The Community Band
of Brevard
Recipient of the John Philip Sousa Foundation’s
1999 Sudler Silver Scroll Award

Presents

America The Beautiful
Sunday, September 12, 2004 at 2:00 P.M.
North Brevard Senior Center, Titusville
Friday, September 17, 2004 at 8:00 P.M.
Fine Arts Auditorium
Brevard Community College, Cocoa
Sunday, September 19, 2004 at 3:00 P.M.
Auditorium
Merritt Island High School
Featuring
Barbara McGillicuddy, vocalist
Jeff Vickers, soloist
Barbara Ziegler, vocalist
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Purpose and History

The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve its
community. Specifically,
For members, The Community Band of Brevard will provide:
Enjoyable and meaningful music experiences;
Opportunities to utilize their music performing skills and broaden their music horizons;
Opportunities to develop and improve their performing skills both as individuals and as
an ensemble.
For audiences, The Community Band of Brevard will provide entertaining concerts of music performed at
the highest level of quality.
For the community, The Community Band of Brevard will provide its services, schedule permitting, when
requested to satisfy the needs of the entire or significant subsets of the community.
The musical director of the Community Band of Brevard is Mr. Marion Scott, formerly the Director of
Bands at Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to
provide a performance outlet for adult musicians in the area. The Band’s membership, currently
numbering about sixty, includes people of all ages representing many occupations.
The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at the
highest level of quality. That has always been our goal, but in June, 1992 the Band’s members formally
committed to Philosophy, Purpose, and Vision statements which succinctly describe the operating
principles governing the Band'
s decisions and processes and which have produced a high quality
ensemble. That commitment has brought us several invitational performances of which we are very
proud. Those include: Florida Music Educators Convention (Tampa, January 1989); American School
Band Directors Association National Convention (Orlando, July 1989); Florida Bandmasters Association
Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the Association of Concert Bands
National Convention (Gainesville, April 1995).
Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have
had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women
Composers, American Composers, Movie Music and many more. Those themes have often led us to
include exceedingly difficult works, which we willingly do, and to include special guest artists which we
actively seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky concert,
and a nationally recognized trumpet player was in our Black Composers concert). These facts exemplify
the commitments of our members and Board of Directors to our purpose which is stated above.
The Band gives several concerts throughout the year. Our concerts include many diverse musical genres,
composers, and often previously unpublished works for band. Each program is planned to please a variety
of musical tastes. If you wish more information about the Band, or wish to join, contact Enoch Moser at
(321) 452-5725. Also visit our web site at http://www.brevard.cc.fl.us/~cbob/.
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Future Concerts

Community Band of Brevard, 2004-2005 Schedule
Winter Concert

December 2, 2004 (Thursday), 8:00 P.M.
December 5, 2004 (Sunday), 3:00 P.M.

Christmas on the Green

December 12, 2004 (Sunday), 3:00 P.M.

Childhood Memories

March 13, 2005 (Sunday), 2:00 P.M.
March 18, 2005 (Friday), 8:00 P.M.
March 20, 2005 (Sunday), 3:00 P.M.

A World Travelogue

June 3, 2005 (Friday), 8:00 P.M.
June 5, 2005 (Sunday), 3:00 P.M.

BCC Fine Arts Auditorium, Cocoa Campus
Merritt Island High School Auditorium

LaCita Country Club, Titusville

North Brevard Senior Center, Titusville
BCC Fine Arts Auditorium, Cocoa Campus
Merritt Island High School Auditorium
BCC Fine Arts Auditorium, Cocoa Campus
Merritt Island High School Auditorium

Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to confirm
details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/.
At the Merritt Island High School Auditorium and the Brevard Community College Fine Arts
Auditorium, food or drinks are not permitted inside the auditorium facility.
Do You Play an Instrument?
The Community Band of Brevard is a valuable community resource for those who play a
wind or percussion instrument and who are looking for an outlet for their skills. Membership is
available to anyone who plays a band instrument. We do not audition new members.
If you play a band instrument, now is a good time for you to join. If you are interested,
come to a rehearsal, which we have on Wednesdays at 7 P.M. in the band room on the Cocoa
Campus of BCC. If you wish to speak to someone about the band, call Enoch Moser (452-5725)
or Marion Scott (268-5312).
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Chairman’s Message
Welcome to America the Beautiful, the first concert of our 20th season! Twenty years is a long
time, but it seems only yesterday that the band had its first rehearsal. During the intervening
years there have been a lot of adventures, accomplishments and trying moments for the Band,
but in the end, I hope and believe that the Community Band of Brevard is now recognized as a
valuable contributor to the cultural life of our community. Some of our charter members (see the
personnel list) and our founding Director, Mr. Scott, are still very much involved with the Band
and that speaks well for our organization.
One of the Band’s purposes is to provide members of our community an opportunity to use their
musical skills. If you play a band instrument I strongly encourage you to join our band, or if you
know of others who play please tell them about us so that they might join. Participation in the
Band is an enjoyable and meaningful musical experience that allows members to use and improve their skills. We do not currently audition for membership (we may institute auditions for
new members in the near future) but basic skills are expected.* If you are one of the many of us
who played in school but haven’t since, I assure you that the skills return quickly. I didn’t play
for 23 years, and others I know of joined the band after 50 years of not playing, and we can confidently assure you that your past skills are still there and easily recovered.
This year we are going to focus on recruiting new members. Please help us by joining if you play
an instrument and by spreading the word to others. We rehearse on Wednesdays at 7:00 P.M. in
the band room of BCC’s Cocoa Campus. Feel free to call or email me if you wish to discuss
membership (452-5725, emoser@cfl.rr.com).
Our goal for today’s concert was to paint musical pictures of beautiful aspects of our great country. We will do that, and a special treat is to be able to première Sounds of Brevard, a new work
by local composer Gene Egge. We who live here think Brevard is one of America’s beautiful
places and Gene portrays it masterfully in his work. Be sure to read Gene’s thoughts about the
work in the program notes.
We extend special thanks to Barbaras McGillicuddy and Ziegler for their continued support of
our Band. They are wonderful singers and wonderful people as well. I also want to thank longtime member Jeff Vickers for sharing his talent with us as soloist in Beautiful Colorado. This is
his first experience as a featured soloist with us, and I think you will be impressed.
Enoch Moser
Chairman, Board of Directors
Community Band of Brevard

*

For adult beginners or adults who would like to improve their minimal skills the local New Horizons Band is a
great opportunity. For more information contact A+ Music at
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Director of Community Band of Brevard

Marion A. Scott, a native of South Carolina,
taught in Brevard County, Florida schools for
39 years. From 1959 to 1965 he served as
Band Director at Southwest Junior High
School in Melbourne. In 1965 he founded the
Merritt Island High School Band when the
school opened, and directed the group until
1975. The school’s instrumental program
included a 230-piece marching band, wind
ensemble, symphonic band, woodwind and
brass ensemble classes, concert band, two
jazz ensembles, and a jazz theory class. He
recently retired as Director of Bands at
Brevard Community College, Cocoa
Campus.
Mr. Scott has earned the degrees of Bachelor
of Science in Music Education from the
University of Georgia, and Master of Music
in Performance from the University of South
Florida.
His professional affiliations include Phi Beta
Mu, Phi Mu Alpha, ASBDA (for which he
served as State Chairman), MENC, NAJE,
Marion Scott
CBDNA, and the Florida Music Educator’s
Association. He has also been active in the
Florida Bandmaster’s Association, in which he has held the position of District Chairman of the
FBA Board of Directors, and has served on the FBA Stage Band Committee.
Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests
throughout Florida. He has served as Conductor/Clinician for various music festivals throughout
Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High Concert Band
in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All County High
School Band in 1986, and the Brevard All County High School Band in 1988. In 1985 he
established the Brevard Community Band (currently known as the Community Band of
Brevard).
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Associate
Conductors
Guest Conductor
Carrie Giordano is a graduate of Florida State
University with a Bachelor of Music Education
degree. While at Florida State, she studied flute with
Professor Charles DeLaney, and performed in many
area ensembles such as Wind Symphony,
Tallahassee Winds, Symphonic Band, Opera
Orchestra, and the University Symphony Orchestra.
She performed under the batons of such
distinguished musicians as Robert Shaw, Gunther
Schuller, Donald Hunsberger, Phillip Glass, Walter
Hartley, James Croft and H. Robert Reynolds.
Ms. Giordano is a current member of MENC,
FMEA FOA and Tau Beta Sigma music sorority.
Additionally, she is the principal flute with the
Central Florida Winds and the Community Band of
Brevard. She was the Associate Director of Bands
and the Director of Orchestras at Palm Bay High
School in Melbourne from 1999—2002. Currently,
Ms. Giordano is the director of music at Sherwood
Elementary School in Melbourne. Her professional
duties include teaching general music, chorus and
orchestra.

Carrie Giordano

Tom Waid, originally from Merritt Island, first developed as a musician in the Brevard County School
System where he was a founding member of the Merritt Island High School Band directed by Marion
Scott. He graduated from Merritt Island High School in 1966 and went on to study music at the
University of South Florida and received his bachelor degree in Music Education in 1970. He has been a
Tuba player with the Florida Gulf Coast Symphony Orchestra, the Portland, Maine Symphony Orchestra,
and La Orquesta Sinfonica del Estado de Mexico in Toluca, Mexico. In addition he has performed with
the Handel-Haydn Society of Boston and has been the Tuba player with the Cambridge Brass Quintet in
Boston and the Contemporary Brass Quintet in Philadelphia. As a Band director he has served at Cocoa
Beach High School and at John Bartram High School in Philadelphia. His most extensive musical
experience has been, along with his wife, Linda, as a member of The United States Army Band in
Washington D. C. He has performed with The U. S. Army Ceremonial Band and the Army Herald
Trumpets. Most of his time with The Army Band has been spent as a Tuba Player with The Concert Band.
In February 2000 he and Linda retired from The Army Band and took a break from work and music and
voyaged to the Caribbean aboard their sailboat. After fourteen months of a free and easy lifestyle they’ve
returned to Tom’s hometown of Merritt Island and are back to work and musical activities. In addition to
being a musician he is also a Scuba Diving Instructor and has taught at the Annapolis Scuba Center in
Annapolis, Maryland and has taught recreational scuba diving at the United States Naval Academy in
Annapolis. Presently he is teaching at American Divers International on Merritt Island.
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Guest
Soloist
Guest
Conductor
Barbara McGillicuddy was raised in Titusville, Florida and has been a soloist and musician all of her life. Barbara graced the stages
of Las Vegas in the mid to late eighties and
moved back to Florida in 1989. She is currently the Director of Music for St. Luke’s
Presbyterian Church in Titusville. Barbara
leads two local volunteer music groups: The
Titusville Singing Seniors and Healing Harmonies Music Therapy Program at Parrish
Medical Center. “In my music groups, we try
to bring happiness to those less fortunate than
ourselves through the gift of song.”

Barbara McGillicuddy

Guest Soloist
Although he’s been in Florida for 15 years, Jeff Vickers is originally from Tennessee. He grew
up in Nashville and Cookeville, Tennessee. He received a Bachelor’s degree in Electrical Engineering from Tennessee Tech University and a Master’s degree from Georgia Tech University.
After graduating from Georgia Tech, he went to work for NASA and has been there for the last
15 years.
Playing the saxophone has been a hobby of his since fifth grade. He chose to play the sax in his
beginning band because his best friend thought it was ‘cool.’ He continued playing through college and beyond. He currently plays with a few groups around the area, including the Community Band of Brevard, the Central Florida Winds, the Harbor City Sax Quintet, and occasionally
with the Cocoa Village Playhouse.
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Guest Soloist

Ms. Barbara Ziegler, a native of Brevard
County, has an AA from Brevard
Community College and graduated Magna
cum laude from Florida State University
with a B.M. Ed.
She has extensive experience as a soloist
throughout the state of Florida in works
such as Saint-Saëns’ Christmas Oratorio,
Haydn’s Creation, Handel’s Messiah, the
Magnificat by both C.P.E. Bach and V.
Vaughn Williams, as well as Vivaldi’s
Gloria. Barbara was featured soloist in
two European tours which covered
Scandinavia, and eastern and western
Europe. She is well known for recital and
variety show appearances as well as
writing, coordinating and narrating/
singing in Madrigal Dinners and period
fashion shows.
Ms. Ziegler has directed choirs from
elementary school age through adult, and
served as a church choir director. She has
also taught voice, piano and bassoon
privately. She performed Queen of the
Barbara Ziegler
Night in WBCC production of Magic
Flute. Theatrically she has been awarded best actress for Marion in Music Man, and also played
Dorothy Brock in 42nd Street, Laurey in Oklahoma, Fanny in Good Land, Cinnamon in Saloon
Keeper’s Daughter, Crane in Exit the Body, and the Cousin in Madame Butterfly. To the above
she is adding various radio/television commercials and movie appearances.

9

Community Band of Brevard Personnel
Flute/Piccolo: Kathleen Colman, Retail Coordinator; *Michael Freeman, Lead Engineer; †Carrie
Giordano, Music Educator; Connie Miller, Educator; *Gwen Phelps, Volunteer Worker; Alice Reshel,
Software Engineer; Lydia Tormoen, College Student.
Oboe: †Jane Francoeur, Homemaker; Patricia Hurley, Registered Nurse.
Clarinet: Kelly Arner, Music Educator; Paul Burrucker, Musician; Roy Carter, Educator; *Gay Christie,
Caterer; Judy Cook, V. P., Insurance Agency; Laurie Deremer, Educator (Retired); *Susan Eklund, Educator; Anna Heiney, Writer/Web Site Curator; Dorothy Hibbard, Music Educator; †Ronald Jewell, U. S.
Postal Service; Martin Merceret, College Student; *Enoch Moser, Engineer; Michael Rowsey, Music
Educator; David Tweed (Retired).
Bass Clarinet: Jessica Armitage, Homemaker; Kevin Strang, Musician/Music Store Owner; Gary Withers, Orbiter Planner.
French Horn: †Charlotte Barton, Engineer (Retired); Anne Beyette, Photographer; Erica Foster, Special
Events Planner; Seth Miller, Music Educator (Retired); Teno Ware, College Student.
Alto Saxophone: Jay Robinson, College Student; *Rebecca Smith, Logistics Engineer; †Jeffrey Vickers,
Electrical Engineer.
Tenor Saxophone: Shirley Jarvis, (Retired); *Philip Miller, Electrician (Retired).
Baritone Saxophone: William Casey, U. S. Army (Retired).
Trumpet/Cornet: William Brown, Engineering Technician; †René Hulsker, Consultant; Al Stevens,
Musician; Harold Stines, Business Manager (Retired); *David Wilson, KSC Groundskeeper.
Trombone: James Fesmire, Engineer; †René Lewis, Logistics Manager; John Serrano, Corrections
Officer.
Baritone/Euphonium: Howard Cmejla, V. P., Pharmaceutical Co. (Retired); Gerald Leach, Engineer
(Retired).
Tuba: Colin Autry, High School Student; †Thomas Waid, U. S. Army (Retired).
String Bass: Daniel Heiney, Photographer.
Percussion: Suzanne Clark, Educator; Jeffrey Foster, U. S. Coast Guard; William Hillberg, U. S. Navy
and U. S. Postal Service (Retired); *†Russell Jones, Aerospace Technician; Daniel Richardson, Senior
Propulsion Engineer; Dennis Thompson, Insurance Sales; Samuel White, Florida Highway Department
(Retired); Barbara Ziegler, Production Control Analyst.
Keyboard: Barbara Ziegler, Production Control Analyst.
*Charter Member - participated in the premiere performance of the Band on November 21, 1985.
†Section Leader.
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Program
Star Spangled Banner............................................................................................Francis Scott Key
Words for 2nd verse by Claire Cloninger; Arranged by John Higgins
Vocalist: Barbara McGillicuddy
America the Beautiful ..........................................................Katharine Lee Bates, Samuel A. Ward
Arranged by Carmen Dragon
Vocalist: Barbara McGillicuddy, Barbara Ziegler
Sounds of Brevard............................................................................................................Gene Egge
I.
II.
III.

Indian River Lagoon
Cocoa Beach
Viera

IV.
V.
VI.

Cocoa Village
Patrick Air Force Base
Kennedy Space Center

Beautiful Colorado....................................................................................................Joseph DeLuca
Arranged by Charles J. Roberts
Alto Saxophone Soloist: Jeff Vickers
This Land is Your Land .........................................................Words and Music by Woody Guthrie
Vocalists: Barbara McGillicuddy, Barbara Ziegler

Interval

On the Trail, from Grand Canyon Suite ........................................................................Ferde Grofé
Scored for Band by Erik W. G. Leidzén
Saint Louis Blues .......................................................................Words and Music by W. C. Handy
Arranged by Luther Henderson, Adapted by Michael Brown
By the River'
s Bend .................................................................................................. Warren Barker
Daybreak, The Storm, The Calm, and Nightfall
New World Symphony, Finale ............................................................................... Antonin Dvorák
Transcribed by Mark H. Hindsley
God Bless America ...................................................................................................... Irving Berlin
Vocalist: Barbara Ziegler
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Program Notes — America The Beautiful
Francis Scott Key
Born August 1,1779 Frederick County, Maryland
Died January 11,1843 Baltimore

Star Spangled Banner
After witnessing the British attack on Fort
McHenry at Baltimore on September 1314, 1814, Key scribbled on the back of an
envelope a poem he called Defense of
Fort M’Henry. The poem was set to the
music of an 18th-century tune called To
Anacreon in Heaven, renamed The StarSpangled Banner, and in 1931 was
adopted by Congress as our national
anthem.

Francis Scott Key was an American lawyer
and poet whose only noteworthy verse was that of
The Star Spangled Banner.
——————————————

Katharine Lee Bates

Born August 12,1859 Falmouth, Massachusetts
Died March 28, 1929 Wellesley, Massachusetts

America the Beautiful
Although she had been to Europe many
times, Katharine Lee Bates, a professor at
Wellesley College in Massachusetts, had
never seen much of her native country.
So, in 1893, she attended the Columbian
Exposition in Chicago and then traveled
on to Colorado Springs. One day, she
ventured to the top of nearby Pikes Peak.
She was overcome by the view from the
summit and that night wrote the first draft
of a poem, America the Beautiful. It was
published two years later in a magazine
called The Congregationalist. In 1913, her
poem was set to the music of Materna, a
song written by Samuel Augustus Ward in
1895. That song’s melody was first published in 1888 as a setting for the hymn
Oh Mother Dear Jerusalem. So stirring
and popular was America the Beautiful
that it was serious competition for The
Star Spangled Banner when a national
anthem was selected in 1931. Many people still feel that it would have made a
more inspiring choice. Carmen Dragon’s
arrangement is certainly a beautiful setting
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for the work.

Katharine Lee Bates was the fifth child born to
William and Cornelia Frances Lee Bates. The
family had come to Falmouth in 1858. The Rev.
Bates served as pastor of the First Congregational
Church on the Village Green right around the
corner from the family’s home. Her father died
from a spinal tumor when she was one month old.
Miss Bates’ family moved to Wellesley (at that
time known as Granitville) when she was still a
child. She graduated from the high school there
and then Wellesley College in 1874. She was also
a professor there until 1925.
In her own circles, Miss Bates was a noted
scholar, poet and writer. She was a prolific author,
publishing many volumes of poetry, books on her
travels to Europe and the Middle East, and stories,
verses and plays for children.
She enjoyed writing about animals and for
children, but felt such writings were incongruous
with her professorship, so she published books on
Shakespeare and pre-Shakespearean English religious drama. Nevertheless, critics of the day acclaimed her book, Sigurd: Our Golden Collie.
——————————————

Gene Egge

Born December 31, 1927 Bethlehem, Pennsylvania

Sounds of Brevard
I. Indian River Lagoon
I tried to reflect the serenity and stillness
that sometimes comes over the lagoon.
This is interrupted by a passing squall.
Then again, serenity. Then a look back
into history when the Indians used the
lagoon for fishing and transportation in
their canoes, closing with the initial theme.
II. Cocoa Beach
This movement begins with children frolicking on the beach followed by the
sounds of nighttime in the clubs ... swing
music and dancing ... and dying away in
the wee hours of morning.
III. Viera
The quiet pasture lands and meadows
represented by the trumpet solo. Then

Program Notes — America The Beautiful (continued)
follows the sound of construction by the
lower brass, and a brief interlude by the
woodwinds. The trumpet fugue announces
the opening of court for the first time.
IV. Cocoa Village
The opening ragtime theme represents the
quaintness and antiquity of the village.
The short Dixieland portion is a reminder
of some of the music played in the village.

He has recorded with such stellar notables as
Frank Sinatra, Jr., Bud Brisbois, Damita Jo, John
Gary, Sue Raney, Helen Forrest,, Billy Daniels,
Faye Reis, James Darren, Della Reese, the Four
Freshman and Sarah Vaughn.
Gene studied arranging and composition with
Hank Levy at Towson State University in Maryland.
——————————————

V. Patrick Air Force Base

Joseph DeLuca

Being retired from the Air Force Band
Program I had to “steal” the opening of
this movement from a piece I performed
many times, “The Air Force Song.” After
the opening I tried to show that the members of the Air Force, although being
fighting men and women, are basically
peace loving and happy people who have
an unpleasant job to do. The next theme
is about that job, and it is followed by the
prayerful “taps” which inevitably sounds in
memory of our fallen comrades.

Born March 26, 1890 Rome, Italy
Died October 22, 1935 Tucson, Arizona

VI. Kennedy Space Center
Space and beyond. Each experience is a
new and different episode in the pioneering
of man into the unknown. The ending may
remind you of “Space Odessy: 2001.” At
least that’s what I attempted to do.
-Gene Egge

Composer, arranger and conductor, Gene Egge
began writing music when he was 14 years old.
He served in the Air Force Band Program for
nearly 30 years as percussionist, trombonist, arranger and conductor, culminating his career as
director of the Air Force Jazz Ensemble, The
Airmen of Note, in Washington, DC.
After retiring from the USAF he continued to
perform as percussionist with the Norfolk Symphony, the Richmond Symphony and the Peninsula Symphony. He was percussionist with the
Bolshoi Opera when they performed at the Kennedy Center, and also performed with many musicals staged in the area.
He later played drums with the Hot Mustard,
renowned Dixieland band recognized as the best
Dixieland band on the East Coast by Globe Magazine.

Beautiful Colorado
Music notes are included in following
biographical information.

Joseph Orlando DeLuca was born in Rome in
1890. He began studying music at the age of nine
and later entered the conservatory in Perugia,
where he concentrated on composition, conducting, and brass instruments. After completing his
studies at the age of 17, he played trombone with
two grand opera orchestras before becoming a
municipal band conductor. His fame as a conductor and soloist spread quickly in Italy, and he
undoubtedly would have had ample employment
opportunities as a musician had he decided to
remain in his homeland. However, the numerous
Italian musicians who were playing in the touring
bands of Guiseppe Creatore, Marco Vessella,
Alfredo Tommasino, and others in America wrote
to their relatives and friends about the wonderful
opportunities in the New World, and soon DeLuca
was on his way.
DeLuca achieved brilliant success as a euphonium soloist in the United States. Before 1920 he
toured with the bands of both Giuseppe Creatore
and Alessandro Liberati. From 1921 to 1928 he
was a soloist with Sousa’s Band during the touring
season, and during several summers, he performed
with Patrick Conway’s Band. He reportedly also
played with the Philadelphia and Victor Herbert
Orchestras and was on the staff of the Curtis Institute of Music. In 1928 he was appointed band
director at the University of Arizona, a position he
held until his death in 1935. He also conducted the
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Program Notes — America The Beautiful (continued)
Tucson Symphony Orchestra for a number of
seasons and was credited with raising the musical
standards of both organizations. During the summer of 1935 he conducted the California International Exposition Band. DeLuca was a superb
soloist, being featured hundreds of times with the
Sousa Band, as well as others. Occasionally he
was the victim of a practical joke from another
member of the band possibly provoked by jealousy. During a concert in Bozeman, Montana, for
example, DeLuca was swaying back and forth,
eyes closed, while performing “triple stop” chords
in his famous solo Beautiful Colorado. Startled by
the sudden sound of laughter, he opened his eyes
in time to see a small toy duck on wheels crossing
the stage at his feet. DeLuca stomped off of the
stage in anger, but Sousa later soothed his injured
feelings by issuing an order against any more
practical jokes.
DeLuca reportedly composed more than 125
works, including a number of solos and marches.
In addition to countless performances by student
soloists, his Beautiful Colorado has been recorded
by euphonium virtuosos, including Arthur Lehman, former soloist with the U.S. Marine Band.
The National Concert Band of America has recorded the following marches by DeLuca for the
Heritage of the March series: The American Gentleman, The Legions of Ancient Rome, Tenth
Olympiade, Soldiers on Parade, Our Glorious
Emblem, University of Arizona, At Bagdad’s Gate,
The Shriner’s Parade, Athens the Beautiful, New
President, and The White and Red Rose.
-Program Notes for Band
by Norman E. Smith
——————————————

Woody Guthrie

Born July 14, 1912 Okemah, Oklahoma
Died October 3, 1967 Queens, NY

This Land is Your Land
“This Land is Your Land” is Woody Guthrie’s masterpiece and is also known as the
“people’s anthem.”

Singer and songwriter Woodrow Wilson
(Woody) Guthrie is America’s best-loved hobo
and poet of the common man. His ballads, many
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of them now classics, are both historic and deeply
humanistic accounts of the dust bowl disasters of
the 1930s, migrant workers’ rights, and powerful
images of the urban poor. Guthrie wrote some
2,500 songs, two novels, hundreds of essays and
influenced several generations of musicians.
Guthrie left home at the age of 15 to travel the
country by freight train. He carried with him his
guitar and harmonica and became a welcome
figure in the hobo and migrant camps of the Great
Depression of the 1930s. Singing songs drawn
from his own country heritage and writing others
based on his experiences with the dispossessed,
Guthrie became a musical spokesman for labor
and populist sentiment. Making his way to New
York City, he joined Pete Seeger and others in the
Almanac Singers, with whom he performed for
farmer and worker groups.
During World War II, Guthrie served in both
the Merchant Marines and the Army. He had
divorced his wife before the war. In 1946, he
married a dancer named Marjorie Mazia. They had
four children: Cathy, Arlo, Joady, and Nora. He
wrote some of his best songs during this time for
his children, in a collection called Woody'
s 20
Grow Big Songs.
Probably the most famous of his songs, “This
Land Is Your Land” was also one of his last and
was taken up by the civil-rights movement of the
1960s. The last years of his life were spent in a
New York hospital fighting Huntington’s chorea, a
degenerative disease of the nervous system that he
inherited from his mother. At the time of his death
Guthrie had already begun to assume legendary
proportions as a folk figure. A film version of his
autobiography Bound for Glory (1943) appeared in
1976. His son Arlo Guthrie (b. 1947) has also
achieved considerable success as a writer and
singer of folk songs.
——————————————

Ferde Grofé

Born March 27, 1892 New York City
Died April 3, 1972 Santa Monica, CA

On the Trail
from Grand Canyon Suite
Late in the second decade of this century,

Program Notes — America The Beautiful (continued)
Grofé, then a young itinerant pianist,
roamed the desert and mountain regions
of Arizona. He earned his way playing in
dance halls, hotels, and anywhere else he
could find work. The Grand Canyon so
strongly impressed him that he vowed
someday to paint it in music. In 1921 he
scored Sunrise and Sunset, which would
become the first and fourth movements of
the five in the final version. It was not until
10 years later, however, that he finished
the work. In 1931, Paul Whiteman, his
friend and mentor, asked him to finish the
work for an upcoming concert in Chicago.
Grofé did finish it and it was a rousing
success at its première in the Studebaker
Theater on November 22, 1931.
Whiteman'
s orchestra had only 22 performers, so a couple of years after the
première Grofé completely rescored the
Suite for full orchestra, and it quickly became a permanent fixture in American
musicana.

Ferdinand Rudolph von Grofé was educated in
the public schools of New York City and California. In 1920 he became the pianist and arranger for
Paul Whiteman. His first fame came when he
arranged Gershwin’s Rhapsody in Blue and his
best known work is his Grand Canyon Suite.
——————————————

W. C. Handy

Born November 16, 1863 Florence, Alabama
Died March 28, 1958 New York, NY

Saint Louis Blues
“Saint Louis Blues” was one of the first
blues songs to succeed as a pop song,
and has been performed by everyone from
Louis Armstrong and Bessie Smith to
Glenn Miller and the Boston Pops Orchestra. It was written and published by W. C.
Handy in 1914, and has been called “the
jazzman'
s Hamlet.”
Handy said that he was inspired to write
the song by a chance meeting on the
streets of New Orleans with a black
woman who was distraught over her husband'
s absence, and who lamented: “Ma
man’s got a heart like a rock cast in de

sea,” a key line of the song. Details of that
story vary but all agree on the meeting
and the phrase.
Though the name of the song implies that
it is about events in the City of Saint Louis,
Missouri, it instead refers to a sophisticated woman from that city who has stolen
the affection of the singer'
s lover.
The form is unusual in that the verses are
the familiar standard 12-bar blues in common time with three lines of lyrics, the first
two lines repeated, but it also has a 16-bar
bridge written in the habanera rhythm.
The opening line, “I hate to see that evenin’ sun go down” may be one of the more
recognizable lyrics in pop music, and set
the tone for many subsequent blues
songs.

W. C. Handy’s father and grandfather were
Methodist ministers who believed that singing and
dancing were sinful. Because his singing and
playing were limited to hymns, young Handy, who
loved all kinds of music, would sneak away to
docks along the Tennessee River where Blacks
sang as they loaded and unloaded cargo. Handy
taught himself to play the cornet. After forming a
couple of bands, Handy realized that he needed to
get some new material in order to be successful, so
he disbanded his current group and set out alone to
discover the new music he wanted. He returned to
those places of his youth where he had heard the
songs that had their origins in the slaves'laments.
In 1905, he formed a new group called the Pythian
Band and mostly performed Black folk music. He
arranged all the music himself, and composed two
blues pieces which he tried unsuccessfully to have
published. Finally, in 1912, he took matters into
his own hands and personally published Memphis
Blues. In this composition, he had special notations for “blue notes” which were peculiar to
Black singing, and incorporated a tango rhythm.
The tango rhythm was originally an African
rhythm which migrated to Spain along with slave
trade. As a result of the blue notes and tango
rhythm, Memphis Blues was an important composition. Unfortunately, Handy did not have the
resources to fully market his piece, and he sold all
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rights to it to a White promoter for one hundred
dollars. Memphis Blues became a best seller, but
Handy made nothing but the one hundred dollars.
Also in 1912, he composed St. Louis Blues which
too became a classic. These two pieces were
among those to earn Handy the title of “Father of
the Blues.”
——————————————

Warren Barker

Born April 16, 1923 Oakland, California

By the River’s Bend
This melodic tone poem was commissioned in memory of Wesley Shepard (a
local band director) by his wife, family, and
friends. John Koehler and the Evansville
(Indiana) Symphonic Band premiered the
work at the local Mesker Music Theatre on
June 14, 1992. The music depicts the
changes of nature during a day by the Ohio
River, which flows by Evansville. The four
distinct sections are titled Daybreak, The
Storm, The Calm, and Nightfall.
-Program Notes for Band
by Norman E. Smith
The score provides the following description of the work:
At the dawn of a new day by the river’s
bend, a songbird greets the rising sun. A
gentle wafting of the breeze is felt as the
river ebbs and flows towards its final end.
The wind changes, without warning, and
increases its fury bringing lightning, thunder and heavy rainfall. As the storm slowly
subsides, the river once again becomes
calm and free from disturbance. Suddenly,
the sun breaks through with a glorious
light and the river winds its way until night
falls, and once again, all is peaceful and
serene.

Warren Barker, known and esteemed around
much of the world, attended the University of
California at Los Angeles. He later studied composition with Mario Castelnuevo Tedesco and Henri
Pensis. At the age of 24, he was appointed chief
arranger for the Railroad Hour, NBC’s prime
musical radio show, a position he held for six
years. From the arrangement of Hello Dolly on
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film and the score of Bewitched on television, all
the way to compositions for the Norwegian Army
Staff Band and workshops for Canadian composers, Warren Barker has made a unique and lasting
impression on the music world. Today Barker is
bringing his rich background and broad experience
to the next generation of composers and performers. From radio, he moved naturally into television
and quickly became an established figure in 20th
Century Fox, Metro Goldwyn Mayer and Columbia Studios as composer arranger conductor for
motion pictures and television. Barker has written
music for more than thirty television series, including seven years as composer conductor for the
highly rated comedy series Bewitched. Other
series include That Girl, The Ghost and Mrs.
Muir, Daktari, and The Flying Nun. In 1970, The
National Academy of Television Arts and Sciences honored Barker for his original music written for the award winning series, My World and
Welcome to It, based on the life of James Thurber.
Barker was a member of the music staff for the
Oscar winning motion picture Hello Dolly. He has
received commissions and assignments from a
number of sources, including: The Northshore
Concert Band, The United States Air Force Band,
the Onder Ons Band of Belgium, and the Royal
Australian Navy. His compositions and arrangements have been performed and recorded by a
variety of musical artists from Frank Sinatra to the
Hollywood Bowl Symphony.
Barker enjoys his hobbies of golf, reading, and
preparing gourmet food. In 1994 Barker and his
wife Mary moved from their cattle ranch in Red
Bluff, California to a new home in Greenville,
South Carolina.
——————————————

Antonin Dvorák

Born September 8, 1841 Vltava, Czechoslovakia
Died May 1, 1904 Prague

New World Symphony, Finale
Dvorák composed his Symphony No. 9
(New World Symphony) in 1893 at which
time he was visiting the U.S. Dvorák was
greatly interested in developing a nationalistic music in this country, music based on
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native melodies. His New World Symphony is rich with melodies and rhythms
very similar to those of African Americans
and of Native Americans (as well as of his
native Bohemia) and provides his impressions of the New World.

God Bless America in their Presidential
nominating conventions. Kate Smith recorded the song for Columbia and it became immensely popular. It was heard or
sung at rallies, balls, and athletic events
nation wide.

It is debated as to just how much of this
symphony is derived from native music,
but Dvorák himself said, “None of it would
have been written just so if I hadn’t seen
America.”

Berlin was a passionate patriot and did not
want to profit from this patriotic song. In
1939 he copyrighted it in the names of
Gene Tunney, Mrs. Theodore Roosevelt,
Jr., and A. L. Berman and stipulated that
all proceeds go to the Boy and Girl
Scouts.

Dvorák was the eldest of eight children whose
parents ran an inn and butcher shop. His father ran
a band in which Antonin played. In 1857, he went
to Prague to study the organ. Upon graduation
from organ school, he devoted his time to composing. His Slavonic Dances, 1878, brought him to
the attention of the world.
In 1892 he accepted the directorship of the
National Conservatory of Music in New York
City. He spent three years in this country, mostly
in New York City and Spillville, Iowa which was
a Czech community. Many of his most famous
works date from that period. In 1895 he returned
to Prague as a professor at the Prague Conservatory.
——————————————

Irving Berlin

Born May 11, 1888 Temoyun, Kirgizia, Russia
Died September 22, 1989 New York City

God Bless America
In 1918, Irving Berlin produced Yip, Yip
Yaphank, an all-soldier show at Camp
Yaphank. God Bless America was one of
the songs in that show, but Berlin decided
to delete it from the production. In 1938,
Kate Smith asked Berlin to write a song for
her to use in her Armistice Day radio
show. Unable to write anything that satisfied him, he remembered the song from
Yip, Yip Yaphank and gave her, free of
charge, exclusive performing rights. She
first performed it on her radio show on
November 10, 1938, the last peacetime
Armistice Day this country celebrated
before World War II.

This stately and reverent song represents
the thoughts of the multitudes of immigrants such as Berlin, himself, who were
grateful to this country for giving them the
opportunity to transcend the limitations of
their old world origins.

Israel Baline, the son of a Jewish cantor, immigrated to the United States from Russia with his
family in 1893. Here, he spent his early years in
great poverty. In 1904, he worked as a singing
waiter in Chinatown and Bowery cabarets of New
York City. After a printer erroneously printed his
name “Irving Berlin” on a piece of music, he
chose that name for his own. In 1911, he achieved
success pioneering ragtime with Alexander’s
Ragtime Band (originally titled Alexander and his
Clarinet) and Everybody’s Doin’ It.
In his incredibly successful career, he produced over 1500 songs including those from such
memorable Broadway hits as The Cocoanuts,
Ziegfield Follies, This is the Army, Annie Get
Your Gun, and Call Me Madame. His White
Christmas has been the best-selling piece in all of
music history except perhaps for John Philip
Sousa’s Stars and Stripes Forever. All this is
particularly remarkable considering that he could
not read music and could play the piano only in
the key of F-sharp. That fact kept his fingers
mostly on the black keys, but his special piano
could automatically transpose, a feature he controlled with a lever under the keyboard.
Program Notes by Enoch Moser
Copyright 2004

In 1939, both major political parties used
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Community Band of Brevard
The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985
to provide a performance outlet for adult musicians in the area. The membership includes band
directors, teachers, college and high school students, engineers, retirees, and many others.
The Band gives several concerts throughout the year. Most are free and open to the public.
Each program is planned to please a variety of musical tastes.
If you wish more information about the Band, or wish to join, contact Enoch Moser at (321)
452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/.
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