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Purpose and History 

The Community Band of Brevard exists to educate its members, to 
entertain its audiences, and to serve its community.  Our musical 
director is Mr. Marion Scott. Mr. Scott formed the Band in 1985 to provide 
a performance outlet for adult musicians in the area. Our membership, 
currently numbering about 70, includes people of all ages representing 
many occupations. 

The Band takes seriously its responsibility to provide entertaining 
concerts at the highest level of quality. That commitment has brought us 
several invitational performances of which we are very proud. Those 
include: Florida Music Educators Assoc. Convention (Tampa, January 
1989); American School Band Directors Assoc. National Convention 
(Orlando, July 1989); Florida Bandmasters Assoc. Summer Convention 
(Ocala, July 1993 and Ocala, July 1997); and the Assoc. of Concert Bands 
National Convention (Gainesville, April 1995). 

Most of our concerts have a specific theme upon which the music 
focuses. Those themes have often led us to include exceedingly difficult 
works, which we willingly do, and to include special guest artists. The 
Band gives several concerts throughout the year. Our concerts include 
many diverse musical genres, composers, and often previously 
unpublished works for band. Each program is planned to please a variety 
of musical tastes. If you would like more information about the Band, or 
wish to join, contact David Scarborough at (321) 338-6210 or 
mike@CommunityBandOfBrevard.org. Also visit our Web site at 
http://www.TheBrevardBand.org and our Facebook page, 
www.facebook.com/communitybandbrevard. 

Conductor ............................................................. Marion Scott 
Chairman ...................................................... David Scarborough 
Vice Chairman ...................................................... Fran Youmans 
Personnel Manager ........................ Aymone Pointet, Marjorie Varuska 
Equipment Manager ............................................... David Douglass 
Business Manager .................................................... Connie Miller 
Publicity/Advertising Coordinator ............................... Mike Freeman 
Librarian ................................................................ Paige Klaus 
Secretary ............................................................. Terri Poppell 

Board of Directors 
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Season’s Greetings! 
 

Welcome to today’s performance, a Winter Concert, featuring The 
Nutcracker by Tchaikovsky. The program contains some exciting and 
substantial works for band as well as a fair amount of music fitting to the 
holiday season. The Band will be performing traditional and non-
traditional holiday selections which include Leroy Anderson’s A Christmas 
Festival, Bugler’s Holiday, Tritsch-Tratsch Polka, Radetzky March by 
Johann Strauss, Emmanuel Variants by Robert E. Foster, The Polar 
Express by Jerry Brubaker, The Christmas Song by John Higgins, and 
Alfred Reed’s Greensleeves and Alleliua! Laudamas Te.  

 
We are pleased to once again have “Broadstreet” provide a concert 

prelude of Christmas carols. These very talented people and their unique 
interpretations of our favorite carols are a very special treat. 

 
The 18-member Space Coast Swing Ensemble, consisting of 

professional musicians from The Community Band of Brevard and the 
Central Florida area will be performing a big band concert, “Celebrating 
the Holidays” at the Historic Cocoa Village Playhouse on December 15, 
2013 at 2:00 PM. The Swing Ensemble, under the direction of Marion 
Scott, will be performing a variety of swing, jazz, and big band 
arrangements of your favorite Christmas songs and will feature the “First 
Lady of Song,” Linda Cole.  

 
From all of us in The Community Band of Brevard, we thank you, our 

audience for your patronage and for attending today’s concert. You can 
be very proud of the fine tradition of musical arts which you have helped 
establish and support. 

 
Finally, we hope you 

and your loved ones have a 
happy, healthy, and safe 
holiday season and look 
forward to seeing you again 
at our March 2, 2014 
concert, “The Music of 
Exploration” (Past, Present 
and Future). 
 
David E. Scarborough 
Chairman,  
The Community Band of Brevard 

Chairman’s Message 
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Concert Calendar * 

*All dates, times, and venues subject to change. Be sure you are on our e-mail 
or mailing list for concert updates, or visit www.TheBrevardBand.org. 
 
The Community Band of Brevard 
  

Christmas on the Green 
Sunday, December 8, 2013 at 1:45 PM 
LaCita Country Club, Titusville— FREE concert 
  

“The Music of Exploration” 
Sunday, March 2, 2014 at 3:00 PM 
Merritt Island High School Auditorium — FREE concert 
  

“A European Tour” 
Sunday, June 8, 2014 at 3:00 PM 
Merritt Island High School Auditorium — FREE concert 
 
The Space Coast Swing Ensemble 
  

Sunday, December 15, 2013 at 2:00 PM — Cocoa Village Playhouse 
Sunday, March 9, 2014 at 2:00 PM — Cocoa Village Playhouse 
 
 
The Space Coast Swing Ensemble performs music of the Big Bands of the 
1930s to the 1950s. Now in its 6th year, the Ensemble gives 
performances at dances, theater shows, concerts, and special 
occasions, and is blessed with many professional musicians from 
Brevard, Orange, Volusia, and Seminole counties. 
 

CBOB’S FL DEPARTMENT OF AGRICULTURE & CONSUMER SERVICES REGISTRA-
TION NUMBER IS CH35170. A COPY OF THE OFFICIAL REGISTRATION AND FINAN-
CIAL INFORMATION MAY BE OBTAINED FROM THE DIVISION OF CONSUMER SERVICES 
BY CALLING TOLL-FREE (800-435-7352) WITHIN THE STATE. REGISTRATION DOES 
NOT IMPLY ENDORSEMENT, APPROVAL, OR RECOMMENDATION BY THE STATE. 
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Our thanks to: 
 Lindsey Freeman for designing our concert flyers. 
 Terri Poppell for concert program production. 
 Joyce Wilden for concert publicity. 
 Personalized Computing & Mailing Services, Inc. (PCMS) of Palm 
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2013-2014 Season—Patrons of Note 

We’d like to recognize the following patrons who have made 
significant donations to the Band during the current concert season. This 
list includes only the names of patrons we are fully aware of, and does 
not include the many, many generous, yet anonymous, patrons without 
whom we could not continue to exist. To all of you, we wish to express 
our gratitude. Please note that we accrue the names of all patrons we 
are aware of throughout the current concert season. When a patron’s 
contributions reach one of the levels shown below, we list the patron in 
our programs.  

 
Conductor’s Circle ($1,000+) 

———— 

Platinum Baton ($500-$999) Gold Baton ($250-$499) 
————- —————- 

Silver Baton ($100-$249) Bronze Baton ($50-$99) 
Lt. Col. Gregory (ret) and Joyce Clark Suzanne M. Bennitt 
Gillian R. Jones Laurette M. Bryan 
Gary and Connie Miller Joseph Ingino 
Marion B. Riedel Camille R. Theobald 
Bradley and Marjorie Varuska 
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CBOB’s Wish List—Can You Help? 

Our 2013-2014 Wish List gives you an idea of how your monetary, 
service, or second-hand donations can help sustain the Band.  If you can 
help, or know of a person or company who could help with any of these 
items, even partially, please contact David Scarborough at (321) 338-
6210 , or send your tax deductible donation to: 

 
The Community Band of Brevard 
256 Humkey St. NE 
Palm Bay, FL 32907-1215 
 
 

Miscellaneous and Recurring Cost Items: 
Equipment Transport Trailer $3,500 Liability Insurance $1,375 
Storage Unit $2,450 Paper $500 
Copy Machine $3,300 Metal file cabinets (2) $380 ea. 
Sponsor a Concert $1,900 Sponsor a Guest Artist $100 
Copy Machine Maintenance $1,400 
 

Musical Equipment: 
Marimba (portable) $3,000 18” Light Viennese Cymbals $609 
Tom-toms $1,300 Piccolo Snare Drum $380 
King Kong Road Case $1,295 Snare Drum $370 
Music Stands (30 @ $35.99 ea) $1,079 Temple Blocks $342 
20” Heavy German Cymbals $629 Stand for Bongos $60 
  
 

Space Coast Swing Ensemble Wish List: 
Gig lights for music stands (18 needed) $160 total 
 

The Community Band of Brevard has been granted 501(c)(3) status by 
the IRS. As such, contributions to the Band are deductible under section 
170 of the Internal Revenue Code. The Band is also qualified to receive tax 
deductible bequests, devises, transfers, or gifts under section 2055, 2106, 
or 2522 of the Code. This is great news for the Band, as all of our 
operating revenue comes from you, our patrons, and many of you have 
been eager to contribute larger gifts for tax purposes. Note that you may 
now do so simply by claiming your gift to The Community Band of Brevard.  

Donating to The Community Band of Brevard 
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Our Conductor 

Marion A. Scott, a native of South 
Carolina, taught in Brevard County, Florida 
schools for 39 years. From 1959 to 1965 he 
served as Band Director at Southwest Junior 
High School in Melbourne. In 1965 he 
founded the Merritt Island High School Band 
when the school opened, and directed the 
group until 1975. The school’s instrumental 
program included a 230-piece marching 
band, wind ensemble, symphonic band, 
woodwind and brass ensemble classes, 
concert band, two jazz ensembles, and a 
jazz theory class. He is retired as Director of 
Bands at Brevard Community College, Cocoa 
Campus. 

Mr. Scott earned his Bachelor of Science degree in Music Education 
from the University of Georgia, and Master of Music in Performance from 
the University of South Florida. His professional affiliations include Phi 
Beta Mu, Phi Mu Alpha, ASBDA (for which he served as State Chairman), 
MENC, NAJE, CBDNA, and FMEA. He has also been active in the Florida 
Bandmaster’s Association, in which he has held the position of District 
Chairman of the FBA Board of Directors, and has served on the FBA Stage 
Band Committee. 

Mr. Scott has served as an adjudicator for concert, solo, ensemble, 
and stage band contests throughout Florida. He has served as 
Conductor/Clinician for various music festivals throughout Florida, such as 
All-State Reading Bands in 1977 and 1978, All-State Junior High Concert 
Band in 1980, Brevard All-County Junior High School Band in 1982, 
Hillsborough All-County High School Band in 1986, and the Brevard All-
County High School Band in 1988 and 1998. In 1985 he established the 
Brevard Community Band (now The Community Band of Brevard). 
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Guest Carolers 

Broadstreet, an a capella vocal group, began performing about 4 years 
ago in Brevard under the direction of Carol Henn. This group of talented 
performers has grown from 4 singers to 7 singers in the past year. Their diverse 
musical style ranges from classical to jazz and includes secular and sacred music. 

 

Singers 
Marion Brady, Nancy Burgess, Mario A. Davis, Sherry Fralic, 

Rev. Heather Heineman, Peggy Lutz Renshaw, 
Carol Henn (Director) 

 
 

Soliloquy, originally named Fluent Grace, was formed about 4 years ago 
by a few singers from Broadstreet and is under the direction of Mario A. Davis. 
Specializing in folk styles of music, the group’s repertoire includes many 
selections from classical to pop. 

 

Singers 
 

Nancy Burgess, Vicki Wright Cheek, Sherry Fralic, Rev. Heather Heineman, 
Lisa Johnson, Peggy Lutz Renshaw, Karen Schaefer, 

Mario A. Davis (Director) 
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Musicians 

Membership in The Community Band of Brevard is available to anyone 
who currently plays, or once played, a band instrument. We do not 
audition new members. You are invited to join us for rehearsals on 
Wednesdays at 7 P.M. in the band room at Edgewood Jr./Sr. High on 
Merritt Island. Call 321-338-6210 or 321-268-5312 for more information. 

An Invitation 

* Charter Member—participated in the Band’s premiere performance on 11/21/1985. 
† Section Leader. 

Flute/Piccolo 
Jodi Boeddeker 
Kathleen Colman † 
Harmony Devine 
Samantha Farls 
Michael Freeman * 
Shelby Leicht 
Bart Liposfsky * 
Donna MacDonald * 
Connie Miller 
Alice Reshel 
Gabrielle Sanchez 
Margie Varuska 
  

Oboe 
Jane Francoeur † 
Michelle Pittman 
  

B♭ Clarinet 
Natalie Curtis 
James Deal 
Rudy Deal 
Susan Eklund 
Ariana Knight 
Virginia McKinney 
Jay Olguin 
Edward Pallone 
Terri Poppell 
Marissa Wiggins 
Frances Youmans * † 
          (Concertmaster) 
 
Bass Clarinet 
Jamie Szafran 

Trombone 
Rafael Benet 
Roberta Clark 
Roger Goodman 
Isaac Marren 
Jared Prunty 
David Scarborough † 
Ronald Youmans * 
  

Baritone/Euphonium 
Gerald Leach † 
Al Stevens 
  

Tuba 
Edgar Browning † 
Ed Moran 
Christian Moreland 
  

Percussion 
Suzanne Clark 
Susan Diebel 
Dave Jennings II 
Russell Jones * 
Paige Klaus 
  

Piano 
Pauline Lewis 

  
 

Alto Saxophone 
Morgan Edwards 
Stephen Kraus 
Kyle Love 
Kristen Macke 
Matt Poppell 
Sara Smith 
Jeff Vickers † 
  

Tenor Saxophone 
Richard Croom 
David Douglass 
Dave Jennings 
  

Baritone Saxophone 
Tom MacDonald 
  

French Horn 
David Arnold 
Agnes Racine 
Nicole Roberts 
Teno Ware † 
  

Trumpet/Cornet 
Bob Comer 
Nancy Goodier 
René Hulsker † 
Sebron Kay 
Jim Milucky 
Tracy Patt 
James Paul 
John Pergola 
Misty Romanus 
David Wilson * 
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Program 

** As a courtesy to fellow audience members,  
kindly silence all cell phones. ** 

 
 
Alleluia! Laudamus Te ............................................... Alfred Reed 

 
The Nutcracker Suite ......... Peter Tchaikovsky/Trans. Mark H. Hindsley 
   I.  Overture Miniature 
  II.  Characteristic Dances 

 a.  March 
 b.  Dance of the Sugar Plum Fairy 
 c.  Russian Dance — Trepak 
 d.  Arab Dance 
 e.  Chinese Dance 
 f.  Dance of the Flutes (Toy Pipes) 

 III.  Waltz of the Flowers 
 

Greensleeves ................................................... Arr. Alfred Reed 
 

Tritsch-Tratsch Polka .................. Johann Strauss Jr./Arr. Alfred Reed 
 
 

Intermission (15 minutes) 
 
 

The Polar Express ......... A. Silvestri and G. Ballard/Arr. Jerry Brubaker 
 
Bugler’s Holiday ................................................. Leroy Anderson 

 Cornet Trio: Nancy Goodier, René Hulsker, James Paul 
 
Emmanuel Variants ............................................ Robert E. Foster 

 
The Christmas Song ............................. Mel Tormé and Robert Wells 

 Featured Saxophonist:  Jeff Vickers 
 

Radetzky March ........................ Johann Strauss Sr./Arr. Alfred Reed 
 

A Christmas Festival ............................................ Leroy Anderson 
 

ENCORE 
Stars and Stripes for Christmas ....... John Philip Sousa, Robert E. Foster 
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Alleluia! Laudamus Te (Alfred Reed) 
Alfred Reed composed Alleluia! Laudamus Te for the Malone College in 
Canton, Ohio on the occasion of its Third Annual Band Festival.  It was 
first performed on February 24, 1973 at the concluding concert of that 
festival.  The work is a canticle of praise without words with the Band 
both serving as a single massive choir and, at times, broken down into 
individual sections, each performing as a separate sub-choir or semi-
chorus. The music is based on three main themes, the first being a 
massive chorale in the brass, the second a long flowing line in the horns 
and woodwinds, and the third a quasi-fanfare figure first heard in the 
trumpets and then spreading throughout the other sections of the band 
as it is developed.  Alfred Reed, a Florida resident until his death, was 
one of the most celebrated, prolific, and frequently-performed band 
composers of the 20th century.  His works, over 200 of which have been 
published, have been on contest required performance lists for well over 
20 years.  He succeeded Frederick Fennell as conductor of the Miami 
University Wind Ensemble, and in 1966, he joined the faculty of the 
University of Miami School of Music. He continued to compose and work 
as guest conductor for musical groups around the world until his death in 
2005. 

The Nutcracker Suite (Peter Illyich Tchaikovsky) 
The Nutcracker is a ballet in two acts with music by Tchaikovsky, based 
on a tale by E.T.A. Hoffman.  It was first performed at the Maryinsky 
Theater, St. Petersburg, in 1892 with Tchaikovsky conducting.  In the 
story, Klara is given a nutcracker for Christmas by her godfather, and she 
falls asleep and dreams that she defends it against the King of Mice; it 
turns into a Prince who takes her on a fabulous journey.  During their 
visit to the Kingdom of Sweets they are entertained by the Sugar-Plum 
Fairy.  In the Dance of the Sugar-Plum Fairy Tchaikovsky introduced the 
celestra into Russian music.  The Nutcracker Suite, based on music from 
the ballet, was first performed some months before the ballet.  This 
arrangement by Mark Hindsley includes the following movements: 

  I.  Overture Miniature 
 II.  Characteristics Dances 

A.  March 
B.  Dance of the Sugar-Plum Fairy 
C.  Russian Dance —- Trepak 
D.  Arab Dance 
E.  Chinese Dance 
f.  Dance of the Flutes (Toy Pipes) 

III.  Waltz of the Flowers 

Program Notes — A Winter Concert 
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Peter Illyich Tchaikovsky is the most renowned of Russian composers, and  
one of the most renowned composers of any nationality.  His hauntingly 
beautiful melodies and his rich orchestration have made him immensely 
popular.  His father influenced him to study law even though he had been 
a keen amateur musician since the age of six.  In 1859 he quit law school 
and became a civil servant working as a clerk for the Ministry of Justice.  
He despised that job, and in 1862 he gave it up to enroll in the St. 
Petersburg conservatory.  Upon graduation, he was appointed Professor 
of Harmony at the Moscow Conservatory, a position he held until 
resigning in 1881 to concentrate on composition.  He sustained himself in 
that period largely through the financial support of Nadezhda von Meck, 
a wealthy widow with whom he corresponded regularly, but whom he 
never met.  He died suddenly in 1893. Though strongly suspected, suicide 
has never been proven. 

Greensleeves (Arr. Alfred Reed) 
Greensleeves has a long history.  It was apparently first licensed or 
registered in 1580 to a Richard Jones (with a set of lyrics that were not in 
the least religious), but it is probably older still.  Some theories have it 
that Henry VIII wrote the song.  In any event, Henry’s daughter Queen 
Elizabeth I is said to have danced to it; Shakespeare mentioned it by 
name twice in The Merry Wives of Windsor; traitors were hanged as hired 
bands of musicians played its strains in lugubrious tempo.  Almost three 
centuries later, about 1865, William Chatterton Dix published The 
Manger Throne.  Three stanzas were later culled from that poem and 
fitted to Greensleeves, thus creating What Child Is This?, one of our 
loveliest carols. 

Tritsch-Tratsch Polka (Johann Strauss Jr./Arr. Alfred Reed) 
The Tritsch-Tratsch (Chit Chat) Polka refers to and satirizes a purported 
Viennese characteristic, namely a tendency to invent and spread rumors, 
tales and intrigues.  In Viennese slang, this trait is known as traschen. 
Johann Strauss, Sr. would not allow his sons (there were three) to study 
music. However Johann, Jr. wrote his first waltz at the age of six and his 
mother arranged for him to study music in secret. After graduating with a 
general education, he became a bank clerk.  When Johann, Jr.’s parents 
separated, he underwent proper music training and he formed his own 
orchestra at age 19. When his father died, his orchestra combined with 
that of his father. The new orchestra toured extensively in Europe, 
Russia, England, and the United States.  Johann Strauss, Jr. was in the 
right place at the right time to apply his genius to perfecting the waltz 
and was so successful at it that he became known as the Waltz King. 
After coming under the influence of Offenbach and Lecoq, he turned to 
writing operettas.  He wrote 16 operettas, of which Die Fledermaus and 

Program Notes — A Winter Concert (cont.) 
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Program Notes — Winter Concert (cont.) 
Gypsy Baron are the best known.  He wrote over 500 works, including 
many which are standard fare for today’s orchestras and bands. 

Concert Suite from The Polar Express (A. Silvestri and G. Ballard) 
The Polar Express was a 2004 animated feature starring the voices of 
Tom Hanks, Michael Jeter, Chris Coppola, Peter Scolari, and Nona Gaye. 
It was nominated for several Academy Awards including best song, best 
sound editing, and best sound mixing.  The Broadcast Film Critics 
Association nominated it for best animated feature. 

Bugler’s Holiday (Leroy Anderson) 
This exciting and fun work has probably inspired more trumpet players to 
learn or improve their double-tonguing than any other piece of music in 
the last half century.  Though relatively uncomplicated harmonically, the 
piece challenges the featured trumpeters to show what they can do with 
articulation, bell tones, and proper balance. 

Emmanuel Variants (Robert E. Foster) 
Emmanuel Variants is based on the church hymn O Come, O Come 
Emmanuel.  The words of this traditional song are very old indeed.  They 
were of such importance in medieval days that in monasteries a separate 
stanza, to be sung from December 16-23, was assigned to each of the 
most pious monks.  In the 1800’s, a musical setting that would 
accommodate the stanzas and the refrain “Rejoice! Rejoice! Emmanuel 
shall come to thee O Israel!” was fashioned out of some plainsong 
sequences.  And, since plainsong has no measures or specified rhythmic 
scheme, the hymn’s quality is always flowing and free. 

The Christmas Song (Mel Tormé and Robert Wells) 
It was a sweltering hot July afternoon in 1945 when Mel Tormé showed 
up for a writing session at the Toluca Lake house of his lyric partner Bob 
Wells. Mel let himself in and called out for Bob.  No answer.  He walked 
over to the piano, and there, resting on the music board, was a pad of 
paper with four lines of a verse: 

“Chestnuts roasting on an open fire; Jack Frost nipping at your nose; 
Yuletide carols being sung by a choir; And folks dressed up like Eskimos” 

When Wells finally walked in the room, dressed in tennis shorts and a T-
shirt, Tormé asked him about the little poem.  “It’s so damn hot today, I 
thought I’d writing something to cool myself off,” Wells replied.  “All I 
could think of was Christmas and cold weather.”  The “chestnuts roasting 
on an open fire” image was a memory from Wells’ childhood in Boston, 
when there’d be vendors on street corners at Christmas, serving up paper 
cones full of roasted chestnuts.  “I think you might have something 
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Program Notes — Winter Concert (cont.) 

here,” Tormé said.  Sitting down at the piano, he flashed on a melody 
idea for the opening lines.  Wells grabbed his pad and pen, and the duo 
was off and running like a bobsled down a snowy hill.  The Christmas 
Song was completed about 45 minutes later.  “Excitedly, we called Carlos 
Gastel [manager of Nat Cole and Peggy Lee], sped into Hollywood, played 
it for him, then for [lyricist] Johnny Burke, and then for Nat Cole, who 
fell in love with the tune.  It took a full year for him to get into a studio 
to record it, but his record finally came out in late fall of 1946; and the 
rest could be called our financial pleasure.”  Though he’s not always 
mentioned in the same breath as legendary male vocalists such as Frank 
Sinatra, Cole and Tony Bennett, Mel Tormé was every bit their equal (his 
ability to scat sing was second to none).  Although Tormé’s low-key 
recording of The Christmas Song isn’t nearly as well known as Cole’s, it’s 
worth seeking out for its fireside intimacy.  Cole would record the 
holiday standard four more times in his career.  The last version, in 1960, 
with his voice at its smokiest, is the one that has become the definitive 
holiday standard.  The opening line alone is one of the most recognizable 
moments in the huge canon of seasonal music.  It wasn’t mentioned at 
the time, but Cole’s version of The Christmas Song was the first holiday 
standard ever introduced by a black American. 
 by Bill Demain from Performing Songwriter Issue 98

Radetzky March (Johann Strauss Sr./Alfred Reed) 
Strauss composed the light and charming Radetzky March under a 
commission from Field Marshall Lieutenant Peter Zanini who was 
organizing a “victory festival” in recognition of the exploits of the 
Austrian Army in Italy.  Field Marshall Johann Joseph Count Radetzky de 
Tadetz was commander of the army and the namesake of the march. 

A Christmas Festival (Leroy Anderson) 

In A Christmas Festival Anderson includes the following familiar carols:  
Joy to the World, Deck the Halls, Good King Wenceslas, God Rest Ye 
Merry Gentlemen, Hark! The Herald Angels Sing, The First Nowell, Silent 
Night, Jingle Bells, and O Come, All Ye Faithful. 

A Stars and Stripes for Christmas (John Philip Sousa/Robert E. Foster) 
Jingle Bells, Hallelujah Chorus, We Wish You A Merry Christmas, and 
Angels We Have Heard On High are intertwined with The Stars And 
Stripes Forever in such an ingenious way, every time the melody changes 
you have to laugh!  We think even John Philip Sousa himself would have 
enjoyed this, and we guarantee that you will too. 

—————————————— 
Program Notes by Terri Poppell.   Copyright 2013 
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A Christmas in Florida (author unknown) 

Twas the night before Christmas and all through the town, 
No noses were frozen, no snow fluttered down. 
 
No children in flannels were tucked into bed,  
they wore shorty pajamas instead. 
 
To find wreaths of holly was not very hard, 
for holly trees grow in every backyard. 
 
In front of the houses were Daddy and Mom, 
decorating the crotons and the coconut palms. 
 
The sleeping kiddies were dreaming with glee, 
hoping to find water skis under the tree. 
 
They all knew that Santa was well on his way, 
in a red and white mustang instead of a sleigh. 
 
As he jumped from the car, he gave a deep chuckle, 
he was dressed in Bermudas, with an Ivy League buckle. 
 
There weren’t any chimneys but that caused no gloom, 
for Santa came in through the Florida room. 
 
Before he departed, he treated himself, 
to a glass of fresh orange juice, left on the shelf. 
 
He turned with a bounce and leaped in his car,  
remembering he still had to go very far. 
 
Turning the key and 
lighting up the dash,  
up Interstate 95 he went 
like a flash. 
 
But we heard him exclaim 
as he went on his way, 
“Merry Christmas y’all, I 
wish I could stay.” 
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Check Out These Cultural Links! 
Brevard County is very fortunate to have many high-quality cultural 
organizations. Below is a list of some of these organizations with links to 
their Internet Web sites. 

 
Brevard Chorale http://www.brevardchorale.org/ 

Brevard Cultural Alliance http://www.artsbrevard.org/ 

Brevard Symphony Orchestra http://www.brevardsymphony.com/ 

Brevard Symphony Youth Orchestra http://www.bsyo.us/ 

Central Florida Winds http://www.cfwinds.org/ 

Indialantic Chamber Singers http://www.indialanticchambersingers.org/ 

Melbourne Chamber Music Society http://www.melbournechambermusicsociety.com/ 

Melbourne Community Orchestra http://www.mcorchestra.com/ 

Melbourne Municipal Band http://www.melbournemunicipalband.org/ 

New Horizons Band (Melbourne) 

      rehearses Tuesdays 9am-11am Email: island_lighthouse@yahoo.com  

Space Coast Flute Choir http://scfo.org/ 

Space Coast Pops http://www.spacecoastpops.com/ 

Space Coast Symphony Orchestra http://www.spacecoastsymphony.org 

Proudly providing Brevard County with quality musical 
entertainment since 1985 


