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Purpose and History 

The Community Band of Brevard exists to educate its members, to entertain its audiences, 
and to serve its community.  Our musical director is Mr. Marion Scott, formerly Director of 
Bands at Brevard Community College. Mr. Scott formed the Band in 1985 to provide a 
performance outlet for adult musicians in the area. Our membership, currently numbering about 
70, includes people of all ages representing many occupations. 

The Community Band of Brevard takes seriously its responsibility to provide entertaining 
concerts at the highest level of quality. In June, 1992, the Band’s members formally committed 
to Philosophy, Purpose, and Vision statements which succinctly describe the operating principles 
governing the Band and which have produced a high-quality ensemble. That commitment has 
brought us several invitational performances of which we are very proud. Those include: Florida 
Music Educators Association Convention (Tampa, January 1989); American School Band 
Directors Association National Convention (Orlando, July 1989); Florida Bandmasters 
Association Summer Convention (Ocala, July 1993 and Ocala, July 1997); and the Association 
of Concert Bands National Convention (Gainesville, April 1995). 

Most of our concerts have a specific theme upon which the music focuses. Those themes 
have often led us to include exceedingly difficult works, which we willingly do, and to include 
special guest artists. The Band gives several concerts throughout the year. Our concerts include 
many diverse musical genres, composers, and often previously unpublished works for band. 
Each program is planned to please a variety of musical tastes. If you would like more 
information about the Band, or wish to join, contact Mike Freeman at (321) 725-9191. Also visit 
our Web site at http://www.communitybandofbrevard.org. 

 
Conductor .................................................................................................................. Marion Scott 
Associate Conductor ................................................................................................ Aaron Collins 
Chairman ................................................................................................................. Mike Freeman 
Vice Chairman ...................................................................................................... Barbara Ziegler 
Personnel Manager ................................................................................................ Howard Cmejla 
Business Manager .................................................................................................... Connie Miller 
Publicity/Advertising Coordinator .......................................................................... Fran Youmans 
Librarian ........................................................................................................................ Patti Lamb 
Secretary ................................................................................................................... Terri Poppell 

Board of Directors 
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Today’s concert theme is “The Music of Childhood Fantasies.” Among the many things we 
have in common, we were all once children, and hopefully we have not forgotten our dreams and 
fantasies. Music is a powerful memory stimulator. The right melody can recall past events and 
simpler times, and bring a smile to your face or a teardrop to your eye. Listen carefully to the 
music and to our guest narrators as they tell their stories. 

Here is a childish thought: I often wonder if anyone ever reads this portion of the concert 
program. Let’s try a little game. If you are reading this right now, then yell out loudly the word 
“MARCO!” Don’t be shy. I dare you. If we, the Band, hear you, we’ll shout back “POLO!” If 
you hear someone else in the audience shout “MARCO!”, reply back to them with “POLO!”. 
This is just for fun, but we’ll see who really is young at heart. 

Now for a riddle: When does 1+1 not equal 2? Give up? Whenever the 1’s are dedicated 
individuals, and the sum of what they can do together is much greater than what they can do 
separately. Take the musicians on stage as an example. It takes an ensemble to produce a full 
musical experience. And of course, without all of your generous donations, much less can be 
accomplished. I’ll remind you of our “one more dollar” campaign whereby contributing an extra 
dollar really can add up. 

In our latest news, I would like to introduce the “CBOB Swing Band” as a new venture for 
the Band, performing big band, swing, and jazz music. Look for concert announcements towards 
the end of summer. Oh, if you didn’t receive either an e-mail or a concert flyer in the mail, then 
fill out a mailing list form, and please print clearly as we need to be accurate. 

Okay, if you have read this far, I double dare you to yell “MARCO!” In the spirit of childish 
curiosity, visit the lobby during intermission. We will have musicians showing off their 
instruments and answering questions from the young and old alike. Enjoy the show. 

Mike Freeman 
Chairman, Board of Directors 
The Community Band of Brevard 
 
 

Chairman’s Message 
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A Concert in the Style of John Philip Sousa 
September 12, 2010 (Sunday), 3:00 P.M. Merritt Island High School 

 
A Winter Concert 

December 5, 2010 (Sunday), 3:00 P.M. Merritt Island High School 
 
Remembering World Wars 

March 20, 2011 (Sunday), 3:00 P.M. Merritt Island High School 
 
Music of the British Isles 

June 5, 2011 (Sunday), 3:00 P.M. Merritt Island High School 
 
Schedule and thematic information is subject to change. Call 725-9191 to confirm details, or 

visit our Web site at http://www.communitybandofbrevard.org. 

At Merritt Island High School, food or drinks are not permitted inside the auditorium. 

Future Concerts 

Volunteers—CBOB Needs You !! 

The organization you see performing today is an all-volunteer concert band. While we do 
have many professional musicians, no member of the Band or Board of Directors receives a 
salary or any compensation. Every dollar donated goes towards the operating costs of the Band. 
The term “living on a shoestring budget” describes the Band to a T. As such, members contribute 
their time, vehicles, homes (as we have no fixed “office”), and family members to the operation 
of the Band and to the preparation of the next concert. 

 
If you have resources that may help out the Band, please contact Mike Freeman at 

mike@communitybandofbrevard.org or call (321) 725-9191 and leave a message. You may also 
select items from our Wish List to either contribute towards or donate as a charitable tax 
deduction.  

The Community Band of Brevard is a valuable community resource for those who play a 
wind or percussion instrument and who are looking for an outlet for their skills. Membership is 
available to anyone who plays a band instrument. We do not audition new members. 

If you play a band instrument, now is a good time for you to join. If you are interested, come 
to a rehearsal, which we have on Wednesdays at 7 P.M. in the band room at Edgewood Jr./Sr. 
High School on Merritt Island. If you wish to speak to someone about the Band, call Mike 
Freeman (725-9191) or Marion Scott (268-5312). 

Do You Play an Instrument? 
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Patrons of Note—2009-2010 Season 

Special thanks to all of the members of our audience who have made monetary donations to 
the Band—without you, we would not be able to put on today’s concert performance. 

We’d like to recognize the following patrons who have made significant donations to the 
Band thus far in the 2009-10 concert season. This list includes only the names of patrons we are 
fully aware of, and does not include the many, many generous, yet anonymous, patrons without 
whom we could not continue to exist. To all of you, we wish to express our gratitude. 

Conductor’s Circle ($1,000+) 
Don Hendrick and Dee Negroni-Hendrick 

Platinum Baton ($500-$999) Gold Baton ($250-$499) 
Tim and Pam Adams Robert and Charlotte Barton 
Tom and Donna MacDonald Howard and Marjorie Cmejla 
 Joseph Grinius 
 Dorothy Keyser 
 Enoch and Barbara Moser 

Silver Baton ($100-$249) Bronze Baton ($50-$99) 
Frances Ann Bradford Donald Bryan 
Jacqueline Harrison Joyce Clark 
Richard and Patricia Koralewicz James and Barbara Deal 
Norman Schenck Fay Hammond 
Bradley and Marjorie Varuska Miriam Kerness 
 Marion B. Mason 
 Ken and Terri Poppell 
 Jean E. Zink 

 

The Community Band of Brevard has been granted 501(c)(3) status by the IRS. As such, 
contributions to the Band are deductible under section 170 of the Internal Revenue Code. The 
Band is also qualified to receive tax deductible bequests, devises, transfers, or gifts under section 
2055, 2106, or 2522 of the Code. This is great news for the Band, as all of our operating revenue 
comes from you, our patrons, and many of you have been eager to contribute larger gifts for tax 
purposes. Note that you may now do so simply by claiming your gift to The Community Band of 
Brevard.  

Donating to The Community Band of Brevard 
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CBOB’s Wish List—Can You Help? 

Our 2009-2010 Wish List gives you an idea of how your monetary, service, or second-hand 
donations can help sustain the Band.  If you can help, or know of a person or company who 
could help with any of these items, please contact Mike Freeman at 
mike@communitybandofbrevard.org or call (321) 725-9191. 

 
Equipment Transport Trailer $3,500.00 Music (continued): 
Storage Unit $2,450.00 Crown Imperial (W. Walton) $120.00 
Copy Machine $3,300.00 Till Men No Longer Die In War (J. Hosay)  
Copy Machine maintenance $1,400.00  $118.00 
Paper $500.00 Toccata Marziale (R. V. Williams) $118.00 
Liability Insurance $1,375.00 First Suite in Eb (G. Holst) $115.00 
Sponsor a Concert $1,900.00 Four English Dances (M. Arnold) $110.00 
Sponsor a Guest Artist $100.00 Second Suite in F (G. Holst) $95.00 
Equipment:  English Folk Song Suite (R. V. Williams) $95.00 
Marimba $10,980.00 Sea Songs (R. V. Williams) $92.00 
Tom-toms $1,300.00 Four Scottish Dances (M. Arnold) $90.00 
King Kong road case $1,295.00 Jurassic Park (J. Williams) $85.00 
Music Stands (30 @ $35.99 ea) $1,079.00 ‘Star Trek’ Symphonic Suite (J. Goldsmith) $85.00 
20” Heavy German Cymbals $629.95 Hammersmith (G. Holst) $85.00 
18” Light Viennese Cymbals $609.00 Wizard of Oz (arr. J. Barnes) $80.00 
Music Stand Storage Cart $400.00 Pirates of the Caribbean ‘Dead Man’s Chest’ 
Piccolo Snare Drum $380.00      (H. Zimmer) $80.00 
Snare Drum $370.00 Casey at the Bat (R. A. Bass) $75.00 
Temple Blocks $342.00 Carnival of Animals (C. Saint-Saens) $75.00 
Conga Drums $270.00 Silverado (B. Broughton) $75.00 
Bell Tree $195.00 Homefront: Musical Memories from World War II 
Timbales $150.00      (J. Christensen) $75.00 
Bongos $110.00 Hymn to the Fallen (J. Williams) $70.00 
Music:  Catch Me if You Can (J. Williams) $70.00 
Henry V (P. Doyle) $225.00 The Volunteers (J. P. Sousa) $65.00 
Mannin Veen (H. Wood) $262.00 Symphonic Prelude (M. Camphouse) $65.00 
Raiders March (J. Williams) $195.00 Dry Your Tears Afrika (J. Williams) $60.00 
Superman March (J. Williams) $195.00 Processional (J. P. Sousa) $60.00 
Tubby the Tuba (G. Kleinsinger) $123.70 Country Gardens (P. Grainger) $55.00 
 

Special Thanks for Wish List Item Donations 

Item... Purchased By… 
Peter and the Wolf (Sergei Prokofiev) Joyce Clark 
Eternal Father Strong to Save (C. Smith) Ken and Terri Poppell 



7 

Our thanks to: 
 

 Fran Youmans for concert publicity. 
 Terri Poppell for concert program production. 
 Tom Saam for his talents as distinguished photographer for the Band. 
 Advanced Computing & Mailing Service, Inc. (ACMS) of Palm Bay for their donation of 

time and services to mail our publicity flyers. 
 Edgewood Jr./Sr. High School and Ms. Jessica Russell for their continued support and for 

allowing us to use their band room and equipment. 
 Merritt Island High School auditorium staff for their expert lighting and logistical 

experience. 
 Many individual band members who are volunteering their time and talents to the 

continuing successful operation of the Band. 

Acknowledgments 



8 

Conductor of Community Band of Brevard 

Marion A. Scott, a native of South Carolina, taught in Brevard 
County, Florida schools for 39 years. From 1959 to 1965 he served 
as Band Director at Southwest Junior High School in Melbourne. 
In 1965 he founded the Merritt Island High School Band when the 
school opened, and directed the group until 1975. The school’s 
instrumental program included a 230-piece marching band, wind 
ensemble, symphonic band, woodwind and brass ensemble classes, 
concert band, two jazz ensembles, and a jazz theory class. He is 
retired as Director of Bands at Brevard Community College, 
Cocoa Campus. 

Mr. Scott has earned the degrees of Bachelor of Science in 
Music Education from the University of Georgia, and Master of 
Music in Performance from the University of South Florida. 

His professional affiliations include Phi Beta Mu, Phi Mu 
Alpha, ASBDA (for which he served as State Chairman), MENC, NAJE, CBDNA, and the 
Florida Music Educator’s Association. He has also been active in the Florida Bandmaster’s 
Association, in which he has held the position of District Chairman of the FBA Board of 
Directors, and has served on the FBA Stage Band Committee. 

Mr. Scott has served as an adjudicator for concert, solo, ensemble, and stage band contests 
throughout Florida. He has served as Conductor/Clinician for various music festivals throughout 
Florida, such as All-State Reading Bands in 1977 and 1978, All-State Junior High Concert Band 
in 1980, Brevard All-County Junior High School Band in 1982, Hillsborough All-County High 
School Band in 1986, and the Brevard All-County High School Band in 1988. In 1985 he 
established the Brevard Community Band (now The Community Band of Brevard). 

Associate Conductor of Community Band of Brevard 

Aaron Collins, a 28-year-old Brevard County resident, has 
established himself as one of the most gifted composers, conductors, 
and musicians of his generation. Collins, a prolific composer has 
written music both for the concert hall and screen. Presently, he is 
conductor of the Space Coast Oratorio Society, The Pegasus and 
Colbourn Brass Ensemble, the Space Coast Symphony Orchestra, 
and resident conductor of the Central Florida Lyric Opera. Collins 
also guest conducts and works with ensembles in and around 
Florida. His other affiliations include the Brevard Symphony Youth 
Orchestra and Central Florida Winds. 
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Community Band of Brevard Personnel 

Flute/Piccolo: Jodi Boeddeker, Educator; †Kathleen Colman, Human Resources Coordinator; Catherine 
Eklund, College Student; *Michael Freeman, Lead Engineer; Patricia Medley Lamb, Educator; *Barton 
Lipofsky, Educator (Retired); *Donna MacDonald, Contracts Manager; Connie Miller, Educator; Marjorie 
Varuska, Airline Pilot. 
 

Oboe: †Jane Francoeur, Homemaker; Michelle Pittman, Finance Specialist. 
 

Clarinet: Charles Almeida, Jr., Musician; John Boltz, High School Student; *Gay Christie, Investigative 
Assistant; Jessica Davis, High School Student; Laurie Deremer, Educator (Retired); *Susan Eklund, 
Educator; Virginia McKinney, Medical Technologist; James Miller, Scientist/Technologist (Retired); Dana 
Poppell, High School Student; †Terri Poppell (Concertmaster), Technical Writer; Frank Tuckwiler, 
Musician; *Frances Youmans, Marketing Agent (Retired). 
 

Bass Clarinet: Paul Knight, Technology Evangelist. 
 

French Horn: †Charlotte Barton, Engineer (Retired); Aaron Collins, Composer/Conductor; Lisa DeVries, 
Safety Engineer; Jacqueline Lilley, High School Student; Teno Ware. 
 

Alto Saxophone: Charlene Clasen, College Student; Kenneth Lilley, Student; R. Marvin Mims, U.S. Air 
Force (Retired); Sharon Slaughter; †Jeff Vickers, Electrical Engineer. 
 

Tenor Saxophone: David Douglass, Aerospace Technician; David Hutson, U.S. Air Force (Retired).  
 

Baritone Saxophone: Tom MacDonald, Construction Management. 
 

Trumpet/Cornet: David Burnett, Musician; Bruce Gordon, Sales Manager; †René Hulsker, Compensation 
Manager (Retired); Sebron Kay, DMD; Richard Lenington, Sales Manager (Retired); John Pergola, 
Corrections Officer (Retired); Wilbur Smith, U.S. Navy (Retired); Jerry Turner, Civil Engineer/Insurance 
Adjuster; *David Wilson, Machinist. 
 

Trombone: Justin Dansbury, College Student; Zachary Greene, Musician; Tylar Hobart, High School 
Student; †Colleen Lee, Software Sales; Robert Mayer, Engineer; *Ronald Youmans, Music Educator 
(Retired); Merle Zimmerman, Aerospace Management (Retired). 
 

Baritone/Euphonium: David Arnold, Retail Sales Manager; Howard Cmejla, V.P., Pharmaceutical Co. 
(Retired); †Gerald Leach, Engineer (Retired). 
 

Tuba: †Edgar Browning, Educator (Retired); Eric Lee, Loan Officer; Edward Moran, Engineering 
Specialist. 
 

String Bass: Marvin Gardner, Jr., Engineer. 
 

Percussion: Jessica Bowlby, High School Student; Suzanne Clark, Educator; *†Russell Jones, Aerospace 
Technician; Paula Taylor, Musician; Barbara Ziegler, Production Control Analyst (Retired). 
 
 

*Charter Member - participated in the premiere performance of the Band on November 21, 1985. 
†Section Leader. 
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Play Time 

PLAY DOTS! 
 
Two or more players 
take turns drawing a 
line to connect 2 dots, 
either horizontally or 
vertically. If a player 
makes the line that 
completes a box, that 
player puts his/her 
initial in the box. Once 
all the dots are 
connected, the player 
with his/her initial in 
the most boxes is the 
winner! 

FINISH THE 
TIC-TAC-TOE 

Pssst!  Look for more fun and games throughout the program! 

Soloist (in the role of Tubby the Tuba) 

A native of Indiana, Eric Lee received his Bachelor of Music 
Education degree from Northwestern University and his Master 
of Music degree from DePaul University. He was a student of the 
late Arnold Jacobs and Robert Rusk. He has a wide variety of 
musical experience both in the Chicagoland area and in 
California, where he had lived for over twelve years. 

He was a member of the Evanston and Waukegan 
Symphonies, the Lakeside Band, the Northwest Indiana 
Symphony and the Illinois Philharmonic, and is a founding 
member of the famed Lakeshore Brass. While in California he 
was in the San Jose Wind Symphony, the Redwood Symphony, 
and the Livermore Opera Orchestra and had performed with the 
now defunct Sacramento Symphony. 

Here in Florida, Eric lives in beautiful Merritt Island with his wife Colleen and their two 
wonderful Labradors, Maggie and Abigail. 

He performs with the Central Florida Winds and the newly formed Space Coast Symphony 
Orchestra in addition to The Community Band of Brevard. It was a longtime dream of his to 
perform Tubby the Tuba, and he is delighted to be performing it for you this afternoon. 

Eric Lee 
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Program 

Also Sprach Zarathustra ...................................................................................... Richard Strauss 
   Arr. Robert Longfield 

 
A Day at the Circus ............................................................................................... James Curnow 

Ringmaster/Narrator:  Niklaus Thrapp 
 

The Wizard of Oz ....................................... Words & Music by Harold Arlen and E.Y. Harburg 
   Arr. James Barnes 

 
The Carnival of the Animals .................................... Camille Saint-Saens / Arr. Geoffrey Brand 

 

1.  Introduction and Royal March of the Lions 4.  Fossils 
2.  The Elephant 5.  The Swan 
3.  The Cuckoo far off in the Wood 6.  Finale 

 
Casey at the Bat ................................................................................................ Randol Alan Bass 

   Poem by Earnest L. Thayer 
Narrator:  Aaron Collins 

 
 

INTERMISSION 
 
 

Of Sailors and Whales: Five Scenes from Melville ..................................... W. Frances McBeth 
 

1.  Ishmael 3.  Father Mapple 5.  The White Whale 
2.  Queequeg 4.  Ahab 

Narrator:  Niklaus Thrapp 
 

Peter and the Wolf ..............................................................................................Sergei Prokofiev 
   Arr. Jim Curnow 

Narrators:  Zachary Hohl, Chelsea Richards, Lindsay Richards 
 

Tubby the Tuba .................................................................... Paul Tripp and George Kleinsinger 
   Arr. George F. Roach 

Soloist:  Eric Lee               Narrator:  Al Stevens 
 
Looney Tunes Overture .................................................................... Various/Arr. Bill Holcombe 
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Program Notes — Music of Childhood Fantasies 

Richard Strauss 
Born  June 11, 1864 Munich, Germany 
Died  September 8, 1949 Garmisch-Partenkirchen, 

Germany 

Also Sprach Zarathustra 
Also Sprach Zarathustra is based on 
Friedrich Nietzsche’s philosophical treatise 
of the same name. In Nietzsche’s work, 
Zarathustra withdraws from society to his 
mountain retreat where he attains great 
wisdom. He then returns to the world ahd 
shares his profound insights with society. 
Strauss’ tone poem opens with a prelude 
portraying a dawn in which Zarathustra 
greets the sun, and which perhaps 
suggests the dawn of human 
consciousness. That brief prelude, which 
was made famous by its use in the movie 
2001: A Space Odyssey, opens our 
concert.  

Richard Strauss was the son of a leading 
French horn player. His musical talent was 
recognized at an early age, and his father had 
him trained in strict classical traditions. He 
took harp lessons at the age of four, composed 
his first song at the age of six, and began 
serious study of composition and orchestration 
at the age of eleven. Strauss was very 
successful as both a conductor and a 
composer. He conducted extensively in 
Europe and the United States. Of his 
compositions, he is best known for his 
symphonic tone poems and his operas. His 
compositions typically convey specific events 
or ideas (program music) and contain rich, 
harmonic orchestral sounds and soaring 
melodies. He also composed several marches 
for military band. 

—————————————— 

James Curnow 
Born  April 17, 1943 Port Huron, Michigan 

A Day at the Circus 
A Day at the Circus is written as a musical 
tour on which you will meet clowns who 

will make you laugh, breathtaking 
acrobats, lion tamers, aerialists, and even 
The Human Cannonball. This work is the 
final installment in the James Curnow 
trilogy, A Day at the Zoo, A Day at the 
Museum, and A Day at the Circus. The 
movements in this piece are: 

 I. Fanfare 
 II. The Grand Entry 
 III. Acrobats and Aerialists 
 IV. The Clowns 
 V. The Human Cannonball 
 VI. Menagerie (Animal Acts) 
 VII. Grand Finale  

James Curnow lives in Nicholasville, 
Kentucky where he is president, composer, 
and educational consultant for Curnow Music 
Press, Inc. of Lexington, Kentucky, publishers 
of significant music for concert band and brass 
band. He also serves as Composer-in-
residence on the faculty of Asbury College in 
Wilmore, Kentucky, and is editor of all music 
publications for The Salvation Army in 
Atlanta, Georgia. 

He studied at Wayne State and Michigan 
State Universities. He studied euphonium with 
Leonard Falcone, and conducting with Harry 
Begian. He has taught in all areas of 
instrumental music in public schools and 
colleges. He is one of the world’s most 
prolific writers for concert and brass bands. 
Curnow has been commissioned to write over 
two hundred works for concert band, brass 
band, orchestra, choir, and various vocal and 
instrumental ensembles. His published works 
now number well over four hundred. His 
music is performed all over the world, and has 
brought him many awards including the 
“Grand Prize” in the 1994 “Coup de Vents” 
International Composition Competition 
(LeHavre, France) for his composition, 
Lochinvar. 

—————————————— 
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Program Notes — Music of Childhood Fantasies (continued) 

Harold Arlen 
Born  February 15, 1905 Buffalo, New York 
Died  April 23, 1986 New York City 
 

E.Y Harburg 
Born  April 8, 1896 New York City 
Died  March 4, 1981 Los Angeles, California 

The Wizard of Oz 
The Wizard of Oz, a 1939 film, is a true 
American classic. It is based on L. Frank 
Baum’s story of a Kansas girl who goes 
“over the rainbow” to a land of colorful 
characters and spirited adventure. Judy 
Garland, then fourteen years old, 
introduced Over the Rainbow in the movie. 
It received the Academy Award  for best 
song, and was Garland’s theme song 
throughout her career. In March, 2001, the 
National Endowment for the Arts and the 
Recording Industry Association of America 
named Over the Rainbow the top song of 
the twentieth century.  The piece you will 
hear today, arranged by James Barnes, 
includes songs from the film: Over the 
Rainbow, Ding, Dong, the Witch is Dead, 
We’re Off to See the Wizard, The Merry 
Old Land of Oz, and If I Only Had a Brain. 

No American has written more first-rate 
songs than Hyman Arluck (Harold) Arlen. As 
a child, he sang in the choir of the synagogue 
where his father was a cantor. In his teens, he 
dropped out of high school to become a 
musician, and he played piano at local movie 
houses and on Lake Erie excursion boats. In 
his 20’s he moved to New York City and 
worked as an arranger, pianist and singer. 
After some mostly unsuccessful attempts to 
conquer vaudeville or Broadway, Arlen 
stumbled onto a tune that, with lyrics by Ted 
Koehler, became Get Happy, his first hit. 

With Koehler as lyricist, Arlen became the 
staff composer for Harlem's Cotton Club, a 
premiere showcase for African-American 
entertainers. Arlen's second important 
collaborator was E.Y. Harburg, with whom he 

composed the score for The Wizard of Oz. In 
the 1940s, Arlen reached the peak of his 
popularity with his third major partner, Johnny 
Mercer. He achieved fabulous success as a 
song-writer and contributed to many 
Broadway shows and films. His best songs 
have continued to be seen as classics. 

One of the great lyricists of American 
song, E.Y. Harburg grew up (as Irwin 
Hochberg) in the working-class Jewish ghetto 
of Manhattan's Lower East Side. In high 
school, he befriended Ira Gershwin, later his 
collaborator on student literary ventures at 
City College of New York. After graduation 
in 1920, he became a partner in an appliance 
business that thrived for most of the 1920s but 
failed around the time of the 1929 stock 
market crash. Harburg determined to make a 
living at lyric writing; Gershwin provided a 
$500 loan and an introduction to the composer 
Jay Gorney. They collaborated on songs for 
Broadway revues and in 1932, they wrote 
Harburg's breakthrough, the unemployment 
anthem Brother, Can You Spare a Dime? For 
the next 12 years, for theater and movies, 
Arlen was Harburg's most important 
collaborator; the partnership peaked with The 
Wizard of Oz. Harburg continued to write, 
with Jule Styne, Earl Robinson and others, 
into his 80s. 

—————————————— 

Camille Saint-Saens 
Born  October 9, 1835 Paris 
Died  December 16, 1921 Algiers 

The Carnival of the Animals 
Carnival of the Animals, written in 1886, is 
a work in 14 movements for two pianos 
and orchestra. It was first performed in 
1886 at a Shrove Tuesday concert with 
the composer as one of the performers. 
Each movement depicts an animal which 
in most cases is represented by a 
particular instrument in the orchestra. “The 
Swan” features the cello. During his 
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lifetime, Saint-Saens did not permit a 
public performance of Carnival of the 
Animals, but this restriction was lifted 
under a special provision in his will.  

Saint-Saëns had a very long career, giving 
his first concert before he was five, and his 
last when he was eighty-six. He was only five 
when he composed his first piece. He studied 
at the Paris Conservatoire where he was a 
pupil of Gounod. In addition to composing, he 
was an accomplished pianist and organist. He 
was a prolific composer and was the first 
Frenchman to make use of the form of the 
tone poem. He wrote several books of music 
criticism and a number of plays. 

—————————————— 

Randol Alan Bass 
Born  1953 Midland, Texas 

Casey at the Bat 
Casey at the Bat is based on the well-
known poem of the same title, first 
published in San Francisco during the late 
1800s by Ernest L. Thayer. This musical 
version of the famous story was 
commissioned by the Dallas Symphony 
and was given its first performance by that 
ensemble in April, 2001, with Pat Sajak 
serving as narrator.  The composer 
subsequently arranged the work for wind 
ensemble at the request of Col. Michael 
Colburn, director of the “President’s Own” 
Marine Band in Washington, DC.  

As a composer, Randol Bass has achieved 
an impressive array of performances and 
commissions by prestigious ensembles 
throughout the U.S., including the Dallas 
Symphony Orchestra and the Boston Pops. 
His works have also been performed by 
numerous orchestras throughout Europe. 
Active since the late 1970s as an arranger, 
Bass now focuses his talents on original 
composition.  

Bass grew up in Midland, Texas, studying 
piano, working in community theater, and 

singing with local choral ensembles. A long-
time student of choral music, Bass earned his 
Bachelor’s degree from the Univ. of Texas at 
Austin, a Master of Music degree in Choral 
Conducting from The College-Conservatory 
of Music in Cincinnati, and pursued doctoral 
studies in choral and wind conducting. 

Bass founded several civic wind and 
choral groups, helping to provide other 
musicians the opportunities he enjoyed as a 
young performer. He was the Music Director 
and Conductor of the Austin Symphonic Band 
for four years, and is currently the Music 
Director and Conductor for the Metropolitan 
Winds of Dallas, providing arrangements and 
compositions for that organization as well as 
for other musical ensembles. 

—————————————— 

W. Frances McBeth 
Born  March 9, 1933 Ropesville, Texas 

Of Sailors and Whales 
(Five Scenes from Melville) 

 I. Ishmael 
 II. Queequeg 
 III. Father Mapple 
 IV. Ahab 
 V. The White Whale 
 
Of Sailors and Whales is a five-movement 
work based on five scenes from Melville’s 
Moby Dick. It was commissioned by and is 
dedicated to the California Band Directors 
Association, Inc., and was premiered in 
February 1990 by the California All-State 
Band, conducted by the composer. The 
work is subdedicated to Robert Lanon 
White, Commander USN (Ret.), who went 
to sea as a simple sailor. 

Dr. Francis McBeth is Professor of Music 
and Resident Composer at Ouachita 
University, Arkadelphia, Arkansas. His 
catalog of wind music is well-known by 
bandmasters. As the Conductor Emeritus of 
the Arkansas Symphony and composer for all 

Program Notes — Music of Childhood Fantasies (continued) 
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media, his intense interest in the wind 
symphony has been a shaping force in its 
literature and his style is much reflected in the 
younger composers. He was appointed 
Composer Laureate of Arkansas by Governor 
Bob C. Riley in 1975. 

—————————————— 

Sergei Prokofiev 
Born  April 23, 1891 Sontsovka, Russia 
Died  March 5, 1953 Moscow, Russia 

Peter and the Wolf 
We take it for granted that composers can 
write what they want. Imagine life for 
composers in the Soviet Union of the 
1930s: roughly speaking, “Follow the 
guidelines of our ‘Socialist Realism’, or 
you will be taken out and shot.” Don’t 
laugh - that’s exactly what happened to 
some of them. Prokofiev found that he 
could get away with a lot by writing music 
for films and stage plays, where he could 
hide his “sins” behind the dramatic 
demands of the story-lines. 

In 1936, Prokofiev was asked by the 
Central Children’s Theatre to compose a 
new “symphony” especially for children. In 
the span of just four days, Prokofiev 
worked a miracle. He set the story of 
“Peter and the Wolf” to music, using 
particular instruments and tunes to 
represent the characters in the tale. 
Prokofiev also tucked away inside the 
music many naughty things. Luckily, none 
of his “masters” noticed, and lots of 
children eventually learnt not only about 
Peter’s hair-raising adventure with the 
Wolf, but also, a fair bit about “artistic 
freedom.”  

Even if you’re grown-up, you will have lots 
of fun listening to the story and listening to 
how Prokofiev pulls the strings of his 
musical “characters.” The flute becomes a 
really cool “little bird.” The oboe and its 
tune bring to mind a duck called Gemima 
rather than Donald and the slinky black 
clarinet just oozes “cat.” Then there’s 
Peter himself, whose introduction seems 

to paint a picture of sweetness and light. 
Listen to what Prokofiev does with Peter’s 
tune: even at the outset there’s a lurch in 
the harmony that would make any 
respectable parent - or grandparent - 
deeply suspicious! 

Sergei Sergeyevich Prokofiev attended the 
St. Petersburg Conservatory where he studied 
with such greats as Nicolai Rimsky-Korsakov, 
Reinhold Glière, and Anatol Liadov. In 1918 
he left his homeland to live in Europe and 
perform throughout the world. He returned to 
Russia in 1934. He was one of Russia’s 
outstanding twentieth century composers and 
achieved both popularity with the public and 
acclaim and admiration from professional 
musicians. Politically, however, he was 
sometimes on shaky ground. For example, in 
1948 he was officially denounced for 
“excessive formalism” and “cacophonous 
harmony.” 

Among his works are symphonies, works 
for band, concertos, piano sonatas, chamber 
music, and music for operas, ballet, and films. 

—from www.musicweb-international.com 

—————————————— 

Paul Tripp 
Born  February 20, 1911 New York City 
Died  August 29, 2002 New York City 
 

George Kleinsinger 
Born  February 13, 1914 San Bernardino, California 
Died  July 28, 1982 New York City 

Tubby the Tuba 
In 1941, one week after the attack on 
Pearl Harbor, following the performance of 
Paul Tripp and George Kleinsinger’s first 
musical piece, Tripp and Kleinsinger 
thanked the musicians, including the tuba 
player, who said: “You know, tubas can 
sing too.” That very night Paul Tripp wrote 
a story about how a tuba found a melody 
to  play, and later he and George 
Kleinsinger translated the story into music. 
But it wasn’t until after World War II that 

Program Notes — Music of Childhood Fantasies (continued) 
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Tubby was finally shared with the world 
and became an instant hit! 

Tubby has been translated into more than 
30 languages, played by every major 
orchestra in the world, used as a clue in 
The New York Times crosswords, made 
into two films, and narrated by a galaxy of 
stars, including Meredith Vieira of the 
Today Show. In 2006, Tubby the Tuba 
was enshrined in the Library of Congress’ 
National Recording Registry as one of the 
landmarks in American audio history. In 
addition to Tubby, Tripp and Kleinsinger 
also collaborated on a series of musical 
works for children including the Further 
Adventures of Tubby, PeeWee the 
Piccolo, The Story of Celeste, and 
Adventures of a Zoo.  

Paul Tripp was born on New York’s 
Lower East Side. He originally wanted to be 
an actor and singer in grand operas, but he had 
to lower his sights and perform in comic 
operas at local functions instead. He went to 
college and studied education, graduating with 
a Master of Education degree. When he was 
unable to find any teaching jobs, he worked as 
a performer, scriptwriter, and producer in 
legitimate theater, radio, nightclubs, 
vaudeville, and burlesque. After a stint in the 
US Navy Signal Corps during WWII, Tripp 
returned to New York. He and his wife Ruth 
did volunteer work for the "Christian Dora 
House" settlement project. There the pair 
engaged children in original plays that would 
utilize their imagination. This unique concept 
of teaching kids through music, stories, acting, 
and discovery came to the attention of a talent 
agency looking for someone to host a new 
children's TV show. Impressed with their 
educational concept, the agency heads took 
the show to CBS TV and "Mr. I 
Magination" (1949) debuted on CBS on  April 
24, 1949. Writing, producing, and hosting the 
show, Paul Tripp and his wife got a child actor 
and/ or child actress to recreate the lives of 

famous persons or had them perform in the 
Tripp's own variations of popular fairy tales. 
As an author and actor, he also created and 
starred in the award-winning children’s 
shows, On the Carousel and Birthday House, 
and wrote and starred in the classic holiday 
film The Christmas that Almost Wasn’t. 

George Kleinsinger was born in 
California. He was educated at New York 
University (Bachelor of Science), in private 
music study with Philip James, Marion Bauer, 
Harrison Potter and Charles Haubiel, and at 
Juilliard (fellowship) with Frederick Jacobi 
and Bernard Wagenaar. He was a music 
director at Civilian Conservation Corps 
camps, and during World War II, he was 
music supervisor with the 2nd Service 
Command, ASF. In addition to his numerous 
collaborations with Paul Tripp, Kleinsinger is 
well known as the composer of the Broadway 
musical Shinbone Alley, as well as the popular 
I Hear America Singing and The Brooklyn 
Baseball Cantata. 

—excerpted from www.tubbythetuba.com and imdb.com 

—————————————— 

Various 

Looney Tunes Overture 
The Looney Tunes have been entertaining 
audiences for over four decades. The 
Bugs Bunny Show, the first national U. S. 
network television series featuring Bugs 
Bunny and the other Looney Tunes 
characters, appeared at 7:30 p.m. on 
Tuesday evenings beginning in 1960 and 
was originally geared towards adults. All of 
the 52 original episodes first appeared in 
black and white, since color television was 
not widespread in the U.S. until 1966. All 
episodes opened with a raising of a 
curtain to show a spotlighted stage, onto 
which Bugs Bunny and Daffy Duck would 
enter from the left, singing a song entitled 
This Is It, which would become famous for 
decades to follow. This song, composed 
by Jerry Livingston and Mack David, is still 



17 

used on the opening of the Bugs Bunny 
and Tweety Show and is also the first of 
the three songs featured in Looney Tunes 
Overture. The other songs, The Merry Go 
Round Broke Down by Cliff Friend and 
Dave Franklin, and Merrily We Roll Along 
by Eddie Cantor, Charles Tobias, and 
Murray Mercher, should be easily 
recognized by Looney Tunes fans. 

—————————————— 
Program Notes by Terri Poppell 

and Enoch Moser 
Copyright 2010 
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Can you find these 
musical words? 
 
BAND 
BARITONE 
BASSDRUM 
BREVARD 
CBOB 
CLARINET 
CONDUCTOR 
EXCELLENCE 
FLUTE 
FRENCHHORN 
MUSICIANS 
OBOE 
SAXOPHONE 
STRINGBASS 
TROMBONE 
TRUMPET 
TUBA 
TYMPANI 
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The Community Band of Brevard (CBOB) solicits and collects information from members of 
the audience. This information is derived from “mailing list forms” and may include the name, 
mailing address, and/or e-mail address of the individual completing the form. Once submitted, 
CBOB uses the information for distributing upcoming concert information by direct mail and/or 
e-mail.  

CBOB respects your privacy, and will never sell or carelessly distribute your information to 
third parties. CBOB will on occasion allow limited use of the mailing list by other quality 
musical organizations in Brevard County for similar upcoming concert information distribution.  

If you wish to “opt out” of such use, or to update your mail/e-mail address(es), or be 
removed from the mailing list altogether, please send a request to 
mike@communitybandofbrevard.org or to CBOB, 256 Humkey St NE, Palm Bay, FL  32907.  

Mailing List Use and Privacy Statement 

CBOB concerts are for the sole purpose of providing music to our audience. To use our audience 
for any other purpose will not be permitted. Activities not permitted include, but are not limited 
to, the following: 
 

A) Sale of merchandise. 
B) Distribution of literature (including political campaign) not directly associated with 

CBOB. 
 

Any request for an exception to this policy must be presented to the CBOB Board of Directors 
early enough for a decision to be made prior to the affected concert. 

 

Community Band of Brevard (CBOB) Lobby Policy 

mailto:mike@communitybandofbrevard.org�
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Brevard County is very fortunate to have many high-quality cultural organizations. Below is a 
list of some of these organizations with links to their Internet Web sites. 

 
 
Community Band of Brevard http://www.communitybandofbrevard.org/ 
Brevard Chorale http://www.brevardchorale.org/ 
Brevard Cultural Alliance http://www.artsbrevard.org/ 
Brevard Symphony Orchestra http://www.brevardsymphony.com/ 
Brevard Symphony Youth Orchestra http://www.bsyo.org/ 
Central Florida Winds http://www.cfwinds.org/ 
Indialantic Chamber Singers http://www.indialanticchambersingers.org/ 
Melbourne Chamber Music Society http://www.melbournechambermusicsociety.com/ 
Melbourne Community Orchestra http://mcofl.tripod.com/ 
Melbourne Municipal Band http://www.melbournemunicipalband.org/ 
Space Coast Flute Choir http://scfo.org/ 
Space Coast Pops http://www.spacecoastpops.com/ 
Space Coast Symphony Orchestra http://www.spacecoastsymphony.org 
State of the Arts license plate http://www.artsbrevard.org/news/index.html?id=0096 

Check Out These Cultural Links! 
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