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Purpose and History 

The Community Band of Brevard exists to educate its members, to entertain its audiences, and to serve its 
community. Specifically, 
 
For members, The Community Band of Brevard will provide: 
 
 Enjoyable and meaningful music experiences; 
 Opportunities to utilize their music performing skills and broaden their music horizons; 
 Opportunities to develop and improve their performing skills both as individuals and as 
 an ensemble. 
  
For audiences, The Community Band of Brevard will provide entertaining concerts of music performed at 
the highest level of quality. 
 
For the community, The Community Band of Brevard will provide its services, schedule permitting, when 
requested to satisfy the needs of the entire or significant subsets of the community. 
 
The musical director of the Community Band of Brevard is Mr. Marion Scott, formerly the Director of 
Bands at Brevard Community College. Mr. Scott formed the Community Band of Brevard in 1985 to 
provide a performance outlet for adult musicians in the area. The Band’s membership, currently 
numbering about seventy, includes people of all ages representing many occupations. 
 
The Community Band of Brevard takes seriously its responsibility to provide entertaining concerts at the 
highest level of quality. That has always been our goal, but in June, 1992, the Band’s members formally 
committed to Philosophy, Purpose, and Vision statements which succinctly describe the operating 
principles governing the Band’s decisions and processes and which have produced a high-quality 
ensemble. That commitment has brought us several invitational performances of which we are very 
proud. Those include: Florida Music Educators Association Convention (Tampa, January 1989); 
American School Band Directors Association National Convention (Orlando, July 1989); Florida 
Bandmasters Association Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the 
Association of Concert Bands National Convention (Gainesville, April 1995). 
 
Most of our concerts have a specific theme upon which the entire program focuses. Our concerts have had 
many themes including Mozart, Sousa, Gilmore, Tchaikovsky, Black Composers, Women Composers, 
American Composers, Movie Music, and many more. Those themes have often led us to include 
exceedingly difficult works, which we willingly do, and to include special guest artists, which we actively 
seek (e.g. a dancer from the Kirov Ballet and a violin soloist were in our Tchaikovsky concert). These 
facts exemplify the commitments of our members and Board of Directors to our purpose which is stated 
above. 
 
The Band gives several concerts throughout the year. Our concerts include many diverse musical genres, 
composers, and often previously unpublished works for band. Each program is planned to please a variety 
of musical tastes. If you would like more information about the Band, or wish to join, contact Mike Free-
man at (321) 725-9191. Also visit our Web site at http://www.communitybandofbrevard.org. 
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Chairman’s Message 

Good afternoon to all of you, and welcome to our Pacific Holiday concert. As those of you who 
have been attending for many years know, our concerts are generally based on a theme. Past 
themes have included Women Composers, Mozart, Sousa, and most recently, Roads Through 
North America. Surveys of you, our audience, have shown such theme-based concerts to be very 
popular, entertaining, and educational. 

Today’s Pacific Holiday concert theme features music from countries and regions that border the 
Pacific Ocean, sometimes referred to as the Pacific Rim. This is a huge area with an extensive 
coastline, representing about forty-two countries, from American Samoa to Vietnam. The Pacific 
Ocean is also the location of both the International Date Line and the 180° longitudinal meridian. 
(See, our concerts are educational!) The meridian is where you might say that the “Far East” and 
“Far West” meet. As such, the Pacific Rim countries represent vastly different styles of music, 
from the melodious and stirring Korean and Japanese tunes, to the rousing dance and fiesta 
rhythms of Mexico and Latin-American countries. 

Many of you will certainly recognize some of the classic melodies, especially those from the 
Broadway show and movie, South Pacific. Today’s concert also features two soloists—George 
Weremchuk on the saxophone, and William Connell on the trombone. You are in for a treat with 
their performances, and I encourage you to read their biographies. I also encourage you to read 
the extensive program notes on each composer and musical selection. 

I would like to update you on the Band’s progress toward becoming an independent 
organization. Since losing our previous sponsorship in December of last year, we have been 
diligently working to secure rehearsal and storage space, and have been applying for non-profit 
status with the IRS. While many steps have been completed to date, our situation and future are 
still uncertain. 

At our previous concert in March, I made an appeal to the audience for support, both financially 
and materially. This call was partly answered, for which all of us in the Band are most grateful. 
Still, unless we can secure additional short-term sponsorship or funding, our limited resources 
may soon be depleted. You may have noticed that for the first time in the Band’s history this 
program has included paid advertisements. This is but one change needed to help pay for the 
costs of each performance. I encourage all of you to patronize those businesses that have helped 
us along. 

In closing, I appeal to you and the community again to support the Band in any way possible. In 
turn, we will continue to provide Brevard County with the highest quality musical (and 
educational) performances.  

Mike Freeman 
Chairman, Board of Directors 
Community Band of Brevard 
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Future Concerts 

Community Band of Brevard, 2009-2010 Schedule (Dates tentative) 
 

Broadway Classics and Swing Era Hits 
 September 13, 2009 (Sunday), 3:00 P.M. Merritt Island High School Auditorium 
 

A Winter Concert featuring The Nutcracker 
 December 6, 2009 (Sunday), 3:00 P.M. Merritt Island High School Auditorium 
 

CBOB at 25: A Silver Anniversary Concert 
 March 21, 2010 (Sunday), 3:00 P.M.  Merritt Island High School Auditorium 
 

The Music of Childhood Fantasies 
 June 13, 2010 (Sunday), 3:00 P.M.  Merritt Island High School Auditorium 
 

Schedule and thematic information is subject to change. Call 725-9191 to confirm details, or visit 
our Web site at http://www.communitybandofbrevard.org. 

 
At Merritt Island High School, food or drinks are not permitted inside the auditorium. 

 
 

Community Band of Brevard (CBOB) Lobby Policy 

CBOB concerts are for the sole purpose of providing music to our audience. To use our audience 
for any other purpose will not be permitted. Activities not permitted include, but are not limited 
to, the following: 
 

A) Sale of merchandise. 
B) Distribution of literature (including political campaign) not directly associated with 

CBOB. 
 

Any request for an exception to this policy must be presented to the CBOB Board of Directors 
early enough for a decision to be made prior to the affected concert. 

 
 

Do You Play an Instrument? 

The Community Band of Brevard is a valuable community resource for those who play a 
wind or percussion instrument and who are looking for an outlet for their skills. Membership is 
available to anyone who plays a band instrument. We do not audition new members. 

If you play a band instrument, now is a good time for you to join. If you are interested, come 
to a rehearsal, which we have on Wednesdays at 7 P.M. in the band room at Edgewood Jr./Sr. 
High School on Merritt Island. If you wish to speak to someone about the band, call Mike 
Freeman (725-9191) or Marion Scott (268-5312). 
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Conductor of Community Band of Brevard 

Marion A. Scott, a native of South 
Carolina, taught in Brevard County, Florida 
schools for 39 years. From 1959 to 1965 he 
served as Band Director at Southwest Junior 
High School in Melbourne. In 1965 he 
founded the Merritt Island High School Band 
when the school opened, and directed the 
group until 1975. The school’s instrumental 
program included a 230-piece marching 
band, wind ensemble, symphonic band, 
woodwind and brass ensemble classes, 
concert band, two jazz ensembles, and a jazz 
theory class. He recently retired as Director 
of Bands at Brevard Community College, 
Cocoa Campus. 

Mr. Scott has earned the degrees of 
Bachelor of Science in Music Education 
from the University of Georgia, and Master 
of Music in Performance from the University 
of South Florida. 

His professional affiliations include Phi 
Beta Mu, Phi Mu Alpha, ASBDA (for which 
he served as State Chairman), MENC, NAJE, 
CBDNA, and the Florida Music Educator’s 
Association. He has also been active in the 
Florida Bandmaster’s Association, in which he has held the position of District Chairman of the 
FBA Board of Directors, and has served on the FBA Stage Band Committee. 

Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests 
throughout Florida. He has served as Conductor/Clinician for various music festivals throughout 
Florida, such as All-State Reading Bands in 1977 and 1978, All-State Junior High Concert Band 
in 1980, Brevard All-County Junior High School Band in 1982, Hillsborough All-County High 
School Band in 1986, and the Brevard All-County High School Band in 1988. In 1985 he 
established the Brevard Community Band (currently known as The Community Band of 
Brevard). 
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Aaron Collins is a 26-year-old Brevard 
County resident. He has established himself as 
one of the most gifted composers of his 
generation. His music is of large and romantic 
gestures, meticulously orchestrated, and 
rhythmically vibrant. A prolific composer, Collins 
has nearly 650 compositions to his credit, 
including 6 symphonies, a chamber opera, 200 
orchestral works, 8 solo concertos, 200 chamber 
works, and other various media projects. 

Collins has had his music read and performed 
throughout the United States, including the cities 
of Chicago, Cincinnati, Denver, Los Angeles, 
Minneapolis, Nashville, New York City, San 
Diego, San Francisco, Seattle, and St. Louis. In 
addition, his music has been performed abroad in 
countries such as Great Britain, Czechoslovakia, 
Germany, and Japan. 

He has received numerous awards, including 
national and international prizes for his 
compositions. His music has been received with 
enthusiastic acclaim, and Collins has been 
recognized as "one of the most gifted young 
composers of today." 

In addition to writing music for the concert hall, Collins has written music for the screen. He 
has scored independent films that have attended prestigious film festivals throughout the world. 
Also, his music has accompanied commercials, documentaries, and other media. 

As a French horn player, Collins also performs with the Central Florida Winds, Central 
Florida Chamber Winds, the Orlando Concert Band, and the University of Central Florida Wind 
Ensemble and Symphony Orchestra. As a conductor, Collins serves as the music director of the 
Space Coast Oratorio Society. He also guest conducts and works with many ensembles in and 
around Central Florida. In addition, he is on the Board of Directors of the Brevard Symphony 
Youth Orchestra. Also, Collins is actively pursuing the promotion of a new Performing Arts 
Center here in Brevard County. He is an active member of SCL (Society of Composers and 
Lyricists), NFMC (National Federation of Music Clubs), and the American Composers Forum. 

 

Associate Conductor of Community Band of Brevard 
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William Connell was born April 22, 
1986, in Huntsville, Alabama.  Connell 
began his studies on the trombone at 
Titusville High School, studying under Ian 
Schwindt through the remainder of public 
school.   Connell was selected to participate 
in All-County and All-State Festivals from 
2000 - 2004, sitting principal at All-State his 
final year.   

As a private teacher, Mr. Connell carries 
on the traditions of his mentors and notable 
trombonists he studied under: Joseph Alessi, 
Principal Trombone of the New York 
Philharmonic;  Ronald Barron, former 
principal trombonist of the Boston 
Symphony Orchestra; and Philip Jameson, 
Principal Trombone of the Julliard 
Orchestra and American Symphony 
Orchestra.  Connell studied trombone at the 
Interlochen Center of the Arts, the New 
England Conservatory, and continues his 
studies at the University of Central Florida 
with Mr. Roy Pickering.  

Currently, Mr. Connell is the Principal Trombone of the University of Central Florida 
Symphony Orchestra and Wind Ensemble, as well as being a member of the Colbourn Brass 
quintet.  As a bass trombonist, he performs with the UCF Jazz Ensemble and the Space Coast 
Symphony Orchestra.  Connell has had several works written for him (Lyric Suite, Scherzo) by 
composer Aaron Collins.     

Connell is quickly becoming a sought-after soloist in the Central Florida area.  Most recently 
he performed Frigyes Hidas' Florida Concerto with the Orlando Concert Band in January 2009, 
alongside Mr. Roy Pickering.  Connell now resides in Titusville, Florida.  

Guest Soloist 

 
William Connell 
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George Weremchuk  has performed and 
recorded with such diverse groups as the New 
World Symphony, under the direction of 
Michael Tilson Thomas, and Sam Rivers’ 
RivBea Orchestra. He is featured on the New 
World Symphony’s recording entitled New 
World Jazz (RCA Red Seal), and has 
performed with Sam Rivers at the Chicago 
Jazz Festival, Matosinhos Jazz Festival in 
Portugal, and at Lincoln Center in New York.  

In Europe, Dr. Weremchuk performed in 
14 countries with the international touring 
company of Duke Ellington’s “Sophisticated 
Ladies”, including a tour of Italy with Mercer 
Ellington conducting. He has appeared as a 
soloist with the Brevard Symphony Orchestra, 
the Florida West Coast Symphony, the 
University of Central Florida Symphony 
Orchestra and with the University of Miami 
Wind Ensemble. He is featured with the 
University of Miami Wind Ensemble on the 
world premiere recording of Urban Requiem 
by Michael Colgrass. In addition, Dr. 
Weremchuk performs regularly with the 
Orlando Philharmonic, Florida Orchestra, 
Brevard (FL) and Florida West Coast 
Symphonies. He was an invited performer at 
the 12th and 13th World Saxophone 
Congresses. 

Weremchuk holds the Doctor of Music degree from the University of Miami. He is a magna 
cum laude graduate of the University of Massachusetts, where he received a double major in 
Saxophone Performance and Music Education and Indiana University where he received the 
Master of Music degree. His teachers include Eugene Rousseau, Lynn Klock, Gary Keller, and 
Daniel Deffayet. He is currently Associate Professor of Saxophone at the University of Central 
Florida, Orlando.  

Guest Soloist 

 
George Weremchuck 
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Community Band of Brevard Personnel 

Flute/Piccolo: Kenneth Beauchamp, High School Student; Jodi Boeddeker, Educator; †Kathleen Colman, 
Human Resources Coordinator; *Michael Freeman, Lead Engineer; *Barton Lipofsky, Educator (Retired); 
*Donna MacDonald, Contracts Manager; Connie Miller, Educator; Brittnye Ray, College Student; Marjorie 
Varuska, Airline Pilot. 
 
Oboe: †Jane Francoeur, Homemaker; Michelle Pittman, Finance Specialist. 
 
Bassoon: Russell Jordan, U.S. Air Force (Retired). 
 
Clarinet: Tiffany Blackmon, Pharmacist; Laurie Deremer, Educator (Retired); *Susan Eklund, Educator; 
Jackie Haines, Homemaker; Dorothy Hibbard, Music Educator; Virginia McKinney, Medical Technologist; 
Linda Nguyen, Mechanical Engineer; Dana Poppell, High School Student; †Terri Poppell, Technical 
Writer; Sharon Robbins, Administrative Assistant; Lorena Secrease, Engineer; Kevin Strang, Educator; 
Frances Youmans, Marketing Agent (Retired). 
 
Bass Clarinet: *Gay Christie, Investigative Assistant; Paul Knight, Technology Evangelist. 
 
French Horn: †Charlotte Barton, Engineer (Retired); Aaron Collins, Composer; Jessica Sweeney; Teno 
Ware. 
 
Alto Saxophone: R. Marvin Mims, U.S. Air Force (Retired); *Rebecca Smith, Logistics Engineer; Sara 
Smith, High School Student; Al Stevens, Musician; †Jeffrey Vickers, Electrical Engineer. 
 
Tenor Saxophone: David Douglass, Aerospace Technician; Kayleigh Douglass, High School Student. 
 
Baritone Saxophone: Tom MacDonald, Construction Management. 
 
Trumpet/Cornet: Brenda Collier, Project Manager; Bruce Gordon, Sales Manager; Paige Hall, High 
School and College Student; †René Hulsker, Compensation Manager (Retired); Sebron Kay, DMD; Wilbur 
Smith, U.S. Navy (Retired); Jerry Turner, Civil Engineer/Insurance Adjuster; *David Wilson, Machinist. 
 
Trombone: David Arnold, Retail Sales Manager; Tylar Hobart, High School Student; †Colleen Lee, 
Software Sales; Derek McLean, Computer Technician; Chester Wilcox, Jr., Electrical Engineer (Retired); 
Merle Zimmerman, Aerospace Management (Retired). 
 
Baritone/Euphonium: Howard Cmejla, V.P., Pharmaceutical Co. (Retired); †Gerald Leach, Engineer 
(Retired); James Romand, U.S. Army and Law Enforcement (Retired). 
 
Tuba: †Edgar Browning, Educator (Retired); Thomas Cobble, Piano Technician; Eric Lee, Loan Officer; 
Edward Moran, Engineering Specialist. 
 
Percussion: *†Russell Jones, Aerospace Technician; Regina Martin, College Student; Marshall McBride, 
U.S. Air Force; Brian Pridemore, Engineering Technician; Dorothy Wright, Commercial Enrollment 
Specialist; Barbara Ziegler, Production Control Analyst. 
 
*Charter Member - participated in the premiere performance of the Band on November 21, 1985. 
†Section Leader. 
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Program 

 
The Star-Spangled Banner ............................................................................ Francis Scott Key 
 
 
Haleakalā (House of the Sun) ........................................................................... Carl Strommen 
 
 
Mazama..............................................................................................................Jay Chattaway 
 
 
Variations on a Korean Folk Song .............................................................John Barnes Chance 
 
 
Parada Mexicana ................................................................................................. John Cacavas 
 
 
Concertino for Trombone Op. 45 No. 7 .................. Lars-Erik Larsson/Arr. by Mark F. Walker 

Soloist: William Connell 
 
 
 

Intermission 
 
 
 

Night in Mexico ........................................................ Paul Creston/Trans. by Charles D. Yates 
 
 
Japanese Tune ................................................................................................Soichi Konagaya 
 
 
Seven Years in Tibet ............................................................ John Williams/Arr. by John Moss 
 
 
Sapphire ................................................................................................. Catherine McMichael 

Soloist: George Weremchuk 
 
 
South Pacific (Symphonic Scenario)........................Richard Rodgers & Oscar Hammerstein II 

Adapted by R. Mark Rogers 
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Program Notes — A Pacific Holiday 

Francis Scott Key 
Born  August 1, 1779 Frederick County, Maryland 
Died  January 11, 1832 Baltimore, Maryland 

The Star-Spangled Banner 
After witnessing the British attack on Fort 
McHenry at Baltimore on September 13, 
1814, Key scribbled on an envelope a 
poem he called Defense of Fort M’Henry. 
The poem was set to the music of an 18th-
century tune, called To Anacreon in 
Heaven, renamed The Star-Spangled 
Banner, and in 1931 was adopted by 
Congress as our national anthem. 

Francis Scott Key was an American 
lawyer and poet whose only noteworthy verse 
was that of The Star-Spangled Banner.  

—————————————— 

Carl Strommen 
Born  1940 

Haleakalā 
(House of the Sun) 

It's brasses to the fore in this bold and 
brilliant concert opener, inspired by a 
volcano on the Hawaiian island of Maui. 
Shimmering fanfares echo in tribute to one 
of nature's most impressive forces, and a 
richly scored chorale reflects the 
reverence of the island people to their 
imposing landscape.  

A resident of Glen Head, NY, Carl 
Strommen is recognized as one of the most 
often performed composers of educational 
music in the United States. Strommen is a 
major composer of instrumental and vocal 
music. A graduate of the C.W. Post Campus 
of Long Island University and City College of 
New York, he is a composer/arranger for 
Warner Bros. and Carl Fischer Publishing. He 
served as the Director of Bands for several 
years at Mamaroneck (NY) Public Schools, 
and is a member of the faculty at the C.W. 
Post campus of Long Island University. He is 
also active as a clinician, lecturer, and guest 

conductor. Strommen has been awarded 
countless commission assignments of all 
styles and settings, and has been a consistent 
winner of the yearly American Society of 
Composers Authors and Publishers writers 
award.  

—————————————— 

Jay Chattaway 
Born  July 8, 1946 Monongehela, Pennsylvania  

Mazama 
Mazama was commissioned by the 1984 
Western International Band Clinic. The 
premiere performance took pace in Seattle 
on November 16, 1984 with the composer 
conducting the Oak Harbor Junior High 
School Concert Band. Part of the purpose 
of the Band Clinic commission was to 
create original band music with some 
significant relationship to the Pacific 
Northwest region. Mazama takes a unique 
approach to this challenge by 
incorporating ancient Indian legends into a 
programmatic piece depicting events of 
the time of the Mazamas, a hardy Indian 
tribe of the Pacific Northwest that 
vanished when a volcanic mountain 
erupted and formed what is now known as 
Crater Lake. The band is called upon to 
chant in an Indian style, and the rough 
translation of the language means “Land 
of the Mountains and Sea.”  

Jay Chattaway is an American composer 
and conductor whose name is synonymous 
with the successful Star Trek TV franchise. 
Chattaway studied music at West Virginia 
University, but was conscripted into the 
military while working on his graduate degree, 
and joined the Navy Band, serving as the 
unit's chief arranger and composer. After his 
discharge from the Navy, Chattaway moved to 
New York City to write music, and later 
moved to Los Angeles to compose for film. 
He wrote his first film score in 1980, for the 
low-budget sleeper hit "Maniac", and went on 
to compose for the classic Chuck Norris 
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Program Notes — A Pacific Holiday (continued) 

movie "Missing in Action" in 1984. To the 
vast majority of movie music fans, however, 
Chattaway is most famous for the hours and 
hours of music he has written for the cult TV 
series Star Trek, in all its incarnations: The 
Next Generation (TNG), Deep Space Nine 
(DS9), Voyager, and the latest series, 
Enterprise. Since he began working on Star 
Trek in 1987, Chattaway has composed music 
for 166 episodes in total. He has been 
nominated for six Emmy Awards, winning in 
2001, and as well as his film and television 
work, has also composed music for several 
National Geographic Specials. Chattaway is 
also heavily involved in film music industry 
politics, having served as President of the 
American Society of Composers and Lyricists.  

—————————————— 

John Barnes Chance 
Born  1932 Beaumont, Texas 
Died  August 6, 1972 Lexington, Kentucky 

Variations on a Korean Folk Song 
Chance composed his best known work, 
Variations on a Korean Folk Song, in 
1965. In 1966 the work won the American 
Bandmasters Association’s Ostwald 
Award. Chance served in the U.S. Army in 
Korea in the late 50’s. While there, he 
heard the most popular of all Korean folk 
songs, Arrirang (pronounced AH-dee-
dong) and became fascinated with it. This 
seemingly simple tune is really quite 
complex, and he used it as the basis for 
Variations on a Korean Folk Song. 

Korean folk music tends toward sadness 
and melancholy, perhaps reflecting the 
country’s history of internal dissension and 
foreign domination. Chance masterfully 
crafted this work to capture the spirit and 
mood of the original song.  

Chance received Bachelor and Master of 
Music degrees from the University of Texas. 
He served as timpanist for the Austin 
Symphony, and as an arranger for U.S. Army 

Bands. He wrote works for chorus, band, 
orchestra, solo instruments, and chamber 
groups. He died from an accidental 
electrocution in his backyard.  

—————————————— 

John Cacavas 
Born  August 13, 1930 Aberdeen, South Dakota 

Parada Mexicana 
John Cacavas has always been 
fascinated by the folk music of Mexico, 
especially its marches. This grandiose 
arrangement skillfully captures Mexico's 
exciting rhythms and haunting melodies in 
an invigorating and varied manner.  

John Cacavas began his musical career 
when, as a 13-year old, he formed his own 
band in Aberdeen , South Dakota. He went on 
to study music and composition at 
Northwestern University in Evanston , Illinios, 
where he became active as an arranger for 
several varsity musicals and director of a 
weekly radio orchestra broadcast. 

Upon graduation, he entered the military 
and became an arranger with the prestigious 
U.S. Army Band in Washington, D.C. There, 
he began writing arrangements and 
compositions for the nation's major music 
publishers. Cacavas has written extensively 
for television. Along with his five years of 
scoring Kojak, and three years of Hawaii 
Five-0, he has written for such diverse shows 
as Matlock, Columbo, Murder She Wrote, 
Friends, Everybody Loves Raymond, Perry 
Mason, and countless others. Feature motion 
picture credits include Airport '75 and Airport 
'77, Playing With Fire, Hangar 18, Pancho 
Villa, and the source music for King of 
Comedy. His works have also been performed 
by many major orchestras. 

Cacavas has been a leading figure in the 
American school music field. His published 
educational works total over 2,000 in the areas 
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of symphonic band, orchestra, chorus, and 
chamber works. Because of his musical 
expertise, he has been invited to lecture and 
conduct seminars around the country.  

Music honors include two Emmy 
nominations. He was awarded Northwestern 
University's Distinguished Alumni Award and 
received an honorary Doctorate in Humane 
Letters from Northern State University. In 
collaboration with Charles Osgood, he has 
won two Freedom Foundation Awards, for 
The Golden Door and Gallant Men.  

—————————————— 

Lars-Erik Larsson 
Born  May 15, 1908 
Died  December 27, 1986 

Concertino for Trombone 
Op. 45 No. 7 

The prolific and hard-working Swedish 
composer Lars-Erik Larsson composed 
this splendid set of Concertini as a 
reaction to the lack of performance pieces 
for amateur orchestras and their principal 
players. Written between 1953 and 1957, 
Concertino Nr. 7 for Trombone contains a 
satirical element, poking fun in a youthful 
manner with considered and ponderous 
notes contrasting with pompous blasts in 
the outer movements. Originally 
composed for string orchestra and 
trombone, this piece is beautifully set for 
trombone and winds.  

Lars-Erik Vilner Larsson was an important 
Swedish composer of the 20th century.  He 
was born in Akarp. He studied at the 
Stockholm Conservatory (1925-1929) and 
with Alban Berg and Reuter in Vienna and 
Leipzig (1929-1930), then worked for 
Swedish radio and taught at the Stockholm 
Conservatory (1947-1959) and Uppsala 
University (1961-1966).  

His style as a composer is eclectic, ranging 
from the late Romantic to techniques derived 
from Arnold Schoenberg's 12-note system, but 

original in method. He was the first Swede to 
write serial music, and his output encompasses 
a variety of styles. He wrote for the theatre, 
cinema, and broadcasting, in addition to 
composing symphony, concerto, chamber, and 
vocal music.  

—————————————— 

Paul Creston 
Born  October 10, 1906 New York 
Died  1985 

Night in Mexico 
Night In Mexico is the final movement of a 
four-movement work, Airborne Suite, in 
which each movement describes a 
different time of day and different place. 
Written mainly in 3/4 time, it features short 
solos for flute, clarinet, and trumpet.  

Paul Creston was born of Italian 
parentage. Entirely self-taught with the 
exception of piano and organ lessons in his 
youth, Creston pursued studies in theory, 
composition, literature, and philosophy while 
working to support himself and his poor 
immigrant family. Fiercely independent by 
nature, the composer developed his style free 
of any particular school of thought or teacher's 
influence and made rhythm a cornerstone of 
his work. He created works in many genres 
including five symphonies, concertos for 
violin, piano, saxophone, and marimba, 
several dance works, songs, and choral, 
chamber, and instrumental pieces. 

Creston considered his greatest "teachers" 
to be Bach, Scarlatti, Chopin, Debussy, and 
Ravel. He wrote in an accessible, conservative 
style that incorporated song and dance idioms 
and often featured unusual instruments like 
the trombone, marimba, or saxophone. Lush 
harmonies and expansive orchestrations 
characterize his often brash and spontaneous 
body of work, organized around a remarkable 
mastery of thematic development.  

—————————————— 

Program Notes — A Pacific Holiday (continued) 
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Soichi Konagaya 
Born  1949 Kamakura, Japan 

Japanese Tune 
Konagaya composed Japanese Tune in 
1972. This work is a challenging piece 
which captures authentic Japanese 
sounds and rhythms.  

Konagaya, a percussionist, studied at the 
Tokyo University of Fine Arts and Music. He 
began composing while a student and is active 
now as a composer, arranger, and band 
director. He leads the Ageo Citizen’s Wind 
Band. Among his works are Illusion, which 
was commissioned by the Tennessee Tech 
University Tuba Ensemble, and Dance for 
Breeze and Blaze, which was used as a test 
piece for the 1989 All-Japan Association Band 
Competition.  

—————————————— 

John Williams 
Born  February 8, 1932 Flushing, New York 

Seven Years in Tibet 
Seven Years in Tibet is a 1997 movie. It 
tells an absorbing story about a selfish 
and arrogant mountaineer and adventurer 
from Austria whose attempt to scale a 
formidable Himalayan mountain peak in 
1939 is interrupted by World War II. His 
subsequent adventures take him to Llasa, 
a holy city in Tibet that is normally closed 
to visitors. There he is befriended by the 
14-year-old Dalai Lama and experiences a 
transformation to being a much better 
person. The film was produced and 
directed by Jean-Jacques Annaud. 

John Towner Williams was the oldest 
child of Esther and Johnny Williams. His 
father, a jazz drummer, was a percussionist 
with the CBS Radio Orchestra and NBC’s 
Your Hit Parade. From the age of 7, John 
studied piano, and he also learned to play the 
trombone, the trumpet, and the clarinet. 

In 1948, the family moved to Los Angeles, 

where his father freelanced with film studio 
orchestras. After graduating in 1950 from 
North Hollywood High School, Williams took 
courses in piano and composition at UCLA 
and studied privately with pianist-arranger 
Bobby Van Eps. He composed his first serious 
work, a piano sonata, as a 19-year-old student. 

Drafted in 1952, Williams was assigned to 
the U.S. Air Force. During his tour of duty, he 
conducted and arranged music for service 
bands. After his discharge in 1954, he spent a 
year at the Julliard School of Music as a piano 
student, and he worked at various nightclubs 
as a jazz pianist. Later he was accompanist 
and conductor for singer Vic Damone, played 
for composer Alfred Newman at Twentieth 
Century-Fox, and was engaged as a pianist 
with Morris Stoloff’s Columbia Pictures staff 
orchestra. His talent for orchestration was 
soon recognized and encouraged by the studio 
composers. 

Beginning with his first screen credit, for 
Because They’re Young in 1960, Williams’ 
career as a composer of film scores gathered 
steady momentum. In 1974, a young Steven 
Spielberg came to John Williams and asked 
him to score his new movie, Sugarland 
Express. After his string of highly popular 
disaster film scores including The Towering 
Inferno, Earthquake, The Poseidon Adventure, 
Black Sunday, and The Fury, film critics 
recognized his music’s contribution to the 
success of those films. Recognition also came 
through the Academy Award nominations 
(over 35 to date) he garnered for music he 
wrote or arranged. 

John Williams truly came to prominence 
in the mid-70’s with his scoring of such 
blockbuster films as Jaws, Star Wars, and 
Raiders of the Lost Ark. Through the 1980’s 
and 1990’s, and into the 2000’s, Williams has 
poured out more wonderful scores. Over the 
years he has also undertaken assignments for 
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conducting light classical music with the 
symphony orchestras of such cities as Atlanta, 
Dallas, Pittsburgh, and Los Angeles. 
Beginning in 1980 and until recently he was 
the conductor of the Boston Pops. He has also 
made his mark as a composer of concert 
music. After retiring from the Boston Pops, he 
moved back to California to be closer to his 
family and the industry. He is fond of golf, 
tennis, and playing chamber music with his 
friends. 

—from Filmtracks: http://
www.filmtracks.com/composers/

williams.shtml#buigraphy 

—————————————— 

Catherine McMichael 

Sapphire 
Sapphire is a one-movement concerto for 
alto saxophone and concert band or wind 
ensemble, commissioned by Mr. Lynn 
Klock, Professor of Saxophone at the 
University of Massachussetts at Amherst. 
It consists of three connected sections: the 
fast opening section is full of energy and 
edgy intensity; the second is a meditative 
ballad in improvisatory style, linked by a 
cadenza to the third section, which is a 
lively salsa, giving the percussion section 
a real workout. The themes of all the 
sections are reunited in the coda of the 
piece, as it culminates in a long trill by the 
solo saxophone, with instruments 
gradually added for a noisy, celebratory 
climax. The piece was composed entirely 
during the month of September 2000, and 
the title Sapphire refers to September's 
birthstone.  
        ——-courtesy of C. Alan Publications 

Catherine McMichael is a pianist, 
arranger, composer, clinician, and publisher of 
a wide variety of choral music, chamber music 
and Suzuki-related material. She received her 
Bachelor and Master of Music in piano 
performance and chamber music from the 

University of Michigan. Ms. McMichael is on 
the faculty of Saginaw Valley State 
University, Saginaw, Michigan, where she 
conducts a handbell choir and maintains a 
small studio of private piano students.  

Ms. McMichael is well known in Suzuki 
circles for her accompaniments to the piano 
repertoire, and she has been a clinician at 
institutes across America, in England, and 
Australia. Catherine's commitment to making 
chamber and ensemble music available to the 
young musician has led her to compose and 
publish music for piano and strings, flute and 
harp, brass choir, piano duet, and chorus, 
many of which appear on the National 
Federation of Music Teachers' recommended 
repertoire list. She's the author of a piano 
method, “Making Music My Own,” published 
in 1994-1995 by Lorenz Corp./Heritage Press 
of Dayton, Ohio. 

She has written or arranged music for 
groups as diverse as the Canadian Brass to the 
Greater Boston Metropolitan Flute Orchestra.  

 —from www.catherinemcmichael.com 
—————————————— 

Richard Rodgers 
Born  June 28, 1902 Hammels Station, New York 
Died  December 30, 1979 New York City 

 

Oscar Hammerstein II 
Born  July 12, 1895 New York City 
Died  August 23, 1960 Doylestown, Pennsylvania 

South Pacific 
(Symphonic Scenario) 

Rodgers and Hammerstein’s fourth 
musical, South Pacific, was based on two 
novels by James Michener. The main 
story derives from Michener’s Our 
Heroine. That story deals with the unlikely 
romance between a naive Navy nurse 
from Little Rock and a worldly French 
planter living on a Pacific island. The 
secondary story is based on Michener’s 
Tales of the South Pacific and deals with 
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Lt. Joe Cable’s tender and tragic romance 
with a Polynesian girl. Lyricist and co-
librettist Hammerstein explored the 
relationships among these characters, and 
the cultural contrasts were supported by 
musical ones: The score veered between 
lush, operatic ballads (Some Enchanted 
Evening, This Nearly Was Mine) and 
earthy comedic numbers (There Is Nothin' 
Like a Dame, I'm Gonna Wash That Man 
Right Outa My Hair). 

The story also allowed Rodgers & 
Hammerstein to portray the rough-edged, 
lusty character of U.S. servicemen and to 
present music with an exotic flavor (Bali 
Ha'i). The result was a massive hit. 
Opening on Broadway April 7, 1949, 
South Pacific ran 1,925 performances, the 
second longest run of the decade. It 
starred Mary Martin and Ezio Pinza, the 
Metropolitan Opera basso, in his first 
Broadway performance. In 1958 it was 
made into a movie starring Mitzi Gaynor 
and Rosanno Brazzi (with Giorgio Tozzi’s 
voice).  

South Pacific won the Pulitzer Prize for 
Drama; the N.Y. Critics Circle Award for 
Best Musical; the Tony Award for Best 
Musical and Best Score; and the 
Donaldson Award for Best Musical and 
Best Score. 

—courtesy of William Ruhlmann, 
All Music Guide 

Richard Charles Rodgers is ranked among 
America's greatest composers by virtue of the 
quantity and quality of his music for 
Broadway shows, television, and films. He 
showed an early interest in music, composing 
his first song at age 14 and publishing his first 
work at age 16. He received formal music 
training at Columbia University and the 
Institute of Musical Arts in New York City. 
He wrote 28 stage musicals and 8 films with 
lyricist Lorenz Hart (including The Girl 
Friend, Babes in Arms, and Pal Joey) and 9 
shows and a television musical with Oscar 
Hammerstein II (including Oklahoma, 

Carousel, South Pacific, The King and I, 
Flower Drum Song, and The Sound of Music). 

Oscar Hammerstein II was a U.S. lyricist, 
musical comedy author, and theatrical 
producer who was influential in the 
development of musical comedy. He is known 
especially for his immensely successful 
collaboration with Richard Rodgers. The 
grandson of the opera impresario Oscar 
Hammerstein, he studied law at Columbia 
University before beginning his career in the 
theatre. Between 1920 and 1959 he wrote all 
or part of about 45 musical dramas for stage, 
film, or television. Until he became 
exclusively Rodgers’ librettist in 1943, 
Hammerstein wrote lyrics for several other 
composers. Among Hammerstein’s best 
known early works are Rose Marie (1924; 
music by Friml); The Desert Song (1925; 
music by Romberg); and the Jerome Kern 
musicals Sunny (1925) and Show Boat (1927), 
which includes the perennial favorites, Ol’ 
Man River and Only Make Believe. After a 
period of less successful writing for films he 
teamed with Richard Rodgers in creating 
Oklahoma! (1943), Carousel (1945), and 
South Pacific, combining bright tunes with 
relatively sophisticated stories — a blend then 
unfamiliar to the stage but later widely 
adopted. Hammerstein’s lyrics are often 
marked by a simplicity and sensitivity. 
Rodgers and Hammerstein formed a music 
publishing firm, Williamson Music, Inc., and 
from 1949 were theatrical producers for their 
own works as well as for those of many 
others.  

—————————————— 
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Cultural Links 

Brevard County is very fortunate to have many high-quality cultural organizations. Below is 
a list of some of these organizations with links to their Internet Web sites. 

 
 
Community Band of Brevard http://www.communitybandofbrevard.org/ 
Brevard Chorale http://www.brevardchorale.org/ 
Brevard Cultural Alliance http://www.artsbrevard.org/ 
Brevard Symphony Orchestra http://www.brevardsymphony.com/ 
Brevard Symphony Youth Orchestra http://www.bsyo.org/ 
Central Florida Winds http://www.cfwinds.org/ 
Florida USA Partners http://www.visitflorida.com/ 
Indialantic Chamber Singers http://www.indialanticchambersingers.org/ 
Melbourne Chamber Music Society http://www.melbournechambermusicsociety.com/ 
Melbourne Community Orchestra http://mcofl.tripod.com/ 
Melbourne Municipal Band http://www.melbournemunicipalband.org/ 
My Space Coast http://myspacecoast.com/ 
Space Coast Flute Choir http://scfo.org/ 
Space Coast Pops http://www.spacecoastpops.com/ 
State of the Arts license plate http://www.artsbrevard.org/news/index.html?id=0096 
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