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The Community Band 

of Brevard 
 

Recipient of the John Philip Sousa Foundation’s 

1999 Sudler Silver Scroll Award 

 

 

Presents 
 

Shall We Dance? 

 

 

Sunday, September 16, 2001 at 2:00 P.M. 

North Brevard Senior Center, Titusville 

 

Thursday, September 20, 2001 at 8:00 P.M. 

Fine Arts Auditorium 

Brevard Community College, Cocoa 

 

Sunday, September 23, 2001 at 3:00 P.M. 

Auditorium 

Merritt Island High School 
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The Community Band of Brevard was the  

Recipient of the John Philip Sousa Foundation’s 

1999 Sudler Silver Scroll Award 
 

 

Selection Criteria for the Sudler Silver Scroll 
 

The band must have achieved and maintained particularly high standards of excellence in con-

cert performances and have selected a high level of musical literature over a period of years. 

 

The conductor must be incumbent in his or her position for a minimum of five years including 

the current year. 

 

The band must have demonstrated a record of contributing significantly to the high standards of 

cultural environment in its community both by its performances and by involving a high per-

centage of community residents as performers. 

Do You Play an Instrument? 
 

The Community Band of Brevard is a valuable community resource for those who play a wind 

or percussion instrument and who are looking for an outlet for their skills. Membership is avail-

able to anyone who plays a band instrument. We do not audition new members. 

 

If you play a band instrument, now is a good time for you to join. If you are interested, come to 

a rehearsal, which we have on Wednesdays at 7 P.M. in the band room on the Cocoa Campus of 

BCC. If you wish to speak to someone about the band, call Enoch Moser (452-5725) or Marion 

Scott (690-0128). 
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The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve its 

community. Specifically, 

 

For members, The Community Band of Brevard will provide: 

 

 Enjoyable and meaningful music experiences; 

 Opportunities to utilize their music performing skills and broaden their music horizons; 

 Opportunities to develop and improve their performing skills both as individuals and as 

 an ensemble. 

  

For audiences, The Community Band of Brevard will provide entertaining concerts of music performed at 

the highest level of quality. 

 

For the community, The Community Band of Brevard will provide its services, schedule permitting, when 

requested to satisfy the needs of the entire or significant subsets of the community. 

 

 

The musical director of the Community Band of Brevard is Mr. Marion Scott, formerly the Director of 

Bands at Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to pro-

vide a performance outlet for adult musicians in the area. The Band’s membership, currently numbering 

about sixty, includes people of all ages representing many occupations. 

 

The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at the 

highest level of quality. That has always been our goal, but in June, 1992 the Band’s members formally 

committed to Philosophy, Purpose, and Vision statements which succinctly describe the operating princi-

ples governing the Band's decisions and processes and which have produced a high quality ensemble. 

That commitment has brought us several invitational performances of which we are very proud. Those 

include: Florida Music Educators Convention (Tampa, January 1989); American School Band Directors 

Association National Convention (Orlando, July 1989); Florida Bandmasters Association Summer Con-

vention (Ocala, July 1993 and Ocala, July 1997); and the Association of Concert Bands National Conven-

tion (Gainesville, April 1995). 

 

Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have 

had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women Compos-

ers, American Composers, Movie Music and many more. Those themes have often led us to include ex-

ceedingly difficult works, which we willingly do, and to include special guest artists which we actively 

seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky concert, and a na-

tionally recognized trumpet player was in our Black Composers concert). These facts exemplify the com-

mitments of our members and Board of Directors to our purpose which is stated above. 

 

The Band gives several concerts throughout the year. Our concerts include many diverse musical genres, 

composers, and often previously unpublished works for band. Each program is planned to please a variety 

of musical tastes. If you wish more information about the Band, or wish to join, contact Enoch Moser at 

(407) 452-5725. Also visit our web site at http://www.brevard.cc.fl.us/~cbob/. 

Purpose and History 
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Future Concerts 

Community Band of Brevard, 2001-2002 Schedule 
 

Cocoa Tree Lighting Ceremony 
 

 November 25, 2001 (Sunday)   Cocoa Village 

   

A Winter Concert 
 

 December 7, 2001 (Friday), 8:00 P.M.  BCC Fine Arts Auditorium, Cocoa 

 December 9, 2001 (Sunday), 3:00 P.M.  Merritt Island High School Auditorium 

  

Christmas on the Green 
 

 December 16, 2001 (Sunday)   La Cita Country Club, Titusville 

 

Music by Women Composers (in support of Women’s History Month) 
 

 March 17, 2002 (Sunday), 2:00 P.M.  North Brevard Senior Center, Titusville 

 March 22, 2002 (Friday), 8:00 P.M.  BCC Fine Arts Auditorium, Cocoa 

 March 24, 2002 (Sunday), 3:00 P.M.  Merritt Island High School Auditorium 

 

Military Music 
 

 June 2, 2002 (Sunday), 3:00 P.M.   Merritt Island High School Auditorium 

 June 7, 2002 (Friday), 8:00 P.M.   BCC Fine Arts Auditorium, Cocoa 

 

Independence Day Concert 
 

 July 4, 2002 (Thursday), 8:00 P.M.  Cocoa Riverfront Park 

 

 

Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm 

details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/. 

 

 

At the Merritt Island High School Auditorium and the Brevard Community College Fine Arts 

Auditorium, food or drinks are not permitted inside the auditorium facility. 
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Chairman’s Message 

Welcome to the first concert of our new season. I hope you have had a good summer. 

In preparing for this concert — Shall We Dance? — we were assisted by people from around the 

world, assistance that would not be possible without today’s technology. In seeking ideas for numbers 

to include in our concert, I learned through the internet that the Armadale City Concert Band in West-

ern Australia had recently done a similarly themed concert. I contacted their Promotion Officer- a lady 

named Yvette Drager. Yvette was exceedingly helpful and provided me a copy of their playlist. Some 

of the pieces on their playlist seemed like good numbers for our concert, so I tried to buy them. It 

turned out that two of the pieces were not available in the U.S. Yvette helped again by leading me to 

the publisher, which is in Holland. Yvette is directly responsible for the following pieces being in this 

concert: Shall We Dance?, Tango, and Song and Samba. 

After some effort searching the internet, I managed to locate and contact the International Sales Assis-

tant for De Haske Publications, Ms. Hinke de Boer in Heerenveen, Holland. Hinke also was very 

helpful. She first tried to locate a U.S. source for me. Being unable to do that, she sold and shipped the 

music to me. Song and Samba is one of those pieces. The other piece will not be in this concert, but 

we will include it in a future concert. 

Another big help came from Tim Reynish. Tim is an international conductor and President of the 

World Association of Symphonic Bands and Wind Ensembles. He lives in Altrincham which is in 

Northwest England. Mr. Reynish, who guest conducted Danceries at Florida State, provided bio-

graphical information about Kenneth Hesketh, the composer of Danceries. He also has provided me a 

wealth of information regarding women composers, the subject of our March, 2002 concert. 

One work I wanted to include was Sunflower Slow Drag but our music supplier informed me that it 

was not a published work. Since I had heard the work on a recording by the U.S. Marine Band, I con-

tacted their library. Jane Cross, one of their librarians, was very cooperative. After confirming that the 

work indeed was not commercially available, she lent us the music. As you can see in the playlist, the 

arrangement we will play was written by Col. John Bourgeois, the recently retired director of the U.S. 

Marine Band (he was their director from 1979 to 1996), and you are not likely to hear the work else-

where unless he chooses to publish it. 

It truly is a small world. Technology has made our lives better in many ways. Without worldwide in-

formation sharing made possible by the internet, this program would not have included some great 

music. Maybe technology also has created the need for some new words. Can I say that I “met” some 

wonderful people - Yvette, Hinke, Tim and Jane? Can I call these people, whom I have never seen 

and probably never will, my “friends”? Until somebody comes up with better words, that is what I 

will say. 

The goal for this concert was to represent the major styles of dance. The dance forms you will hear 

are: polka, tango, waltz, beguine, ballet, swing, samba, and ragtime. Special features will be medieval 

music; Irish dance music of the popular Riverdance; and a jazz ensemble performing a Salute to 

Benny Goodman, the “King of Swing.” 

I hope you find it enjoyable and entertaining. 

 

Enoch Moser 

Chairman, Board of Directors 
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Marion A. Scott, a native of South Carolina, 

taught in Brevard County, Florida schools for 

39 years. From 1959 to 1965 he served as 

Band Director at Southwest Junior High 

School in Melbourne. In 1965 he founded the 

Merritt Island High School Band when the 

school opened, and directed the group until 

1975. The school’s instrumental program in-

cluded a 230-piece marching band, wind en-

semble, symphonic band, woodwind and 

brass ensemble classes, concert band, two 

jazz ensembles, and a jazz theory class. He 

recently retired as Director of Bands at Bre-

vard Community College, Cocoa Campus. 

 

Mr. Scott has earned the degrees of Bachelor 

of Science in Music Education from the Uni-

versity of Georgia, and Master of Music in 

Performance from the University of South 

Florida. 

 

His professional affiliations include Phi Beta 

Mu, Phi Mu Alpha, ASBDA (for which he 

served as State Chairman), MENC, NAJE, 

CBDNA, and the Florida Music Educator’s 

Association. He has also been active in the 

Florida Bandmaster’s Association, in which 

he has held the position of District Chairman of the FBA Board of Directors, and has served on 

the FBA Stage Band Committee. 

 

Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests 

throughout Florida. He has served as Conductor/Clinician for various music festivals throughout 

Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High Concert Band 

in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All County High 

School Band in 1986, and the Brevard All County High School Band in 1988. In 1985 he estab-

lished the Brevard Community Band (currently known as the Community Band of Brevard). 

 

Director of Community Band of Brevard 

Marion Scott 
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Community Band of Brevard Personnel 

Flute/Piccolo: Kathleen Colman, Retail Coordinator; Dewitt Courtney, Electrical Engineer (Retired); 

*Michael Freeman, Lead Engineer; †Carrie Giordano, Music Educator; Carol Hays, Business Owner; Dina 

McMillan, Homemaker; Connie Miller, Educator; *Gwen Phelps, Volunteer Worker; Alice Reshel, Soft-

ware Engineer. 

 

Oboe: Victoria Cabrera, Massage Therapist; †Jane Francoeur, Homemaker. 

 

Clarinet: Allison Adams, College Student; Judy Cook, V. P., Insurance Agency; †Elise Curran, Musician/

Music Educator; Laurie Deremer, Educator (Retired); *Susan Eklund, Educator; Dorothy Hibbard, Music 

Educator; *Enoch Moser, Engineer; Michael Rowsey, Music Educator; David Tweed, (Retired); *Gay 

Whitley, Caterer. 

 

Bass Clarinet: Jessica Armitage, Homemaker. 

 

French Horn: Charlotte Barton, Engineer (Retired); Anne Beyette, Homemaker; Seth Miller, Music Edu-

cator (Retired); †Robert Walters, U. S. Air Force (Retired). 

 

Alto Saxophone: Jay Robinson, College Student; *Rebecca Smith, Logistics Analyst; †Jeffrey Vickers, 

Electrical Engineer. 

 

Tenor Saxophone: William Casey, U. S. Army (Retired); *Philip Miller, Electrician (Retired). 

 

Baritone Saxophone: David Ammerman, Music Educator; Joseph Horvath, Music Educator. 

 

Trumpet/Cornet: Cheree Coleman, Administrative Assistant; Edward Gomez, System Test Engineer; 

Sebron Kay, DMD (Retired); John Lisbeth, Systems Analyst; †Russ Weinstein, DDS (Retired); Jeffrey 

Wildgen, Software Engineer; *David Wilson, KSC Groundskeeper. 

 

Trombone: †Laurent Gareau, Music Educator (Retired); Jeffrey Gugel, Product Development Engineer; 

Jack King, Aerospace Industry (Retired); David Scarborough, RN; Chester Wilcox, Jr., Electrical Engineer 

(Retired); Richard Wood, V. P., Engineering Co. 

 

Baritone/Euphonium: Howard Cmejla, V. P., Pharmaceutical Co. (Retired); Gerald Leach, Engineer 

(Retired). 

 

Tuba: Allen Ammerman, High School Student; Thomas Courtney, Contract Specialist, U. S. Navy; Rich-

ard Kauffman, Fire Captain (Retired); †Edward Moran, Engineering Specialist. 

 

Percussion: Ed Eliason, Sales Representative; Todd Greenwood, High School Student; †William Helms, 

Physicist; *Russell Jones, Aerospace Technician; Debera McKinney, Linguist; Phyllis Robbins, Law En-

forcement (Retired); Jessica Satterwhite, High School Student. 

 

Piano: Jane Francoeur, Homemaker. 

 

*Charter Member - participated in the premiere performance of the Band on November 21, 1985. 

 

†Section Leader 
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Shall We Dance? ................................................................ Richard Rodgers/Oscar Hammerstein II 

 Arranged by Akira Miyagawa 

Sarabande and Polka (from the ballet Solitaire) ..................................................... Malcolm Arnold 

 Arranged by John P. Paynter 

Tango ........................................................................................................................... Isaac Albéniz 

 Arranged by Wil van der Beek 

Danceries................................................................................................................ Kenneth Hesketh 
  

 I. Lull me beyond thee IV. Quodling’s Delight 

 II. Catching of Quails  

 

English Waltz (5th Movement from Youthful Suite) .................................. Percy Aldridge Grainger 

 

Selections from the Nutcracker Suite (Op. 71a) ...................................... Peter Illyich Tchaikovsky 

 Arranged by Robert Longfield 
 1. Chinese Dance 3. Russian Dance (Trepak) 

 2. Dance of the Sugar Plum Fairy 

 

Beguine for Band ........................................................................................................... Glenn Osser 

 

Intermission (15 Minutes) 
 

Salute to Benny Goodman .................................................................................................. Jeff Hest 

Jazz Ensemble 

Song and Samba (from Black Orpheus) ......................................................................... Luiz Bonfá 

 Arranged by Naohiro Iwai 

Riverdance ..................................................................................................................... Bill Whelan 

 Arranged by Carl Strommen 
 1. Wellspring Theme/ Women of Ireland 3. Thunder and Lightening 

 2. The Heart’s Cry 4. Riverdance Finale 

 

Sunflower Slow Drag ........................................................................ Scott Joplin and Scott Hayden 

 Arranged by John Bourgeois 

 

Swing the Mood ................................................................................. Arranged by Michael Sweeny 
 

 1. In the Mood 4. Shake, Rattle and Roll 

 2. Rock Around the Clock 5. All Shook Up 

 3. Hound Dog 6. At the Hop 

 

Program 
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Program Notes 

Richard Rodgers 
Born June 28, 1902, Hammels Station, New York 
Died December 30, 1979, New York City 

Shall We Dance? 

Shall We Dance? is one of the songs from 
Rodgers and Hammerstein’s highly suc-
cessful musical The King and I. Based on 
the diaries of an adventurous English-
woman, Anna Leonowens, and set in 
Bangkok in the early 1860’s, The King and 
I opened at New York’s St. James Theatre 
on March 29, 1951 where it ran for 1246 
performances. Over the years Yul Brynner 
played the role of King Mongkut a total of 
4625 times. He also starred in the 1956 
movie version of the play. 

Richard Charles Rodgers is ranked among 

America's greatest composers by virtue of the 

quantity and quality of his music for Broad-

way shows, television, and films. He showed 

an early interest in music and composed his 

first song at the age of 14 and published his 

first work at the age of 16. He received formal 

music training at Columbia University and the 

Institute of Musical Arts in New York City. 

He wrote 28 stage musicals and eight films 

with lyricist Lorenz Hart (including The Girl 

Friend, Babes in Arms? and Pal Joey) and 

nine shows and a television musical with 

Oscar Hammerstein II (including Oklahoma, 

Carousel, South Pacific, The King and I? 

Flower Drum Song, an? The Sound of Music). 
—————————————— 

Malcolm Arnold 
Born October 21, 1921, Northampton, England 

Sarabande and Polka (from the bal-
let Solitaire) 

These two short movements from Malcolm 
Arnold’s charming ballet Solitaire (1956) 
were originally scored for a small chamber 
ensemble of orchestral instruments. John 
Paynter’s arrangement for concert band 
captures the light and entertaining nature 
of the original. The Sarabande is a slow 

Spanish dance in triple time and is full of 
the warmth and sunshine of the region. 
The Polka, on the other hand, reflects 
Arnold’s freedom of spirit in a frivolous 
parody of this dance style. 

Malcolm Arnold attended the Royal Col-

lege of Music on scholarship, winning the 

Cobbett Composition Prize while there. Soon 

thereafter he joined the London Philharmonic 

as a trumpet player and quickly rose to the 

principal position. In 1944 he was called into 

the British army but was discharged for medi-

cal reasons (he shot himself in the foot to 

avoid marching). He then joined the B.B.C 

Orchestra and in 1946 regained his former 

position as principal trumpet player in the 

London Philharmonic. 

After resigning from the Philharmonic, he 

did freelance composing, arranging and con-

ducting. His many works include symphonies, 

concertos, chamber music, ballets, and music 

for several films. His best known movie music 

is his score for Bridge on the River Kwai 

which won an Oscar in 1958. 
—————————————— 

Isaac Albéniz 
Born May 29, 1860, Camprodón, Spain 
Died May 18, 1909, Cambô-les-Bains (Pyrénées), 

France 

Tango 

Albéniz wrote this piece in 1889 for piano.  

Though musical historians argue as to its 
exact origins, it is generally accepted that 
the tango borrowed from many nations--
the relentless rhythms that the African 
slaves — the candombe — beat on their 
drums (known as tan-go); the popular 
music of the pampas (flatlands) known as 
the milonga, which combined Indian 
rhythms with the music of early Spanish 
colonists; and other influences, including 
Latin. Some say the word "tango" comes 
from the Latin word tangere (to touch). 

Although the tango has come to epitomize 
the glamour and elegance of high society, 



11 

Program Notes (continued) 

with women in sleek glittering evening 
gowns and men in tux and tails, the tango 
originated in society's underbelly--the 
brothels of turn-of-the-century Argentina. 
Originally, the tango dance developed as 
an "acting out" of the relationship between 
the prostitute and her pimp. 

Isaac Manuel Francisco Albéniz was a 

nationalist composer, and one of the greatest 

composers Spain has ever produced. He and 

his sister Clementine both were child prodi-

gies whose exceptional precocious musical 

gifts were exhibited in joint concerts. At the 

age of 7 their mother took Isaac to Paris where 

he passed the entrance examination for piano 

at the Paris Conservatory, but was refused 

admission because of unruly behavior (he 

threw a ball through one of the Conservatory’s 

hallowed windows). However he was ac-

cepted as a private pupil of the teacher of 

Bizet and Debussy. As a young teenager he 

stowed away on a ship to Puerto Rico and 

from there went to the U.S. where he earned a 

living playing in places of entertainment. He 

finally returned to Spain to study and com-

mence a career of teaching, performing (which 

he stopped doing in 1890), composing and 

traveling. He died just before his 49th birthday. 

All of his works were inspired by Spanish 

folklore, and nearly all of them were written 

for piano. He established the modern school of 

Spanish piano literature. 
—————————————— 

Kenneth Hesketh 
Born 1968, Liverpool, England 

Danceries 

-Program Notes by Kenneth Hesketh- 

The term "Danceries" can be found in a 
copy of Playford's Dancing Master, which 
is an extensive collection of folk and popu-
lar tunes of the 17th century (and no doubt 
earlier). This publication was used by 
master fiddle players to teach the various 
dance steps of the day to a nobleman's 

house or a King's court. Whilst this pre-
sent set of Danceries cannot be said to be 
an aid to terpsichorean agility, I do hope 
that it will at least set feet tapping! 

The melodies themselves are a mixture of 
new and old - well, nearly. Where the old 
occurs, it has been adapted in mood and 
composition and is often interspersed with 
completely new material. The harmonies 
and rhythms bring a breath of new into 
these themes and add to the drama of the 
set. 

Lull me beyond thee Gentle and lilting, 
almost a barcarole, this movement is very 
much a "reverie.? The original tune had 
the name "Poor Robin's Maggot"--a rather 
disconcerting title; maggot, however, in 
17th century parlance meant "whim" or 
"fancy.? This theme can also be found in 
The Beggar's Opera by John Gay (first 
performed in 1728), under the title "Would 
you have a young lady" (Air 21). 

Catching of Quails A colorfully buoyant 
scherzo on an original melody. The the-
matic material is shuttled around through 
the band to contrast with full-bodied tuttis. 
The last few bars fade away to almost 
nothing, it seems, until a final surprise! 

My Lady's rest A rather tender pavane, 
also on an original theme, with Moorish 
leanings. Solos for principal winds and 
brass with warmer tutti passages. The 
movement culminates into a final presen-
tation of the theme before evaporating in 
held flute and trumpet chords. 

Quodling's delight The final movement to 
the set combining one of the melodies 
from Playford's Dancing Master (under the 
title Goddesses, here theme 1) with an 
original contrasting melody (theme 2). A 
dramatic and exuberant ending to this first 
set of Danceries. 

Kenneth Hesketh studied at the Royal 

College of Music in London under Edwin 

Roxburgh, Simon Bainbridge and Joseph 

Horowitz, and has recently completed an im-

pressive list of commissions including one for 

the Birmingham Contemporary Music Group, 
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Program Notes (continued) 

and has been asked to compose a work for the 

BBC Philharmonic Orchestra and a chamber 

opera for the English National Opera Studio. 

His latest work for wind orchestra, Masque, 

was premiered at the 2001 British Association 

of Symphonic Bands and Wind Ensembles 

(BASBWE) Conference by Chethams School 

Orchestra, and later broadcast by the BBC. 

(Information provided by Tim Reynish). 
—————————————— 

Percy Aldridge Grainger 
Born July 8, 1882, Melbourne, Australia 
Died February 20, 1961, White Plains, N.Y., USA 

English Waltz 
(5

th
 Movement from Youthful Suite) 

Grainger assembled Youthful Suite in 
1950 from works he had written over a 
great many years. (It was typical of 
Grainger to allow many years to pass 
between first sketching and completing a 
piece.? Youthful Suite was written for 
orchestra, tuneful percussion, celeste, 
harmonium, and piano ad lib. The work’s 
movements and the years of their compo-
sition are: Northern March (1899-1942, 
revised 1943-1945), Rustic Dance (1899, 
revised 1943-1945), Norse Dirge (1899-
1945), Eastern Intermezzo (1899-1945), 
and English Waltz (1899-1901, revised 
1943-1945). 

Percy Aldridge Grainger, a child prodigy, 

received his earliest musical training from his 

mother. After formal study and several recitals 

in Melbourne, he studied further in Germany 

and London. He toured widely and success-

fully as a virtuoso pianist. As a composer, he 

was remarkably innovative. He was among the 

first to use irregular rhythms, to use tape re-

corders to collect folk music, to write random 

music, and to experiment with electronic mu-

sic. As innovative as he was, however, he 

wrote little or no major original works, prefer-

ring instead to incorporate the music of others 

in his arrangements. He became a U.S. citizen 

in 1919. 

Of the many interesting characters in mu-

sic history, Grainger is near the top of the list. 

He received only 3 months of public education 

because he refused to go to school after seeing 

some classmates, who also ridiculed him be-

cause of his appearance, torturing a helpless 

animal. His serious musical achievements 

were overshadowed by his personal idiosyn-

crasies. Many people thought he was insane, 

and they may have been right. He had enor-

mous physical energy, but was crippled by 

paranoia, hallucination and self-doubt. He 

once canceled a recital because he considered 

the local townspeople too ugly. During the 

orchestral tutti in the first movement of the 

Grieg Piano Concerto, he liked to sprint from 

the stage to the rear of the hall and back again 

before resuming his solo. On ocean-liner trips, 

he liked to shovel coal in the boiler room. 

Instead of carrying a briefcase, he fastened 

papers, pens and other items to his body with 

pieces of string. In New York, he carted his 

manuscripts to publishers in a knapsack, 

spread sheets of the score on the floor and 

pointed out that “It’s not very good.? He had 

formidable and unconventional sexual appe-

tites, leaning towards heterosexual pedophilia 

and sado-masochism. He propounded unsa-

vory racial theories about the superiority of 

blue-eyed, fair-haired people. In his scores he 

used a nonsensical English vocabulary such 

and “louden lots” for “crescendo”. Possessing 

prodigious intellect, he excelled in painting, 

drawing, reading, and speaking foreign lan-

guages. He had a command of more than 

eleven languages. He loved to read, particu-

larly martial epics and the Icelandic Sagas, 

which he read in the Icelandic languages. For 

20 years, he kept a daily log of his weight, 

which never varied from 145 pounds. 

More important than his idiosyncrasies, 

however, are Grainger’s compositions, which 

number over four hundred. Only a handful of 
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Program Notes (continued) 

his works are generally recognized, but that 

should be rectified because his music truly 

reflects human experience, from shared enthu-

siasms to the simple joys and sorrows of life. 
—————————————— 

Peter Illyich Tchaikovsky 
Born May 7, 1840, Votinsk, Russia 
Died November 6, 1893, St. Petersburg 

Selections from the Nutcracker 
Suite (Op. 71a) 

The Nutcracker is a ballet in two acts with 
music by Tchaikovsky, based on a tale by 
E. T. A. Hoffman. It was first performed at 
the Maryinsky Theater, St. Petersburg, in 
1892 with Tchaikovsky conducting. In the 
story, Klara is given a nutcracker for 
Christmas by her godfather; she falls 
asleep and dreams that she defends it 
against the King of the Mice; it turns into a 
Prince who takes her on a fabulous jour-
ney. During their visit to the Kingdom of 
Sweets they are entertained by the Sugar-
Plum Fairy. In the "Dance of the Sugar-
Plum Fairy" Tchaikovsky introduced the 
celesta into Russian music. The Nut-
cracker Suite, based on music from the 
ballet, was first performed some months 
before the ballet. 

Peter Illyich Tchaikovsky is the most 

renowned of Russian composers, and one of 

the most renowned composers of any national-

ity. His hauntingly beautiful melodies and his 

rich orchestration have made him immensely 

popular. His father was an inspector of mines 

who influenced him to study law even though 

he had been a talented amateur musician since 

the age of 6. In 1859 he quit law school and 

became a civil servant working as a clerk for 

the Ministry of Justice. He despised that job, 

and in 1862 he gave it up to enroll in the St. 

Petersburg Conservatory. Upon graduation in 

1866, he was appointed professor of harmony 

at the newly opened Moscow Conservatory, a 

position he held until 1881 when he resigned 

to concentrate on composition. He was able to 

sustain himself in that period largely through 

the financial support of Nadezhda von Meck, 

a wealthy widow with whom he corresponded 

regularly, but whom he never met. He died 

suddenly in 1893. Though suicide has been 

strongly suspected, it has never been estab-

lished beyond doubt. 
—————————————— 

Glenn Osser 
Born August 28, 1914, Munising, Michigan 

Beguine for Band 

A beguine is a ballroom dance based on a 
native dance of Martinique and St. Lucia. 
In 1954 Osser very adeptly captured the 
flirtatious beguine rhythms in Beguine for 
Band. This is one of his earliest and most 
popular works. 

Abe Arthur “Glenn” Osser has had a re-

markable career as an instrumentalist, com-

poser, conductor and musical coordinator and 

supervisor. The child of Russian-Jewish immi-

grants, Osser learned to play a number of 

instruments before college. He started work 

toward a music education degree at the Uni-

versity of Michigan but switched to music 

theory. He graduated in 1935. After college he 

was advised to move to New York, which 

would be a more fertile ground in which to 

harvest his talent. He followed that advice and 

his talent kept him busy. During the depres-

sion years live music was everywhere and he 

was in demand to arrange music for and per-

form with some of the best-known bands of 

the period. 

Les Brown was his closest friend and he 

played sax and clarinet with Brown’s “Band 

of Renown”. As an arranger, he had the op-

portunity to work for Benny Goodman on his 

radio show, “The Camel Caravan”. He had the 

good fortune to arrange one of Benny’s big-

gest hits- And the Angels Sing- for which 

Johnny Mercer had written the lyrics to a tune 

from one of the Jewish musicals that were 
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very popular at that time. 

For three years Osser was the arranger for 

The Fred Allen Comedy Hour and the Pruden-

tial Family Hour. During World War II he 

served in the maritime service. After discharge 

from the military in 1944 he went to work for 

Paul Whiteman on ABC’s Philco Hall of 

Fame. Whiteman, who was also music direc-

tor of the American Broadcasting Co., put 

Osser on the staff in 1947 when Philco went 

off the air. Osser remained in that position 

until 1969 when staff orchestras were discon-

tinued. 

Osser worked under a number of different 

names. The head of programming at ABC 

didn’t like ethnic names and influenced Abe to 

become “Glenn”. While still working for ABC 

he had the opportunity to arrange for NBC’s 

The Alcoa Hour which he did under the name 

Arthur Meisel. When he worked on ABC’s 

Dance Party he led a Glenn Miller type band 

using the name Bob Marvel. 

When television came onto the scene, he 

worked on The US Steel Hour. He also began 

recording with top singers including Johnny 

Mathis, Vic Damone, Jerry Vale, Della Reese, 

Tony Bennett and Robert Goulet. 

In 1955 he began a 33-year stint with the 

Miss America Pageant. His wife, Edna, is a 

lyric writer and the two of them wrote a lot of 

original songs for the pageant. 

Mr. Osser is still doing some arranging for 

the Boston Pops. He and his wife live in Har-

rison, New York. 
—————————————— 

 
 
 
 
 
 
 
 
 
 
 
 

Benny Goodman 
Born May 30, 1909, Chicago 
Died June 13, 1986, New York 

Salute to Benny Goodman 

Benny Goodman is known for many, many 
great charts. Three of his best are fea-
tured in this arrangement of authentic 
transcriptions. The original “dance band” 
style and Benny’s original solo clarinet 
parts are featured in Stompin’ at the Sa-
voy, Don’t Be That Way, an? Sing, Sing, 
Sing. 

Benny (Benjamin David) Goodman grew 

up in the Chicago ghetto. He was one of 

twelve children of an immigrant tailor who 

had fled anti-Semitism in Russia. 

Goodman acquired a taste for syncopated 

music as a child by listening to phonograph 

recordings of ragtime and was playing profes-

sionally at the age of 12. His father died when 

Benny was fourteen and he began to work 

locally to support his family. He did this for 

over two years. 

In 1926 he was working with Ben Pollack, 

one of the leading Chicago musicians of the 

period. In 1933, he played at Bessie Smith's 

last, and Billie Holliday's first, recording ses-

sion. In 1934 he formed his own band, which 

became known nationwide from its weekly 

appearance on the “Let’s Dance” radio pro-

gram. In 1938, Benny's band became the first 

band to play in Carnegie Hall.  

Goodman was the best-known and most 

successful musician of the swing era both as 

the leader of a large dance band and for his 

virtuoso performances in various jazz combos. 

He was called the King of Swing. 

He also played clarinet parts in classical 

works in concert and recordings, appearing as 

soloist in Mozart’s Clarinet Concerto with the 

N. Y. Philharmonic on December 12, 1940 

and recording works by Copland, Bartók, 

Stravinsky, Hindemith, Morton Gould, and 

Leonard Bernstein. 
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Luiz Bonfá 
Born October 17, 1922, Rio de Janeiro 
Died January 12, 2001, Rio de Janeiro 

Song and Samba 
(from Black Orpheus) 

Black Orpheus (Orfeu Negro) is a 1959 
French-Brazilian film based on the play 
Orfeu de condeiçäo by Vinícius de Moraes 
and directed by Marcel Camus. It was one 
of the biggest successes on the interna-
tional film scene in 1959. It won the Oscar 
for Best Foreign Film, and is the re-telling 
of the classical Greek myth of Orpheus 
and Eurydice set in Rio de Janeiro during 
Carnival. The unbridled electricity of the 
annual festival is brilliantly captured in the 
film and provides the perfect setting to 
transport the modern viewer into an en-
tirely unfamiliar reality, where magic is not 
just real, but a part of every waking and 
sleeping moment. The story follows the 
two star-crossed lovers who over-come 
every obstacle, even death, to be to-
gether. 

Antonio Carlos Jobim and Luiz Bonfá, two 
prime movers of the Brazilian music scene 
of the 1950’s forward, wrote the score for 
Black Orpheus. The overpowering 
strength of the musical elements of the 
film brought samba music to the ears of 
European and American audiences for the 
first time, and were a major influence in 
the growth of Brazilian music into the 
"bossa nova" craze of the 1960's. Jobim 
became a super-star in his own land, and 
after the release of several key jazz re-
cords with Stan Getz, a worldwide star. At 
least three of the melodies found on the 
soundtrack album became standard tunes 
in the jazz repertoire. 

Luis Floriano Bonfá was a Brazilian gui-

tarist and songwriter who introduced the 

world to Brazilian bossa nova. Stan Getz, 

Quincy Jones, Frank Sinatra, and other promi-

nent musicians recorded his works, which 

were characterized by samba-based rhythms. 
—————————————— 

 

Bill Whelan 
Life details not available. 

Riverdance 

Of all the performances to emerge from 
Ireland in the past decade - in rock, music, 
theatre and film - nothing has carried the 
energy, the sensuality and the spectacle 

of Riverdance - The Show. 

With its fusion of Irish and International 
music and dance, the show broke all box 
office records during its world premiere 
run in Dublin early in 1995. When the 
show transferred to London in June of that 
year the reaction was unprecedented with 
the original ten performances being in-
creased to 151 in the first run. Then fol-
lowed a hugely successful tour to New 
York, Belfast and Cork. Since then it has 
packed theaters throughout the US, Aus-
tralia and Europe. At present there are 
three Riverdance productions, one touring 
the US and Canada (the Lagan), one 
touring Europe (the Liffey) and the third 
performing in the Gershwin Theatre, on 
Broadway (the Shannon). 

With music and lyrics by Bill Whelan, 
produced by Moya Doherty and directed 
by John McColgan, Riverdance - The 
Show is the development of an original 
idea by producer Moya Doherty, which 
was initially performed at the Eurovision 
Song Contest held in Dublin in April 1994 
as a seven-minute interval act. It is an 
innovative and exciting blend of dance, 
music and song drawing on Irish tradi-
tions. 

The wave of public enthusiasm for River-
dance is reflected not only by show atten-
dance but by massive commercial suc-
cess as demonstrated in phenomenal 
sales of the video, CD and cassette. 

After a Broadway run of 18 months River-
dance - On Broadway played its final 
performance on Sunday, August 26, 2001 
at 3pm at the Gershwin Theater. 

Bill Whelan, Grammy-winning composer 

of Riverdance, has worked extensively in 

theater. His adaptation of Gilbert and Sulli-
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van's HMS Pinafore had successful runs at 

London's Old Vic, Melbourne and Sydney and 

received a Laurence Olivier Award nomina-

tion. Since 1989, when he was appointed as 

composer to the W. B. Yeats International 

Theatre Festival at Dublin's Abbey Theatre, he 

has written original music for 15 Yeats' plays.  

His specially commissioned orchestral 

work, The Seville Suite, received its European 

première performance at the Maestranza in 

Seville as part of the celebrations for Ireland's 

National Day at Expo '92. María Pagés who 

currently stars in Riverdance danced the last 

movement of this work. An 85-piece orchestra 

in Dublin’s National Concert Hall first per-

formed his next large-scale orchestral work, 

The Spirit of Mayo, in 1993. Together with the 

choral group Anuna, this piece also featured a 

powerful Celtic drum corps and a 200 strong 

choir. 

Riverdance was originally composed for 

the interval act of the 1994 Eurovision Song 

Contest. It was an orchestral piece conceived 

for hard-shoe Irish dance and televised to a 

European audience of 300 million viewers. As 

a single release, Riverdance spent 18 weeks at 

No. 1 in the Irish charts and was a Top Ten hit 

in the UK. 

Bill was honored with the 1997 Grammy 

Award for 'Best Musical Show Album' for his 

Riverdance record. The CD is a certified Plati-

num record in the US, Ireland and Australia. 

In 1987, he wrote his first major orchestral 

suite commemorating the film music of the 

noted Irish composer Seán Ó Riada, which 

was conducted by Elmer Bernstein and per-

formed by the Irish National Symphony Or-

chestra. His own compositional work in films 

includes Lamb starring Liam Neeson, Donald 

Taylor Black's award-winning At the Cinema 

Palace, the Terry George/Jim Sheridan film 

Some Mother's Son and the score for the film 

version of Dancing At Lughnasa starring 

Meryl Streep.  

His work with Irish traditional music and 

musicians spans his career from 1980 when he 

was a member of the legendary Planxty to 

producing records for many folk artists includ-

ing Andy Irvine, Patrick Street, Stockton's 

Wing, Davy Spillane and Bulgarian/Irish 

band, East Wind. His production and arrang-

ing credits also include U2, Van Morrison, 

Kate Bush, Richard Harris and The Dubliners.  
—————————————— 

Scott Joplin 
Born November 24, 1868, Texarkana, Texas 
Died April 1, 1917, New York, New York 

Scott Hayden 
Born March 31, 1882, Sedalia, Missouri 
Died September 16, 1915, Chicago 

Sunflower Slow Drag 

Sunflower Slow Drag has been described 
as “one of the most captivatingly melodi-
ous of all ragtime pieces.? It once rivaled 
the popularity of Maple Leaf Rag. It was 
one of the very first rags available on 
piano rolls. 

John Stark & Son in St. Louis published 
the work on March 18, 1901. Stark adver-
tised it as “the twin sister of Maple Leaf 
Rag” and wrote the following: “This piece 
came to light during the high temperature 
of Scott Joplin’s courtship (ed. with Belle 
Hayden, Scott’s cousin), and while he was 
touching the ground only in the highest 
places, his geese were all swans, and 
Mississippi water tasted like honey dew 
…. If ever there was a song without words, 
this is the article; hold your ear to the 
ground while someone plays it, and you 
can hear Scott Joplin’s heart beat.” 

Joplin and Hayden worked together on 
Sunflower Slow Drag. Joplin supplied at 
least one theme and the introduction. The 
trio is generally acknowledged to be 
Joplin’s work. 

The arrangement played today by the 
Community Band of Brevard was written 
by Colonel John Bourgeois of the U.S. 
Marine Band which lent the music to us for 
this concert. 
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Scott Joplin, the "King of Ragtime," was 

born in Texarkana, Texas. His father, an ex-

slave, played the violin and his freeborn 

mother sang and played the banjo. After his 

abilities began to develop, he studied in ear-

nest with a German music teacher. In 1893, he 

moved to Chicago and organized his first 

band. He also attended the very first world's 

fair, the World's Columbian Exposition in 

Chicago, hoping to get work. While there, he 

had the opportunity to hear ragtime music 

being performed by both Black and White 

performers. So taken with it was he, that he 

began performing it in saloons to support 

himself. He strongly believed that the music 

had a large future and began composing rags. 

In 1899, his Maple Leaf Rag was published 

and become a classic. Around the turn of the 

century, the Pianola, or automated piano, 

contributed to a demand for ragtime piano 

compositions, and those of Joplin were among 

the most popular. 

Joplin remains one of America’s most 

famous black composers, and his ragtime 

compositions are considered masterpieces of 

the genre. Though his success is measured 

mostly by his piano rags, he also wrote larger 

works including two operas. His opera A 

Guest of Honor was lost on its way to the 

copyright office, but his 1911 opera Tremon-

isha does survive and has been performed in 

recent years. One of his last projects was a 

symphony based on ragtime music, but it was 

not completed. 

Posthumously, Joplin was awarded the 

Pulitzer Prize in 1976. His compositions con-

tinue to stir both the spirit and the feet. 

Scott Hayden was Joplin’s friend and 

student in addition to being a fine pianist, 

singer, composer, and arranger. His style was 

light, airy and delicate and very much admired 

by Joplin. Hayden and Joplin collaborated on 

some of the finest rags ever written. Inexplica-

bly, Hayden abandoned music and worked the 

last year of his life as an elevator operator. He 

died at the age of 33 from tuberculosis. 
—————————————— 

Michael Sweeny 

Swing the Mood 

This swing medley by Michael Sweeny 
includes some of the greatest dance hits 
in recent history. Included are: In the 
Mood; Rock Around the Clock; Hound 
Dog; Shake, Rattle and Roll; All Shook 
Up; and At the Hop. 

Program Notes by Enoch Moser 

Copyright ©2001 
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 The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985 

to provide a performance outlet for adult musicians in the area. The membership includes band 

directors, teachers, college and high school students, engineers, retirees, and many others. 

 The Band gives several concerts throughout the year. Most are free and open to the public. 

Each program is planned to please a variety of musical tastes. 

 If you wish more information about the Band, or wish to join, contact Enoch Moser at (407) 

452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/. 
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