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Purpose and History 

The Community Band of Brevard exists to educate its 
members, to entertain its audiences, and to serve its community.  
Our musical director is Mr. Marion Scott. Mr. Scott formed the 
Band in 1985 to provide a performance outlet for adult musicians 
in the area. Our membership, currently numbering about 90, 
includes people of all ages representing many occupations. If you 
would like more information about the Band, or wish to join, send 
us a message to info@CommunityBandOfBrevard.com or contact 
David Scarborough at (321) 338-6210. Like us on Facebook at 
Community Band of Brevard and visit our Web site at 
http://www.CommunityBandOfBrevard.com. 

Conductor ............................................................. Marion Scott 
Chairman ...................................................... David Scarborough 
Vice Chairman ...................................................... Fran Youmans 
Personnel Manager ............................................. Marjorie Varuska 
Equipment Manager ............................................... David Douglass 
Business Manager .................................................... Connie Miller 
Publicity/Advertising Coordinator ............................... Mike Freeman 
Librarian ................................................................ Paige Klaus 
Secretary ............................................................. Terri Poppell 

Board of Directors 

CBOB’S FL DEPARTMENT OF AGRICULTURE & CONSUMER SERVICES REGISTRATION NUM-
BER IS CH35170. A COPY OF THE OFFICIAL REGISTRATION AND FINANCIAL INFORMATION MAY 
BE OBTAINED FROM THE DIVISION OF CONSUMER SERVICES BY CALLING TOLL-FREE (800-435-
7352) WITHIN THE STATE. REGISTRATION DOES NOT IMPLY ENDORSEMENT, APPROVAL, OR 
RECOMMENDATION BY THE STATE. 
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Good afternoon and welcome to The Community Band of 
Brevard's third concert of the season, “Director’s Choice:  Marion’s 
Favorites over the Years.” 

As you might have guessed from the title, today’s musical 
selections are some of Marion Scott’s favorite compositions to 
conduct and all have been performed previously by the band 
during the past 30 years, with the exception of one, Jazz 
Tangents, which will be performed by the band for the very first 
time today. Unlike the other selections on today’s concert, Jazz 
Tangents is unique, because it requires the entire band to shift 
musical gears from performing as a “classical style concert band” 
to a 70-piece “jazz band.”  It is also a piece that Marion 
performed while attending graduate school at the University of 
South Florida, at the same time the composer, David Ward-
Steinman, was on the school’s music faculty. 

We are dedicating today’s concert to one of our long-time 
patrons, Dee Negroni Hendrick, who passed away on January 5th. 
Please take a moment to read our tribute to Dee on page 7. 

Also, take note of our final concert for the season, “Crowd 
Pleasers”, to be held on Sunday, June 11, 2017.  Be sure to mark 
your calendars, as this will be one concert you do not want to 
miss!  

As always, your continued patronage and support allow us to 
provide free admission to these concerts and for that, we are most 
grateful.  I hope you enjoy today's concert and look forward to 
seeing you on June 11th.  

 
David E. Scarborough 
Chairman, The Community Band of Brevard 

Chairman’s Message 
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Concert Calendar * 

*All dates, times, and venues subject to change. Join our e-mail 
or mailing list for concert updates, or visit 
www.CommunityBandOfBrevard.com. 
 
The Community Band of Brevard 
  

All concerts below take place at Merritt Island High School Auditorium 

Crowd Pleasers 
Sunday, June 11, 2017 at 3:00 PM  — FREE concert 
 
32nd Season Opening Concert 
Sunday, September 10, 2017 at 3:00 PM  — FREE concert 
 
A Winter Concert 
Sunday, December 3, 2017 at 3:00 PM  — FREE concert 
 
Spring Concert 
Sunday, March 25, 2018 at 3:00 PM  — FREE concert 
 

The Community Band of Brevard has been granted 501(c)(3) 
status by the IRS. Contributions to the Band are deductible under 
section 170 of the Internal Revenue Code. The Band is also 
qualified to receive tax deductible bequests, devises, transfers, or 
gifts under section 2055, 2106, or 2522 of the Code. Note that you 
may now contribute larger gifts for tax purposes simply by claiming 
your gift to The Community Band of Brevard. 

Donating to The Community Band of Brevard 

Membership in The Community Band of Brevard is available to 
anyone who currently plays, or once played, a band instrument. We 
do not audition new members. Please join us for rehearsals on 
Wednesdays at 7 P.M. in the band room at Edgewood Jr./Sr. High on 
Merritt Island. Call 321-338-6210 or 321-268-5312 for more info. 

An Invitation 



 

 5 

     Patrons of Note      

The following patrons made significant donations during the 
past 12 months. This list includes only patrons we are fully aware 
of, and does not include the many generous, yet anonymous, 
patrons without whom we could not continue to exist. To all of 
you, we express our gratitude.  

Conductor’s Circle ($1,000+) 
Dione Negroni-Hendrick and Don Hendrick 

Platinum Baton ($500-$999) Gold Baton ($250-$499) 
Ed and Kim Shinskie Lt. Col. Gregory (ret) & Joyce Clark 

 Jim and Christine McKnight 
 Gary and Connie Miller 

Silver Baton ($100-$249) Bronze Baton ($50-$99) 
Daniel Acker Daniel and Mary Dooley 
Frances A. Bradford Patricia Fread 
Helen Bray Edward and Dorothy Hudak 
Donald Bryan Sharolee Huet 
James and Dawn Condy René Hulsker 
Dr. Carol Cook-Koenig Richard and Patricia Koralewicz 
Clarice Costello Ronald and Mary Ann Lang 
George English Norman and Sharon Lowry 
Terry Flint Antionette D. Pemberton 
Michael Freeman Sandra Scott 
Kerry and Nancy Goodier 
Parker and Barbara Holden 
Jack and Dorothy Hollander 
Raymond and Ruthann Kuhlman 
George and Sally Lambert 
Mary K. Lowe 
Tom and Donna MacDonald 
Ken and Marsha Morris 
Susan Perez 
Woodrow and Ann Pitt, Jr. 
Thomas and Marianne Rigolini 
Bradley and Marjorie Varuska 
Harry Vickers, Esq. 
Douglas and Patricia Zinn 
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Our Conductor 

Marion A. Scott, a native of 
South Carolina, taught in Brevard 
County, Florida schools for 39 
years. From 1959 to 1965 he served 
as Band Director at Southwest 
Junior High School in Melbourne. In 
1965 he founded the Merritt Island 
High School Band when the school 
opened, and directed the group 
unt i l  1975 .  The  schoo l ’ s 
instrumental program included a 
230-piece marching band, wind 
ensemble, symphonic band, 
woodwind and brass ensemble classes, concert band, two jazz 
ensembles, and a jazz theory class. He retired as Director of Bands 
at BCC (now Eastern Florida State College), Cocoa Campus in 1999. 

Mr. Scott earned his Bachelor of Science degree in Music 
Education from the University of Georgia, and Master of Music in 
Performance from the University of South Florida. His professional 
affiliations include Phi Beta Mu, Phi Mu Alpha, ASBDA (for which he 
served as State Chairman), MENC, NAJE, CBDNA, and FMEA. He has 
also been active in the Florida Bandmaster’s Association, in which 
he has held the position of District Chairman of the FBA Board of 
Directors, and has served on the FBA Stage Band Committee. 

Mr. Scott has served as an adjudicator for concert, solo, 
ensemble, and stage band contests throughout Florida. He has 
served as Conductor/Clinician for various music festivals 
throughout Florida, such as the All-State Jr. College Band in 1976, 
All-State Reading Bands in 1977 and 1978, All-State Junior High 
Concert Band in 1980, Brevard All-County Junior High School Band 
in 1982, Hillsborough All-County High School Band in 1986, and the 
Brevard All-County High School Band in 1988 and 1998. In 1985 he 
established the Brevard Community Band (now The Community 
Band of Brevard). 

Mr. Scott has played with many name bands, including the 
Harry James Orchestra, Jimmy Dorsey Orchestra, Tex Beneke 
Orchestra, Sammy Kaye Orchestra, Terry Myers Benny Goodman 
Tribute Orchestra, and others. He currently plays with the Sanford 
Jazz Ensemble and is the leader of the Space Coast Swing 
Ensemble. 
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Dee Negroni Hendrick 

Today’s concert is 
dedicated to the memory 
o f  D e e  N e g r o n i 
Hendrick. Dee was a 
tenacious, out-spoken 
lover of art, music, and 
education who gave 
g e n e r o u s l y  t o 
organizations up and 
down the Space Coast. 
Dee passed away on 
January 5th.  

As director of the 
Foosaner Foundation, 
established by her father Sam, a tax and estate planning attorney 
and former member of the Florida Tech Board of Trustees, and 
inspired by her mother, Renee, an artist and teacher, Dee 
supported a variety of artistic endeavors, from the Brevard 
Symphony Orchestra and Community Band of Brevard to the Cocoa 
Village Playhouse and Henegar Center for the Arts to the Negroni-
Hendrick Mobile Library. In 2011, Dee, acting on behalf of the 
Foosaner Foundation, made a $1 million gift to Florida Tech to 
acquire and make improvements to what would become the 
Foosaner Art Museum. Dee always carried on her parents’ culture 
of philanthropy and always wanted to honor them through her 
giving. 

For many years, she and her husband, Don, have been the 
Community Band’s most ardent and generous supporters. She and 
Don have helped the band purchase much-needed equipment and 
have frequently issued matching donation challenges to our 
audience. 

Dee and Don rarely missed a Community Band concert, and 
because Don was a veteran, they always especially appreciated our 
patriotic-themed concerts. Last June, Don was thrilled to have the 
honor of conducting our Band’s standard encore piece, “The Stars 
and Stripes Forever.”  

Dee’s belief in the power and importance of books, music, and 
fine art has made Brevard County a better, richer place, and we 
will miss her dearly. 
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Musicians 
Trombone 
Rafael Benet 
Roberta Clark 
James Condy 
Roger Goodman 
Emily Hall 
Chelsea Letchworth 
Derek McLean 
Russell Newcomb 
Gary Roland 
David Scarborough † 
Michael Schwindt 
Dale Swartout 
  
Baritone/Euphonium 
Gerald Leach 
Ron Youmans * 
  
Tuba 
Ed Moran 
Bruce Newcomb 
 
String Bass 
Al Stevens 
  
Percussion 
Dan Bryan 
Elizabeth Bryan 
Noah Bryan 
Steve Bryan † 
Suzanne Clark 
Russell Jones * 
Lee Medlin 
Paula Voytko 
 
Piano 
Pauline Lewis 

Bass Clarinet 
Kathleen Moore-
Manship 
 
Alto Saxophone 
David Ammerman 
Louis Deal 
Kyle Leve 
Makenzie Pauline 
Kevin Shinskie 
Jeff Vickers † 
  
Tenor Saxophone 
David Douglass 
Dave Jennings 
Jeff Murphree 
  
Baritone Saxophone 
Tom MacDonald 
  
French Horn 
Becky Atwood 
Becca McCullough 
Deborah Parisi 
 
Trumpet/Cornet 
Anna Bryan 
Cheree Coleman 
Bob Comer 
René Hulsker † 
Sebron Kay 
Ken Morris 
Tim Newcomb 
Tracy Patt 
James Paul 
Mike Torres 
David Wilson * 

Flute/Piccolo 
Sara Bryan 
Caitlyn Button 
Kitty Colman † 
Mike Freeman * 
Paige Klaus 
Bart Lipofsky * 
Donna MacDonald * 
Jennifer Reeg 
Alice Reshel 
Margie Varuska 
Carolyn Ward 
 
Oboe 
Jane Francoeur † 
Dee Pait 
Michelle Pittman 
Marianne Rigolini 
 
Bassoon 
Mike McLaughlin 
 

E♭ Clarinet 
Rudy Deal 
 

B♭ Clarinet 
Kathlyn Condy 
Judy Dixon 
Susan Eklund * 
Emma Fernandez 
Kevin Hauser 
          (Concertmaster) 
Morgan Magnoni 
Edward Pallone 
Terri Poppell 
Marin Schrack 
Harry Vickers 
Maggie Woods 
Frances Youmans * † *   Charter Member—participated in the Band’s  

     premiere performance on 11/21/1985 

†    Section Leader 
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Program 

** As a courtesy to fellow audience members,  
kindly silence all cell phones and electronic devices. ** 

 
 

 
The Star-Spangled Banner ....................................... F. Scott Key 

 
C.B.O.B. March ..................................................... Andy Lussier 

 
Irish Tune from County Derry ..................... Percy Aldridge Grainger 

Dedicated to Dee Negroni Hendrick 
 
Fifth Suite for Band (International Dances) ................... Alfred Reed 

 I.  Hoe Down (American) III.  Yamabushi Kagura (Japanese) 
II.  Sarabande (French)  IV.  Hora (Romanian/Israeli) 
 

Lincolnshire Posy .................................... Percy Aldridge Grainger 
1.  Lisbon (Sailor’s Song) 
2.  Horkstow Grange (The Miser and his Man: A local Tragedy) 
4.  The Brisk Young Sailor (who returned to wed his True Love) 
5.  Lord Melbourne (War Song) 
6.  The Lost Lady Found (Dance Song) 

 
 
 

Intermission (15 minutes) 
 
 
 

Commando March ............................................... Samuel Barber 
 
Jazz Tangents (I, II, and III) ........................... David Ward-Steinman 
 
Second Suite for Military Band in F major .................... Gustav Holst 

  I.  March 
 II.  Song without words “I’ll love my Love” 
III.  Song of the Blacksmith 
IV.  Fantasia on the “Dargason” 
 

The Hounds of Spring .............................................. Alfred Reed 
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Program Notes — Director’s Choice 

The Star Spangled Banner (Francis Scott Key) 
After witnessing the British attack on Fort McHenry at Baltimore 
on September 13-14, 1814, Key scribbled on the back of an 
envelope a poem he called Defense of Fort McHenry.  The poem 
was set to the music of an 18th-century tune called To Anacreon in 
Heaven, renamed The Star Spangled Banner, and in 1931 was 
adopted by Congress as our national anthem. 

C.B.O.B. March (Andy Lussier) 
Andy Lussier is a former member of the Community Band of 
Brevard who returned to his native Canada. Mr. Lussier wrote this 
march in 1990 for the Community Band of Brevard while he was a 
member.  

Irish Tune from County Derry (Percy Aldridge Grainger) 
The tune upon which Grainger based this work was collected by 
Miss J. Ross of New Town, Limavaday, County Derry, Ireland, and 
published in “The Petrie Collection of Ancient Music of Ireland” in 
1885.  Grainger wrote Irish Tune from County Derry in 1909 and 
dedicated it to Edward Grieg. 

Percy Aldridge Grainger, a child prodigy, received his earliest 
musical training from his mother. After formal study and several 
recitals in Melbourne, he studied further in Germany and London. 
He toured widely and successfully as a virtuoso pianist. As a 
composer, he was remarkably innovative.  He was among the first 
to use irregular rhythms, to use tape recorders to collect folk 
music, to write random music, and to experiment with electronic 
music.  As innovative as he was, however, he wrote little or no 
major original works, preferring instead to incorporate the music 
of others in his arrangements.  He became a U.S. citizen in 1919.  

Of the many interesting characters in music history, Grainger is 
near the top of the list.  He received only 3 months of public 
education because he refused to go to school after seeing some 
classmates, who also ridiculed him because of his appearance, 
torturing a helpless animal.  His serious musical achievements 
were overshadowed by his personal idiosyncrasies.  Many people 
thought he was insane, and they may have been right.  He had 
enormous physical energy, but was crippled by paranoia, 
hallucination, and self-doubt.  He once canceled a recital because 
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Program Notes — Director’s Choice(cont.) 

he considered the local townspeople too ugly. During the 
orchestral tutti in the first movement of the Grieg Piano Concerto, 
he liked to sprint from the stage to the rear of the hall and back 
again before resuming his solo.  Instead of carrying a briefcase, he 
fastened papers, pens and other items to his body with pieces of 
string.  In New York, he carted his manuscripts to publishers in a 
knapsack, spread sheets of the score on the floor and pointed out 
that "It ís not very good."  He had formidable and unconventional 
sexual appetites, leaning towards heterosexual pedophilia and 
sado-masochism.  He propounded unsavory racial theories about 
the superiority of blue-eyed, fair-haired people.  In his scores he 
used a nonsensical English vocabulary such and "louden lots" for 
"crescendo". Possessing prodigious intellect, he excelled in 
painting, drawing, reading, and speaking foreign languages.  He 
had a command of more that eleven languages.  He loved to read, 
particularly martial epics and the Icelandic Sagas, which he read in 
the Icelandic languages.  For 20 years, he kept a daily log of his 
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Program Notes — Director’s Choice (cont.) 

weight, which never varied from 145 pounds.  More important than 
his idiosyncrasies, however, are Grainger’s compositions, which 
number over four hundred.  Only a handful of his works are 
generally recognized, but that should be rectified because his 
music truly reflects human experience, from shared enthusiasms 
to the simple joys and sorrows of life. 

Fifth Suite for Band (International Dances) (Alfred Reed) 
The four movements comprising the Fifth Suite for Band were 
each conceived in terms of national dances associated with one or 
more countries.  The first movement is an American “Hoe Down,” 
the second a French “Sarabande,” the third a Japanese 
“Yamabushi Kagura,” and the fourth a Romanian/Israeli “Hora.” 
Together, this group represents a kind of cross section of 
international dances from all over the world, in tribute to the 
cross-cultural currents sweeping across the face of the globe 
today, as the world becomes an ever-smaller habitat, and peoples 
of all societies come to know and interact with one another as 
never before.  The Fifth Suite For Band, International Dances, was 
commissioned by the Shimonoseki Wind Ensemble, Shimonoseki, 
Japan, and was first performed by this organization on October 
10th, 1995, under the composer’s direction.  It is dedicated to this 
outstanding wind group, and its president, Mr. Masafumi Izumi. 

Lincolnshire Posy (Percy Aldridge Grainger) 
As the composer himself has written, this is a "bunch of musical 
wildflowers" based on folk songs collected in Lincolnshire, 
England, in 1905-06.  Grainger was a picturesque nationalist who 
tried to retain something of the original flavor of British folk songs 
and their singers by strict observance of peculiarities of 
performance such as varying beat lengths and the use of 
"primitive" techniques such as parallelism.  The first movement, 
“Lisbon Bay,” is a sailor's song in a brisk 6/8 meter with "plenty of 
lilt."  The song is presented several times with changing 
accompaniment.  The second song is entitled “Horkstow Grange,” 
or “The Miser and His Man, a Local Tragedy.”  The accents shift 
constantly throughout as the number of quarter notes in a measure 
changes from four to five to three and back again.  The third song, 
“Rufford Park Poachers,” is the longest and most complex of the 
settings.  The instrumentation emphasizes the piccolo in a high 
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Program Notes — Director’s Choice(cont.) 

register playing with the solo first clarinet three octaves lower. 
This tune is accompanied by itself in canon by the Eb clarinet and 
bass clarinet.  It is a unique musical sound and idea. The fourth 
song, “The Brisk Young Sailor,” is rather simple in contrast to the 
previous song.  The fifth song, “Lord Melbourne,” begins in free 
time, "heavy and fierce." The conductor is instructed to vary his 
beat lengths as folk singers do.  The sixth and last song, “The Lost 
Lady Found,” is the most conventional setting of all. It is in 
straight 3/4 meter, with usual accompaniment patterns. 

from Program Notes for Band by Norman E. Smith  

Commando March (Samuel Barber) 
Samuel Barber’s original march for band, Commando March, was 
written at the request of an Air Force General in 1943, while he 
was serving in the Army Air Corps Band.  A commando was a new 
kind of soldier, one who did not march in straight lines across 
parade grounds.  He struck in stealth with speed, disappearing as 
quickly as he came. 

from Heritage Encyclopedia of Band Music  

Jazz Tangents (David Ward-Steinman) 
David Ward-Steinman was born in Alexandria, Louisiana, on 
November 6, 1936, and died on April 14, 2015 in Bloomington, 
Indiana.  After studying at Florida State University and the 
University of Illinois, he joined the music faculty of San Diego 
State University.  He spent a period in the Tampa Bay area of 
Florida as composer-in-residence under the auspices of the Ford 
Foundation.  Since 2004, Ward-Steinman had been an adjunct 
professor in both composition and general music studies at the 
Jacobs School of Music at Indiana University.  The unique breadth 
of his knowledge and expertise allowed him to offer courses that 
only he could teach.  Ward-Steinman was also an active pianist, 
performer, and improviser.  In 2009, Ward-Steinman was listed 
among “100 Distinguished Graduates” of Florida State University 
by Florida State’s Alumni Association on the occasion of the 
centennial celebration of the university.  Jazz Tangents was 
commissioned by the Univ. of North Dakota Wind Ensemble, 
Michael Polovitz, director, and premiered by them Apr. 23, 1967 
with Johnny Smith as guitar soloist. 

from Indiana Univ. Jacobs School of Music web site  
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Program Notes — Director’s Choice (cont.) 

Second Suite for Military Band in F major (Gustav Holst) 
Whereas other composers of the times wrote for the concert band 
as they would for an orchestra without strings, Gustav Holst 
created a unique sound intended to cast the concert band as a 
serious concert medium.  Written in 1911 (two years after the 
First Suite for Military Band), this Suite opens with a “March” that 
combines a Morris dance with folk songs.  The second movement 
features a lyrical tune which tells of lovers separated by their 
parents.  This is followed by the “Song of the Blacksmith,” 
complete with a lively rhythm played on the blacksmith's anvil.  
The Suite concludes with the Dargason country dance and folk 
song entwined with the well-known “Greensleeves” melody.  Holst 
was well suited for his role as concert band composer, having 
played trombone in various groups for years.  

from the program notes of The Claremont Winds, 11/23/2008  

The Hounds of Spring (Alfred Reed) 
Commissioned by Gerald N. Brown and the John L. Forster 
Secondary School Symphonic Band of Winsor, Ontario, Canada.  
Composer Alfred Reed’s purpose in composing this work was to 
capture the elements found in this excerpt from Atalanta in 
Calydon by English poet Algernon Charles Swinburbe: 

When the hounds of spring are on winter’s traces, 
The mother of months in meadow or plain 

Fills the shadows and windy places 
With lisp of leaves and ripple of rain. 

Where shall we find her, how shall we sing to her, 
Fold our hands round her knees and sing? 

O that man’s heart were as fire and could spring to her, 
Fire, or the strengths of the streams that spring! 

And soft as lips that laugh and hide 
The laughing leaves of the trees divide, 

And screen from seeing and leave in sight 
The good pursuing, the maiden hid. 

from Heritage Encyclopedia of Band Music  
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Program Notes — Director’s Choice(cont.) 

The Stars and Stripes Forever (John Philip Sousa) 
The Stars and Stripes Forever March is the official march of the 
United States of America.  Sousa believed that the piece was 
divinely inspired.  It came to him as he sailed home from 
vacationing in Europe after learning of his manager's death. When 
he reached shore, he wrote "down the measures that my brain-
band had been playing for me, and not a note of it has ever been 
changed."  

Lyrics for the refrain of Stars and Strips Forever: 

Hurrah for the flag of the free! 

May it wave as our standard forever, 

The gem of the land and sea, 

The banner of the right. 

Let tyrants remember the day 

When our fathers with mighty endeavor 

Proclaimed as they marched to the fray 

That by their might and by their right 

It waves forever. 
 

—————————————— 
Program Notes by Terri Poppell.   Copyright 2017 
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Check Out These Cultural Links! 
Brevard County is very fortunate to have many high-quality cultural 
organizations. Below is a list of some of these organizations with links to 
their Internet Web sites. 

 
Brevard Chorale http://www.brevardchorale.org 

Brevard Cultural Alliance http://www.artsbrevard.org 

Brevard Symphony Orchestra http://www.brevardsymphony.com 

Central Florida Winds http://www.cfwinds.org 

Indialantic Chamber Singers http://www.indialanticchambersingers.org 

Melbourne Chamber Music Society http://www.melbournechambermusicsociety.com 

Melbourne Community Orchestra http://www.mcorchestra.org 

Melbourne Municipal Band http://www.mmband.net 

New Horizons Band (Melbourne) http://www.newhorizonsbandmelbourne.org 

      rehearses Tuesdays 9am-11am      Email: briannemeth@msn.com  

Space Coast Flute Choir http://www.scfo.org 

Space Coast Symphony Orchestra http://www.spacecoastsymphony.org 

 

Proudly providing Brevard County with quality musical 
entertainment since 1985 


