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The Community Band 

of Brevard 
 

Recipient of the John Philip Sousa Foundation’s 

1999 Sudler Silver Scroll Award 

 

 

Presents 
 

 

A Tribute to Richard Rogers 
 

 

 

 

Sunday, September 15, 2002 at 2:00 P.M. 

North Brevard Senior Center, Titusville 

 

Friday, September 20, 2002 at 8:00 P.M. 

Fine Arts Auditorium 

Brevard Community College, Cocoa 

 

Sunday, September 22, 2002 at 3:00 P.M. 

Auditorium 

Merritt Island High School 

 
 

 

Featuring 
 

Barbara McGillicuddy, vocalist 
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The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve its 

community. Specifically, 

 

For members, The Community Band of Brevard will provide: 

 

 Enjoyable and meaningful music experiences; 

 Opportunities to utilize their music performing skills and broaden their music horizons; 

 Opportunities to develop and improve their performing skills both as individuals and as 

 an ensemble. 

  

For audiences, The Community Band of Brevard will provide entertaining concerts of music performed at 

the highest level of quality. 

 

For the community, The Community Band of Brevard will provide its services, schedule permitting, when 

requested to satisfy the needs of the entire or significant subsets of the community. 

 

 

The musical director of the Community Band of Brevard is Mr. Marion Scott, formerly the Director of 

Bands at Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to 

provide a performance outlet for adult musicians in the area. The Band’s membership, currently 

numbering about sixty, includes people of all ages representing many occupations. 

 

The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at the 

highest level of quality. That has always been our goal, but in June, 1992 the Band’s members formally 

committed to Philosophy, Purpose, and Vision statements which succinctly describe the operating 

principles governing the Band's decisions and processes and which have produced a high quality 

ensemble. That commitment has brought us several invitational performances of which we are very 

proud. Those include: Florida Music Educators Convention (Tampa, January 1989); American School 

Band Directors Association National Convention (Orlando, July 1989); Florida Bandmasters Association 

Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the Association of Concert Bands 

National Convention (Gainesville, April 1995). 

 

Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have 

had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women 

Composers, American Composers, Movie Music and many more. Those themes have often led us to 

include exceedingly difficult works, which we willingly do, and to include special guest artists which we 

actively seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky concert, 

and a nationally recognized trumpet player was in our Black Composers concert). These facts exemplify 

the commitments of our members and Board of Directors to our purpose which is stated above. 

 

The Band gives several concerts throughout the year. Our concerts include many diverse musical genres, 

composers, and often previously unpublished works for band. Each program is planned to please a variety 

of musical tastes. If you wish more information about the Band, or wish to join, contact Enoch Moser at 

(407) 452-5725. Also visit our web site at http://www.brevard.cc.fl.us/~cbob/. 

Purpose and History 
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Future Concerts 

Community Band of Brevard, 2002-2003 Schedule 
 

A Holiday Concert 
 

 December 5, 2002 (Thursday), 8:00 P.M.  BCC Fine Arts Auditorium, Cocoa 

 December 8, 2002 (Sunday), 3:00 P.M.  Merritt Island High School Auditorium 

 

Christmas on the Green 
 

 December 15, 2002 (Sunday), 4:00 P.M.  La Cita Country Club, Titusville 

 

Big Bands and Broadway 
 

 March 16, 2003 (Sunday), 2:00 P.M.  North Brevard Senior Center, Titusville 

 March 21, 2003 (Friday), 8:00 P.M.  BCC Fine Arts Auditorium, Cocoa 

 March 23, 2003 (Sunday), 3:00 P.M.  Merritt Island High School Auditorium 

 

A Salute to America 
 

 June 6, 2003 (Friday), 8:00 P.M.   BCC Fine Arts Auditorium, Cocoa 

 June 8, 2003 (Sunday), 3:00 P.M.   Merritt Island High School Auditorium 

 

 

 

 

 

 

 

 

 

 

 

 

 

Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm 

details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/. 

 

At the Merritt Island High School Auditorium and the Brevard Community College Fine Arts 

Auditorium, food or drinks are not permitted inside the auditorium facility. 
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Chairman’s Message 

Richard Rodgers was truly a musical genius. In a career spanning more than six decades, he 

earned the unchallenged position as America’s foremost theater composer. His innovative melo-

dies, harmonies and rhythms are beautiful and unforgettable. Many of the songs he wrote in the 

thirties are just as fresh and familiar today as they were then. His legacy is one to be celebrated 

and today, in the 100th anniversary year of his birth, we are glad you are here to help us do that. 

 

Before beginning my research for this program, I was very unaware of the magnitude of the body 

of music composed by Mr. Rodgers. Perhaps among us are others who also are not aware of all 

that Mr. Rodgers wrote, so I compiled a list of his works and included it at the end of the pro-

gram to share with you. Please take a look at those pages. I think you will be amazed, not just at 

the volume of work he produced, but at the number of his works from theater, film and television 

with which you are familiar. 

 

 Thank you for supporting our Band. This is the beginning of our 18th season. We wouldn’t, and 

couldn’t, be here without you. 

 

 Enoch Moser 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Do You Play an Instrument? 

 

The Community Band of Brevard is a valuable community resource for those who play a wind or 

percussion instrument and who are looking for an outlet for their skills. Membership is available 

to anyone who plays a band instrument. We do not audition new members. 

 

If you play a band instrument, now is a good time for you to join. If you are interested, come to a 

rehearsal, which we have on Wednesdays at 7 P.M. in the band room on the Cocoa Campus of 

BCC. If you wish to speak to someone about the band, call Enoch Moser (452-5725) or Marion 

Scott (690-0128). 
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Marion A. Scott, a native of South Carolina, 

taught in Brevard County, Florida schools for 

39 years. From 1959 to 1965 he served as 

Band Director at Southwest Junior High 

School in Melbourne. In 1965 he founded the 

Merritt Island High School Band when the 

school opened, and directed the group until 

1975. The school’s instrumental program 

included a 230-piece marching band, wind 

ensemble, symphonic band, woodwind and 

brass ensemble classes, concert band, two 

jazz ensembles, and a jazz theory class. He 

recently retired as Director of Bands at 

Brevard Community College, Cocoa 

Campus. 

 

Mr. Scott has earned the degrees of Bachelor 

of Science in Music Education from the 

University of Georgia, and Master of Music 

in Performance from the University of South 

Florida. 

 

His professional affiliations include Phi Beta 

Mu, Phi Mu Alpha, ASBDA (for which he 

served as State Chairman), MENC, NAJE, 

CBDNA, and the Florida Music Educator’s 

Association. He has also been active in the 

Florida Bandmaster’s Association, in which he has held the position of District Chairman of the 

FBA Board of Directors, and has served on the FBA Stage Band Committee. 

 

Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests 

throughout Florida. He has served as Conductor/Clinician for various music festivals throughout 

Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High Concert Band 

in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All County High 

School Band in 1986, and the Brevard All County High School Band in 1988. In 1985 he 

established the Brevard Community Band (currently known as the Community Band of 

Brevard). 

 

Director of Community Band of Brevard 

Marion Scott 
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Guest Conductor 
Associate Conductors 

Carrie Giordano 

Carrie Giordano is a graduate of Florida State 

University with a Bachelor of Music Education 

degree. While at Florida State, she studied flute with 

Professor Charles DeLaney, and performed in many 

area ensembles such as Wind Symphony, 

Tallahassee Winds, Symphonic Band, Opera 

Orchestra, and the University Symphony Orchestra. 

She performed under the batons of such 

distinguished musicians as Robert Shaw, Gunther 

Schuller, Donald Hunsberger, Phillip Glass, Walter 

Hartley, James Croft and H. Robert Reynolds.  

 

Ms. Giordano is a current member of MENC, 

FMEA FOA and Tau Beta Sigma music sorority. 

Additionally, she is the principal flute with the 

Central Florida Winds and the Community Band of 

Brevard. She was the Associate Director of Bands 

and the Director of Orchestras at Palm Bay High 

School in Melbourne from 1999—2002. Currently, 

Ms. Giordano is the director of music at Sherwood 

Elementary School in Melbourne. Her professional 

duties include teaching general music, chorus and 

orchestra. 

 
 

Originally from Merritt Island, Tom Waid first developed as a musician in the Brevard County School 

System where he was a founding member of the Merritt Island High School Band directed by Marion 

Scott. He graduated from Merritt Island High School in 1966 and went on to study music at the 

University of South Florida and received his bachelor degree in Music Education in 1970. He has been a 

Tuba player with the Florida Gulf Coast Symphony Orchestra, the Portland, Maine Symphony Orchestra, 

and La Orquesta Sinfonica del Estado de Mexico in Toluca, Mexico. In addition he has performed with 

the Handel-Haydn Society of Boston and has been the Tuba player with the Cambridge Brass Quintet in 

Boston and the Contemporary Brass Quintet in Philadelphia. As a Band director he has served at Cocoa 

Beach High School and at John Bartram High School in Philadelphia. His most extensive musical 

experience has been, along with his wife, Linda, as a member of The United States Army Band in 

Washington D. C. He has performed with The U. S. Army Ceremonial Band and the Army Herald 

Trumpets. Most of his time with The Army Band has been spent as a Tuba Player with The Concert Band. 

In February 2000 he and Linda retired from The Army Band and took a break from work and music and 

voyaged to the Caribbean aboard their sailboat. After fourteen months of a free and easy lifestyle they’ve 

returned to Tom’s hometown of Merritt Island and are back to work and musical activities. In addition to 

being a musician he is also a Scuba Diving Instructor and has taught at the Annapolis Scuba Center in 

Annapolis, Maryland and has taught recreational scuba diving at the United States Naval Academy in 

Annapolis. Presently he is teaching at American Divers International on Merritt Island. 
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Guest Conductor 
Guest Soloist 

Barbara McGillicuddy 

Barbara McGillicuddy was raised in Titus-

ville, Florida and has been a soloist and musi-

cian all of her life. Barbara graced the stages 

of Las Vegas in the mid to late eighties and 

moved back to Florida in 1989. She is cur-

rently the Director of Music for St. Luke’s 

Presbyterian Church in Titusville. Barbara 

leads two local volunteer music groups: The 

Titusville Singing Seniors and Healing Har-

monies Music Therapy Program at Parrish 

Medical Center. “In my music groups, we try 

to bring happiness to those less fortunate than 

ourselves through the gift of song.” 



8 

Community Band of Brevard Personnel 

Flute/Piccolo: Kathleen Colman, Retail Coordinator; *Michael Freeman, Lead Engineer; †Carrie Giordano, 

Music Educator; Carol Hays, Business Owner; Kaleena Laberge, College Student; Connie Miller, Educator; 

*Gwen Phelps, Volunteer Worker; Alice Reshel, Software Engineer. 

 

Oboe: Victoria Cabrera, Massage Therapist; †Jane Francoeur, Homemaker. 

 
Bassoon: Donna Kibbe, Guidance Counselor (Retired); Linda Waid (Viola), Music Educator. 

 

Clarinet: Judy Cook, V. P., Insurance Agency; †Elise Curran, Musician/Music Educator; *Susand Eklund, 

Educator; Dorothy Hibbard, Music Educator; Ronald Jewell, U. S. Postal Service; *Enoch Moser, Engineer; 

Michael Rowsey, Music Educator; Kelly Runk, Music Educator; Thomas Torres, High School Student; David 

Tweed, (Retired); Renée Zines, Administrative Assistant. 

 

Bass Clarinet: Jessica Armitage, Homemaker; Kevin Strang, Musician/Music Store Owner. 

 

French Horn: Charlotte Barton, Engineer (Retired); Anne Beyette, Photographer; Daniel McLean, High 

School Student; Seth Miller, Music Educator (Retired). 

 

Alto Saxophone: Jay Robinson, College Student; *Rebecca Smith, Logistics Engineer; †Jeffrey Vickers, 

Electrical Engineer. 

 

Tenor Saxophone: William Casey, U. S. Army (Retired); Andres Goldberg, Systems Administrator; *Philip 

Miller, Electrician (Retired). 

 
Trumpet/Cornet: Joseph Bergstrom, High School Student; Gregory Dippolito, Engineer; Richard Sabino, 

Investment Broker; †Russ Weinstein, DDS (Retired); Jeffrey Wildgen, Software Engineer; *David Wilson, 

KSC Groundskeeper. 

 

Trombone: †Laurent Gareau, Music Educator (Retired); Jeffrey Gugel, Product Development Engineer; Gary 

Roland, Music Educator; David Scarborough, Production Coordinator; Chester Wilcox, Jr., Electrical Engineer 

(Retired). 

 

Baritone/Euphonium: Howard Cmejla, V. P., Pharmaceutical Co. (Retired); Gerald Leach, Engineer 

(Retired). 

 

Tuba: Allen Ammerman, High School Student; †Edward Moran, Engineering Specialist; Thomas Waid, U. S. 

Army (Retired). 

 

String Bass: David Pawlowski, U. S. Civil Service (Retired). 

 
Percussion: Suzanne Clark, Educator; Ed Eliason, Sales Representative; *Russell Jones, Aerospace 

Technician; Daniel Richardson, Senior Propulsion Engineer; Phyllis Robbins, Law Enforcement (Retired); 

James Teasdale, Sail Maker. 

 

Piano: Jane Francoeur, Homemaker. 

 

*Charter Member - participated in the premiere performance of the Band on November 21, 1985. 

 

†Section Leader 
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The King and I (1951)............................................................................. Rodgers and Hammerstein 

Arranged by Robert Russell Bennett 

 

Carousel (1945) ....................................................................................... Rodgers and Hammerstein 

Arranged by Eric Leidzén 

 

Babes in Arms (1937) ........................................................................................... Rodgers and Hart 

Arranged by Gene Egge 

Vocalist:  Barbara McGillicuddy 

 

South Pacific (1949) ............................................................................... Rodgers and Hammerstein 

Arranged by Robert Russell Bennett; adapted by R. Mark Rodgers 

 

Slaughter On Tenth Ave (1936) ............................................................................. Richard Rodgers 

Arranged by Philip J. Lang 

Conducted by Tom Waid 

 

 

 

Intermission (15 Minutes) 

 

 

 

Oklahoma! (1943) ................................................................................... Rodgers and Hammerstein 

Arranged by Robert Russell Bennett; adapted by R. Mark Rodgers 

 

The Regents March (1960, 1971) .......................................................................... Richard Rodgers 

Arranged by Robert Russell Bennett 

 

Richard Rodgers Collection  .................................................................................. Richard Rodgers 

Arranged by Gene Egge 

Vocalist:  Barbara McGillicuddy 

 

Flower Drum Song (1958) .............................................. Rodgers and Hammerstein, Joseph Fields 

Arranged by Philip J. Lang 

Conducted by Carrie Giordano 

 

The Sound of Music (1959) .................................................................... Rodgers and Hammerstein 

Arranged by Robert Russell Bennett 

Program 
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Program Notes 

The King and I 

When actress Gertrude Lawrence read Margaret 
Landon’s novel, Anna and the King of Siam, she be-
lieved the story would be a good one for the musical 
theater. She sought out Rodgers and Hammerstein who 
readily agreed to write and produce it. After several well-
known actors (including Rex Harrison, Noël Coward, 
and Alfred Drake) turned down offers to play the King, 
an unknown actor named Yul Brynner was cast in that 
role. The role became nearly synonymous with him. He 
starred in the 1956 film version (along with Deborah 
Kerr) as well as in 4625 stage performances. 

The show opened on March 29, 1951 at the St. James 
Theater where it played 1246 performances. It won 
Tony Awards for Best Musical and Best Score. 

—————————————— 

Carousel 

The team that produced Oklahoma! was reunited to 
produce Carousel, which opened at the Majestic Thea-
ter on April 19, 1945. Based on Ferenc Molnar’s 1921 
fantasy, Liliom, but with its story taking place in a New 
England fishing village instead of Budapest, Carousel 
ran for 890 performances. In 1956 it was made into a 
movie starring Gordon MacRae and Shirley Jones. 

Carousel won the N.Y. Drama Critics Circle Award for 
Best Musical, and the Donaldson Awards for Best 
Musical, Best Score, and Best Lyrics. 

—————————————— 

Babes in Arms 

Babes in Arms opened at the Shubert Theater on April 
14, 1937 and ran for 289 performances. Of the eleven 
songs Rodgers and Hart wrote for this musical, five 
became classics that are still familiar today: “I Wish I 
Were in Love Again”, “Johnny One Note”, “The Lady is a 
Tramp”, “My Funny Valentine”, and “Where or When.” 
The last four of these wonderful songs will be sung  by 
Barbara McGillicuddy in this medley. She will sing “I 
wish I Were in Love Again” later in the program. 

In 1939 it was made into a movie starring Judy Garland 
and Mickey Rooney. 

—————————————— 

South Pacific 

South Pacific is based on two novels by James Mich-
ener. The main story derives from Michener’s Our 
Heroine. That story deals with the unlikely romance 
between a naive Navy nurse from Little Rock and a 
worldly French planter living on a Pacific island. The 
secondary story is based on Michener’s Tales of the 
South Pacific and deals with Lt. Joe Cable’s tender and 

tragic romance with a Polynesian girl. 

South Pacific opened at the Majestic theater on April 7, 
1949 and ran for 1,925 performances, the second 
longest run of the decade. It starred Mary Martin and 
Ezio Pinza, the Metropolitan Opera basso, in his first 
Broadway performance. In 1958 it was made into a 
movie starring Mitzi Gaynor and Rosanno Brazzi (with 
Giorgio Tozzi’s voice). 

South Pacific won the Pulitzer Prize for Drama; the N.Y. 
Critics Circle Award for Best Musical; the Tony Awards 
for Best Musical and Best Score; and the Donaldson 
Awards for Best Musical and Best Score. 

—————————————— 

Slaughter On Tenth Avenue 

The Rodgers and Hart musical, On Your Toes, tells of 
romantic involvements and entanglements associated 
with producing a jazzy ballet entitled Slaughter On 
Tenth Avenue. It made a star of rubber legged dancer 
Ray Bolger, and gave George Balanchine his first op-
portunity to choreograph a book musical. 

Rodgers and Hart originally wrote the music for a movie 
to star Fred Astaire. However Astaire turned it down 
because he was afraid his public would not accept him 
without his trademark attire of top hat, white tie and tails. 
They then rewrote the script as a stage musical. 

On Your Toes opened on April 11, 1936 at the Imperial 
Theater and ran for 315 performances. It was revived in 
1954, but ran only for 2 months. A second revival, in 
1983, was more successful and ran for 505 perform-
ances, more even than the original. 

—————————————— 

Oklahoma! 

Oklahoma! is the first musical to be written by Rodgers 
and Hammerstein. It is recognized as a landmark in the 
evolution of the American musical theater. Directed by 
Rouben Mamoulian and choreographed by Agnes de 
Mille, Oklahoma! fused story, songs and dances and 
introduced the dream ballet to represent hidden fears 
and desires of the characters. 

Oklahoma! is based on the 1931 play Green Grow the 
Lilacs by Lynn Riggs. Initially titled Away We Go!, the 
show was renamed Oklahoma! for its Broadway run at 
the St. James Theater beginning on March 31, 1943. 
That run continued for five years and nine weeks (2,212 
performances), a record that stood until My Fair Lady 
broke it fifteen years later. 

Oklahoma! won the 1944 Special Pulitzer Prize for 
Drama. 

—————————————— 
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Program Notes (continued) 

The Regents March 

In 1960 ABC-TV produced Winston Churchill — The 
Valiant Years, based on The Second World War, the 
memoirs of Winston Churchill. It ran for 26 weeks (13 
hours) spanning 1960-1962. Featuring the voice of 
Richard Burton (as that of Churchill) and the music of 
Richard Rodgers, the series proved to be highly suc-
cessful. In fact it won the 1962 Emmy for the Best 
Score. 

In 1971, the Board of Regents of the University of the 
State of New York commissioned Rodgers to write a 
work. The result was The Regents March. Rodgers 
based the work on the music he had written for The 
Valiant Years. 

—————————————— 

Richard Rodgers Collection 

In 1934 David O. Selznik released the film Manhattan 
Melodrama with a stellar cast including Clark Gable, Bill 
Powell, Myrna Loy and Mickey Rooney. Rodgers and 
Hart had written the song “The Bad in Every Man” for 
the film. Unfortunately it was dropped. Previously, the 
same song under the title “Oh. Lord, Make Me a Motion 
Picture Star,” had been dropped from a Jean Harlow 
film. Undismayed, Rodgers and Hart took the song to 
Jack Robbins, the music publisher. He told them it was 
a nice tune, but that it needed a more romantic set of 
lyrics and a better title. They responded to that counsel 
and brought back “Blue Moon.” It became a best seller 
and today is a classic. It is the only Rodgers and Hart 
song that is not from a musical. 

In this Gene Egge arrangement, “Blue Moon” is the 
featured song. He also includes “Bewitched, Bothered 
and Bewildered” from Pal Joey (1940) and “I Wish I 
Were In Love Again,” another hit song and classic from 
the remarkable Babes In Arms. 

—————————————— 

Flower Drum Song 

When Joseph Fields read Chin Y. Lee’s novel, The 
Flower Drum Song, he bought the rights and ap-
proached Rodgers and Hammerstein. They liked the 
idea and engaged Gene Kelly to direct it (the only 
Broadway musical he ever directed). The tale takes 
place in San Francisco’s Chinatown and deals with 
conflict between older traditionalist Chinese-Americans 
and their Americanized children who want to get away. 

The King and I opened at the St. James Theater on 
December 1, 1958 and ran for 600 performances. It was 
made into a 1961 movie starring Nancy Kwan and 
James Shigeta. 

—————————————— 

The Sound of Music 

The Sound of Music is based on Maria Von Trapp’s 
autobiography, The Trapp Family Singers, and the 
German film version. Mary Martin and Theodore Bikel 
were the show’s initial stars. The popular 1965 movie 
version starred Julie Andrews and Christopher 
Plummer. 

The Sound of Music was Hammerstein’s 35th and final 
work. “Edelweiss” was his last song, and he died nine 
months after the show opened. 

On Broadway, the show opened on November 16, 1959 
at the Lunt-Fontanne Theater (previously known as the 
Globe) where it ran for 1443 performances, becoming 
the second longest running show of the fifties, behind 
My Fair  Lady. It won the Tony Awards for Best Musical 
and Best Score; The Variety Critics Poll for Best Score; 
the Grammy Award for Best Original Cast Album; and 
the National Catholic Theatre Conference Award. 

—————————————— 

The Composer and the Lyricists 

—————————————— 

Richard Rodgers 
Born June 28, 1902 Hammels Station, New York 
Died December 30, 1979 New York City 
 

Richard Charles Rodgers was America’s most 

successful composer of musical comedy as well as 

a highly respected producer and author. In spite of 

his worldwide fame, he remained an unassuming 

person throughout his lifetime. According to Asso-

ciated Press correspondent Hugh Milligan, he was 

“one of the few nice guys ever to finish first in this 

town (Manhattan).” 

Rodgers was born in Hammels Station, Long 

Island, New York, in 1902, the son of a physician. 

A precocious child, he began picking out tunes on 

the piano at four, took a few piano lessons at six 

(he was largely self‑taught), published his first 

song at 15, and began writing songs with Lorenz 

Hart when he was 16. While he was a freshman at 

Columbia University, he and Hart expanded Rod-

gers’ entry for the university’s Varsity Show into a 

full‑fledged musical which was produced in the 

Hotel Astor Ballroom while Rodgers was still 18. 

The young composer did not pursue any academic 

degrees, but he studied at Columbia University 

from 1919 to 1921 and at the Institute of Musical 
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Program Notes (continued) 

Art from 1921 to 1923 (including music classes 

with Henry Krehbiel and Percy Goetschius). He 

later enrolled in classes at the Juilliard School of 

Music; the universities of Bridgeport, Maryland, 

Brandeis, Fairfield, and New York; New England 

Conservatory; and the Philadelphia College of 

Performing Arts. He was subsequently awarded 

seven honorary doctoral degrees. 

In his autobiography, Musical Stages, Rodgers 

gives great importance to his family life, which 

was close knit and supportive — he lived at home 

until he was 27. He credits his parents, both 

Broadway musical buffs, for his ability to thrive in 

the midst of a hectic show‑business career. His 

own family members were also helpful and gifted 

individuals: his wife, Dorothy, has an enviable 

reputation as a writer, and their daughters, Mary 

and Linda, are well known for their musical and 

writing accomplishments. Rodgers believed that 

his own success came with much effort. He once 

told the writer Ernest Heyn that “All that stuff 

about getting inspiration for a song while walking 

along the street or in the middle of the night is a 

lot of bunk. You roll up your sleeves and work‑-
work‑work.” Rodgers had his own share of adver-

sity. In debt after the failure of The Melody Man in 

1924, he nearly took a job as a salesman of baby’s 

underwear; his first collaborator, the talented but 

irresponsible Lorenz Hart, was an alcoholic who 

died at forty‑eight; his own illnesses included an 

episode of cardiac arrest and a laryngectomy 

which necessitated learning esophageal speech. 

Nevertheless, Rodgers never considered retiring. 

After providing the world with his own special 

kind of music for 60 years, he died in New York 

City in 1979. 

Rodgers was first inspired by the operettas of 

Victor Herbert and the musical comedies of 

Jerome Kern. During his partnership with Hart he 

wrote 28 witty and sophisticated stage musicals as 

well as eight film scores. When Hart died, he 

teamed with Oscar Hammerstein II to produce 

nine more Broadway shows, including Oklahoma, 

which opened on Broadway in 1943 and won a 

Pulitzer Prize during its record‑setting run of over 

five years and 2,212 performances. During Rod-

gers’ career musical comedy finally became a total 

theatrical form, dependent on the interrelation of 

story, music, lyrics, dance, scenery, and costumes. 

Carousel, South Pacific, Pal Joey, The King and I, 

Flower Drum Song, The Sound of Music, the film 

State Fair and the television musical Cinderella 

are among the results of his creative mind. His 

first extensive orchestral music for ballet se-

quences includes Slaughter on Tenth Avenue, 

choreographed by George Balanchine. Of his 800 

songs, over 100 became hits‑ many are considered 

popular music “classics.” According to Cole Por-

ter, Rodgers’ best songs have “a kind of holiness 

about them.” Dorothy Rodgers names “You’ll 

Never Walk Alone,” “Hello, Young Lovers,” 

“Little Girl Blue,” and “Dear, Dear” as her four 

favorite Rodgers songs. The 1980 Band Music 

Guide includes over 80 arrangements of Rodgers’ 

works; 100 are listed in THEOBM (The Heritage 

Encyclopedia of Band Music, by William Rehrig/

Paul Bierley). Among his best‑known marches are 

Bombardier, Cinderella, The Circus on Parade, 

The Great Adventure, Guadalcanal, Oklahoma, 

The Regents, Siamese Children, Symphonic 

Marches (arranged by Robert Farnon), and The 

Valiant Years. (Ruth Anderson, ASCAP, AYPM, 

BMN, Ronald Byrnside, Gilbert Chase, Ernst 

Heyn, Robert Hickok, MMN, Hugh Mulligan, 

Deane L. Root, and THEOBM) 

-From Program Notes for Band, 

by Norman E. Smith- 

—————————————— 

Lorenz Milton Hart 
Born May 2, 1895 New York, NY 
Died November 22, 1943 New York, NY 
 

Lorenz Milton Hart was a U.S. song lyricist 

whose 25-year collaboration with Richard Rodgers 

produced about 1,000 songs that range from the 

simple exuberance of “With a Song in My 

Heart” (1929) to the glib sophistication of “The 

Lady Is a Tramp” (1937). Like many of the great 

composers and lyricists of the early part of the 

20th Century, Hart was the child of immigrants. 

He was the second son (and first to survive in-

fancy) of German-born parents. 

His collaboration with Rodgers began in 1918 

when he was 23 and Rodgers was 16. In 1920 they 

wrote the Columbia University varsity show. Their 
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Program Notes (continued) 

first Broadway success was the Garrick Gaieties 

of 1925 which included the songs “Manhattan” 

and “Mountain Greenery.” Then followed an 

increasingly sophisticated series of musicals pro-

duced at a pace of at least two, and sometimes as 

many as four, shows per year. 

Hart had a difficult life. He suffered from a 

form of dwarfism. He was openly gay. He never 

found a way to fulfill his passions and he sought 

refuge in parties and alcohol, resulting in emo-

tional troubles and his becoming an alcoholic. 

Many of his songs deal with his unrequited love or 

romantic fantasy figures. 

In spite of those problems, as well as his aver-

sions to sustained work, keeping appointments, 

and meeting deadlines, Rodgers remained faithful 

to their partnership till the end. Only when Hart 

declined Rodgers’ offer for him to help write 

Oklahoma! (Hart was not up to it either physically 

or emotionally), did Rodgers begin his collabora-

tion with Oscar Hammerstein II. Shortly after the 

opening of Oklahoma! Hart died of complications 

from pneumonia at the age of 47. 

Mickey Rooney portrayed Hart in the highly 

sanitized biographical movie Words and Music 

(1948). 

—————————————— 

Oscar Hammerstein II 

Born July 12, 1895 New York City 
Died Aug. 23, 1960 Doylestown, Pennsylvania 

 

Oscar Hammerstein II was a U.S. lyricist, 

musical comedy author, and theatrical producer 

who was influential in the development of musical 

comedy. He is known especially for his immensely 

successful collaboration with the Richard Rodgers. 

The grandson of the opera impresario Oscar Ham-

merstein, he studied law at Columbia University 

before beginning his career in the theatre. Between 

1920 and 1959 he wrote all or part of about 45 

musical dramas for stage, film, or television. Until 

he became exclusively Rodgers’ librettist in 1943, 

Hammerstein wrote lyrics for several other com-

posers, among them Vincent Youmans, Rudolf 

Friml, Sigmund Romberg (“Lover Come Back to 

Me”; “Softly, As in a Morning Sunrise”), and 

Jerome Kern (“All the Things You Are”; “The 

Last Time I Saw Paris”). Among Hammerstein’s 

best known early works are Rose Marie (1924; 

music by Friml); The Desert Song (1925; music by 

Romberg); and the Jerome Kern musicals Sunny 

(1925) and Show Boat (1927), which includes the 

perennial favorites, “Ol’ Man River” and “Only 

Make Believe.” After a period of less successful 

writing for films he teamed with Richard Rodgers 

in creating Oklahoma! (1943; winner of the Pulit-

zer Prize, 1944), Carousel (1945), and South Pa-

cific (1949; Pulitzer Prize in 1950), combining 

bright tunes with relatively sophisticated stories — 

a blend then unfamiliar to the stage but later 

widely adopted. Hammerstein’s lyrics are often 

marked by a simplicity and sensitivity perhaps 

best exemplified by “If I Loved You” (from Car-

ousel). Rodgers and Hammerstein formed a music 

publishing firm, Williamson Music, Inc., and from 

1949 were theatrical producers for their own 

works as well as for those of many others. Other 

musical comedies with Rodgers include The King 

and I (1951), The Sound of Music (1959), Flower 

Drum Song (1958), and the film State Fair (1945). 

—————————————— 

The Arrangers 

—————————————— 

Robert Russell Bennett 
Born June 15, 1894 Kansas City Missouri 
Died August 18, 1981 New York City, New York 
 

 R. R. Bennett was one of America’s most 

capable arrangers of Broadway shows for over 

forty years. He was also a most competent com-

poser. In response to a 1979 questionnaire, he 

summarized his educational experience with, 

“country high school.” For professional honors, he 

admitted, “Oscar, Emmy, Handel Award, and 

Hadley Medal.” 

Bennett’s father, George Robert Bennett, was 

a band director, trumpeter, violinist, and baseball 

player; his mother, May (Bradford), a descendant 

of a Massachusetts colonial governor, was a piano 

teacher. Young Bennett contracted polio at four 

and became interested in music while convalesc-

ing. Growing up on a farm near Kansas City, he 

wrote his first arrangement at nine, began conduct-
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ing at 11, played trumpet in his father’s band, and 

later found employment as a theater organist and 

orchestra violinist‑violist. Bennett studied har-

mony and counterpoint with Carl Busch from 

1909 to 1913, composed and arranged in New 

York in 1917, and served as a director of U.S. 

Army Bands in 1918 and 1919. In 1926, Bennett 

began a six‑year period of European study, includ-

ing lessons with Nadia Boulanger (1926-1929), 

considered by many Americans as the century’s 

most influential composition teacher. From 1936 

to 1940 he resided in Hollywood, writing more 

than 30 film scores before returning to New York. 

His career successes comprised many highly de-

served honors, including an Academy Award for 

the movie version of Oklahoma. In New York, 

Bennett was elected to presidency of both “The 

Bohemians” and the National Association for 

American Composers and Conductors. An avid 

baseball fan, he dedicated his Symphony in D to 

the 1941 Brooklyn Dodgers and often amazed his 

friends with his recall of baseball statistics. At his 

death in New York City in 1981, he was survived 

by his wife, Louise, and his daughter, Beatrice 

Jean McDonald. 

Bennett’s ability and accomplishments as a 

free‑lance arranger are well known. Between 1920 

and 1976 he scored all or part of more than 300 

shows. In his peak season he had 22 shows run-

ning concurrently in New York. He arranged 

music for Irving Berlin, Rudolf Friml, George 

Gershwin, Jerome Kern, Frederick Loewe, Cole 

Porter, Richard Rodgers, and many others. As a 

composer Bennett worked in every medium, from 

chamber music to opera, organ sonata to sympho-

nies, and from movie and television scores to 

pieces for band. Among his original works are 

Charleston Rhapsody (for which he was awarded a 

Guggenheim Fellowship to study with Boulanger), 

the opera Crystal, Second Symphony‑Abraham 

Lincoln, Violin Concerto, and the orchestral Sights 

and Sounds (1929), which resulted in a $10,000 

RCA Victor prize. His orchestration book Instru-

mentally Speaking was published in 1975. Bennett 

derived pleasure in writing for concert band, “with 

its apparently inexhaustible colors and its fabulous 

vitality.” In addition to titles below, his most 

popular band scores include Autobiography for 

Band I & II (GS, 1979), Concerto Grosso for 

Woodwind Quintet (PET, 1979), Four Preludes for 

Band (BE, 1974), Rose Variations (solo for trum-

pet, CH, 1956), and Twain and the River (PET, 

1979). (Robert R. Bennett/1979, Richard Franko 

Goldman, GBEC, Stanley Green, MMN, and 

THEOBM) 

-From Program Notes for Band, 

by Norman E. Smith- 

—————————————— 

Gene Egge 
Born December 31, 1927 in Bethlehem, Pennsylvania 
 

Composer, arranger and conductor, Gene Egge 

began writing music when he was 14 years old. 

He served in the Air Force Band Program for 

nearly 30 years as percussionist, trombonist, ar-

ranger and conductor, culminating his career as 

director of the Air Force Jazz Ensemble, The 

Airmen of Note, in Washington, DC. 

After retiring from the USAF he continued to 

perform as percussionist with the Norfolk Sym-

phony, the Richmond Symphony and the Penin-

sula Symphony. He was percussionist with the 

Bolshoi Opera when they performed at the Ken-

nedy Center, and also performed with many musi-

cals staged in the area. 

He later played drums with the Hot Mustard, 

renowned Dixieland band recognized as the best 

Dixieland band on the East Coast by Globe Maga-

zine. 

He has recorded with such stellar notables as 

Frank Sinatra, Jr., Bud Brisbois, Damita Jo, John 

Gary, Sue Raney, Helen Forrest,, Billy Daniels, 

Faye Reis, James Darren, Della Reese, the Four 

Freshman and Sarah Vaughn. 

Gene studied arranging and composition with 

Hank Levy at Towson State University in Mary-

land. 

——————————————

Erik Leidzén 
Born March 25, 1894 Stockholm, Sweden 
Died December 20, 1962 New York City, New York 
 

Erik William Gustaf Leidzén was known to 

most school, military, and municipal band conduc-
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tors as an arranger of band music: “one of the best 

in the United States,” according to Richard Franko 

Goldman. Leidzén was also a composer, editor, 

poet, conductor, teacher, public speaker, and tire-

less worker for the Salvation Army. Both of his 

parents were active Salvationists in Stockholm, 

Sweden, where Leidzén was born in 1894. His 

father, Erik Sr., died four months before Erik Jr. 

was born, but his charming and intellectual Irish 

mother helped to develop independence and musi-

cianship in the three Leidzén children. After the 

father’s death the family moved to Copenhagen, 

and by the time Erik was nine, he was playing 

cornet in the Danish Salvation Army Staff Band. 

From 1911 to 1913 he studied at the Royal Acad-

emy of Music in Stockholm, and he was also a 

cantor in the Lutheran Swedish State Church. In 

1915, Leidzén moved to New York City where he 

taught piano and began arranging and composing. 

He married Valborg Svansgrom during the same 

year, and the couple had one daughter, Lisa. The 

young mother suffered from tuberculosis and died 

in Sweden in 1922. Leidzén and his second wife, 

Maria (Sundstrom), were married for thirty-nine 

years before his death. 

Leidzén conducted the New England Provin-

cial Staff Band in Boston from 1923 to 1926 when 

he returned to New York to form an instrumental 

ensemble (and later a choir) for the Salvation 

Army Metropolitan Division. He became a citizen 

of the U.S. in 1928, directed the Swedish Glee 

Club of Brooklyn from 1930 to 1936, and began to 

arrange for the Goldman Band in 1933. Although 

he continued as an arranger with that famous band 

for over 25 years, he was also head of the theory 

department at the Ernest Williams School of Mu-

sic for eight years; director of the ARMA Band in 

New York during World War II; guest lecturer and 

conductor at New York University, the University 

of Michigan, and the National Music Camp; and a 

clinician for numerous Salvation Army music 

camps. He also served as an adjudicator and guest 

conductor of school bands and was active in the 

American Federation of Musicians, American 

Society of Music Arrangers, the American Band-

masters Association, and ASCAP. 

In addition to being an excellent composer, 

Leidzén was a superb and original arranger and 

adapter of other composers’ music. He believed 

that unusual modulations, for example, are always 

justified on the basis of the story or words which 

are connected with the original work. In the fall, 

1989 Journal of Band Research, Ronald W. Holz 

lists 46 of his original works and 221 of his pub-

lished arrangements for wind band. Original 

marches include E.F.G., Land of the Free, Nordic, 

Pressing On, Steadily Onward, Brass Band on 

Parade, Cosmopolitan, and The Four Freedoms. 

His Sinfonietta for Brass was used as a test‑piece 

for the 1955 British Open Championship at Belle 

Vue. Although most of his music was written for 

brass or wind band, he also wrote chamber music, 

songs, choral works, and instrumental solos. His 

Irish Symphony was composed in memory of his 

mother and premiered by the U.S. Air Force Or-

chestra in 1951 over a national radio hookup with 

Leidzén conducting. Among his most popular 

band works are the overtures Debonnaire, Holi-

day, Springtime, and Autumn; the First Swedish 

Rhapsody and Second Swedish Rhapsody; and the 

marches described below. His Symphony in the 

Sky was written for a performance by the Air 

Force Band at the MENC meeting in Philadelphia, 

and a suite, The Happy Warrior, was written in 

1952 for the U.S. Military Academy’s sesquicen-

tennial celebration. Leidzén’s textbook An Invita-

tion to Band Arranging became an internationally 

known work during his lifetime. (ASCAP, Richard 

Franko Goldman, David Hepburn, Ronald W. 

Holz, Judith Johnson, MMN, and The Salvation 

Army Archives and Research Center) 

-From Program Notes for Band, 

by Norman E. Smith- 

—————————————— 

Philip J. Lang 
Born April 17, 1911 New York City, New York 
Died February 22, 1986 Branford, Connecticut 
 

Philip J. Lang was known as the “Dean of 

American Orchestration.” When he was awarded 

an honorary doctorate at Ithaca College in 1983, 

the citation read, “You have made a profound 

contribution to America’s musical heritage. You 

have had a significant influence on what America 

sounds like to itself and to the rest of the world.” 
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Philip (Phil) Joseph Lang attended St. Agnes 

Academic High School in Rockville Center, New 

York, and later played trombone in the band and 

graduated from Oceanside (New York) High 

School. He then earned a degree (BS, 1933) at 

Patrick Conway’s Band School (now Ithaca Col-

lege), followed by graduate study at Columbia 

University and the Julliard School of Music. He 

originally hoped to become a high school band 

director, but the economic depression prevented it. 

Lang thus decided to turn his talents to arranging 

and soon became known to several of the big 

dance band leaders, who played one or more of his 

orchestrations while they were in Ithaca. In this 

way Morton Gould heard of his ability and invited 

Lang to orchestrate his first musical, Billion Dol-

lar Baby (1945). In 1946 he was hired by Irving 

Berlin to orchestrate the musical Annie Get Your 

Gun. The show proved to be Berlin’s greatest 

box‑office success, with 1,147 performances on 

Broadway. From then on Lang worked with com-

posers, directors, and stars who were the elite of 

the entertainment world. Among Lang’s personal 

favorites were Cole Porter, Jerry Herman, Charles 

Straus, Barbara Streisand, Richard Burton, and 

Mary Martin. According to Lang, “the ‘bigger’ the 

people are, the more cooperative they are.” 

During World War II, Lang was a consultant 

on radio programs for the Office of War Informa-

tion (1939‑1941) and conductor of the U.S. Ma-

rine Maritime Band (1942‑1945). One of his ar-

rangements for the band during that period was 

Heave Ho! My Lads, Heave Ho! (1943), the offi-

cial song of the U.S. Maritime Service. After he 

returned to his arranging/composing career, he 

continued his active participation by directing his 

own orchestra, guest‑conducting, playing piano, 

and singing (for 20 years) with the Huntington 

(New York) Men’s Chorus. 

Phil Lang was known as an easygoing, kind, 

and informed person who was always willing to 

share his knowledge of music and the theater with 

listeners and readers. He spoke to numerous civic 

groups, taught summer classes at the University of 

Michigan (1949‑1951) and University of Colorado 

(1955‑1956), and wrote a popular text, Scoring for 

Band. He also contributed numerous articles to 

educational and trade journals. A few of his many 

awards include an honorary doctorate from Ithaca 

College in 1983; an honorary promotion to com-

mander, USMMA in 1977; election to the ABA in 

1957; and honorary educational director of E. H. 

Morris Publishers. When he died of cancer at 74, 

Philip Lang was survived by his wife, Ruth E. 

(Foote) and three children, Roger, Bruce, and 

Marcia (Tusinski). 

Lang composed and/or arranged scores for the 

Boston Pops Orchestra, Radio City Music Hall, 

the Metropolitan Opera, films, television, and 

ballet. Among his orchestrations for 58 Broadway 

musicals are Annie, Applause, Camelot, Carnival, 

42nd Street, Hello Dolly, I Do! I Do!, L’il Abner, 

Mame, and My Fair Lady. He also wrote approxi-

mately 114 arrangements and 30 original pub-

lished works‑ for band. Among the latter are 

Aurora March (FI), Sheepshead Bay March, Thun-

derbird Overture (EB, 1953), and Trumpet and 

Drum (MM, 1950). (Bridgeport Post2/24/86, 

AYAPM, Kenneth R. Force, BBH‑V.14/2, Ruth 

Lang, Marcia LaReau, NYT‑2/25/86, The Strat-

ford Star3/5/86, and Variety) 

-From Program Notes for Band, 

by Norman E. Smith- 
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 The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985 

to provide a performance outlet for adult musicians in the area. The membership includes band 

directors, teachers, college and high school students, engineers, retirees, and many others. 

 The Band gives several concerts throughout the year. Most are free and open to the public. 

Each program is planned to please a variety of musical tastes. 

 If you wish more information about the Band, or wish to join, contact Enoch Moser at (407) 

452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/. 

 

 

Board of Directors 
 

Conductor ................................................................................................................... Marion Scott 

Associate Conductor ............................................................................................. Carrie Giordano 

Associate Conductor ...................................................................................................... Tom Waid 

Chairman .................................................................................................................... Enoch Moser 

Vice Chairman ....................................................................................................... Phyllis Robbins 

BCC Representative ...................................................................................................... Jim Bishop 

Personnel Manager................................................................................................. Howard Cmejla 

Business Manager ..................................................................................................... Connie Miller 

Publicity Manager .................................................................................................... Mike Freeman 

Librarian ............................................................................................................... Dorothy Hibbard 

Secretary ..................................................................................................................... Alice Reshel 

Community Band of Brevard 

The Community Band of Brevard is sponsored by Brevard Community College. 

 

 

BCC Cocoa Campus Support Staff: 

 Wright Kerr, Technical Operations Manager 

 Rebecca Grosse 

 Josh Henn 

 Paul McKee 

 

Graphics and publicity materials were done by Mike Freeman. 

The printed program was produced by CompuTrac, Titusville. 
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