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The Community Band 
of Brevard 

 
Recipient of the John Philip Sousa Foundation’s 

1999 Sudler Silver Scroll Award 
 

Presents 
 

A Winter Concert 
 

Following 
 

A Prelude of Carols 
 

By The 
 

Coventry Carolers 

 
 

Thursday, December 4, 2003 at 8:00 P.M. 
Fine Arts Auditorium 

Brevard Community College, Cocoa 
 

Sunday, December 7, 2003 at 3:00 P.M. 
Auditorium 

Merritt Island High School 
 
 

Featuring 
 

Barbara McGillicuddy, vocalist 
Barbara Ziegler, vocalist 
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The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve its 
community. Specifically, 
 
For members, The Community Band of Brevard will provide: 
 
 Enjoyable and meaningful music experiences; 
 Opportunities to utilize their music performing skills and broaden their music horizons; 
 Opportunities to develop and improve their performing skills both as individuals and as 
 an ensemble. 
  
For audiences, The Community Band of Brevard will provide entertaining concerts of music performed at 
the highest level of quality. 
 
For the community, The Community Band of Brevard will provide its services, schedule permitting, when 
requested to satisfy the needs of the entire or significant subsets of the community. 
 
 
The musical director of the Community Band of Brevard is Mr. Marion Scott, formerly the Director of 
Bands at Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to 
provide a performance outlet for adult musicians in the area. The Band’s membership, currently 
numbering about sixty, includes people of all ages representing many occupations. 
 
The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at the 
highest level of quality. That has always been our goal, but in June, 1992 the Band’s members formally 
committed to Philosophy, Purpose, and Vision statements which succinctly describe the operating 
principles governing the Band's decisions and processes and which have produced a high quality 
ensemble. That commitment has brought us several invitational performances of which we are very 
proud. Those include: Florida Music Educators Convention (Tampa, January 1989); American School 
Band Directors Association National Convention (Orlando, July 1989); Florida Bandmasters Association 
Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the Association of Concert Bands 
National Convention (Gainesville, April 1995). 
 
Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have 
had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women 
Composers, American Composers, Movie Music and many more. Those themes have often led us to 
include exceedingly difficult works, which we willingly do, and to include special guest artists which we 
actively seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky concert, 
and a nationally recognized trumpet player was in our Black Composers concert). These facts exemplify 
the commitments of our members and Board of Directors to our purpose which is stated above. 
 
The Band gives several concerts throughout the year. Our concerts include many diverse musical genres, 
composers, and often previously unpublished works for band. Each program is planned to please a variety 
of musical tastes. If you wish more information about the Band, or wish to join, contact Enoch Moser at 
(321) 452-5725. Also visit our web site at http://www.brevard.cc.fl.us/~cbob/. 

Purpose and History 
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Future Concerts 

Community Band of Brevard, 2003-2004 Schedule 
 
 
Christmas on the Green 
 
 December 14, 2003 (Sunday), 2:45 P.M.  La Cita Country Club, Titusville 
 
 
Band Classics 
 
 March 14, 2004 (Sunday), 2:00 P.M.  North Brevard Senior Center, Titusville 
 March 19, 2004 (Friday), 8:00 P.M.  BCC Fine Arts Auditorium, Cocoa 
 March 21, 2004 (Sunday), 3:00 P.M.  Merritt Island High School Auditorium 
 
 
Concert in the Style of John Philip Sousa 
 
 June 4, 2004 (Friday), 8:00 P.M.   BCC Fine Arts Auditorium, Cocoa 
 June 6, 2004 (Sunday), 3:00 P.M.   Merritt Island High School Auditorium 
 
Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm 
details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/. 
 
At the Merritt Island High School Auditorium and the Brevard Community College Fine Arts 
Auditorium, food or drinks are not permitted inside the auditorium facility. 
 
 
 
 
 
 

Do You Play an Instrument? 
 
The Community Band of Brevard is a valuable community resource for those who play a wind or 
percussion instrument and who are looking for an outlet for their skills. Membership is available 
to anyone who plays a band instrument. We do not audition new members. 
 
If you play a band instrument, now is a good time for you to join. If you are interested, come to a 
rehearsal, which we have on Wednesdays at 7 P.M. in the band room on the Cocoa Campus of 
BCC. If you wish to speak to someone about the band, call Enoch Moser (452-5725) or Marion 
Scott (268-5312). 
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Chairman’s Message 

Welcome to our Winter Concert 2003. The program contains some exciting and substantial 
works for band as well as a fair amount of music fitting to the coming holiday season. I hope you 
enjoy it. 
 
Our Band has many talented and hard-working members. Several of those have had conducting 
experience and Mr. Scott decided to invite them to conduct in this program. We have enjoyed 
their participation in that role during rehearsals and are very impressed with their abilities. I think 
you will be too. 
 
We have come to love and depend on our vocalists, Barbara Ziegler and Barbara McGillicuddy. 
These wonderful ladies have adopted us and nothing could make us happier. 
 
This year we once again are very fortunate and appreciative that the Coventry Carolers have 
joined us to provide you a prelude to our concert. These very talented people and their unique 
interpretations of our favorite carols are a very special treat. 
 
To you, our audience, all of us in the Community Band of Brevard thank you for being here and 
we hope you and your loved ones have a happy, healthy and safe holiday season. 
 
Enoch Moser 
Chairman, Board of Directors 
Community Band of Brevard 
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Marion A. Scott, a native of South Carolina, 
taught in Brevard County, Florida schools for 
39 years. From 1959 to 1965 he served as 
Band Director at Southwest Junior High 
School in Melbourne. In 1965 he founded the 
Merritt Island High School Band when the 
school opened, and directed the group until 
1975. The school’s instrumental program 
included a 230-piece marching band, wind 
ensemble, symphonic band, woodwind and 
brass ensemble classes, concert band, two 
jazz ensembles, and a jazz theory class. He 
recently retired as Director of Bands at 
Brevard Community College, Cocoa 
Campus. 
 
Mr. Scott has earned the degrees of Bachelor 
of Science in Music Education from the 
University of Georgia, and Master of Music 
in Performance from the University of South 
Florida. 
 
His professional affiliations include Phi Beta 
Mu, Phi Mu Alpha, ASBDA (for which he 
served as State Chairman), MENC, NAJE, 
CBDNA, and the Florida Music Educator’s 
Association. He has also been active in the 
Florida Bandmaster’s Association, in which he has held the position of District Chairman of the 
FBA Board of Directors, and has served on the FBA Stage Band Committee. 
 
Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests 
throughout Florida. He has served as Conductor/Clinician for various music festivals throughout 
Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High Concert Band 
in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All County High 
School Band in 1986, and the Brevard All County High School Band in 1988. In 1985 he 
established the Brevard Community Band (currently known as the Community Band of 
Brevard). 
 

Director of Community Band of Brevard 

Marion Scott 
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Guest Conductor Associate Conductors 

Carrie Giordano 

Carrie Giordano is a graduate of Florida State 
University with a Bachelor of Music Education 
degree. While at Florida State, she studied flute with 
Professor Charles DeLaney, and performed in many 
area ensembles such as Wind Symphony, 
Tallahassee Winds, Symphonic Band, Opera 
Orchestra, and the University Symphony Orchestra. 
She performed under the batons of such 
distinguished musicians as Robert Shaw, Gunther 
Schuller, Donald Hunsberger, Phillip Glass, Walter 
Hartley, James Croft and H. Robert Reynolds.  
 
Ms. Giordano is a current member of MENC, 
FMEA FOA and Tau Beta Sigma music sorority. 
Additionally, she is the principal flute with the 
Central Florida Winds and the Community Band of 
Brevard. She was the Associate Director of Bands 
and the Director of Orchestras at Palm Bay High 
School in Melbourne from 1999—2002. Currently, 
Ms. Giordano is the director of music at Sherwood 
Elementary School in Melbourne. Her professional 
duties include teaching general music, chorus and 
orchestra. 
 
 

Originally from Merritt Island, Tom Waid first developed as a musician in the Brevard County School 
System where he was a founding member of the Merritt Island High School Band directed by Marion 
Scott. He graduated from Merritt Island High School in 1966 and went on to study music at the 
University of South Florida and received his bachelor degree in Music Education in 1970. He has been a 
Tuba player with the Florida Gulf Coast Symphony Orchestra, the Portland, Maine Symphony Orchestra, 
and La Orquesta Sinfonica del Estado de Mexico in Toluca, Mexico. In addition he has performed with 
the Handel-Haydn Society of Boston and has been the Tuba player with the Cambridge Brass Quintet in 
Boston and the Contemporary Brass Quintet in Philadelphia. As a Band director he has served at Cocoa 
Beach High School and at John Bartram High School in Philadelphia. His most extensive musical 
experience has been, along with his wife, Linda, as a member of The United States Army Band in 
Washington D. C. He has performed with The U. S. Army Ceremonial Band and the Army Herald 
Trumpets. Most of his time with The Army Band has been spent as a Tuba Player with The Concert Band. 
In February 2000 he and Linda retired from The Army Band and took a break from work and music and 
voyaged to the Caribbean aboard their sailboat. After fourteen months of a free and easy lifestyle they’ve 
returned to Tom’s hometown of Merritt Island and are back to work and musical activities. In addition to 
being a musician he is also a Scuba Diving Instructor and has taught at the Annapolis Scuba Center in 
Annapolis, Maryland and has taught recreational scuba diving at the United States Naval Academy in 
Annapolis. Presently he is teaching at American Divers International on Merritt Island. 
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Guest Conductor Guest Soloist 

Barbara McGillicuddy 

Barbara McGillicuddy was raised in Titus-
ville, Florida and has been a soloist and musi-
cian all of her life. Barbara graced the stages 
of Las Vegas in the mid to late eighties and 
moved back to Florida in 1989. She is cur-
rently the Director of Music for St. Luke’s 
Presbyterian Church in Titusville. Barbara 
leads two local volunteer music groups: The 
Titusville Singing Seniors and Healing Har-
monies Music Therapy Program at Parrish 
Medical Center. “In my music groups, we try 
to bring happiness to those less fortunate than 
ourselves through the gift of song.” 
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Guest Soloist 

Ms. Barbara Ziegler, a native of Brevard 
County, has an AA from Brevard 
Community College and graduated Magna 
cum laude from Florida State University 
with a B.M. Ed.  
 
She has extensive experience as a soloist 
throughout the state of Florida in works 
such as Saint-Saëns’ Christmas Oratorio, 
Haydn’s Creation, Handel’s Messiah, the 
Magnificat by both C.P.E. Bach and V. 
Vaughn Williams, as well as Vivaldi’s 
Gloria. Barbara was featured soloist in 
two European tours which covered 
Scandinavia, and eastern and western 
Europe. She is well known for recital and 
variety show appearances as well as 
writing, coordinating and narrating/
singing in Madrigal Dinners and period 
fashion shows. 
 
Ms. Ziegler has directed choirs from 
elementary school age through adult, and 
served as a church choir director. She has 
also taught voice, piano and bassoon 
privately. She performed Queen of the 
Night in WBCC production of Magic 
Flute. Theatrically she has been awarded best actress for Marion in Music Man, and also played 
Dorothy Brock in 42nd Street, Laurey in Oklahoma, Fanny in Good Land, Cinnamon in Saloon 
Keeper’s Daughter, Crane in Exit the Body, and the Cousin in Madame Butterfly. To the above 
she is adding various radio/television commercials and movie appearances. 

 
Barbara Ziegler 
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Guest Conductor Guest Conductors 

Mike Rowsey 
 
 Mike Rowsey was born and raised in Huntington, West Virginia. After earning his BA in Music 
Education at Marshall University in Huntington, in 1967, he was the Band Director for three 
years at Point Pleasant High School in Point Pleasant, West Virginia. 
 
Mr. Rowsey returned to Marshall University and earned  a Masters degree in Woodwind Peda-
gogy in 1972. He then joined the United States Naval Band, in Washington, D.C., playing with 
them for over 20 years. 
 
 In 1993 Rowsey moved to Cocoa Beach, and from 1995 to 2002 he was the Band Director at 
Florida Air Academy in Melbourne, Florida. From 2002 to the present he is the Band Director at 
the Holy Trinity Episcopal Academy in Melbourne. 
 
 “I presently live with my wife, Eileen and my daughter, Tara in Cocoa Beach, Florida. In addi-
tion to my duties at Holy Trinity, I perform with the Community Band of Brevard and The Cen-
tral Florida Winds and teach clarinet at A+ Music in Melbourne, Florida.” 
 

Ron Jewell 
 
Ron Jewell was born in Youngstown, Ohio, but graduated from Satellite High School in Satel-
lite Beach, Florida. He attended Brevard Community College, and earned a Bachelor of Music 
Education degree at Florida State University. He went on to earn a Master of Music degree at 
the University of Nebraska in Lincoln. 
 
 Mr. Jewell taught 12 years as a school band director in Nebraska, Iowa, and Florida. He has 
played in the 536th Air Force Band, the 702nd (SAC) Band, the 43rd Army Band of the Nebraska 
National Guard, the Brevard Symphony Orchestra, and the Central Florida Winds. Here in the 
Community Band of Brevard, Mr. Jewell is the Clarinet Section Leader. 
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Coventry Carolers 

The Coventry Carolers have been delighting audiences for years with their inspiring renditions of 
traditional carols and their innovative, whimsical versions of our favorite holiday songs. Their stunning 
costumes and enthusiasm further enrich their shows as they travel from club to concert hall spreading 
holiday cheer to their audiences, while poignantly reminding us of the “reason for the season.” 
 
This Close-knit family of folks is comprised of residents from Cocoa, Cocoa Beach, Rockledge, 
Melbourne, Merritt Island, and Port St. John. While they don’t want to confess their exact ages, we can 
tell you they range from 30 “something” to 70 “something” and aren’t afraid to perform 20 times in 
December each year, having memorized over 30 carols! 
 
The Coventry Carolers are truly blessed by the opportunity to perform with the Community Band of 
Brevard again this year, and wish to inspire you to make a joyful noise this Christmas season. Remember, 
“You don’t stop singing because you grow old . . . You grow old because you stop singing!”  
 
May God bless you all, and keep you in song, throughout this holiday season! 

Chuck Frost, Dick Spalding, Jim Grossmann, Bob Maltby,  
Sally Henderson, Wendy McMillan 

Kathy Milon, Laverne Frost, and Ruth Warobick 
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Community Band of Brevard Personnel 

Flute/Piccolo: Kathleen Colman, Retail Coordinator; *Michael Freeman, Lead Engineer; †Carrie Giordano, 
Music Educator; Carol Hays, Business Owner; Connie Miller, Educator; *Gwen Phelps, Volunteer Worker; 
Alice Reshel, Software Engineer; Lydia Tormoen, High School Student. 
 
Oboe: *Jean Allan, Office Clerk; Victoria Cabrera, Massage Therapist; †Jane Francoeur, Homemaker. 
 
Bassoon: Donna Kibbe, Guidance Counselor (Retired). 
 
Clarinet: Anastacio Abreu, Jr., College Student; Kelly Arner, Music Educator; Paul Burrucker, Musician; Roy 
Carter, Educator; Judy Cook, V. P., Insurance Agency; Laurie Deremer, Educator (Retired); *Susan Eklund, 
Educator; Megan England, High School Student; Anna Heiney, Writer/Web Site Curator; Dorothy Hibbard, 
Music Educator; †Ronald Jewell, U. S. Postal Service; Renée Lannuier, Financial Sales Representative; 
*Enoch Moser, Engineer; Michael Rowsey, Music Educator; *Gay Whitley, Caterer. 
 
Bass Clarinet: Jessica Armitage, Homemaker; James LaDue, Industrial Design Consultant (Retired); Kevin 
Strang, Musician/Music Store Owner. 
 
French Horn: †Charlotte Barton, Engineer (Retired); Anne Beyette, Photographer; Erica Foster, Special 
Events Planner; Seth Miller, Music Educator (Retired); Michael Toomey, Electronic Technician. 
 
Alto Saxophone: Jay Robinson, College Student; *Rebecca Smith, Logistics Engineer; †Jeffrey Vickers, 
Electrical Engineer. 
 
Tenor Saxophone: *Philip Miller, Electrician (Retired). 
 
Baritone Saxophone: William Casey, U. S. Army (Retired). 
 
Trumpet/Cornet: René Hulsker, Consultant; Leighanna Pearce, College Student; Harold Stines, Business 
Manager (Retired); †Russ Weinstein, DDS (Retired); *David Wilson, KSC Groundskeeper. 
 
Trombone: †Laurent Gareau, Music Educator (Retired); Roger Goodman, School Administrator (Retired); 
Jack King, Aerospace Industry (Retired); René Lewis, Logistics Manager; John Serrano, Corrections Officer; 
Chester Wilcox, Jr., Electrical Engineer (Retired); Merle Zimmerman, Aerospace Management (Retired). 
 
Baritone/Euphonium: Howard Cmejla, V. P., Pharmaceutical Co. (Retired); Gerald Leach, Engineer 
(Retired). 
 
Tuba: Edward Moran, Engineering Specialist; †Thomas Waid, U. S. Army (Retired). 
 
String Bass: Daniel Heiney, Photographer. 
 
Percussion: Suzanne Clark, Educator; Jeffrey Foster, U. S. Coast Guard; *†Russell Jones, Aerospace 
Technician; Daniel Richardson, Senior Propulsion Engineer; Barbara Ziegler, Production Control Analyst. 
 
Keyboard: Jane Francoeur, Homemaker. 
 
*Charter Member - participated in the premiere performance of the Band on November 21, 1985. 
†Section Leader. 
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A Christmas Festival............................................................................................... Leroy Anderson 
Conducted by Michael Rowsey 

Roumanian Rhapsody No. 1 ................................................................................... Georges Enesco 
Conducted by Marion Scott 

O Holy Night ...............................................................................................Adolphe Charles Adam 
Conducted by Tom Waid. Vocalist: Barbara Ziegler 

 
Meditation from Thaïs .............................................................................................. Jules Massenet 
 Arranged by A. A. Harding 

Conducted by Ron Jewell. Flute Soloist: Carrie Giordano 
 

Santa Baby ............................ Joan Javitts, Tony Springer, Phil Springer. Arranged by Gene Egge 
Conducted by Carrie Giordano. Vocalist: Barbara McGillicuddy 

 
Nutcracker Suite.................................................................................................. Peter Tchaikovsky 
 Transcribed by Mark Hindsley 

Conducted by Marion Scott 
 

Intermission (15 Minutes) 
 
Sleigh Ride.............................................................................................................. Leroy Anderson 

Conducted by Marion Scott 
Pie Jesu......................................................................................................... Andrew Lloyd Webber 
 Arranged by Anne McGinty 

Conducted by Carrie Giordano. Vocalists: Barbara McGillicuddy, Barbara Ziegler 
 

Panis Angelicus............................................................................................................ César Franck 
 Arranged by Alfred Reed 

Conducted by Tom Waid 
Feliz Navidad ............................................................................................................. Jose Feliciano 
 Arranged by John Moss 

Conducted by Michael Rowsey. Vocalist: Barbara Barbara Ziegler 
 

Va Pensiero (from Nabucco)  (Chorus of the Hebrew Slaves)................................ Giuseppe Verdi 
 Transcribed by Marion Scott 

Conducted by Marion Scott 
The Most Wonderful Time of the Year ................................................... Eddie Pola, George Wyle 
 Arranged by John Moss 

Conducted by Tom Waid. Vocalist: Barbara McGillicuddy 
Messiah Suite .............................................................................................. George Frideric Handel 
 Arranged by James Curnow 

Conducted by Ron Jewell 

Program 
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Program Notes — A Winter Concert 

Leroy Anderson 
Born June 29, 1908 Cambridge, Massachusetts 
Died May 18, 1975 Woodbury, Connecticut 

A Christmas Festival 
In A Christmas Festival Anderson includes 
the following familiar carols: Joy to the 
World, Deck the Halls, Good King 
Wenceslas, God Rest Ye Merry Gentle-
men, Hark! The Herald Angels Sing, The 
First Nowell, Silent Night, Jingle Bells, and 
O Come, All Ye Faithful. 

Sleigh Ride 
Leroy Anderson wrote Sleigh Ride in 1948 
as a purely instrumental piece. Its bright, 
hoofbeat rhythm and imitation of a horse’s 
whinny have helped make it a popular 
piece for symphonic band and a traditional 
favorite of the Christmas Season. Mitchell 
Parish added words in 1950, and it be-
came a best-selling record. 

Leroy Anderson was an American composer, 
arranger and conductor. His first attempt at com-
position was a string quartet which he wrote at the 
age of twelve. He studied piano at the New Eng-
land Conservatory of Music and composition at 
Harvard with Walter Piston and Walter Raymond 
Spalding. After graduating from Harvard, he 
served on the faculty of Radcliffe College and 
directed the Harvard University Band, for which 
he made many transcriptions and arrangements. In 
1935, he became the permanent orchestrator for 
the Boston Pops Orchestra under Arthur Fiedler. 

As a composer, he specialized in light music 
for the standard orchestra, work which brought 
him renown in art- and popular-music circles. His 
works achieve their appeal through infectious 
melodies, popular dance rhythms, and novel or-
chestral effects that often relate to the titles (for 
example, The Syncopated Clock and The Type-
writer). He was particularly successful in creating 
descriptive program notes. He was fluent in eleven 
languages, especially those of Scandinavia. 

Georges Enesco 
Born August 19, 1881 LiveniVirnav, Romania 
Died May 4, 1955 Paris 

Roumanian Rhapsody No. 1 
Enesco’s Roumanian Rhapsody No. 1 
(1901) is an important stepping stone not 
only for the composer but for Romanian 
music altogether. It combines melodies 
from the repertoire of the famous folk art 
master violinist Grigoras Dinicu and cre-
ates a vibrant portrait of Romanian life. 

Georges Enesco was a Romanian composer, 
conductor, violinist (he served as the Court violin-
ist for the Queen of Romania) and violin teacher. 
He studied the violin from an early age and later 
studied composition in Vienna and Paris. His 
composition teachers included Fauré and Masse-
net. The romantic style of his compositions stems 
from nationalist traditions. His works include the 
opera Oedipe (1931); orchestral music, including 
three completed symphonies and two Romanian 
Rhapsodies; chamber music; piano works; and 
songs. Yehudi Menuhin was one of his violin 
students. 

—————————————— 

Adolphe Charles Adam 
Born July 24, 1803 Paris 
Died May 3, 1856 Paris 

Cantique de Noel 
Cantique de Noel is French for Song of 
Christmas. The French also know the 
song by its first line, Minuit, Chretiens, 
which means Midnight, Christians. The 
original words are those of a French poem 
by M. Cappeau de Roquemaure. The 
English words (O, Holy Night) are by John 
S. Dwight, an American minister who later 
became a musicologist. Although this 
song has been arranged for choruses and 
other groups of voices, it was originally 
meant for a single voice and is probably 
the best known of all Christmas solo com-
positions. It is difficult now to realize that 
originally church authorities frowned on 
the song. One French bishop denounced 
it for its “lack of musical taste and total 
absence of the spirit of religion.” 

An interesting story involving this carol 
occurred on Christmas Eve 1870, during 
the Franco-Prussian War. The French and 
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Program Notes — A Winter Concert (continued) 

German troops were in nearby trenches. 
Suddenly one of the Frenchmen jumped 
up and sang a chillingly beautiful solo 
song, in honor of that evening: Cantique 
de Noel. No Germans fired at him. In-
stead, one of their troops emerged and 
sang a German carol. 

Adolphe Charles Adam was the son of concert 
pianist Jean Louis Adam and trained from early 
childhood to play the piano. At the Paris Conser-
vatory he studied organ, counterpoint, and compo-
sition. He discovered a talent for composition, and 
especially for opera. At the age of 28 he won 
acclaim for a comic opera and thereafter produced 
an average of two operas a year until his death at 
the age of 52. Of his 53 operas, a handfull have 
achieved a permanent place in the repertory. Nota-
ble among them are Le Postillon de Longjumais, 
Regine, and his enduringly popular masterpiece, Si 
j'etai roi. His most frequently performed work is 
the music for the ballet Giselle, so full of splendor 
and memorable melody that it transcends the 
stage. Giselle typifies Adam’s gifts of melody, 
harmony, and dramatic effects. Adam’s reputation 
today rests on only two creations: the ballet 
Giselle and the Christmas song O, Holy Night 
(Cantique de Noël) [1850]. 

Near the end of his life, having lost his money 
in the failure of a business venture, the hapless 
Opera-National, Adam was rescued by appoint-
ment in 1847 as professor of music at the Paris 
Conservatory, where he had studied as a student. 
Adam was an outgoing, articulate man who trav-
eled frequently in Europe and enjoyed friendships 
with many of the composers and musicians of his 
age. Nevertheless, his compositional style was 
distinctly French, Parisian even, and indeed he 
stands as one of the seminal influences in the 
development of the French opera, noted for its 
lushness (at times, nearly excess) of rich and dra-
matic melody, music as apt for the dance and 
spectacle as for the voice. 

—————————————— 
 
 
 
 

Jules Massenet 
Born May 12, 1842 Montaud, France 
Died August 13, 1912 Paris, France 

Meditation from Thaïs 
Thaïs, written in 1894, was the most popu-
lar of Massenet’s many operas. The scene 
is laid in Egypt in the stormy period when 
Christianity was battling with paganism for 
supremacy, and the plot concerns the 
monk Athanel’s attempts to convert the 
Egyptian priestess Thaïs to Christianity. 
He succeeds in his mission, but tragedy 
results for both when the monk falls in love 
with Thaïs. 

This setting for band was made by A. A. 
Harding, the former director of bands at 
the University of Illinois. 

Jules Massenet was born with an unusual gift 
for music and he received his earliest training with 
his mother, a piano teacher. He was accepted at 
the Paris Conservatory at the tender age of 11 and 
encountered continual success, eventually obtain-
ing the Prix de Rome in 1863 with his cantata 
David Rizzio. Generally favored by his musical 
contemporaries and the public, Massenet enjoyed 
the rare privilege of recognition during his entire 
lifetime. He was appointed professor of advanced 
composition at the Paris Conservatory in 1878, 
where he served until his death, and he was the 
youngest member ever to be elected to the 
Acadèmie des Beaux Arts. Decorated by the Le-
gion of Honor, he became grand officer in 1899. 

-Biographical and music 
information from 

Program Notes for Band 
by Norman E. Smith 

—————————————— 

Javitts and Springers 

Santa Baby 
Santa Baby was a favorite Christmas song 
originally sung and recorded by Eartha Kitt 
in 1953. Madonna recorded it in 1999. 
More recently Calista Flockhart released a 
recording of it. 
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Program Notes — A Winter Concert (continued) 

Peter Illyich Tchaikovsky 
Born May 7, 1840 Votkinsk, Russia 
Died November 6, 1893 St. Petersburg, Russia 

Nutcracker Suite 
The Nutcracker is a ballet in two acts with 
music by Tchaikovsky, based on a tale by 
E. T. A. Hoffman. It was first performed at 
the Maryinsky Theater, St. Petersburg, in 
1892 with Tchaikovsky conducting. In the 
story, Klara is given a nutcracker for 
Christmas by her godfather; she falls 
asleep and dreams that she defends it 
against the King of the Mice; it turns into a 
Prince who takes her on a fabulous jour-
ney. During their visit to the Kingdom of 
Sweets they are entertained by the Sugar-
Plum Fairy. In the Dance of the Sugar-
Plum Fairy Tchaikovsky introduced the 
celesta into Russian music. The Nut-
cracker Suite, based on music from the 
ballet, was first performed some months 
before the ballet. 

This arrangement by Mark Hindsley in-
cludes the following movements: 

I. Overture Miniature 

II. Characteristic Dances 

 a. March 

 b. Dance of the Sugar Plum Fairy 

 c. Russian Dance—Trepak 

 d. Arab Dance 

 e. Chinese Dance 

 f. Dance of the Flutes (Toy Pipes) 

III. Waltz of the Flowers 

Peter Illyich Tchaikovsky is the most re-
nowned of Russian composers, and one of the 
most renowned composers of any nationality. His 
hauntingly beautiful melodies and his rich orches-
tration have made him immensely popular. His 
father was an inspector of mines who influenced 
him to study law even though he had been a keen 
amateur musician since the age of 6. In 1859 he 
quit law school and became a civil servant work-
ing as a clerk for the Ministry of Justice. He de-
spised that job, and in 1862 he gave it up to enroll 

in the St. Petersburg conservatory. Upon gradua-
tion in 1866, he was appointed professor of har-
mony at the newly opened Moscow Conservatory, 
a position he held until he resigned in 1881 to 
concentrate on composition. He was able to sus-
tain himself in that period largely through the 
financial support of Nadezhda von Meck, a 
wealthy widow with whom he corresponded regu-
larly, but whom he never met. He died suddenly in 
1893. Though suicide has been strongly suspected, 
it has never been established beyond doubt. 

—————————————— 

Andrew Lloyd Webber 
Born 1948 London 

Pie Jesu from Requiem 
Andrew Lloyd Webber is renowned as the 
composer of such blockbuster hits as 
Cats, Evita, Starlight Express, and Phan-
tom of the Opera. That he wrote a Req-
uiem, from which comes Pie Jesu, may 
come as a surprise to many. However, 
Requiem merely marks a return to the 
surroundings in which he grew up. He 
went to school at Westminster, just across 
the road from London’s Houses of Parlia-
ment. The school was closely linked to 
Westminster Abbey, and attendance at 
certain church services was obligatory for 
Westminster pupils. LLoyd Webber ab-
sorbed the influence of the Abbey, and 
incorporated it into the Requiem, which he 
considers to be his most personal compo-
sition. Pie Jesu is a prayer for Jesus to 
grant eternal rest to those departed from 
the earth. 

As a boy, Andrew studied piano, violin, and 
French horn. He attended Westminster School, 
Magdalen College, and the Royal College of Mu-
sic. He had an early fascination with the musical 
theater. Most of his music has been composed for 
the theater and is the result of collaboration with 
several well known authors. His timeless scores of 
such blockbuster hits as Cats, Evita, Starlight 
Express, Phantom of the Opera, and Jesus Christ 
Superstar have captivated audiences worldwide 
and have made him one of the most dominant 
forces in contemporary musical theater. 
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César Franck 
Born December 10, 1822 Liège, Belgium 
Died November 8, 1890 Paris 

Panis Angelicus 
Cesar Franck was a religious man for 
whom music was an act of faith. In his 
works there is a spirit of deep sincerity 
that, while reserved in its utterance, is of a 
highly personal nature. Franck wrote the 
Panis Angelicus (nation’s prayer) in 1872 
for tenor voice, organ, harp, cello, and 
double bass. 

It would seem unfortunate for a boy named 
after a ruler of the entire known world not to 
achieve some degree of fame and accomplishment. 
The rise of César Auguste Jean Guillaume Franck, 
however, was not based on military and political 
conquest. The son of a rather austere banker, he 
demonstrated a talent for music very early in life. 
This pleased the father who then set about to 
“accrue” the maximum benefits for his son’s natu-
ral endowment. Private study of piano, organ, and 
theory led to matriculation in the Paris Conserva-
tory. 

At the age of 19, the young Franck con-
founded his professors in a scholarship competi-
tion. In piano he transposed the contest piece at 
sight to a key a third lower. In organ he was given 
two themes to improvise a sonata and a fugue. 
Sensing the possibilities of the two themes, he 
combined them spontaneously. The judges were so 
upset they disqualified him and then reconsidered 
to give him second prize. In 1848, Franck married 
Félicité Sailot Desmousseaux, an actor’s daughter. 
Their son Georges became known as a professor 
of fine arts. 

After many years of teaching and playing, 
especially at the organ in the Basilica of St. 
Clothilde in Paris, Franck, at the age of 50, seemed 
to find himself, from the standpoint of composi-
tion. From then on his writing reached the full 
fruition of intellect and inspiration. During this 
period he produced The Beatitudes, an oratorio; 
Symphony in D Minor; Symphonic Variations; and 
additional works for solo, chorus, and orchestra. 
Finally, after a lifetime of humble, saintly devo-

tion to God, to his art, and to his beloved students, 
Franck was just beginning to receive a bit of rec-
ognition. At 68 he was struck by a horse-drawn 
omnibus on a street in Paris. He lingered for a time 
but never recovered. His compositions are now 
among the top ranks of musical literature. 

-Biographical and music 
information from 

Program Notes for Band 
by Norman E. Smith 

—————————————— 

Jose Feliciano 
Born September 10, 1945 Lares, Puerto Rico 

Feliz Navidad 
Feliz Navidad is Christmas song that has 
now become a tradition worldwide during 
the holiday season every year. In fact, 
ASCAP considers this song to be one of 
the 25 greatest holiday songs of the twen-
tieth century. 

Jose Feliciano is a Latin pop singer. Blind 
from birth and one of eleven boys, Feliciano and 
his family moved to New York in the early 1950s 
where he began studying accordion, guitar and 
voice. By the early ’60s Feliciano was a popular 
Greenwich Village coffeehouse performer and 
soon landed a deal with RCA Records, issuing a 
string of popular Latin-influenced folk-pop albums 
sung in both English and Spanish. 

Three songs that have been milestones for 
Feliciano are: 1) Light My Fire, which was num-
ber one on the charts in 1968 and according to the 
song publisher, is now a “standard” due to Jose’s 
interpretation. 2) Che Sera, a mega-success in 
Europe, Asia and South America and of course, 3) 
Feliz Navidad. 

2003 finds Jose touring throughout Europe, 
Australia and the Americas in support of his new 
CD for Universal, Señor Bolero II, which was 
released in May. Initial reaction to the second 
Señor Bolero has been nothing short of phenome-
nal, as it’s jumped onto the charts during its earli-
est days of release and has continued to rise during 
the past several weeks. 

Jose has recorded over 65 albums in his im-
pressive career. Still humble with all the successes 
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he has had, Jose feels that his career is just begin-
ning and that he has just started to share his talents 
with the world. 

—————————————— 

Giuseppi Verdi 
Born October 10, 1813 Le Roncole, Italy 
Died January 27, 1901 Milan, Italy 

Va Pensiero 
(The Chorus of the Hebrew Slaves from 

Nabucco) 
Verdi, at a young age and after having 
composed only one opera, lost his wife 
and two young children. After that per-
sonal tragedy, his second opera failed 
with only one performance and Verdi 
entered a great depression. Somehow, in 
spite of all that, he found the capacity to 
write Nabucodonosor, soon shortened to 
Nabucco, and it became a major turning 
point in his career. Nabucco, which Verdi 
wrote in the summer of 1841, was pro-
duced for the first time on March 9, 1942 
at La Scala and was a resounding suc-
cess. It is the biblical story of the captivity 
of the Israelites in Babylon and the con-
version of Nebuchadnezzar to Judaism. 

Va Pensiero is sung by the chorus as the 
Jews are gathered on the banks of the 
Euphrates river longing to return to their 
homeland. It is the most celebrated piece 
in the opera and is one of Verdi's most 
famous and beloved melodies. 

Verdi’s parents were of peasant stock. While 
Verdi showed prodigious talent at an early age, his 
greatest works were produced late in his life. 
Though he wrote operas in his early years, operas 
which gained him wide recognition, they are rarely 
performed today. Rigoletto (1851) marked the 
beginning of his march to greatness which he 
achieved with such masterpieces as Aida, La 
Traviata, Otello, and Falstaff. The latter two 
works were created after the age of seventy. Dur-
ing his lifetime Verdi became a highly revered 
figure in his native country. During his funeral, 
great masses of people lined the streets of Milan to 
watch the procession and express their grief. A 
massed choir, accompanied by the La Scala or-

chestra directed by the young Arturo Toscani, sang 
Va Pensiero, “The Slaves’ Chorus”, from Verdi’s 
opera Nabucco. Today Verdi’s name is synony-
mous with Italian opera. 

—————————————— 

George Frideric Handel 
Born February 23, 1685 Halle, Germany 
Died April 14, 1759 London, England 

Messiah Suite 
Messiah is an oratorio for solo voices, 
choir, and orchestra to a text arranged 
from the Bible by Charles Jennens. It was 
first performed in Dublin on April 13, 1742 
and scored an immediate success. The 
three parts of the oratorio tell the events of 
Jesus’ life and death and several individ-
ual pieces have become famous in their 
own right, including the Hallelujah Chorus, 
which ends the second part. Messiah was 
Handel’s most popular oratorio and today 
is one of the most frequently performed of 
all oratorios. 

Messiah Suite is beautifully scored by James 
Curnow and features Sinfonia (Overture), And The 
Glory Of The Lord, Pastoral Symphony (not per-
formed), Glory To God, He Shall Feed His Flock 
and Hallelujah. 

George Frideric Handel was a German com-
poser who settled in England. He also was a vio-
linist and harpsichordist, the latter of which he was 
quite reputed. He composed operas, oratorios, 
church music, chamber music, orchestral music, 
harpsichord music, concerti grossi, organ concerti, 
cantatas, sonatas, and coronation anthems. In his 
late years he became blind but continued compos-
ing with the assistance of an amanuensis. His 
remains are interred in Westminster Abbey, where 
a memorial tableau showing him poring, pen in 
hand, over a page from Messiah commemorates 
one of England’s best-loved composers and his 
best loved work. 

 
 Program Notes by Enoch Moser 
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 The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985 
to provide a performance outlet for adult musicians in the area. The membership includes band 
directors, teachers, college and high school students, engineers, retirees, and many others. 
 The Band gives several concerts throughout the year. Most are free and open to the public. 
Each program is planned to please a variety of musical tastes. 
 If you wish more information about the Band, or wish to join, contact Enoch Moser at (321) 
452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/. 
 
 

Board of Directors 
 
Conductor................................................................................................................... Marion Scott 
Associate Conductor ............................................................................................. Carrie Giordano 
Associate Conductor ......................................................................................................Tom Waid 
Chairman....................................................................................................................Enoch Moser 
Vice Chairman .......................................................................................................Barbara Ziegler 
BCC Representative.......................................................................................................Tom Waid 
Personnel Manager.................................................................................................Howard Cmejla 
Business Manager .....................................................................................................Connie Miller 
Publicity Manager....................................................................................................Mike Freeman 
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Community Band of Brevard 

The Community Band of Brevard is sponsored by Brevard Community College. 
 
 
BCC Cocoa Campus Support Staff: 
 Wright Kerr, Technical Operations Manager 
 Rebecca Grosse 
 Josh Henn 
 Paul McKee 
 
Graphics and publicity materials were done by Mike Freeman. 
The printed program was produced by CompuTrac, Titusville. 
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