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Merritt Island High School 
 
 
 

Featuring 
 

Barbara McGillicuddy, vocalist 
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The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve its 
community. Specifically, 
 
For members, The Community Band of Brevard will provide: 
 
 Enjoyable and meaningful music experiences; 
 Opportunities to utilize their music performing skills and broaden their music horizons; 
 Opportunities to develop and improve their performing skills both as individuals and as 
 an ensemble. 
  
For audiences, The Community Band of Brevard will provide entertaining concerts of music performed at 
the highest level of quality. 
 
For the community, The Community Band of Brevard will provide its services, schedule permitting, when 
requested to satisfy the needs of the entire or significant subsets of the community. 
 
 
The musical director of the Community Band of Brevard is Mr. Marion Scott, formerly the Director of 
Bands at Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to 
provide a performance outlet for adult musicians in the area. The Band’s membership, currently 
numbering about sixty, includes people of all ages representing many occupations. 
 
The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at the 
highest level of quality. That has always been our goal, but in June, 1992 the Band’s members formally 
committed to Philosophy, Purpose, and Vision statements which succinctly describe the operating 
principles governing the Band's decisions and processes and which have produced a high quality 
ensemble. That commitment has brought us several invitational performances of which we are very 
proud. Those include: Florida Music Educators Convention (Tampa, January 1989); American School 
Band Directors Association National Convention (Orlando, July 1989); Florida Bandmasters Association 
Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the Association of Concert Bands 
National Convention (Gainesville, April 1995). 
 
Most of our concerts have a specific purpose upon which the entire program focuses. Our concerts have 
had many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women 
Composers, American Composers, Movie Music and many more. Those themes have often led us to 
include exceedingly difficult works, which we willingly do, and to include special guest artists which we 
actively seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky concert, 
and a nationally recognized trumpet player was in our Black Composers concert). These facts exemplify 
the commitments of our members and Board of Directors to our purpose which is stated above. 
 
The Band gives several concerts throughout the year. Our concerts include many diverse musical genres, 
composers, and often previously unpublished works for band. Each program is planned to please a variety 
of musical tastes. If you wish more information about the Band, or wish to join, contact Enoch Moser at 
(321) 452-5725. Also visit our web site at http://www.brevard.cc.fl.us/~cbob/. 

Purpose and History 
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Future Concerts 

Community Band of Brevard, 2005-2006 Schedule 
 
Community Band of Brevard — A 20 Year Retrospective 
 September 23, 2005 (Friday), 8:00 P.M. BCC Fine Arts Auditorium, Cocoa Campus 
 September 25, 2005 (Sunday), 3:00 P.M. *Merritt Island High School Auditorium 
 
A Winter Concert 
 December 1, 2005 (Thursday), 8:00 P.M. BCC Fine Arts Auditorium, Cocoa Campus 
 December 4, 2005 (Sunday), 3:00 P.M. *Merritt Island High School Auditorium 
 
Big Bands and Broadway 
 March 24, 2006 (Friday), 8:00 P.M. BCC Fine Arts Auditorium, Cocoa Campus 
 March 26, 2006 (Sunday), 3:00 P.M. *Merritt Island High School Auditorium 
 
Mozart: 250th Birthday Commemorative 
 June 2, 2006 (Friday), 8:00 P.M. BCC Fine Arts Auditorium, Cocoa Campus 
 June 4, 2006 (Sunday), 3:00 P.M. *Merritt Island High School Auditorium 
 

 
*Venue is subject to change. 
Schedule and thematic information is subject to change. Call 452-5725 or 725-9191 to 

confirm details, or visit our web site at http://www.brevard.cc.fl.us/~cbob/. 
 
At the Merritt Island High School Auditorium and the Brevard Community College Fine Arts 

Auditorium, food or drinks are not permitted inside the auditorium facility. 
 
 
 
 
 
 
 

Do You Play an Instrument? 
 
The Community Band of Brevard is a valuable community resource for those who play a 

wind or percussion instrument and who are looking for an outlet for their skills. Membership is 
available to anyone who plays a band instrument. We do not audition new members. 

If you play a band instrument, now is a good time for you to join. If you are interested, come 
to a rehearsal, which we have on Wednesdays at 7 P.M. in the band room on the Cocoa Campus 
of BCC. If you wish to speak to someone about the band, call Enoch Moser (452-5725) or 
Marion Scott (268-5312). 
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Chairman’s Message 

Welcome to the concluding concert of our 20th season!  It’s been a long journey, but it seems 
only yesterday that it started. 

As for journeys, I hope you enjoy today’s World Travelogue as the Band and our vocalists, 
Barbara McGillicuddy and Barbara Ziegler, take you to some far away places for some great mu-
sic. 

To celebrate our first 20 years of existence, we will open our next season with a look back at 
those 20 years. We will select some of the highlights of our past concerts for us all to enjoy 
again. 

We have finalized the dates and themes for all of next season’s concerts and the schedule is 
shown elsewhere in this program. Debbie Nida, the wonderful pianist in our December, 2004 
concert, will be back for our December and June concerts. In March, our Big Bands and Broad-
way concert will feature the Altamonte Jazz Ensemble for about half the program. In 1991 we 
did a commemorative concert for the 200th anniversary of Mozart’s death. By all accounts that 
was one of the best concerts we have ever done. We hope to achieve similar accolades in June 
when we commemorate the 250th anniversary of his birth. 

We look forward to a great 2005-2006 season. 
Until then, I hope you have a great summer. 
 

Enoch Moser 
Chairman, Board of Directors 
Community Band of Brevard 
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Marion A. Scott, a native of South 
Carolina, taught in Brevard County, Florida 
schools for 39 years. From 1959 to 1965 he 
served as Band Director at Southwest Junior 
High School in Melbourne. In 1965 he 
founded the Merritt Island High School Band 
when the school opened, and directed the 
group until 1975. The school’s instrumental 
program included a 230-piece marching 
band, wind ensemble, symphonic band, 
woodwind and brass ensemble classes, 
concert band, two jazz ensembles, and a jazz 
theory class. He recently retired as Director 
of Bands at Brevard Community College, 
Cocoa Campus. 

Mr. Scott has earned the degrees of 
Bachelor of Science in Music Education 
from the University of Georgia, and Master 
of Music in Performance from the University 
of South Florida. 

His professional affiliations include Phi 
Beta Mu, Phi Mu Alpha, ASBDA (for which 
he served as State Chairman), MENC, NAJE, 
CBDNA, and the Florida Music Educator’s 
Association. He has also been active in the 
Florida Bandmaster’s Association, in which 
he has held the position of District Chairman 
of the FBA Board of Directors, and has served on the FBA Stage Band Committee. 

Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests 
throughout Florida. He has served as Conductor/Clinician for various music festivals throughout 
Florida, such as All State Reading Bands in 1977 and 1978, All State Junior High Concert Band 
in 1980, Brevard All County Junior High School Band in 1982, Hillsborough All County High 
School Band in 1986, and the Brevard All County High School Band in 1988. In 1985 he 
established the Brevard Community Band (currently known as the Community Band of 
Brevard). 

 

Director of Community Band of Brevard 

Marion Scott 
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Associate Conductor 

Carrie Giordano 

Carrie Giordano is a graduate of Florida State 
University with a Bachelor of Music Education 
degree. While at Florida State, she studied flute with 
Professor Charles DeLaney, and performed in many 
area ensembles such as Wind Symphony, 
Tallahassee Winds, Symphonic Band, Opera 
Orchestra, and the University Symphony Orchestra. 
She performed under the batons of such 
distinguished musicians as Robert Shaw, Gunther 
Schuller, Donald Hunsberger, Phillip Glass, Walter 
Hartley, James Croft and H. Robert Reynolds.  

Ms. Giordano is a current member of MENC, 
FMEA FOA and Tau Beta Sigma music sorority. 
Additionally, she is the principal flute with the 
Central Florida Winds and the Community Band of 
Brevard. She was the Associate Director of Bands 
and the Director of Orchestras at Palm Bay High 
School in Melbourne from 1999—2002. Currently, 
Ms. Giordano is the director of music at Sherwood 
Elementary School in Melbourne. Her professional 
duties include teaching general music, chorus and 
orchestra. 
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Guest Soloist 

Ms. Barbara Ziegler, a native of Brevard 
County, has an AA from Brevard 
Community College and graduated Magna 
cum laude from Florida State University with 
a B.M. Ed.  

 
She has extensive experience as a soloist 

throughout the state of Florida in works such 
as Saint-Saëns’ Christmas Oratorio, Haydn’s 
Creation, Handel’s Messiah, the Magnificat 
by both C.P.E. Bach and V. Vaughn 
Williams, as well as Vivaldi’s Gloria. 
Barbara was featured soloist in two European 
tours which covered Scandinavia, and eastern 
and western Europe. She is well known for 
recital and variety show appearances as well 
a s  w r i t i n g ,  c o o r d i n a t i n g  a n d 
narrating/singing in Madrigal Dinners and 
period fashion shows. 

 
Ms. Ziegler has directed choirs from 

elementary school age through adult, and 
served as a church choir director. She has 
also taught voice, piano and bassoon 
privately. She performed Queen of the Night 
in WBCC production of Magic Flute. 
Theatrically she has been awarded best 
actress for Marion in Music Man, and also played Dorothy Brock in 42nd Street, Laurey in 
Oklahoma, Fanny in Good Land, Cinnamon in Saloon Keeper’s Daughter, Crane in Exit the 
Body, and the Cousin in Madame Butterfly. To the above she is adding various radio/television 
commercials and movie appearances. 

 
Barbara Ziegler 
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Guest Conductor Guest Soloist 

Barbara McGillicuddy 

Barbara McGillicuddy was raised in 
Titusville, Florida and has been a soloist and 
musician all of her life. Barbara graced the 
stages of Las Vegas in the mid to late eighties 
and moved back to Florida in 1989. She is 
currently the Director of Music for St. Luke’s 
Presbyterian Church in Titusville. Barbara 
leads two local volunteer music groups: The 
Titusville Singing Seniors and Healing Har-
monies Music Therapy Program at Parrish 
Medical Center. “In my music groups, we try 
to bring happiness to those less fortunate than 
ourselves through the gift of song.” 



10 

Community Band of Brevard Personnel 

Flute/Piccolo: Jodi Boeddeker, Educator, Kathleen Colman, Retail Coordinator; *Michael Freeman, Lead 
Engineer; †Carrie Giordano, Music Educator; Connie Miller, Educator; Christine Somers, Pharmacy 
Technician. 
 
Oboe: †Jane Francoeur, Homemaker; Patricia Hurley, Registered Nurse; Michelle Pittman, Finance Spe-
cialist. 
 
Bassoon: Jessica Portz, College Student. 
 
Clarinet: Paul Burrucker, Musician; Rebecca Cayford, Registered Nurse; Laurie Deremer, Educator 
(Retired); Josue Diaz, U. S. Air Force; Anna Heiney, Writer/Web Site Curator; Julia Hess, Engineer; 
Dorothy Hibbard, Music Educator; *Enoch Moser, Engineer; Terri Poppell, Technical Writer. 
 
Bass Clarinet: Jennifer Spyker; †Kevin Strang, Musician/Music Store Owner. 
 
French Horn: DiAnn Barnes, Nurse Practitioner; †Charlotte Barton, Engineer (Retired); Timothy Bravo, 
High School Student; Ronald Irvin, Federal Law Enforcement — U. S. Air Force (Retired); Amy 
Lombardo, Graphic Artist. 
 
Alto Saxophone: Jay Robinson, College Student; *Rebecca Smith, Logistics Engineer; †Jeffrey Vickers, 
Electrical Engineer. 
 
Tenor Saxophone: *Philip Miller, Electrician (Retired). 
 
Baritone Saxophone: William Casey, U. S. Army (Retired). 
 
Trumpet/Cornet: Milton Farrow, Musician; Sebron Kay, DMD (Retired); †Al Stevens, Musician; Har-
old Stines, Business Manager (Retired); Jo Stokes, Quality Control; Skip Watson, Funeral Director; 
*David Wilson, KSC Groundskeeper. 
 
Trombone: James Fesmire, Engineer; Wesley Johnson, College Student; †René Lewis, Logistics 
Manager; John Serrano, Corrections Officer; Robert Thomas, School Bus Driver; Chester Wilcox, Jr., 
Electrical Engineer (Retired); Merle Zimmerman, Aerospace Management (Retired). 
 
Baritone/Euphonium: Howard Cmejla, V. P., Pharmaceutical Co. (Retired); Gerald Leach, Engineer 
(Retired). 
 
Tuba: April Bandell, College Student; Edgar Browning, Educator; Javan Wells, College Student. 
 
String Bass: Daniel Heiney, Photographer. 
 
Percussion: Suzanne Clark, Educator; Frank Hetzler, Musician/U. S. Navy (Retired); William Hillberg, 
U. S. Navy and U. S. Postal Service (Retired); *†Russell Jones, Aerospace Technician; Barbara Ziegler, 
Production Control Analyst. 
 
*Charter Member - participated in the premiere performance of the Band on November 21, 1985. 
†Section Leader. 
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National Anthem...................................................................................................Francis Scott Key 
 

 
America the Beautiful .......................................................................................Katherine Lee Bates 

Arranged by Carmen Dragon 
 

 
Norwegian Rhapsody..............................................................................................Clare Grundman   
 

 
Danny Boy .......................................................................................................................Traditional   

Vocalist: Barbara Ziegler 
 

 
Suo-Gan .....................................................................................................................James Curnow 

 
 
American Folk Rhapsody .......................................................................................Clare Grundman   
 

 
Edleweiss (from The Sound of Music) ......................................................... Rodgers, Hammerstein   

Vocalist: Barbara McGillicuddy 
 

 
Moravian Folk Rhapsody......................................................................................... Robert Sheldon   
 

 
Muss I Denn.....................................................................................................................Traditional   

Vocalist: Barbara Ziegler 
 

 
Carnaval in São Paolo................................................................................................. James Barnes   
 

 
Finlandia ...................................................................................................................... Jean Sibelius  

Arranged by Lucien Cailliet 
 

 
What a Wonderful World............................................................................................ Thiele, Weiss    

Vocalist: Barbara McGillicuddy 
 

Program 
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Program Notes — A World Travelogue 

Clare Grundman 
Born May 11, 1913 Cleveland, Ohio 
Died June 15, 1996 South Salem, New York 

Norwegian Rhapsody 
Norwegian Rhapsody, written in 1979, is 
based on six old Norse folk melodies. Two 
of these are Halling tunes (the Halling is a 
lively, capering dance; a sort of Fling). 

After a brief transition, a soft, quiet lullaby, 
“Bissam, Bissam Baadne,” appears first as 
a cornet solo and later taken by the horns. 

Then is heard a portion of an old song 
from Trondheim, freely translated “The 
Landsman and His Mare.” That is followed 
by “Eg Beisla Min Styvel- Bakvend Sadt”, 
a sort of “Upside-down Song,” which 
Edvard Grieg utilized (as well as several 
others of these tunes). 

Next is a happy, charming tune, 
“Surendalen Wedding Day,” a lilting old 
melody which is followed by the second 
Halling. 

The remainder of the Rhapsody is made 
up of free development of portions of the 
two Halling tunes. 

-Information from the score, slightly edited 

Clare Ewing Grundman was one of the 
most prolific and respected of American com-
posers of works for band. Early in his career 
he taught in high schools and then taught 
arranging, woodwind, and band at Ohio State 
University. He left Ohio State to do freelance 
composing and arranging and to study with 
Paul Hindemith. Then, during World War II, 
he served as the Coast Guard’s chief musician. 
After the war, he concentrated on composition 
and has received many awards for his efforts 
in radio, television, motion pictures, ballet and 
Broadway. 

—————————————— 
 

 

James Curnow 
Born April 17, 1943 Port Huron, Michigan 

Suo-Gan 
Folk songs of the world have stood the 
test of time and have been the source of 
inspiration for composers, in search of 
songs for incorporation into their composi-
tion, throughout history. The melody fea-
tured in this setting is the beautiful Welsh 
lullaby: Suo-gan. This particular folk song 
may be best known for its use in the movie 
Empire of the Sun. 

The text is simple and a wonderful match 
for this melody of the same character. The 
text, for the first and second verses, is as 
follows: 

Sleep my baby, at my breast, 
‘Tis a mother's arms round you. 

Make yourself a snug, warm nest. 
Feel my love forever new. 

Harm will not meet you in sleep; 
Hurt will always pass you by, 

Child beloved, always you’ll keep, 
In sleep gentle, mother’s breast nigh. 

 
Do not fear the sound, it’s a breeze 
Brushing leaves against the door. 
Do not dread the murmuring seas, 
Lonely waves washing the shore. 

Sleep child mine, there's nothing here, 
While in slumber at my breast, 
Angels smiling, have no fear, 
Holy angels guard your rest. 

-Information from the Score- 
James Edward Curnow was born in Port 

Huron, Michigan and raised in Royal Oak, 
Michigan. He lives in Nicholasville, Kentucky 
where he is president, composer, and educa-
tional consultant for Curnow Music Press, Inc. 
of Lexington, Kentucky, publishers of signifi-
cant music for concert band and brass band. 
He also serves as Composer-in-residence on 
the faculty of Asbury College in Wilmore, 
Kentucky, and is editor of all music publica-
tions for The Salvation Army in Atlanta, 
Georgia. His formal training was received at 
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Program Notes — A World Travelogue (continued) 

Wayne State University (Detroit, Michigan) 
and at Michigan State University (East Lans-
ing, Michigan), where he was a euphonium 
student of Leonard Falcone, and a conducting 
student of Dr. Harry Begian. His studies in 
composition and arranging were with F. Max-
well Wood, James Gibb, Jere Hutchinson, and 
Irwin Fischer. 

James Curnow has taught in all areas of 
instrumental music, both in the public schools 
(five years), and on the college and university 
level (twenty-six years). He is a member of 
several professional organizations, including 
the American Bandmasters Association, Col-
lege Band Directors National Association, 
World Association of Symphonic Bands and 
Wind Ensembles and the American Society of 
Composers, Authors and Publishers (ASCAP). 
In 1980 he received the National Band Asso-
ciation’s Citation of Excellence. In 1985, 
while a tenured Associate Professor at the 
University of Illinois, Champaign-Urbana, Mr. 
Curnow was honored as an outstanding fac-
ulty member. Among his most recent honors 
are inclusion in Who’s Who in America, 
Who’s Who in the South and Southwest, and 
Composer of the Year (1997) by the Kentucky 
Music Teachers Association and the National 
Music Teachers Association. He has received 
annual ASCAP standard awards since 1979. 

As a conductor, composer and clinician, 
Curnow has traveled throughout the United 
States, Canada, Australia, Japan and Europe 
where his music has received wide acclaim. 
He has won several awards for band composi-
tions including the ASBDA/Volkwein Com-
position Award in 1977 (Symphonic Triptych) 
and 1979 (Collage for Band), the ABA/
Ostwald Award in 1980 (Mutanza) and 1984 
(Symphonic Variants for Euphonium and 
Band), the 1985 Sixth International Competi-
tion of Original Compositions for Band 
(Australian Variants Suite), and the 1994 

Coup de Vents Composition Competition of 
Le Havre, France (Lochinvar). 

Curnow has been commissioned to write 
over two hundred works for concert band, 
brass band, orchestra, choir and various vocal 
and instrumental ensembles. His published 
works now number well over four hundred. 
His most recent commissions include the 
Tokyo Symphony Orchestra (Symphonic Vari-
ants for Euphonium and Orchestra), the 
United States Army Band (Pershing’s Own, 
Washington, D.C. — Lochinvar, Symphonic 
Poem for Winds and Percussion), Roger 
Behrend and the DEG Music Products, Inc. 
and Willson Band Instrument Companies 
(Concerto for Euphonium and Orchestra), the 
Olympic Fanfare and Theme for the Olympic 
Flag (Atlanta Committee for the Olympic 
Games, 1996) and the Kentucky Music Teach-
ers Association/National Music Teachers 
Association in 1997 (On Poems of John Keats 
for String Quartet). 

—————————————— 
Richard Rodgers 
{see Oscar Hammerstein’s biography below} 

Born June 28, 1902 Hammels Station, New York 
Died December 30, 1979 New York City 

The Sound of Music 
The Sound of Music is based on Maria 
Von Trapp’s autobiography, The Trapp 
Family Singers, and the German film 
version. Mary Martin and Theodore Bikel 
were the show’s initial stars. The popular 
1965 movie version starred Julie Andrews 
and Christopher Plummer. 

The Sound of Music was Hammerstein’s 
35th and final work. “Edleweiss” was his 
last song, and he died nine months after 
the show opened. 

On Broadway, the show opened on No-
vember 16, 1959 at the Lunt-Fontanne 
Theater (previously known as the Globe) 
where it ran for 1,443 performances, 
becoming the second longest running 
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Program Notes — A World Travelogue (continued) 

show of the fifties, behind My Fair  Lady. It 
won the Tony Awards for Best Musical 
and Best Score; The Variety Critics Poll 
for Best Score; the Grammy Award for 
Best Original Cast Album; and the Na-
tional Catholic Theatre Conference Award. 

Richard Charles Rodgers was America's 
most successful composer of musical comedy 
as well as a highly respected producer and 
author. In spite of his worldwide fame, he 
remained an unassuming person throughout 
his lifetime. According to Associated Press 
correspondent Hugh Milligan, he was “one of 
the few nice guys ever to finish first in this 
town (Manhattan).” 

Rodgers was born in Hammels Station, 
Long Island, New York, in 1902, the son of a 
physician. A precocious child, he began pick-
ing out tunes on the piano at four, took a few 
piano lessons at six (he was largely self-
taught), published his first song at 15, and 
began writing songs with Lorenz Hart when 
he was 16. While he was a freshman at Co-
lumbia University, he and Hart expanded 
Rodgers' entry for the university’s Varsity 
Show into a full-fledged musical which was 
produced in the Hotel Astor Ballroom while 
Rodgers was still 18. The young composer did 
not pursue any academic degrees, but he stud-
ied at Columbia University from 1919 to 1921 
and at the Institute of Musical Art from 1921 
to 1923 (including music classes with Henry 
Krehbiel and Percy Goetschius). He later 
enrolled in classes at the Juilliard School of 
Music; the universities of Bridgeport, Mary-
land, Brandeis, Fairfield, and New York; New 
England Conservatory; and the Philadelphia 
College of Performing Arts. He was subse-
quently awarded seven honorary doctoral 
degrees. 

In his autobiography, Musical Stages, 
Rodgers gives great importance to his family 
life, which was close knit and supportive — 
he lived at home until he was 27. He credits 

his parents, both Broadway musical buffs, for 
his ability to thrive in the midst of a hectic 
showbusiness career. His own family mem-
bers were also helpful and gifted individuals: 
his wife, Dorothy, has an enviable reputation 
as a writer, and their daughters, Mary and 
Linda, are well known for their musical and 
writing accomplishments. Rodgers believed 
that his own success came with much effort. 
He once told the writer Ernest Heyn that “All 
that stuff about getting inspiration for a song 
while walking along the street or in the middle 
of the night is a lot of bunk. You roll up your 
sleeves and work-work-work.” Rodgers had 
his own share of adversity. In debt after the 
failure of The Melody Man in 1924, he nearly 
took a job as a salesman of baby’s underwear; 
his first collaborator, the talented but irrespon-
sible Lorenz Hart, was an alcoholic who died 
at forty-eight; his own illnesses included an 
episode of cardiac arrest and a laryngectomy 
which necessitated learning esophageal 
speech. Nevertheless, Rodgers never consid-
ered retiring. After providing the world with 
his own special kind of music for 60 years, he 
died in New York City in 1979. 

Rodgers was first inspired by the operettas 
of Victor Herbert and the musical comedies of 
Jerome Kern. During his partnership with Hart 
he wrote 28 witty and sophisticated stage 
musicals as well as eight film scores. When 
Hart died, he teamed with Oscar Hammerstein 
II to produce nine more Broadway shows, 
including Oklahoma, which opened on Broad-
way in 1943 and won a Pulitzer Prize during 
its record-setting run of over five years and 
2,212 performances. During Rodgers’ career 
musical comedy finally became a total theatri-
cal form, dependent on the interrelation of 
story, music, lyrics, dance, scenery, and cos-
tumes. Carousel, South Pacific, Pal Joey, The 
King and I, Flower Drum Song, The Sound of 
Music, the film State Fair and the television 
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Program Notes — A World Travelogue (continued) 

musical Cinderella are among the results of 
his creative mind. His first extensive orches-
tral music for ballet sequences includes 
Slaughter on Tenth Avenue, choreographed by 
George Balanchine. Of his 800 songs, over 
100 became hits — many are considered 
popular music “classics.” According to Cole 
Porter, Rodgers’ best songs have “a kind of 
holiness about them.” Dorothy Rodgers names 
“You’ll Never Walk Alone”, “Hello, Young 
Lovers”, “Little Girl Blue,” and “Dear, Dear” 
as her four favorite Rodgers songs. The 1980 
Band Music Guide includes over 80 arrange-
ments of Rodgers’ works; 100 are listed in 
THEOBM (The Heritage Encyclopedia of 
Band Music, by William Rehrig/Paul Bierley). 
Among his best-known marches are Bombar-
dier, Cinderella, The Circus on Parade, The 
Great Adventure, Guadalcanal, Oklahoma, 
The Regents, Siamese Children, Symphonic 
Marches (arranged by Robert Farnon), and 
The Valiant Years. 

-From Program Notes for Band, 
by Norman E. Smith- 

Oscar Hammerstein II 
Born July 12, 1895 New York City 
Died Aug. 23, 1960 Doylestown, Pennsylvania 

 
Oscar Hammerstein II was a U.S. lyricist, 

musical comedy author, and theatrical pro-
ducer who was influential in the development 
of musical comedy. He is known especially 
for his immensely successful collaboration 
with the Richard Rodgers. The grandson of 
the opera impresario Oscar Hammerstein, he 
studied law at Columbia University before 
beginning his career in the theatre. Between 
1920 and 1959 he wrote all or part of about 45 
musical dramas for stage, film, or television. 
Until he became exclusively Rodgers’ libret-
tist in 1943 Hammerstein wrote lyrics for 
several other composers, among them Vincent 
Youmans, Rudolf Friml, Sigmund Romberg 

(“Lover Come Back to Me”; “Softly, As in a 
Morning Sunrise”), and Jerome Kern (“All the 
Things You Are”; “The Last Time I Saw 
Paris”). Among Hammerstein's best known 
early works are Rose Marie (1924; music by 
Friml); The Desert Song (1925; music by 
Romberg); and the Jerome Kern musicals 
Sunny (1925) and Show Boat (1927), which 
includes the perennial favorites, “Ol’ Man 
River” and “Only Make Believe.” After a 
period of less successful writing for films he 
teamed with Richard Rodgers in creating 
Oklahoma! (1943; winner of the Pulitzer 
Prize, 1944), Carousel (1945), and South 
Pacific (1949; Pulitzer Prize in 1950), com-
bining bright tunes with relatively sophisti-
cated stories—a blend then unfamiliar to the 
stage but later widely adopted. Hammerstein's 
lyrics are often marked by a simplicity and 
sensitivity perhaps best exemplified by “If I 
Loved You” (from Carousel). Rodgers and 
Hammerstein formed a music publishing firm, 
Williamson Music, Inc., and from 1949 were 
theatrical producers for their own works as 
well as for those of many others. Other musi-
cal comedies with Rodgers include The King 
and I (1951), The Sound of Music (1959), 
Flower Drum Song (1958), and the film State 
Fair (1945). 

—————————————— 
Robert Sheldon 
Born Feb 3, 1954 

Moravian Folk Rhapsody 
Moravian Folk Rhapsody was commis-
sioned by the Camden Community Con-
cert Band, Camden, South Carolina (Pat 
Wylie and Robert Wertz, conductors), in 
cooperation with the band directors and 
band booster organizations of the Cam-
den city schools, Lugoff-Elgion area 
schools, North Central area schools, and 
Kershaw area schools. The work was 
commissioned in memory of Guy Starr 
Hutchins, Sr., master musician, devoted 
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Program Notes — A World Travelogue (continued) 

teacher and loyal friend to the Camden 
Community Concert Band — a true 
“Johnny Appleseed” of the music world. 

The piece itself is a setting of several 
delightful Moravian folk dances. “Stoji 
hruska v oudoli” is a fast-paced two-step 
dance. “Rozluc se Ancicko” features a 
clarinet solo in a mournful, yet lilting, slow 
6/8 melody. “Preskoda nastokrat” is a 
highly rhythmic piece in a moderate tempo 
that features a brief double reed/piccolo 
section. “’Ma zlata maticka” begins with an 
unaccompanied alto saxophone solo, then 
includes a folk dance that begins slowly 
and increases in tempo. “Vojaci jedou” is a 
proud and uplifting march in 3/4 time. “U 
Klástera pole” ends the rhapsody with a 
lively 2/4 dance that builds to a rousing 
conclusion. Performers and audiences 
alike will enjoy the wonderful colors and 
tonality of this charming music from the 
Czech Republic. 

-Information from the score 

Robert Sheldon has taught instrumental 
music in the Florida and Illinois public 
schools, and has served on the faculty at Flor-
ida State University where he taught conduct-
ing and instrumental music education classes, 
and directed the university bands. As Concert 
Band Editor for the Alfred Publishing Com-
pany, he maintains an active composition and 
conducting schedule, and regularly accepts 
commissions for new works. Sheldon received 
the Bachelor of Music degree in Music Educa-
tion from the University of Miami and the 
Master of Fine Arts degree in Instrumental 
Conducting from the University of Florida. 

An internationally recognized clinician, 
Sheldon has conducted numerous Regional 
and All-State Honor Bands throughout the 
United States and abroad, and is Conductor of 
the Prairie Wind Ensemble in residence at 
Illinois Central College. He holds membership 
in several organizations that promote music 
and music education. The American School 
Band Directors Association has honored him 

with the Volkwein Award for composition and 
the Stanbury Award for teaching. He has also 
been a seventeen-time recipient of the Ameri-
can Society of Composers, Authors and Pub-
lisher’s Standard Award for his compositions 
in the concert band repertoire. 

His compositions have been recorded and 
released on compact discs including, Images: 
The Music of Robert Sheldon, and Infinite 
Horizons: The Music of Robert Sheldon, as 
well as numerous other recordings. Mr. Shel-
don has been the topic of articles published in 
The Instrumentalist, Teaching Music and 
School Band and Orchestra Magazine, and is 
one of eleven American wind band composers 
featured in Volume I of Composers on Com-
posing Music for Band. 

In 1990, Sheldon was honored by the 
International Assembly of Phi Beta Mu as 
being the International Outstanding Bandmas-
ter of the year. 
-Information from Alfred Publishing Company 

—————————————— 
Traditional 

Muss I Denn 
Muss I Denn (“Must I Go”) is an old Ger-
man folk song. We found this song in an 
old book of German songs, but you will 
recognize its unforgettable melody as one 
of the songs Elvis Presley sang in the 
1960 movie, G. I. Blues. In that movie, the 
song was called “Wooden Heart” and it 
quickly rose to the top of the charts. 

In Muss I Denn a man tells his lover that 
he must leave for a year but that he will be 
faithful to her, and that when he returns, if 
she still loves him, they will get married. 

—————————————— 
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James Barnes 
Born September 9, 1949 Hobart, Oklahoma 

Carnaval in São Paolo 
Carnaval in São Paolo features a clever 
tune, solid scoring, interesting modulations 
and easy, effective Latin percussion. Mr. 
Barnes dedicated it to all the students in 
the Senzoku Gakuen Symphonic Wind 
Orchestra. 

James Barnes is an associate professor of 
theory and composition and assistant conduc-
tor of bands at the University of Kansas where 
he received both graduate and undergraduate 
degrees. He is a tubist and has performed with 
numerous professional organizations. He has 
received many awards and commissions, fre-
quently is invited to be guest conductor, and 
has several professional affiliations. 

—————————————— 
Jean Sibelius 
Born December 8, 1865 Tavastehus, Finland 
Died September 20, 1957 Jarvenpaa, Finland 

Finlandia 
Sibelius wrote the tone poem Finlandia in 
1894. It was first performed in 1900. Al-
though Sibelius does not use actual folk 
tunes, the main themes of the work are 
very similar in spirit and shape to patriotic 
Finnish songs. For this reason Finlandia 
has almost become a national anthem for 
the Finns and is often performed at impor-
tant national events. 

Jean (Originally Johan) Sibelius, one of 
the most prominent of all Scandanavian com-
posers, was born in Tavastehus, Finland, on 
December 8, 1865. His father was a doctor, 
who died while Jean was an infant, and Jean 
was raised by his mother and grandmother. He 
exhibited considerable music talent, studied 
the violin, and hoped to become a concert 
violinist. His greatest talent was composition, 
however, and his first work was completed at 

the age of 10. 
He studied law for one year at the Univer-

sity of Helsinki but then turned to a career in 
music. He studied composition, harmony, and 
counterpoint with Martin Wegelius and then 
for approximately two years (1889-1891) 
studied in Berlin and Vienna. In Vienna, his 
teachers were Karl Goldmark and Robert 
Fuchs. 

Sibelius’ works are associated with Fin-
nish patriotic sentiment, influenced to some 
extent by his marriage in 1892 to Aino Jarne-
felt, whose family was associated with Finnish 
liberal nationalists. He was perhaps the first 
composer to benefit widely from the exposure 
to phonograph records. Financially, he had the 
benefit of a government-sponsored pension 
which began in 1897. He was, however, a 
somewhat extravagant spender and lived much 
of his life deeply in debt. 

Sibelius is best known for his tone poem 
Finlandia, although he composed many more 
extensive orchestral works, including eight 
symphonies (the last was apparently destroyed 
and never performed). He also composed 
numerous chamber works, choral works, stage 
works, and over 100 songs. He composed a 
few band pieces, but these were for small 
groups of about six players. 

Among his many honors and awards were 
an honorary doctorate from Yale University 
(1914) and the Legion of Honor (France, 
1912). He spent his final years at his home in 
Jarvenpaa, Finland, and died there at the age 
of 91 on September 20, 1957. 

- From The Heritage Encyclopedia of 
Band Music by William H. Rehrig 
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 The Community Band of Brevard, under the direction of Marion Scott, was formed in 1985 
to provide a performance outlet for adult musicians in the area. The membership includes band 
directors, teachers, college and high school students, engineers, retirees, and many others. 
 The Band gives several concerts throughout the year. Most are free and open to the public. 
Each program is planned to please a variety of musical tastes. 
 If you wish more information about the Band, or wish to join, contact Enoch Moser at (321) 
452-5725, or see our web site at http://www.brevard.cc.fl.us/~cbob/. 
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