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Purpose and History 

The Community Band of Brevard exists to educate its 
members, to entertain its audiences, and to serve its community.  
Our musical director is Mr. Marion Scott. Mr. Scott formed the 
Band in 1985 to provide a performance outlet for adult musicians 
in the area. Our membership, currently numbering about 80, 
includes people of all ages representing many occupations. 

Most of our concerts have a specific theme upon which the 
music focuses. Those themes have often led us to include 
exceedingly difficult works, which we willingly do, and to include 
special guest artists. The Band gives several concerts throughout 
the year. Our concerts include many diverse musical genres, 
composers, and often previously unpublished works for band. Each 
program is planned to please a variety of musical tastes. If you 
would like more information about the Band, or wish to join, send 
us a message to info@CommunityBandOfBrevard.com or contact 
David Scarborough at (321) 338-6210. Like us on Facebook at 
Community Band of Brevard and visit our Web site at 
http://www.CommunityBandOfBrevard.com. 

Conductor ............................................................. Marion Scott 
Chairman ...................................................... David Scarborough 
Vice Chairman ...................................................... Fran Youmans 
Personnel Manager ..................... Marjorie Varuska, Christine McKnight 
Equipment Manager ............................................... David Douglass 
Business Manager .................................................... Connie Miller 
Publicity/Advertising Coordinator ............................... Mike Freeman 
Librarian ................................................................ Paige Klaus 
Secretary ............................................................. Terri Poppell 

Board of Directors 

CBOB’S FL DEPARTMENT OF AGRICULTURE & CONSUMER SERVICES REGISTRATION NUM-
BER IS CH35170. A COPY OF THE OFFICIAL REGISTRATION AND FINANCIAL INFORMATION MAY 
BE OBTAINED FROM THE DIVISION OF CONSUMER SERVICES BY CALLING TOLL-FREE (800-435-
7352) WITHIN THE STATE. REGISTRATION DOES NOT IMPLY ENDORSEMENT, APPROVAL, OR 
RECOMMENDATION BY THE STATE. 
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Welcome to the Community Band of Brevard’s Winter Concert. 
In today’s program you will hear an eclectic set of selections 
including both seasonal and non-seasonal compositions. Some of 
them are very familiar to most people, in particular Silent Night 
and White Christmas, featuring vocalist Barbara Ziegler, and The 
Christmas Song with alto saxophone soloist Jeff Vickers. I hope 
that you will enjoy the variety of music that this concert provides, 
and I thank you for supporting the Band and attending our concert 
today. 

As we continue to celebrate our 30th anniversary and the 
holiday season, our sister organization, The Space Coast Swing 
Ensemble will be performing some swingin’ holiday music along 
with big band hits of Glenn Miller, Tommy Dorsey, Artie Shaw, 
Count Basie, and many others. Featuring vocalist Linda Cole, who 
is a descendant of Nat King Cole, the ensemble is composed of 
some of the best players in central Florida. Please join us for an 
afternoon of big band, jazz, and swing music, and support this 
concert with your donations so that future concerts like this can 
be made possible. The Swing Ensemble concert is Saturday, 
December 12, 2015 at 3:00 PM, at the Merritt Island High School 
Auditorium. 

From all of us in the Community Band of Brevard, we wish you 
and your family a very happy holiday season! We look forward to 
seeing you at next week’s “Swingin’ Holiday Concert” with the 
Space Coast Swing Ensemble and again at our March 6, 2016 
concert, “Mamma Mia!Favorites from Italian Composers.” 

 
David E. Scarborough 
Chairman,  
The Community Band of Brevard 

Chairman’s Message 
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Concert Calendar * 

*All dates, times, and venues subject to change. Join our e-mail 
or mailing list for concert updates, or visit 
www.CommunityBandOfBrevard.com. 
 
The Community Band of Brevard 
  

“Mamma Mia!—Favorites from Italian Composers” 
Sunday, March 6, 2016 at 3:00 PM 
Merritt Island High School Auditorium — FREE concert 
 

“America’s Bandmaster: A Salute to Sousa” 
Sunday, June 12, 2016 at 3:00 PM 
Merritt Island High School Auditorium — FREE concert 
 
 
The Space Coast Swing Ensemble 
  

“Swingin’ Holiday Concert” 
Saturday, December 12, 2015 at 3:00 PM 
Merritt Island High School Auditorium 
Suggested donation:  $10 individual/$15 couple/$20 family 
 
The Space Coast Swing Ensemble performs music of the Big Bands 
of the 1930s to the 1950s and gives performances at dances, 
theater shows, concerts, and special occasions. Members include 
many professional musicians from Brevard, Orange, Volusia, and 
Seminole counties.  The Space Coast Swing Ensemble is available 
for hire for church, special, or community events.  Call Marion 
Scott at 321-268-5312 for more information.  
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  2015-2016 Season—Patrons of Note   

The Community Band of Brevard has been granted 501(c)(3) 
status by the IRS. As such, contributions to the Band are deductible 
under section 170 of the Internal Revenue Code. The Band is also 
qualified to receive tax deductible bequests, devises, transfers, or 
gifts under section 2055, 2106, or 2522 of the Code. This is great 
news for the Band, as all of our operating revenue comes from you, 
our patrons, and many of you have been eager to contribute larger 
gifts for tax purposes. Note that you may now do so simply by 
claiming your gift to The Community Band of Brevard. 

Donating to The Community Band of Brevard 

The following patrons have made significant donations during 
the current concert season. This list includes only the names of 
patrons we are fully aware of, and does not include the many 
generous, yet anonymous, patrons without whom we could not 
continue to exist. To all of you, we express our gratitude. Please 
note that we accrue the names of all patrons we are aware of 
throughout the current concert season. When a patron’s 
contributions reach one of the levels shown below, we list the 
patron in our programs.  

Conductor’s Circle ($1,000+) 
Dione Negroni-Hendrick and Don Hendrick 

Platinum Baton ($500-$999) Gold Baton ($250-$499) 
————-             ————- 
   

Silver Baton ($100-$249) Bronze Baton ($50-$99) 
Lt. Col. Gregory (ret) & Joyce Clark Donald Bryan 
Clarice Costello Richard and Patricia Koralewicz 
Tom and Donna MacDonald Ronald and Mary Ann Lang 
Jim and Christine McKnight 
Gary and Connie Miller 
Ken and Terri Poppell 
Bradley and Marjorie Varuska 
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Our thanks to: 
 Lindsey Freeman for designing our concert flyers. 
 Joyce Wilden, of BuzzBiz Public Relations, for concert 

publicity. 
 Personalized Computing & Mailing Services, Inc. (PCMS) of 

Palm Bay for donating time and services to mail our 
publicity flyers. 
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Membership in The Community Band of Brevard is available to 
anyone who currently plays, or once played, a band instrument. We 
do not audition new members. Please join us for rehearsals on 
Wednesdays at 7 P.M. in the band room at Edgewood Jr./Sr. High on 
Merritt Island. Call 321-338-6210 or 321-268-5312 for more info. 

An Invitation 
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Our Conductor 

Marion A. Scott, a native of South 
Carolina, taught in Brevard County, 
Florida schools for 39 years. From 1959 
to 1965 he served as Band Director at 
Southwest Junior High School in 
Melbourne. In 1965 he founded the 
Merritt Island High School Band when 
the school opened, and directed the 
group until 1975. The school’s 
instrumental program included a 230-
piece marching band, wind ensemble, 
symphonic band, woodwind and brass 
ensemble classes, concert band, two 
jazz ensembles, and a jazz theory 
class. He is retired as Director of Bands at BCC (now Eastern Florida 
State College, Cocoa Campus in 1999. 

Mr. Scott earned his Bachelor of Science degree in Music 
Education from the University of Georgia, and Master of Music in 
Performance from the University of South Florida. His professional 
affiliations include Phi Beta Mu, Phi Mu Alpha, ASBDA (for which he 
served as State Chairman), MENC, NAJE, CBDNA, and FMEA. He has 
also been active in the Florida Bandmaster’s Association, in which 
he has held the position of District Chairman of the FBA Board of 
Directors, and has served on the FBA Stage Band Committee. 

Mr. Scott has served as an adjudicator for concert, solo, 
ensemble, and stage band contests throughout Florida. He has 
served as Conductor/Clinician for various music festivals 
throughout Florida, such as the All-State Jr. College Band in 1976, 
All-State Reading Bands in 1977 and 1978, All-State Junior High 
Concert Band in 1980, Brevard All-County Junior High School Band 
in 1982, Hillsborough All-County High School Band in 1986, and the 
Brevard All-County High School Band in 1988 and 1998. In 1985 he 
established the Brevard Community Band (now The Community 
Band of Brevard). 

Mr. Scott has played with many name bands, including the 
Harry James Orchestra, Jimmy Dorsey Orchestra, Tex Beneke 
Orchestra, Sammy Kaye Orchestra, Terry Myers Benny Goodman 
Tribute Orchestra, and others. He currently plays with the Sanford 
Jazz Ensemble and is the leader of the Space Coast Swing 
Ensemble. 
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Musicians 

* Charter Member—
participated in the Band’s 
premiere performance on 
11/21/1985 

 
† Section Leader 

Flute/Piccolo 
Caitlyn Button 
Kathleen Colman † 
Catherine Eklund 
Michael Freeman * 
Paige Klaus 
Shelby Leicht 
Bart Lipofsky * 
Donna MacDonald * 
Connie Miller 
Aymie Pointet 
Alice Reshel 
Margie Varuska 
Carolyn Ward 
 
Oboe 
Jane Francoeur † 
Dee Pait 
Michelle Pittman 
Marianne Rigolini 
 
Bassoon 
Mike McLaughlin 
Robert Sawyer 
 

E♭ Clarinet 
Rudy Deal 
 

B♭ Clarinet 
Stephanie Blazo 
Kathlyn Condy 
James Deal 
Rudy Deal 
Judy Dixon 
Susan Eklund * 
Rebecca Lober 
Edward Pallone 
Terri Poppell 
Harry Vickers 
Maggie Woods 
Frances Youmans * † 
          (Concertmaster) 
 

Trombone 
Rafael Benet 
Roberta Clark 
D.J. Fullerton 
David Scarborough † 
Dale Swartout 
Ronald Youmans * 
  
Baritone/Euphonium 
Bill Chambers 
Daphne Fullerton 
Nancy Goodier 
Nathan Guruwatte 
Gerald Leach † 
Scott Zinn 
  
Tuba 
Edgar Browning † 
A.J. Howard 
Ed Moran 
Bruce Newcomb 
  
Percussion 
Anna Bryan 
Dan Bryan 
Noah Bryan 
Steve Bryan † 
Suzanne Clark 
Russell Jones *  
Brandon White 
Barbara Ziegler 
 
Piano/Keyboard 
Pauline Lewis 
Christine McKnight 

Bass Clarinet 
Gay Christie * 
Kathleen Moore-Manship 
LaShea Reddick 
 
Alto Saxophone 
Elliot Benjamin 
Dawson Coleman 
Louis Deal 
Kyle Leve 
Norman McCorvey 
Makenzie Pauline 
Kevin Shinskie 
Sara Smith 
Jeff Vickers † 
  
Tenor Saxophone 
David Douglass 
Bob Hawk 
Dave Jennings 
  
Baritone Saxophone 
Tom MacDonald 
  
French Horn 
Bonnie Hawk 
Lauren Krueger 
Taylor Post 
 
Trumpet/Cornet 
Cheree Coleman 
Bob Comer 
Elonnah Hilliard 
René Hulsker † 
Sebron Kay 
Jim Milucky 
Ken Morris 
Tim Newcomb 
Tracy Patt 
James Paul 
John Pergola 
Patrick Whitacre 
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** As a courtesy to fellow audience members,  
kindly silence all cell phones and electronic devices. ** 

 
 
 

The Star Spangled Banner  .................................. Francis Scott Key 
 

Children’s March ...................................... Percy Aldridge Grainger 
 

A Symphonic Prelude (Black is the Color of My True Love’s Hair)   .... Alfred Reed 
 

Alleluja (from Exultate, jubilate) ............... Wolfgang Amadeus Mozart 
 Vocalist:  Barbara Ziegler 

 
The Eighth Candle (Prayer & Dance for Hanukkah) ........ Steve Reisteter 
 
The Christmas Song.............................. Mel Tormé and Robert Wells 

 Featured Saxophonist:  Jeff Vickers 
 
White Christmas ................................. Irving Berlin/Arr. John Moss 

 Vocalist:  Barbara Ziegler 
 
 

Intermission (15 minutes) 
 
 

Sleigh Ride ....................................................... Leroy Anderson 
 

An Irving Berlin Christmas  ................ Irving Berlin/Arr. Warren Barker 
  

Silent Night .................. Joseph Mohr, Franz Gruber/Arr. Andy Lussier 
 Vocalist:  Barbara Ziegler 

 
Russian Christmas Music ............................................ Alfred Reed 

 
A Christmas Festival ............................................ Leroy Anderson 

 
ENCORE 

Stars and Stripes for Christmas ....... John Philip Sousa, Robert E. Foster 

Program 
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Children’s March (Percy Grainger) 
Children’s March was scored for band by Grainger in 1919 from a 
piano solo which he had composed between 1916 and 1918.  The 
band arrangement was begun in 1918 while the composer was a 
member of the U.S. Coast Artillery Band and was written to take 
advantage of that band’s instrumentation.  Generally accepted as 
the first band composition utilizing the piano, the march features 
the woodwinds—especially the low reeds—during most of its seven-
minute duration.  From the introduction to the end, the folk-like 
melodies make it difficult for the listener to realize that the work 
was original with Grainger.  It was first performed by the Goldman 
Band on June 6, 1919, with the composer conducting and Ralph 
Leopold at the piano.  Like many of Grainger’s works, the march 
demonstrates both the fierceness and the tenderness of the 
composer’s personality.  It was dedicated to “my playmate beyond 
the hills,” believed to be Karen Holton, a Scandinavian beauty 
with whom the composer corresponded for eight years but did not 
marry because of his mother's jealousy.  In 1953, 48 years after 
they had first met, they saw each other for the last time in 
Denmark where Grainger had gone for a cancer operation to be 
performed by Dr. Kai Holton, Karen’s brother. 

Program Notes — Winter Concert 
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Program Notes — Winter Concert (cont.) 

Symphonic Prelude (Black is the Color of My True Love’s Hair) (A. Reed) 
Many traditional American folk melodies actually were brought to 
this country by immigrants from their homelands.  However, 
“Black is the Color of My True Love’s Hair” seems to be a genuine 
American folk song. It has been traced back to about 1740 when an 
unknown writer in the Tennessee area of the Appalachian 
Mountains captured an entire world of local color and feeling 
which has captivated listeners ever since.  This work was 
commissioned by the Hartford City High School band and 
premiered at the ASBDA convention in 1963 with the composer 
conducting.  From the original melody the composer has created 
an elaborate chorale setting for concert band.  

Alleluja (from Exultate, jubilate) (Wolfgang Amadeus Mozart) 
Exultate, jubilate, K. 165, a short sacred work, is Mozart’s best 
known sacred piece of his early years.  He composed this motet in 
1773, at age 17, for soprano, two oboes, two horns, strings, and 
organ.  This miniature vocal concerto has three movements, the 
last of which is the brilliant Alleluja.  

The Eighth Candle (Steve Reisteter) 
Alluding to the story of Hanukkah, this work begins with an 
extended hymn-like section followed by an exciting dance of 
celebration.  The feast commemorates the victory of the 
Maccabees over the Syrian-Greek tyrant Antiochus over 2,180 
years ago.  Legend has it that after the battles were won there 
was only enough oil for the ceremonial lights to last for one day, 
yet by some miracle the oil lasted for eight days.  Hanukkah is 
celebrated by the family in the home, rather than in the 
synagogue.  In modern times candles are lit, one for each day of 
the holiday, prayers are recited, then the feast and merrymaking 
begin.  Steve Reisteter is a contemporary American musician and 
composer from the Lehigh Valley area of Pennsylvania.  

 from www.palatineconcertband.org (Palatine Concert Band)

The Christmas Song (Mel Tormé and Robert Wells) 
It was a sweltering hot July afternoon in 1945 when Mel Tormé 
showed up for a writing session at the Toluca Lake house of his 
lyric partner Bob Wells.  Mel let himself in and called out for Bob.  
No answer.  He walked over to the piano, and there, resting on the 
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Program Notes — Winter Concert (cont.) 

music board, was a pad of paper with four lines of a verse: 

“Chestnuts roasting on an open fire; Jack Frost nipping at 
your nose; Yuletide carols being sung by a choir; And 

folks dressed up like Eskimos” 

When Wells finally walked in the room, dressed in tennis shorts 
and a T-shirt, Tormé asked him about the little poem.  “It’s so 
damn hot today, I thought I’d writing something to cool myself 
off,” Wells replied.  “All I could think of was Christmas and cold 
weather.”  The “chestnuts roasting on an open fire” image was a 
memory from Wells’ childhood in Boston, when there’d be vendors 
on street corners at Christmas, serving up paper cones full of 
roasted chestnuts.  “I think you might have something here,” 
Tormé said.  Sitting down at the piano, he flashed on a melody 
idea for the opening lines.  Wells grabbed his pad and pen, and the 
duo was off and running like a bobsled down a snowy hill.  The 
Christmas Song was completed about 45 minutes later.  
“Excitedly, we called Carlos Gastel [manager of Nat Cole and 
Peggy Lee], sped into Hollywood, played it for him, then for 
[lyricist] Johnny Burke, and then for Nat Cole, who fell in love 
with the tune.  It took a full year for him to get into a studio to 
record it, but his record finally came out in late fall of 1946; and 
the rest could be called our financial pleasure.”   

Though he’s not always mentioned in the same breath as 
legendary male vocalists such as Frank Sinatra, Cole, and Tony 
Bennett, Mel Tormé was every bit their equal (his ability to scat 
sing was second to none).  Although Tormé’s low-key recording of 
The Christmas Song isn’t nearly as well known as Cole’s, it’s worth 
seeking out for its fireside intimacy.  Cole would record the 
holiday standard four more times in his career.  The last version, 
in 1960, with his voice at its smokiest, is the one that has become 
the definitive holiday standard.  The opening line alone is one of 
the most recognizable moments in the huge canon of seasonal 
music.  It wasn’t mentioned at the time, but Cole’s version of The 
Christmas Song was the first holiday standard ever introduced by a 
black American. 

 by Bill Demain from Performing Songwriter Issue 98
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Program Notes — Winter Concert (cont.) 

White Christmas (Irving Berlin) 
In 1942, Irving Berlin composed the score for a music motion 
picture called “Holiday Inn.”  The plot was somewhat silly (about 
an inn that was opened only on holidays) but provided the excuse 
for a dozen songs about different holidays of the year.  And it had 
a wonderful cast led by Bing Crosby, Fred Astaire, and Marjorie 
Reynolds.  It was sure to be a hit, and Berlin knew he had at least 
one truly great song in the score.  Everyone on the set thought all 
the songs were good, and were sure Berlin had a real hit on his 
hands with a Valentine’s Day song, Be Careful, It’s My Heart.  
However, White Christmas, which had all along been Crosby’s 
favorite, was the real winner and it received the 1942 Oscar for 
the best song.  White Christmas is the all-time favorite popular 
Christmas song.  It has sold more than 100 million records.  Bing 
Crosby’s recording is the single best-selling record in history.  By 
the time “Holiday Inn” was remade in 1954, the real star of the 
show was recognized and the film was named “White Christmas.”  
White Christmas is a completely secular song.  There is very little 
specific about the words.  Rather, they seem disjointed memories 
of Christmases long ago: children, sleigh bells, snow.  But no one 
can resist the nostalgia and simplicity of the tune, and polls have 
indicated its Christmas popularity in America is exceeded only by 
Silent Night among all Christmas music. 

Sleigh Ride (Leroy Anderson) 

Leroy Anderson wrote Sleigh Ride in 1948 as a purely instrumental 
piece. Its bright, hoofbeat rhythm and imitation of a horse’s 
whinny have helped make it a popular piece for symphonic band 
and a traditional favorite of the Christmas season.  Mitchell Parish 
added words in 1950, and it became a best-selling record. 

An Irving Berlin Christmas (Irving Berlin) 

This medley of Irving Berlin Christmas songs includes Happy 
Holidays, White Christmas, and Let’s Start the New Year Right. 

Silent Night (Joseph Mohr, Franz Gruber) 

Joseph Mohr completed his education at the archdiocesan 
seminary in Salzburg, Austria, and was ordained a priest on August 
21, 1815.  His first assignment took him to Mariapfarr in the 
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Lungau region of the Salzburg province.  During his service in the 
Alpine village, Joseph produced a poem, “Stille Nacht! Heilige 
Nacht!”  Many have speculated about his inspiration for the poem, 
but we may never know the reason.  Due to poor health, he was 
sent to Salzburg for hospitalization and when he recovered, was 
assigned to St. Nicholas Church in Oberndorf (1817).  It was there 
that the assistant pastor met and became friends with the 
Arnsdorf schoolmaster and church verger, Franz Xaver Gruber, who 
also served as organist at St. Nicholas.  On December 24, 1818, Fr. 
Joseph Mohr, took a 20-minute walk to Arnsdorf and changed the 
tenor of Christmas musical celebrations forever. 

An account in Gruber’s own words of the creation of the world’s 
best-loved Christmas carol can be seen in the Franz Gruber Gallery 
of the Silent Night Museum in Oberndorf, Austria.  What we don’t 
know is why the carol was composed.  A story in the early 20th 
century claimed that the church organ was not working but there 
are no church or diocesan records to back up this claim.  In a 1967 
book there is a silly tale of mice eating the organ bellows (easily 
repaired).  After a great deal of research, most historians feel that 
Fr. Mohr, due to his love of guitar music, simply wanted a 
Christmas song that he could play on his guitar.  The story is 
simple and needs no embellishment.  Joseph Mohr wrote the poem 
in 1816, and Franz Gruber wrote the music on Christmas Eve in 
1818. 

Russian Christmas Music (Alfred Reed) 

Russian Christmas Music was originally written in November, 1944. 
Through the years, the composer revised and enlarged the work to 
become the version performed here today.  The work has 
consistently remained in the repertory of concert bands and has 
established the composer as one of the most important writers for 
the contemporary band or wind ensemble.  An ancient Russian 
Christmas carol (“Carol of the Little Russian Children”), together 
with a good deal of original material and some motivic elements 
derived from the liturgical music of the Eastern Orthodox Church, 
forms the basis for this musical impression of Old Russia during the 
jubilant Christmas season. 

Program Notes — Winter Concert (cont.) 
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Program Notes — Winter Concert (cont.) 

A Christmas Festival (Leroy Anderson) 

In A Christmas Festival Anderson includes the following familiar 
carols:  Joy to the World, Deck the Halls, Good King Wenceslas, 
God Rest Ye Merry Gentlemen, Hark! The Herald Angels Sing, The 
First Nowell, Silent Night, Jingle Bells, and O Come, All Ye 
Faithful. 

A Stars and Stripes for Christmas (John Philip Sousa/Robert E. Foster) 
Jingle Bells, Hallelujah Chorus, We Wish You A Merry Christmas, 
and Angels We Have Heard On High are intertwined with The Stars 
And Stripes Forever in such an ingenious way, every time the 
melody changes you have to laugh!  We think even John Philip 
Sousa himself would have enjoyed this, and we guarantee that you 
will too. 

—————————————— 
Program Notes by Terri Poppell.   Copyright 2015 
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Check Out These Cultural Links! 
Brevard County is very fortunate to have many high-quality cultural 
organizations. Below is a list of some of these organizations with links to 
their Internet Web sites. 

 
Brevard Chorale http://www.brevardchorale.org 

Brevard Cultural Alliance http://www.artsbrevard.org 

Brevard Symphony Orchestra http://www.brevardsymphony.com 

Central Florida Winds http://www.cfwinds.org 

Indialantic Chamber Singers http://www.indialanticchambersingers.org 

Melbourne Chamber Music Society http://www.melbournechambermusicsociety.com 

Melbourne Community Orchestra http://www.mcorchestra.org 

Melbourne Municipal Band http://www.mmband.net 

New Horizons Band (Melbourne) http://www.newhorizonsbandmelbourne.org 

      rehearses Tuesdays 9am-11am      Email: briannemeth@msn.com  

Space Coast Flute Choir http://www.scfo.org 

Space Coast Symphony Orchestra http://www.spacecoastsymphony.org 

 

Proudly providing Brevard County with quality musical 
entertainment since 1985 


