Purpose and History
The Community Band of Brevard exists to educate its
members, to entertain its audiences, and to serve its community.
Our musical director is Mr. Marion Scott. Mr. Scott formed the
Band in 1985 to provide a performance outlet for adult musicians
in the area. Our membership, currently numbering about 80,
includes people of all ages representing many occupations.
Most of our concerts have a specific theme upon which the
music focuses. Those themes have often led us to include
exceedingly difficult works, which we willingly do, and to include
special guest artists. The Band gives several concerts throughout
the year. Our concerts include many diverse musical genres,
composers, and often previously unpublished works for band. Each
program is planned to please a variety of musical tastes. If you
would like more information about the Band, or wish to join, send
us a message to info@CommunityBandOfBrevard.com or contact
David Scarborough at (321) 338-6210. Like us on Facebook at
Community Band of Brevard and visit our Web site at
http://www.CommunityBandOfBrevard.com.
CBOB’S FL DEPARTMENT OF AGRICULTURE & CONSUMER SERVICES REGISTRATION NUMBER IS CH35170. A COPY OF THE OFFICIAL REGISTRATION AND FINANCIAL INFORMATION MAY
BE OBTAINED FROM THE DIVISION OF CONSUMER SERVICES BY CALLING TOLL-FREE (800-4357352) WITHIN THE STATE. REGISTRATION DOES NOT IMPLY ENDORSEMENT, APPROVAL, OR
RECOMMENDATION BY THE STATE.


Board of Directors
Conductor ............................................................. Marion Scott
Chairman ...................................................... David Scarborough
Vice Chairman ...................................................... Fran Youmans
Personnel Manager ..................... Marjorie Varuska, Christine McKnight
Equipment Manager............................................... David Douglass
Business Manager.................................................... Connie Miller
Publicity/Advertising Coordinator ............................... Mike Freeman
Librarian ................................................................ Paige Klaus
Secretary ............................................................. Terri Poppell
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Chairman’s Message

Concert Calendar *
*All dates, times, and venues subject to change. Join our e-mail
or mailing list for concert updates, or visit
www.CommunityBandOfBrevard.com.

Hello and welcome to today’s concert!
Italy, the birthplace of opera, has played a prominent role in
classical music. Ranging from the melodramatic and epic operas of
Verdi and Rossini, to the Baroque and Renaissance masterpieces by
Vivaldi and Monteverdi, Italian composers have been crucial to the
progression of Western music. Many of the best Italian composers
used the violin prolifically in their work, resulting in uplifting,
lively, and melodic pieces. Present day familiarity with much of
their work can be attributed to popular music being melodyoriented. Regardless of the style of composition, Italy has
produced many of the greatest composers (and operas) of all time.

The Community Band of Brevard
All concerts below take place at Merritt Island High School Auditorium

America’s Bandmaster: A Salute to Sousa
Sunday, June 12, 2016 at 3:00 PM — FREE concert
31st Season Opening Concert
Sunday, September 11, 2016 at 3:00 PM — FREE concert
A Winter Concert
Sunday, December 4, 2016 at 3:00 PM — FREE concert

During today’s concert, you will hear a wide range of music,
from marches to overtures to operas, and even a familiar
rhapsody! In addition to these selections, the Band is fortunate to
have local pianist Brian Gatchell and soprano vocalist Barbara
Ziegler performing as our guests today. We have also lined up a
special conductor for our encore today.

Director’s Choice
Sunday, March 19, 2017 at 3:00 PM — FREE concert
A Musical Potpourri
Sunday, June 11, 2017 at 3:00 PM — FREE concert

As we continue to celebrate our 30th anniversary season, we
are pleased to announce that our sister organization, the Space
Coast Swing Ensemble, will be performing again at the Merritt
Island High School auditorium, on Sunday, June 5, 2016 at 3:00 PM.
Please mark your calendars, as we invite you to come out and
enjoy some swingin’ music and Big Band favorites performed by
some of the best players in central Florida.

The Space Coast Swing Ensemble
Swingin’ Sounds
Sunday, June 5, 2016 at 3:00 PM
Merritt Island High School Auditorium
Suggested donation: $10 individual/$15 couple/$20 family

As always, thank you for attending today’s concert and for your
generous support. I hope you enjoy today’s concert and look
forward to seeing you, your family, and friends at our final concert
of the season, America’s Bandmaster: A Salute to Sousa, on
Sunday, June 12, 2016.

The Space Coast Swing Ensemble performs music of the Big Bands
of the 1930s—1950s and performs at dances, theater shows,
concerts, and special occasions. Members include many
professional musicians from Brevard, Orange, Volusia, and
Seminole counties. The Space Coast Swing Ensemble is available
for hire for church, special, or community events. Call Marion
Scott at 321-268-5312 for more information.

David E. Scarborough
Chairman,
The Community Band of Brevard
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2015-2016 Season—Patrons of Note



Acknowledgments

The following patrons have made significant donations during
the current concert season. This list includes only patrons we are
fully aware of, and does not include the many generous, yet
anonymous, patrons without whom we could not continue to exist.
To all of you, we express our gratitude. Please note that we
accrue the names of all patrons we are aware of throughout the
current concert season. When a patron’s contributions reach one
of the levels shown below, we list the patron in our programs.

Our thanks to:
 Lindsey Freeman for designing our concert flyers.
 Joyce Wilden, of BuzzBiz Public Relations, for our publicity.
 Personalized Computing & Mailing Services, Inc. (PCMS) of
Palm Bay for donating time and services to mail our publicity
flyers.
 Edgewood Jr./Sr. High School and Ms. Jessica Russell for their
continued support and for allowing us to use their band room
and equipment.
 Merritt Island High School auditorium staff for their expert
lighting and logistical experience.
 Many individual band members who are volunteering their
time and talents to our continuing successful operation.

Conductor’s Circle ($1,000+)
Dione Negroni-Hendrick and Don Hendrick
Larry and Brenda Vickers

Platinum Baton ($500-$999)
————-

Silver Baton ($100-$249)
Frances A. Bradford
Helen Bray
Donald Bryan
Lt. Col. Gregory (ret) & Joyce Clark
Clarice Costello
Tom and Donna MacDonald
Jim and Christine McKnight
Gary and Connie Miller
Ken and Terri Poppell
Bradley and Marjorie Varuska

Gold Baton ($250-$499)
Bart and Judy Lipofsky

!! Volunteers Needed !!
Veterans Memorial Center

Bronze Baton ($50-$99)
Richard and Patricia Koralewicz
Raymond and Ruthann Kuhlman
Ronald and Mary Ann Lang
Douglas and Patricia Zinn

$1.5M addition now under construction. Help with museum
cataloging, inventory, exhibit design, and other jobs to
support transition to our expanded facility.
400 S. Sykes Creek Pkwy, Merritt Island

Call 321‐453‐1776

Donating to The Community Band of Brevard
The Community Band of Brevard has been granted 501(c)(3)
status by the IRS. As such, contributions to the Band are deductible
under section 170 of the Internal Revenue Code. The Band is also
qualified to receive tax deductible bequests, devises, transfers, or
gifts under section 2055, 2106, or 2522 of the Code. This is great
news for the Band, as all of our operating revenue comes from you,
our patrons, and many of you have been eager to contribute larger
gifts for tax purposes. Note that you may now do so simply by
claiming your gift to The Community Band of Brevard.

An Invitation
Membership in The Community Band of Brevard is available to
anyone who currently plays, or once played, a band instrument. We
do not audition new members. Please join us for rehearsals on
Wednesdays at 7 P.M. in the band room at Edgewood Jr./Sr. High on
Merritt Island. Call 321-338-6210 or 321-268-5312 for more info.
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Musicians

Our Conductor

Flute/Piccolo

Bass Clarinet

Trombone

Jodi Boeddeker
Sara Bryan
Kathleen Colman †
Catherine Eklund
Shelby Leicht
Bart Lipofsky *
Connie Miller
Alice Reshel
Margie Varuska
Carolyn Ward

Gay Christie *
Kathleen Moore-Manship

Rafael Benet
Roberta Clark
Jacob Dawson
D.J. Fullerton
David Scarborough †
Dale Swartout
Ronald Youmans *

Oboe
Jane Francoeur †
Dee Pait
Michelle Pittman
Marianne Rigolini

Bassoon

Alto Saxophone
Elliot Benjamin
Dawson Coleman
Louis Deal
Melody Glick
Kyle Leve
Norman McCorvey
Makenzie Pauline
Kevin Shinskie
Sara Smith
Jeff Vickers †

Tenor Saxophone

E♭ Clarinet
Rudy Deal

B♭ Clarinet
Stephanie Blazo
Kathlyn Condy
Natalie Curtis
Rudy Deal
Susan Eklund *
Kevin Hauser
(Concertmaster)

Rebecca Lober
Virginia McKinney
Edward Pallone
Stephanie Schiller
Jamie Szafran
Harry Vickers
Maggie Woods
Frances Youmans * †

Baritone/Euphonium
Bill Chambers
Nancy Goodier
Nathan Guruwatte
Gerald Leach †
Scott Zinn

Tuba

David Douglass
Dave Jennings

Ed Moran
Bruce Newcomb

Baritone Saxophone

String Bass

Mike McLaughlin
Tom MacDonald

Butch Gardner

French Horn

Percussion

Becky Atwood
Lauren Krueger
Debbie Parisi
Paul Rigolini

Trumpet/Cornet
Anna Bryan
Cheree Coleman
Bob Comer
René Hulsker †
Sebron Kay
Ken Morris
Tim Newcomb
Tracy Patt
James Paul
John Pergola
Mike Torres
Ed Wheatley
Eric Willis

Marion A. Scott, a native of South
Carolina, taught in Brevard County,
Florida schools for 39 years. From 1959
to 1965 he served as Band Director at
Southwest Junior High School in
Melbourne. In 1965 he founded the
Merritt Island High School Band when
the school opened, and directed the
group until 1975. The school’s
instrumental program included a 230piece marching band, wind ensemble,
symphonic band, woodwind and brass
ensemble classes, concert band, two
jazz ensembles, and a jazz theory
class. He is retired as Director of Bands at BCC (now Eastern Florida
State College), Cocoa Campus in 1999.
Mr. Scott earned his Bachelor of Science degree in Music
Education from the University of Georgia, and Master of Music in
Performance from the University of South Florida. His professional
affiliations include Phi Beta Mu, Phi Mu Alpha, ASBDA (for which he
served as State Chairman), MENC, NAJE, CBDNA, and FMEA. He has
also been active in the Florida Bandmaster’s Association, in which
he has held the position of District Chairman of the FBA Board of
Directors, and has served on the FBA Stage Band Committee.
Mr. Scott has served as an adjudicator for concert, solo,
ensemble, and stage band contests throughout Florida. He has
served as Conductor/Clinician for various music festivals
throughout Florida, such as the All-State Jr. College Band in 1976,
All-State Reading Bands in 1977 and 1978, All-State Junior High
Concert Band in 1980, Brevard All-County Junior High School Band
in 1982, Hillsborough All-County High School Band in 1986, and the
Brevard All-County High School Band in 1988 and 1998. In 1985 he
established the Brevard Community Band (now The Community
Band of Brevard).
Mr. Scott has played with many name bands, including the
Harry James Orchestra, Jimmy Dorsey Orchestra, Tex Beneke
Orchestra, Sammy Kaye Orchestra, Terry Myers Benny Goodman
Tribute Orchestra, and others. He currently plays with the Sanford
Jazz Ensemble and is the leader of the Space Coast Swing
Ensemble.

Dan Bryan
Noah Bryan
Steve Bryan †
Suzanne Clark
Russell Jones *
Barbara Ziegler

Piano
Christine McKnight

* Charter Member—
participated in the Band’s
premiere performance on
11/21/1985
† Section Leader
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Program

Guest Soloist
Brian Gatchell holds a Master’s
degree in Piano Performance and
was a concert artist touring the U.S.
for many years, performing as
soloist, duo pianist and concerti
with orchestras. His recording of the
original version (with jazz band) of
Gershwin’s Rhapsody in Blue was
one of the first released since
Gershwin himself recorded it in the
late 1920s. Mr. Gatchell was also
Professor of Piano at Heidelberg
University in Ohio. He started
Atlantic Music Center in Melbourne,
FL, in 1990, a store specializing in pianos and stringed instruments.
Additionally, Atlantic Music Center features a large rebuilding shop.
He is the founder / CEO of a national piano competition, American
Jazz Pianist Competition. In addition, he is a frequent clinician at
numerous Piano Technician Guild conventions and piano workshops
on many aspects of piano technology .

** As a courtesy to fellow audience members,
kindly silence all cell phones and electronic devices. **

The Star Spangled Banner .......................... Francis Scott Key
Il Bersagliere (Italian Riflemen March) ................... E. Boccalari
Chorus of the Hebrew Slaves ......... G. Verdi/Trans. Marion Scott
Una Voce Poco Fa (from The Barber of Seville) .......... G. Rossini
Vocalist: Barbara Ziegler
Symphonic Concert March .................................... G. Bonelli
William Tell Overture ......................................... G. Rossini

Intermission (15 minutes)

Guest Vocalist
Ms. Barbara Ziegler, a native of
Brevard County, graduated Magna cum
Laude from Florida State University
with a B.M. Ed. She has extensive
experience as a soloist throughout the
state of Florida. Barbara was featured
soloist in two European tours which
covered Scandinavia, and eastern and
western Europe. She is well known for
recital and variety show appearances
as well as writing, coordinating, and
narrating/singing in Madrigal Dinners
and period fashion shows. Ms. Ziegler
has directed choirs from elementary
school age through adult, and served as church choir director. She
has also taught voice, piano, and bassoon privately.

Italian In Algiers Overture ................. G. Rossini/Arr. L. Cailliet
O Sole Mio .............................................. Eduardo Di Capua
Vocalist: Barbara Ziegler
Rhapsody in Blue .............. George Gershwin/Arr. D. Hunsberger
Piano Soloist: Brian Gatchell
Italian Rhapsody .............................................Julie Giroux
ENCORE: The Stars and Stripes Forever ........... John Philip Sousa
Special Guest Conductor: Don Hendrick
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Program Notes — Mamma Mia!

Program Notes — Mamma Mia! (cont.)

Il Bersagliere (Italian Riflemen March) (E. Boccalari)
Il Bersagliere was originally published in 1908. The march was
intended to honor the Bersaglieri branch of the Italian Army, who
were sharpshooters in the Italian Army distinguished by their high
level of physical fitness. It was their tradition to achieve all
strategic movement by running. Founded in northern Turin in
1836, the Bersaglieri have participated in every subsequent major
Italian battle, including the Crimean War and World War II. The
Bersaglieri were identified by the black plumes they wore during
combat, and a red fez during other times. Eduardo Boccalari was
born in Milan in 1859 and was a virtuoso violinist who performed in
the La Scala Opera Orchestra. Boccalari moved to New York
where he obtained American citizenship in 1904. He quickly
established himself professionally in the States and served as a
guest conductor for the Sousa Band in 1909. He returned to his
native Italy in 1910 where he spent his final years composing,
teaching, and serving as the conductor of the Varese city band.
from University of Alabama Symphonic Band program notes, 3/19/2012

his works. An opera in two acts, it was first performed in Rome in
1816. In the second scene of the first act, Rosina, a young woman
under the care of Dr. Bartolo, reads a love letter from Lindoro,
who has concealed his real identity (Count Almaviva) from her
because he wants to win her heart without the aid of his noble
rank. Rosina is filled with joy by his words and sings of her love
for him in the beautiful aria Una Voce Poco Fa.

Chorus of the Hebrew Slaves (G. Verdi/trans. Marion Scott)
Giuseppe Verdi, at a young age and after having composed only
one opera, lost his wife and two young children. After that
personal tragedy, his second opera failed with only one
performance and Verdi entered a great depression. Somehow, in
spite of all that, he found the capacity to write Nabucodonosor,
soon shortened to Nabucco, and it became a major turning point in
his career. Nabucco, which Verdi wrote in the summer of 1841,
was produced for the first time on March 9, 1942 at La Scala and
was a resounding success. It is the biblical story of the captivity of
the Israelites in Babylon and the conversion of Nebuchadnezzar to
Judaism. Va Pensiero (The Chorus of the Hebrew Slaves) is sung
by the chorus as the Jews are gathered on the banks of the
Euphrates river longing to return to their homeland. It is the most
celebrated piece in the opera and is one of Verdi’s most famous
and beloved melodies.
Una Voce Poco Fa (G. Rossini)
Rossini’s The Barber of Seville is considered by many to be his
masterwork. It certainly is the most popular and most enduring of
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Symphonic Concert March (G. Bonelli)
Leonard Falcome, former director of bands at Michigan State
University, discovered Bonelli’s Symphonic Concert March on a trip
to Italy. It is believed that Bonelli wrote it around 1915. Little
else is known about the work. Little is also known about G.
Bonelli except that early in the 20th century a band in
Introdacqua, Italy, performed several of his marches. In 1920,
that band performed his funeral march on several occasions.
William Tell Overture (G. Rossini)
William Tell, an opera in four acts, is based on a drama by
Schiller. It was first performed in Paris in 1829. In 1831, it was
reduced to three acts. Set in 13th century Switzerland, it tells the
stories of William Tell who rallied the Swiss against the Austrians
and of the love between Swiss patriot Arnold and the Austrian
Mathilde. The finale of the Overture is taken from one of Rossini’s
original works for band, Passio Doppio, which he wrote in 1822.
Rossini was the son of a trumpet player. He studied in Balogna
and spent most of his creative life in Venice and Milan. He
composed operas, religious, choral, orchestral, and band works.
Several of his operas are staples of the repertoire (e.g. The Italian
in Algiers, The Barber of Seville, La Gazza Ladra, and William
Tell.) He composed at a terrific speed, completing 38 operas in 23
years. He suddenly and mysteriously quit writing operas at the
age of 37 and spent 10 years completing his Stabat Mater. He
ultimately settled in Paris and was the witty leader of the artistic
world until his death. He was highly regarded as a cook and his
dinner parties were renowned. He invented a number of recipes
including Tournedos Rossini, a perennial favorite.
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Program Notes — Mamma Mia! (cont.)

Program Notes — Mamma Mia! (cont.)

Italian in Algiers Overture (G. Rossini/arr. L. Cailliet)

Rhapsody in Blue (G. Gershwin)

Amazingly, Gioacchino Rossini wrote more than 35 operas in less
than 20 years. In his An Italian In Algiers opera, the Dey of
Algiers, who is married, sets out to win the heart of a beautiful
Italian girl that his captain of Corsairs found on an abandoned
ship. He tries to get his wife to marry the Italian girl’s fiancé, but
his wife is more clever. She arranges for the girl and her fiancé to
escape. It is a typical Rossini overture with an exciting conclusion.

George Gershwin was a great creator who helped shape an
American culture. He turned popular song into a vital and
respectable art form by embellishing it with the harmonic,
rhythmic, and melodic resources of serious music. He created a
handful of works which are among the finest achievements of any
American composer and which are of immeasurable influence on
American music. No Gershwin before him had ever shown an
aptitude for music, and George was no musical prodigy. His
musical successes came not from an innate musical gift, but from
hard work as well as a passion and realization that popular idioms
could become something important, and something American in
the hands of a good musician.

O Sole Mio (Eduardo di Capua)
O Sole Mio is the most famous Neapolitan song ever written.
Interestingly, this “hymn to the sun” wasn’t written in Naples, and
it has a rather odd history. In 1898, di Capua was in Odessa in the
Ukraine on tour with a Neapolitan dance orchestra entertaining
the Russian nobility. His considerable gambling debts, coupled
with the financial failure of the tour group, made it impossible for
di Capua to support his family. Needing money, and inspired by a
set of lyrics that his friend Giovanni Capurro had given him at the
train station as he left Naples, di Capua wrote O Sole Mio. Upon
returning to Naples, di Capua entered his new composition in a
song contest held each year. This particular contest has seen the
debut of such songs as Funiculi, Funicula and Santa Lucia, which
made fortunes for their composers. Di Capua, however, had no
such luck and his song did not immediately catch on. A crestfallen
di Capua all but gave up song writing after this disappointment
and went to his grave a pauper. Gradually, though, the song did
catch on, particularly after Caruso’s celebrated recording for the
Victor Talking Machine Co. in 1916, and it attracted even more
attention at the 1920 Olympic Games in Antwerp, Belgium. A
bandmaster had forgotten to bring the music for the Italian
national anthem to the bandstand for the opening ceremonies and
at the last minute substituted the only Italian song he had—O Sole
Mio. The song has since gone on to become a staple of operatic
tenors everywhere and of pop stars such as Jerry Vale. It was
even reincarnated by Elvis Presley as It’s Now or Never. Over the
years ownership of the very valuable rights to O Sole Mio has been
seriously contested in the courts. At one time they were bringing
in over 300 million liras a year. That’s not bad for a song sold to a
publisher for only 25 liras!
13

Gershwin produced a long string of successful scores for
Broadway and Hollywood, culminating in Of Thee I Sing which won
the 1932 Pulitzer Prize, the first musical comedy to do so. Among
his other major works are An American in Paris, Porgy and Bess,
Concerto in F, and Cuban Overture. He had not yet reached the
age of thirty-nine when his death from a brain tumor shocked and
saddened the world.
Late in the evening of January 3, 1924 in a billiards parlor,
George was playing in a three-cushion tournament and his brother
Ira was reading the newspaper. Ira ran across a small article that
announced a Paul Whiteman concert that was to be given at
Aeolian Hall on February 12. In addition to other details, the
article stated that "George Gershwin is at work on a jazz concerto,
....". That was the first that George, who was deep into preparing
a musical to open on January 21, knew of his involvement, and it
was only a month away (to be fair, Gershwin and Whitemen had at
times discussed the possibility of such a concert, but no plans
were ever made). When he called Whiteman about it, Whiteman
convinced him that he could do it, largely by committing to have
Ferde Grofé do the orchestration. It is Grofé's arrangement that is
normally performed today.
George considered calling the new work American Rhapsody,
but Ira, after seeing an exhibition of Whistler's colorfully labeled
works, suggested Rhapsody in Blue, which would be in keeping
with a concert of jazz, and George agreed.
14

Program Notes — Mamma Mia! (cont.)
Rhapsody in Blue is an important work because it was one of
the first serious works to make extensive use of jazz idioms. It
prominently features the clarinet, which opens the work with the
distinctive glissando. This famous opening was not Gershwin's
idea. He wrote it as a seventeen-note scalar run, and Grofé
orchestrated it that way as well. According to Grofé, the
glissando came as an accident during the rehearsals. Whiteman's
clarinetist Ross Gorman (who was an outstanding performer on
other woodwinds as well), in order to liven up the rehearsal and as
a joke on Gershwin, played the opening measure with a glissando,
stretching it out into what he considered to be a jazzy, humorous
touch to the passage. Gershwin liked it and the rest is history.
Italian Rhapsody (Julie Giroux)
Italian Rhapsody is a collection of Italian folk songs and a few
operatic excerpts scored with Italian gusto. Solo clarinet opens
this work with a certain Mafioso flair developing into a devious
rendition of “The Italian Wedding Song #2” (The Wedding
Tarantella). “Caderna,” composed by A.D. Arcangelo is presented
in both an Italian street band and contemporary march style.
Giacomo Puccini’s La Boheme “Quando m’en fo” (Musetta’s Waltz)
makes an appearance as an accordion player serenading young
lovers in the moonlight.
The finale features Luigi Denza’s
“Funiculi! Funicula!,” Giuseppe Verdi’s Il Trovatore (Act II—”Anvil
Chorus”) and Gioachino Rossini’s Barber of Seville.
Italian
operatic and folk song musical quotes are interlaced throughout
the work. See if you can find them all! Scored with an Italian
passion for family and feasting, Italian Rhapsody is definitely one
very spicy meatball!

Check Out These Cultural Links!
Brevard County is very fortunate to have many high-quality cultural
organizations. Below is a list of some of these organizations with links to
their Internet Web sites.
Brevard Chorale

http://www.brevardchorale.org

Brevard Cultural Alliance

http://www.artsbrevard.org

Brevard Symphony Orchestra

http://www.brevardsymphony.com

Central Florida Winds

http://www.cfwinds.org

Indialantic Chamber Singers

http://www.indialanticchambersingers.org

Melbourne Chamber Music Society

http://www.melbournechambermusicsociety.com

Melbourne Community Orchestra

http://www.mcorchestra.org

Melbourne Municipal Band

http://www.mmband.net

New Horizons Band (Melbourne)

http://www.newhorizonsbandmelbourne.org

rehearses Tuesdays 9am-11am

Email: briannemeth@msn.com

Space Coast Flute Choir

http://www.scfo.org

Space Coast Symphony Orchestra

http://www.spacecoastsymphony.org

——————————————
Program Notes by Terri Poppell. Copyright 2016

Proudly providing Brevard County with quality musical
entertainment since 1985
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