivals throughout
Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High Concert Band
in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All County High
School Band in 1986, and the Brevard All County High School Band in 1988. In 1985 he established the Brevard Community Band (currently known as the Community Band of Brevard).
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Associate Conductor, Community Band of Brevard

Joseph Horvath is a graduate of Kent State
University with a Bachelor of Music degree.
While at Kent State, he studied saxophone with
Warren DeFren. Joe was a career musician with
the United States Military Academy Band at
West Point, New York. While at West Point, he
served as Principal Saxophonist and Section
Leader in the Concert Band. In this capacity,
Joe performed as soloist and as leader of the
Hudson Valley Saxophone Quartet, which
received acclaim as one of the premier
saxophone ensembles in the country. He also
served as Drum Major and Staff Group Leader
of the USMA Band, retiring in the rank of
Sergeant Major. During his years in the Army,
Joe studied saxophone with Joe Allard of the
Julliard School of Music. He performed under
the batons of some of the finest musicians of
our time, to include: Leonard Bernstein, Seiji
Ozawa, Morton Gould, Francis McBeth, Vaclav
Nelhybel and William Revelli. Performances at
Carnegie Hall, Tanglewood, Saratoga
Performing Arts Center and the Grand Konzert
Haus, Vienna highlight some of the noted
locations at which he has been privileged to
Joe Horvath
play. In 1993, Joe and his wife, Ilene, moved to
Florida and he began work as House Manager at
the King Center for the Performing Arts, where he is still employed. He also spent two and a half
years performing at Walt Disney World, where he was a regular with the EPCOT Spirit of
America Fife and Drum Corps. He is still a substitute with that group. Currently, Joe is the
Director of Music at Cocoa High School where he teaches Band, Orchestra and Chorus. He is a
member of the FMEA, FBA, FOA, FVA, MENC, Local 389 of the American Federation of
Musicians, Actors’ Equity Association, and the National Association of Professional Band
Instrument Repair Technicians (NAPBIRT).
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Guest Conductor

Colonel Hal J. Gibson occupies a unique position among America’s band conductors. He
has successfully combined a distinguished career as a professional conductor with the nation’s premier military bands with that of a
widely recognized and noteworthy college
band director. For many years he was the commander and conductor of the Army Field
Band, the Army’s “showcase” international
touring band. In 1974, he was selected from
the bandleaders of all the service bands to
form and conduct The Armed Forces Bicentennial Band, the only band to ever be comprised of all five uniformed services. He has
conducted extensively in all fifty sates and in
36 foreign countries. In 1975 he was described
by a leading national music critic as “the most
artistic band conductor in America.” His memberships include the American Bandmasters
Association, the College Band Directors National Association, MENC, Phi Beta Mu and
Kappa Kappa Psi. He is listed in “Who’s Who
in Music” and the “International Who’s Who
in Music.”
Hal Gibson
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Guest Soloist

Johnny started out as a trumpeter and vocalist,
and later taught himself to play bass. He grew
up in Daytona Beach and attended the University of Miami before serving in Korea with the
U. S. Army. Upon his discharge, he did a stint
as the male vocalist with the Charlie Barnet
Orchestra. He then toured (playing trumpet)
with Lee Castle’s Jimmy Dorsey Orchestra
from 1969 to 1971. Playing the bass was definitely a sideline during those days, but as his
skill developed and Johnny soon found himself
in demand on his new instrument. Prior to settling in Cocoa Beach, Johnny lived and worked
in Orlando, appearing regularly at Walt Disney
World and as part of a house quartet at the
Harley Hotel. When Dino’s Jazz Lounge
opened in 1985, Johnny was a regular attraction there. For the past nine years he has played
a major role in the entertainment at Dino’s. He
can also be heard at other jazz events in the
area.
Here is a personal note from Johnny:
Johnny Fitzgerald
“Coming back from Korea in 1959 I worked
in Rockford, Illinois, and had played bass and
got a call to work with ‘Satch’ on a Friday
night in Chicago. Louis liked what he heard and asked me to work the following night in Rockford. His bass player was snowed in—Detroit was all but closed. This was two of the greatest
nights of my 43 year career. When Louis found out I sang he asked me to do the Jack Teagarden
arrangement with him on Ole Rocking’ Chair.
I’m so glad to be back working with you people. Since I last worked with you all I’ve recovered
from prostate surgery and had all my teeth pulled.
Love ya,”
Johnny ‘Fitz’
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Guest Soloist

Al Stevens has been playing the trumpet and piano
professionally since he was in high school in a Virginia suburb of Washington, D.C. He got his start by
forming a Dixieland band that played for local civic
organizations and talent shows. After high school, and
as soon as he was old enough, he worked in nightclubs in Washington, D.C.
His space coast musical activities started in the 1960s
when he played at the Mousetrap, Continental, El
Nido, Satellite, Cape Colony, Cork, and most of the
other nightspots that were popular during the heyday
of the space program.
Al left Florida in the late 1960s and returned home
where he met and played with many of the great jazz
players who passed through the D.C. area. On his return to Cocoa Beach in 1980, Al renewed his acquaintance with many of the local players and became
active again in the nightlife. When Dino’s opened in
1985, Al was the house pianist. As the pianist with
the Bill Allred Classic Jazz Band from 1990 to 1995,
he performed at jazz festivals and concerts around the
Al Stevens
world. Over the years Al has performed with such
notable musicians and entertainers as Al Hirt, Billy
Butterfield, Bud Freeman, Joni James, Connie Haines, and Maxine Sullivan. Today, he makes occasional appearances on the home front, playing as a substitute at Heidi’s, Dino’s, and other spots,
but most of his playing is performed while on the road.
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Community Band of Brevard Personnel
Flute/Piccolo: Stephanie Bestwick, High School Student; Kathleen Colman, Retail Coordinator;
*Michael Freeman, Lead Engineer; Carrie Giordano, Music Educator; Linda Hypes, Elementary Music
Specialist; Connie Miller, Educator; *Gwen Phelps, Volunteer Worker; Alice Reshel, Software Engineer.
Oboe: Victoria Cabrera, Massage Therapist; Jane Francoeur, Homemaker; Jessica Whitworth, College
Student.
Clarinet: Allison Adams, Secretary; Elise Curran, Musician/Music Educator; Laurie Deremer, Educator
(Retired); *Susan Eklund, Educator; Dorothy Hibbard, Music Educator; *Enoch Moser, Engineer; Michael Rowsey, Music Educator; David Tweed, (Retired); Victoria Walker, High School Student; *Gay
Whitley, Caterer.
Bass Clarinet: Jessica Armitage, Homemaker; Stephen Payette, Engineering Instructor.
French Horn: Charlotte Barton, Engineer (Retired); Anne Beyette, Homemaker; Seth Miller, Music Educator (Retired); Robert Walters, U. S. Air Force (Retired).
Alto Saxophone: James Archet, Student; Carolyn Seringer, Engineer; *Rebecca Smith, Logistics Analyst; Jeffrey Vickers, Electrical Engineer.
Tenor Saxophone: William Casey, U. S. Army (Retired); Shirley Jarvis, Bookkeeper (Retired); *Philip
Miller, Electrician (Retired); James Monaghan, U. S. Coast Guard.
Baritone Saxophone: Joseph Horvath, Music Educator.
Trumpet/Cornet: Matt Bond, High School Student; Cheree Coleman, Administrative Assistant; Shawn
Holbrook, High School Student; John Lisbeth, Computer Technician; Samantha Reid, High School Student; Al Stevens, Musician; Russ Weinstein, DDS (Retired); Jeffrey Wildgen, Software Engineer.
Trombone: Laurent Gareau, Music Educator (Retired); Jack King, Aerospace Industry (Retired); Brent
Mounger, High School Student; Chester Wilcox, Jr., Electrical Engineer (Retired); Richard Wood, V. P.,
Engineering Co.
Baritone/Euphonium: David Balcerzak, College Student; Howard Cmejla, V. P., Pharmaceutical Co.
(Retired); Gerald Leach, Engineer (Retired).
Tuba: Allen Ammerman, High School Student; Edward Moran, Engineering Specialist.
Percussion: Ed Eliason, Sales Representative; William Helms, Physicist; *Russell Jones, Aerospace
Technician; Phyllis Robbins, Law Enforcement (Retired).
Piano: Al Stevens, Musician.
*Charter Member - participated in the premiere performance of the Band on November 21, 1985.
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Program

A Copland Portrait.................................................................................................... Aaron Copland
Adapted by Clare Grundman
Fantasia in G Major (BMV 572) .................................................................. Johann Sebastian Bach
Transcribed by Richard Franko Goldman and Robert Leist
Conducted by Hal Gibson
Black Horse Troop March .................................................................................... John Philip Sousa
An Outdoor Overture................................................................................................ Aaron Copland
St. Anne's Fugue ........................................................................................... Johann Sebastian Bach
(Prelude and Fugue in E Flat Major, BMV 552)A r r a n g e d
by
Wm.
E.
Rhoads
Liberty Bell March ............................................................................................... John Philip Sousa
Intermission (15 minutes)
Summon the Heroes ................................................................................................... John Williams
Arranged by Paul Lavender
New Mexico March .............................................................................................. John Philip Sousa
Edited by Frederick Fennell
Down a Country Lane .............................................................................................. Aaron Copland
Transcribed for band by Merlin Patterson
Satchmo Remembered ..................................................................................................... Gene Egge
Johnny Fitzgerald, vocalist; Al Stevens, trumpet and piano soloist
Conducted by Joe Horvath
Community Band of Brevard March ........................................................................... Andy Lussier
West Side Story Selection ................................................................... Music by Leonard Bernstein
Lyrics by Stephen Sondheim
Arranged for Band by W. J. Duthoit
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Program Notes

Aaron Copland
Born November 14, 1900, Brooklyn, NY
Died December 2, 1990, N. Tarryton, NY

A Copland Portrait
Clare Grundman’s A Copland Portrait is a
magnificent work for concert band. This collage
of passages from the works of Aaron Copland
begins with Fanfare For The Common Man
and includes Saturday Night Waltz from Appalachian Spring as well as Buckaroo Holiday
and Hoe-Down from Rodeo.

An Outdoor Overture
Copland wrote An Outdoor Overture to be
performed by the teen-age students at Manhattan’s High School of Music and Art. That ensemble gave the first performance of the work
on December 16, 1938. Copland seemed not
to regard it as a very significant work. Other
knowledgeable musicians, however, hold it in
much higher esteem that did Copland. Elliott
Carter, for example, in 1939 wrote that it
“contains some of his finest and most personal
music. Its opening is as lofty and beautiful as
any passage that has been written by a contemporary composer. It is Copland in his
‘prophetic’ vein which runs through all his
works.”
At his publisher’s suggestion, Copland himself
wrote the band version several years after the
original composition for orchestra.

Down a Country Lane
Copland wrote Down a Country Lane as a
piano piece for young players. In 1964 it was
first performed as an orchestral arrangement.
Merlin Patterson transcribed it for band in
1991. Mr. Patterson states that “The work
begins with a flowing, pastoral melody in the
upper woodwinds and vibraphone. The climax,
near the end, is at a fortissimo volume which is
gradually reduced to a very low level before
concluding.”

Aaron Copland is regarded as the dean of
twentieth century American Composers. At a
young age, he studied piano with his sister. After
high school, he studied in Paris with Nadia Bou-
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langer, the teacher of many great American composers. He was a champion of new music, particularly American music, and early in his career he
organized a series of concerts to expose the music
of his colleagues and contemporaries. He received
many awards, including one Pulitzer Prize, for his
works which include the ballets Billy the Kid,
Rodeo, and Appalachian Spring; El Salón México;
Lincoln Portrait; three symphonies; the suite Quiet
City; concertos for piano and clarinet; and chamber and piano music.
——————————————

Johann Sebastian Bach
Born March 21, 1685, Eisenach, Germany
Died July 28, 1750, Leipzig, Germany

Fantasia in G Major
(BMV 572)
The great Fantasia in G Major was composed
for organ during Bach’s residence in Arnstadt
between 1703 and 1707. It was here, at the
beginning of his career, that his music was
found by the Consistory to be too full of
“wonderful variations and foreign tones.” The
Fantasia is certainly dissonant in its constant
texture of suspensions. However, the breadth
of the five-part polyphonic writing and the
richness of the harmonic sonority make the
work one of the grandest of all of Bach’s compositions for organ as well as for the modern
wind band. (From Program Notes for Band by
Norman E. Smith)

St. Anne’s Fugue
(BMV 552)
In 1731 Bach initiated a series of published
works under the general title of Clavier-Übung.
Part III of that series, published in 1739, included the Prelude and Fugue in Eb Major (St.
Anne) for organ.

Undoubtedly, the Bach name is the greatest in
the history of music. The Bach family provided
the world with seven generations of musicians
between 1560 and 1800. Johann Sebastian Bach
was a member of the fourth generation and, with
approximately 200 musical ancestors, could rea-

Program Notes (continued)

sonably be expected to have some degree of musical talent. Indeed, Bach’s father taught him to play
violin at a young age.
Bach’s mother died when he was nine, and his
father died a year later. After the death of his
parents, Bach was cared for by his older brother,
an organist who studied with Pachelbel. The older
brother taught Bach some keyboard basics, but
was so jealous of his rapid progress that Johann
Sebastian had to secretly pursue self-instruction.
At age fifteen, Bach walked 200 miles to sing
in the prestigious Mettenchor, a choir school run
by Benedictine monks at Lüneburg. Free from his
brother’s domination, he could now involve himself with a full-time study of music.
After mastering the violin and clavier, he
devoted himself to mastering the organ. At age 18
he accepted a position as an organist but devoted
most of his time to composition.
He held a number of positions before becoming musical director for Prince Leopold at Cöthen.
With two wives he sired a total of 20 children
several of whom became musicians of note. In
1723, Bach became cantor and music director of
St. Thomas Church in Leipzig, a position he held
until his death.
In his later years Bach had trouble with his eye
sight (cataracts) and in 1749, following eye surgery (by the same surgeon who later did a similar
operation on Handel), he became totally blind. In
1750 his sight returned but soon thereafter he died
following a stroke. Like Mozart, he was buried in
an unmarked grave. His remains were found in
1894.
Though Bach was quite a prolific composer,
only a handful of his works was actually published
in his lifetime. While living, his fame was associated mostly with his talent as an organist.
Bach perfected the art of polyphony and
brought the era of Baroque music to its culmination. Most of his music was composed for the
church and includes 208 cantatas, oratorios,
masses, orchestral works and chamber works.
According to Wagner, Bach’s compositional skills
were the “most stupendous miracle in all music.”
The credibility of that observation is enhanced by

the frequency with which Bach’s works are performed as well as the exhaustive research that
continues into his life and works.
In 1950, Wolfgang Schmieder published a
catalog of Bach’s works, entitled Bach-WerkeVerzeichnis. In this catalog, the works are numbered and prefixed by the initials BWV.
——————————————

John Philip Sousa
Born November 6, 1854, Washington, D.C.
Died March 6, 1932, Reading, Pa.

The Black Horse Troop March
Sousa was an inveterate sportsman, and he
loved horses- in spite of a permanent arm
injury suffered in a fall from a high-spirited
steed named Patrician Charley in 1921. Only
three years later he wrote The Black Horse
Troop March, dedicating it to Troop A of the
Cleveland National Guard. Years before, in
1881, he had marched with his U.S. Marine
Band and the same mounted troop in the
funeral procession for President Garfield.
When Sousa and his band premiered this
march in Cleveland in 1925, the troopers rode
their beautiful black horses right up on the
stage with the band. (From Program Notes for
Band by Norman E. Smith)

Liberty Bell March
This march was composed in 1893 and within
one year was published for piano solo, piano
duet, orchestra, band, banjo, guitar, mandolin,
and zither. The title resulted from (1) Sousa
and his manager seeing a huge painting of the
Liberty Bell during a show in Chicago, (2) a
letter from Sousa’s wife telling how their son
had marched in a Philadelphia parade honoring the Liberty Bell, and (3) Sousa’s unashamed patriotism, which predisposed him
toward any title with a nationalistic ring- he was
sometimes called The Pied Piper of Patriotism.
As his first march published on a royalty basis,
The Liberty Bell March netted Sousa $40,000
in less that seven years. Late in his life he told
Herbert L. Clarke that he had spent some $15
million on band transportation and $13 million
on salaries. And yet he died a very wealthy
man. (From Program Notes for Band by Norman E. Smith)
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Program Notes (continued)

New Mexico March
One of Sousa’s most unusual marches was
written in 1928 for the Governor and the people
of New Mexico. New Mexico March is one in
which Sousa departed considerably from his
customary observance of traditional march
forms. Rarely had he attempted to color his
marches with props or borrowed tunes, feeling
that an appropriate title on a good, solid march
was all he needed to provide. But when he
decided to shed his traditions, he went all the
way. Although New Mexico March begins in a
customary Sousa march style, he then
launches into a musical history of New Mexico,
embracing with appropriate effects the music of
the Indian, the Cavalry, the Mexican, and
concludes with a happy fusion of these diverse
elements. (notes by Frederick Fennell)

John Philip Sousa was the son of immigrants-a
Portuguese father and a Bavarian mother. His
musical talent was evident at an early age, and he
studied violin and harmony at the age of ten. He
also learned to play wind instruments. His father
played trombone in the U.S. Marine Band, and
young Sousa was allowed to participate in its
rehearsals starting at the age eleven. He joined the
U.S. Marine Band at the age of thirteen as an
apprentice musician and became its director at the
age of twenty-six, a post he held for twelve years.
After departing the U.S. Marine Band, Sousa
started his own professional band, which quickly
achieved international fame.
Sousa was a patriot of the highest order and
his talents included arranging, composing, conducting, and writing. He was an astute businessman and one of the country’s best trap shooters as
well. He is best remembered for the many great
marches he wrote. His marches are characterized
by bouncing rhythms, catchy tunes, and brilliant
instrumentation that has kept them at the top of
popularity polls.
The breadth of Sousa’s talent and the vastness
of his output can be seen in a tally of his works:
15 operettas, 136 marches, 15 suites, 2 descriptive
pieces, 70 songs, 7 other vocal works, 11 waltzes,
12 dance form pieces, 14 humoresques, 27 band
fantasies, 3 orchestral fantasies, 6 incidental
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pieces, 4 overtures, 2 concert pieces, 4 instrumental solos, 12 trumpet and drum pieces, over 300
arrangements and transcriptions, 7 books, and 132
articles for periodicals.
The indefatigable Sousa never stopped working. In April 1917, the United States declared war
on Germany. Sousa, sixty-three years old, and at
the pinnacle of his success, signed on with the
Navy to be in charge of the training of its bands.
After twenty-two months in the Navy, he returned
to private life and Sousa and His Band were back
in business. He died suddenly at the age of seventy
-eight after a rehearsal of the Ringold Band in
Reading, Pennsylvania. He is buried with other
family members in the Congressional Cemetery.
——————————————

John Williams
Born February 8, 1932, Flushing, New York

Summon the Heroes
John Williams was asked to compose this work
for the 1996 Olympics. Part of Summon the
Heroes was selected as the official theme of
the 100th anniversary of the Olympics, and
literally millions of people all over the world
heard the theme throughout the ‘96 Summer
Games. This powerful work has five major
sections: Fanfare; Prologue; Flags; Contest
and Parade. It captures all the pageantry,
emotion and significance of the Olympics and
we thought it appropriate to include the work in
this concert because the 2000 Summer Games
are currently underway.

John Williams is the son of a studio musician.
When he was a teenager his family moved to Los
Angeles where he attended Los Angeles City
College. He gained a great reputation as a composer and conductor of music for the movies. In
1980 he succeeded Arthur Fiedler as conductor of
the Boston Pops Orchestra a position he recently
relinquished.
——————————————

Program Notes (continued)

Louis Armstrong
Born August 4, 1901, New Orleans
Died July 6, 1971, Corona, New York

Tribute to Louis Armstrong
This special arrangement includes the following songs:
Hello Dolly
When It’s Sleepy Time Down South
On the Sunny Side of the Street
Struttin’ With Some Barbecue
Rockin’ Chair
What a Wonderful World

Louis Armstrong was one of the most influential artists in all of music’s history. His importance
cannot be overstated. This in spite of the general
public thinking of him as a lovable, clowning
personality with a gravel voice who played simple
but dramatic trumpet in a Dixieland setting.
He learned to play the cornet while serving a
sentence for delinquency (he was arrested for
discharging a firearm) in the Home for Colored
Waifs. In 1922 he joined King Oliver’s Creole
Jazz Band in Chicago. His first recorded solo is on
that Band’s recording of Chimes Blues (1923). The
pianist for Oliver’s Band was classically trained
Lil Hardin. She and Louis were married in 1924.
Lil was a strong and positive influence on Armstrong and his career. At her insistence, Armstrong
left Oliver to join Fletcher Henderson in New
York City.
In 1925, Armstrong returned to Chicago where
he made a series of recordings that rank among the
masterpieces of jazz. Many of these were released
under the names Hot Five and Hot Seven. They
demonstrate Armstrong’s brilliant tone and tremendous range. Struttin’ with Some Barbecue,
written by Lil Armstrong with help from Louis, is
on one of those recordings.
In 1926 Armstrong first employed scat singing
in a Hot Five recording of Heebie Jeebies. Many
singers soon adopted that style. Around this same
time, Armstrong switched from cornet to trumpet.

In 1929 Armstrong began appearing in musical shows and, on the advice of his managers,
became more of a popular entertainer and less of a
jazz artist. In 1929 and 1930 jukeboxes were the
rage and Armstrong was the most demanded artist
on them. Hoagy Carmichael’s Rockin’ Chair was a
big song for Armstrong on the jukeboxes both in
this country and in Britain.
When It’s Sleepy Time Down South, which
was to become his signature tune, was recorded in
various versions in 1931 and 1932.
In 1938, Louis and Lil divorced, but remained
friends for life. Lil died on August 27, 1971,
shortly after Louis’ death, while taking part in a
Louis Armstrong Memorial Concert held in Chicago.
As he grew older he transitioned to being
more of a vocalist than a trumpeter. In the 50’s
and 60’s a new generation of fans knew him primarily as an outgoing singer and entertainer. He
made several hit vocal recordings including Hello
Dolly (1963) and What a Wonderful World (1968).
Until his birth certificate was found in the late
1980’s, Louis Armstrong was thought to have
been born on July 4, 1900, not August 4, 1901.
He, himself, thought that to be the case. Many
organizations, including this one, have chosen to
celebrate Armstrong’s musical genius in both
years.
Early in his life, Armstrong acquired several
nicknames, including: Gatemouth, Dippermouth,
Dipper, Little Dipper, Little Louis, and Satchel
Mouth. The latter evolved into Satchmo, the name
most commonly associated with him. In letters he
spelled his name Louie so folks would pronounce
it correctly.
——————————————
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Program Notes (continued)

Andy Lussier
Community Band of Brevard March
Andy Lussier is a former member of the Community Band of Brevard who has returned to
his native Canada. Mr. Lussier wrote this
march in 1990 for the Community Band of
Brevard while he was a member.

——————————————

Leonard Bernstein
Born August 25, 1918, Lawrence, Massachusetts
Died October 14, 1990, New York City

West Side Story Selection
West Side Story, an American Romeo and
Juliet, was Bernstein’s greatest popular success. It opened at the Winter Garden in New
York on September 26, 1957 and ran for 732
performances. Conceived by Jerome Robbins
and with lyrics by Stephen Sondheim, West
Side Story is known for its extraordinary dance
sequences, cohesive plot construction, and
excellent orchestration of memorable musical
creations. Bernstein’s musical genius wonderfully captures all the emotions associated with
a romantic story taking place within a setting of
social and ethnic strife.

Bernstein attended the Boston Latin School
and Harvard University. At Harvard, he studied
composition with Walter Piston and later, at Curtis, he studied with Randall Thompson and Fritz
Reiner. In 1942 he was Serge Kousevitsky’s assistant at Tanglewood. While serving, at age twenty
five, as assistant conductor of the New York Philharmonic, the orchestra’s guest conductor, Bruno
Walter, became ill just sixteen hours before a
broadcast concert. Bernstein conducted the performance and did it so adeptly that it brought him
instant fame. In 1944 he composed the Jeremiah
Symphony, his first important work.
He was one of America’s greatest musical
geniuses. He achieved success as a conductor,
pianist, composer and orchestrator. He also contributed greatly to the musical knowledge of laymen and is particularly well known in that regard
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for his series of television programs for young
audiences.
In 1969, after twelve years as conductor of the
New York Philharmonic, he left that post to devote himself to composing, lecturing, and guest
conducting.
His legacy includes three symphonies, three
ballets, an opera, a film score, four Broadway
musicals, and several works for solo, chamber, and
choral groups.
Program Notes by Enoch Moser
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Community Band of Brevard
The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985
to provide a performance outlet for adult musicians in the area. The membership includes band
directors, teachers, college and high school students, engineers, retirees, and many others.
The Band gives several concerts throughout the year. Most are free and open to the public.
Each program is planned to please a variety of musical tastes.
If you wish more information about the Band, or wish to join, contact Enoch Moser at (407)
452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/.

Board of Directors
Conductor................................................................................................................... Marion Scott
Associate Conductor .................................................................................................... Joe Horvath
Chairman .................................................................................................................... Enoch Moser
Vice Chairman ............................................................................................................... Bill Helms
BCC Representative ...................................................................................................... Jim Bishop
Personnel Manager................................................................................................. Howard Cmejla
Business Manager ..................................................................................................... Shirley Jarvis
Publicity Manager .................................................................................................... Mike Freeman
Librarian ............................................................................................................... Dorothy Hibbard
Secretary .....................................................................................................................Alice Reshel

19

