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Purpose and History 

The Community Band of Brevard exists to educate its 
members, to entertain its audiences, and to serve its community.  
Our musical director is Mr. Marion Scott. Mr. Scott formed the 
Band in 1985 to provide a performance outlet for adult musicians 
in the area. Our membership, currently numbering about 80, 
includes people of all ages representing many occupations. 

Most of our concerts have a specific theme upon which the 
music focuses. Those themes have often led us to include 
exceedingly difficult works, which we willingly do, and to include 
special guest artists. The Band gives several concerts throughout 
the year. Our concerts include many diverse musical genres, 
composers, and often previously unpublished works for band. Each 
program is planned to please a variety of musical tastes. If you 
would like more information about the Band, or wish to join, send 
us a message to info@CommunityBandOfBrevard.com or contact 
David Scarborough at (321) 338-6210. Like us on Facebook at 
Community Band of Brevard and visit our Web site at 
http://www.CommunityBandOfBrevard.com. 

Conductor .............................................................. Marion Scott 
Chairman ....................................................... David Scarborough 
Vice Chairman ....................................................... Fran Youmans 
Personnel Manager ............................................. Marjorie Varuska 
Equipment Manager ............................................... David Douglass 
Business Manager ............................................... Michelle Pittman 
Publicity/Advertising Coordinator ............................... Mike Freeman 
Librarian .................................... Cheree Coleman, Marianne Rigolini 
Secretary ................................................................. Ken Morris 

Board of Directors 

CBOB’S FL DEPARTMENT OF AGRICULTURE & CONSUMER SERVICES REGISTRATION 

NUMBER IS CH35170. A COPY OF THE OFFICIAL REGISTRATION AND FINANCIAL INFORMATION 
MAY BE OBTAINED FROM THE DIVISION OF CONSUMER SERVICES BY CALLING TOLL-FREE (800-

435-7352) WITHIN THE STATE. REGISTRATION DOES NOT IMPLY ENDORSEMENT, APPROVAL, 
OR RECOMMENDATION BY THE STATE. 
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Good Afternoon and Welcome! Today’s performance is 
intended to take you on a musical journey around Europe and as 
the theme of today’s concert suggests, the band’s program will 
feature pieces from several European countries. 

 
Please take a moment to read through the program notes that 

will help you to connect the composer’s music with the locations 
we will be visiting during our musical journey:  France, Scotland, 
The Isle of Man, Russia, Norway, Belgium, Scotland, Finland, 
Ireland, Italy, Great Britain and Germany. Where else can you take 
an 90-minute tour of Europe without leaving your auditorium seat?  
Sit back, relax, and enjoy selections that will have you standing 
before the “Great Gate of Kiev,” walking through “The Louvre,” 
marching alongside “Belgium Paratroopers” and “Roman Soldiers,“ 
and strolling through the “Irish Countryside” as you experience 
music from the North Sea to the Mediterranean coast. 

 
As always, thank you for your continued support.  From all of 

us in the Community Band of Brevard, we thank you, our audience 
for your patronage and for attending today’s concert.  You can be 
very proud of the fine tradition of musical arts which you have 
helped establish and support. 

 
In closing, from all of us in the Community Band of Brevard, we 

hope you enjoy today’s concert, and we look forward to seeing you 
again at our final concert for the season, Music By The Numbers, 
to be held at 3:00 pm, on Sunday June 17, 2018 at the Merritt 
Island High School auditorium . 

 
Godspeed and Bon Voyage! 

 
David E. Scarborough 
Chairman,  
The Community Band of Brevard 

Chairman’s Message 
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Concert Calendar * 

*All dates, times, and venues subject to change. Join our e-mail 
or mailing list for concert updates, or visit 
www.CommunityBandOfBrevard.com. 
 
The Community Band of Brevard 
  

All concerts below take place at Merritt Island High School Auditorium 

 
Music by the Numbers 
Sunday, June 17, 2018 at 3:00 PM  — FREE concert 

 

The Community Band of Brevard has been granted 501(c)(3) 
status by the IRS. Contributions to the Band are deductible under 
section 170 of the Internal Revenue Code. The Band is also 
qualified to receive tax deductible bequests, devises, transfers, or 
gifts under section 2055, 2106, or 2522 of the Code. Note that you 
may now contribute larger gifts for tax purposes simply by claiming 
your gift to The Community Band of Brevard. 

Donating to The Community Band of Brevard 

Membership in The Community Band of Brevard is available to 
anyone who currently plays, or once played, a band instrument. We 
do not audition new members. Please join us for rehearsals on 
Wednesdays at 7 p.m. in the band room at Edgewood Jr./Sr. High on 
Merritt Island. Call 321-338-6210 or 321-268-5312 for more info. 

An Invitation 
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     Patrons of Note      

The following patrons made significant donations during the past 12 
months. This list includes only patrons we are fully aware of, and does not 
include the many generous, yet anonymous, patrons without whom we 
could not continue to exist. To all of you, we express our gratitude.  

Conductor’s Circle ($1,000+) 

Donald J. Hendrick 
jCARES (Jacobs, Aerodyne, ERC) 

Larry and Brenda Vickers 

Platinum Baton ($500-$999) Gold Baton ($250-$499) 
Harris Foundation Bart and Judy Lipofsky 
Ray Norman and Karen Horton Gary and Connie Miller 
Ed and Kim Shinskie Bradley and Marjorie Varuska 
Wakelight Technologies Inc.  

Silver Baton ($100-$249) Bronze Baton ($50-$99) 
Donald Bryan Pat Bender 
Lt. Col. Gregory (ret) & Joyce Clark Merle D. Buck 
Dr. Carol Cook-Koenig George L. English 
Parker and Barbara Holden Morris and Ethel Goodmark 
Gillian R. Jones Jackie Haines 
Raymond and Ruthann Kuhlman Gary K. Hobbs 
Mary K. Lowe Edward and Dorothy Hudak 
Norman and Sharon Lowry Kathryn M. James 
Ken and Marsha Morris Ronald and Mary Ann Lang 
Antoinette D. Pemberton James and Sharon Malecki 
Sandra Scott G. A. and Charlene Tarver Jr. 
Marjorie B. Smith Rita Tonito 
Harry Vickers, Esq. James and Kathleen Tulley Jr. 
 Lawrence and Beverly Worley 
 Douglas and Patricia Zinn 
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Our Conductor 

Marion A. Scott, a native of 
South Carolina, taught in Brevard 
County, Florida schools for 39 
years. From 1959 to 1965 he served 
as Band Director at Southwest 
Junior High School in Melbourne. In 
1965 he founded the Merritt Island 
High School Band when the school 
opened, and directed the group 
until 1975. The school’s 
instrumental program included a 
230-piece marching band, wind 
ensemble, symphonic band, 
woodwind and brass ensemble 
classes, concert band, two jazz 
ensembles, and a jazz theory class. 
He retired as Director of Bands at 
BCC (now Eastern Florida State College), Cocoa Campus in 1999. 

Mr. Scott earned his Bachelor of Science degree in Music 
Education from the University of Georgia, and Master of Music in 
Performance from the University of South Florida. His professional 
affiliations include Phi Beta Mu, Phi Mu Alpha, ASBDA (for which he 
served as State Chairman), MENC, NAJE, CBDNA, and FMEA. He has 
also been active in the Florida Bandmaster’s Association, in which 
he has held the position of District Chairman of the FBA Board of 
Directors, and has served on the FBA Stage Band Committee. 

Mr. Scott has served as an adjudicator for concert, solo, 
ensemble, and stage band contests throughout Florida. He has 
served as Conductor/Clinician for various music festivals 
throughout Florida, such as the All-State Jr. College Band in 1976, 
All-State Reading Bands in 1977 and 1978, All-State Junior High 
Concert Band in 1980, Brevard All-County Junior High School Band 
in 1982, Hillsborough All-County High School Band in 1986, and the 
Brevard All-County High School Band in 1988 and 1998. In 1985 he 
established the Brevard Community Band (now The Community 
Band of Brevard). 

Mr. Scott has played with many name bands, including the 
Harry James Orchestra, Jimmy Dorsey Orchestra, Tex Beneke 
Orchestra, Sammy Kaye Orchestra, Terry Myers Benny Goodman 
Tribute Orchestra, and others. He currently plays with the Sanford 
Jazz Ensemble and is the leader of the Space Coast Swing 
Ensemble. 
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Please Visit and Support  
The Foosaner Art Museum  Florida Institute of Technology 

1463 Highland Ave, Melbourne, FL 32935 
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Musicians 

Baritone/Euphonium 
Bud Hilton 
Gerald Leach 
Scott Zinn † 
  

Tuba 
Ed Moran † 
 

Percussion 
Daniel Bryan 
Elizabeth Bryan 
Noah Bryan 
Steve Bryan † 
Suzanne Clark 
Rusty Jones* 
Lee Medlin 
Barbara Ziegler 
 
 

Alto Saxophone 
David Ammerman 
Elliot Benjamin 
Noah Bryan 
Louis Deal 
Kevin Shinskie 
Jeff Vickers † 
  

Tenor Saxophone 
David Douglass 
 
 

Baritone Saxophone 
Jeff Murphree 
  

French Horn 
Bob Moorehead 
Deborah Parisi † 
 

Trumpet/Cornet 
Anna Bryan 
Cheree Coleman 
Bob Comer 
René Hulsker † 
Ken Morris 
Tracy Patt 
James Paul 
Mike Torres 
David Wilson * 
 
Trombone 
Daniel Bryan 
James Condy 
Roger Goodman 
Emily Hall 
David Scarborough † 
Dale Swartout 
Ron Youmans * 
  

Flute/Piccolo 
Jodi Boeddeker 
Sara Bryan 
Kitty Colman † 
Mike Freeman * 
Ashley Johnson 
Bart Lipofsky * 
Connie Miller 
Jessica Reames 
Jennifer Reeg 
Carolyn Ward 
 

Oboe 
Jane Francoeur † 
Dee Pait 
Michelle Pittman 
Marianne Rigolini 
 

Bassoon 
Mike McLaughlin 
Andrew Nguyen 
Robert Sawyer 
 

E♭ Clarinet 
 

B♭ Clarinet 
Elizabeth Bryan 
Lisa Chapman 
James Deal 
Rudy Deal 
Judy Dixon 
Susan Eklund * 
Suzanne Gardner 
Kevin Hauser 
      (Concertmaster) 

Eddie Pallone 
Harry Vickers 
Frances Youmans * † 
 
 
Bass Clarinet 
Kathleen Moore-
Manship 
 

 

*  Charter Member—
participated in the 
Band’s premiere 
performance on 
11/21/1985 

†  Section Leader 
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Program 

** As a courtesy to fellow audience members,  
kindly silence all cell phones. ** 

 
 

The Star Spangled Banner ................................ F. Scott Key 
 

British Eighth March (England) .............................. Zo Elliott 
 

Athenian Festival (Greece).............................. Anne McGinty 
 

Four Scottish Dances:  Movement I (Scotland) .... Malcolm Arnold 
 

Ireland .................................................... Warren Barker 
 

Scenes from “The Louvre” (France) ............ Norman Dello Joio 
   I.  The Portals IV.  The Nativity Paintings 
  II.  Children’s Gallery  V.  Finale 
 III.  The Kings of France 
 
Valdres (Norway) ................ Johannes Hanssen/Arr. G. Bainum 
 
Finlandia (Finland) .......... Jean Sibelius/Trans. Mark H. Hindsley 

 
 

Intermission (15 minutes) 
 
 

Mannin Veen (Isle of Man) ................................ Haydn Wood 
 
Marche Des Parachutistes Belges (Belgium) ....... Pierre Leemans 
 
Italian Rhapsody (Italy).................................... Julie Giroux 

 
Fidelio (Germany) .............................. Ludwig Van Beethoven 
 
Russian Sailor’s Dance (Russia) ...................... Reinhold Gliere 

 
Pictures at an Exhibition (Russia) .... M. Moussorgsky/M. Hindsley 
  Movement 10:  The Great Gate at Kiev 
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Program Notes — Passport to Europe 

British Eighth March (Zo Elliott) 
The British Eighth March was copyrighted in 1943 and published in 
1944. It was dedicated to General Bernard Montgomery and the 
Eighth Army after a triumphant sweep across North Africa in 1942. 
Following the defeat of Rommel’s forces at El Alamein, 
Montgomery was promoted to field marshal, and he soon became 
the idol of the British public.  In 1944, he commanded all Allied 
ground forces during the invasion of France.  Since the war, Zo 
Elliott’s impressive march has retained its popularity.  Elliott, 
despite his British-sounding name, was in fact an American who 
hailed from New Hampshire.  

Athenian Festival (Anne McGinty) 
Athenian Festival is based on a descriptive yet extra musical idea 
depicting an ancient Greek festival of sporting events and musical 
performances.  Anne McGinty started her education at Ohio State 
University.  During her time off she played the flute with the 
Tucson Symphony Orchestra.  She later returned to Duquesne 
University in Pittsburgh to receive her Bachelor of Music, and 
Master of Music.  At Duquesne, she focused on flute performance, 
music theory, and her compositions.  She is a member of the 
American Society of Composers and a member of the National 
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Program Notes — Passport to Europe (cont.) 

Flute Association.  She has received the Golden Rose Award from 
the Women Band Directors National Association and was the first 
female composer to be authorized to write for the United States 
Army Band. 

Four Scottish Dances (Malcolm Arnold) 
Here are Arnold’s own notes about this composition:  “These 
dances were composed early in 1957, and are dedicated to The 
BBC Light Music Festival.  They are all based on original melodies 
but one, the melody of which was composed by Robert Burns. 
“The first dance is in the style of a slow strathspey -a slow Scottish 
dance in 4/4 meter- with many dotted notes, frequently in the 
inverted (reversed) arrangement of the ‘Scottish Snap’.  The name 
was derived from the strath valley of Spey.” The version of Four 
Scottish Dances performed for you in this concert is a masterful 
transcription by John Paynter. At one point, Arnold threatened to 
forbid performance of his music by bands because “bands so 
bastardize it that orchestras will never play it again.”  Fortunately 
he relented on that threat and, in fact, after hearing the band 
transcription of Four Scottish Dances sanctioned the publication of 
many band versions of it.  

Ireland (Warren Barker) 
This work is a medley of the following Irish songs:  “Saint Patrick’s 
Day,” “I’ll Take You Home Again Kathleen,” and “The Kerry 
Dance.” Warren Barker, known and esteemed around much of the 
world, attended the University of California at Los Angeles. He 
later studied composition with Mario Castelnuevo-Tedesco and 
Henri Pensis. At the age of 24, he was appointed chief arranger for 
the Railroad Hour, NBC’s prime musical radio show, a position he 
held for six years.  From radio, he moved naturally into television 
and quickly became an established figure in 20th Century Fox, 
MGM, and Columbia Studios as composer-arranger-conductor for 
motion pictures and television.  Barker has written music for more 
than 30 television series, including seven years as composer 
conductor for the highly rated comedy series Bewitched.  Other 
series include That Girl, The Ghost and Mrs. Muir, Daktari, and The 
Flying Nun.  In 1970, The National Academy of Television Arts and 
Sciences honored Barker for his original music written for the 
award winning series, My World and Welcome to It, based on the 
life of James Thurber.  Barker was a member of the music staff for 
the Oscar-winning motion picture Hello Dolly.  He has received 
commissions and assignments from a number of sources, including: 
The Northshore Concert Band, The US Air Force Band, the Onder 
Ons Band of Belgium, and the Royal Australian Navy.  His 
compositions and arrangements have been performed and 
recorded by a variety of musical artists from Frank Sinatra to the 
Hollywood Bowl Symphony.  In 1994, Barker and his wife moved 
from their cattle ranch in Red Bluff, California, to a new home in 
Greenville, South Carolina, where he died in 2006. 
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Program Notes — Passport to Europe (cont.) 

Scenes from “The Louvre” (Norman Dello Joio) 
This band version of “The Louvre” is taken from the original score 
of the NBC television special that was first broadcast nationally in 
November 1964.  In September 1965, the composer received the 
Emmy Award for this score as the most outstanding music written 
for television in the season of 1964-1965.  The five movements of 
this suite cover the period of “The Louvre’s” development during 
the Renaissance.  Here themes are used from composers of that 
time.  Edward Downes, the noted critic, has written about this 
work that “a strong melodic vein, rhythmic vitality, an infectious 
brio and freshness of invention are among the earmarks of Dello 
Joio’s style.”  The band work, commissioned by Baldwin-Wallace 
College for The Baldwin-Wallace Symphonic Band, was premiered 
March 13, 1966, conducted by the composer. 

“Valdres” Norwegian March (Johannes Hanssen) 
Valdres March is a charming and inspiring masterpiece in 
miniature.  Hanssen completed the march in 1904.  He played in 
the band that premiered the work in an Oslo outdoor concert.  
Only two people applauded, and they were his best friends. 
Subsequently he sold the work to a publisher for the equivalent of 
about five dollars.  Today the march is internationally popular. 
The title was taken from the Valdres region—-about halfway 
between Oslo and Bergen and one of the most beautiful places on 
earth.  The first three measures of the march contain the Valdres 
Battalion’s signature fanfare, which is based on an ancient melody 
for the lur (a straight wooden trumpet).  The second theme is an 
old tune for Hardanger-fiddle.  In the Trio, Hanssen uses a drone 
bass—-a characteristic trait of Norwegian music—-beneath a simple 
tune based on the pentatonic scale. 

Finlandia (Jean Sibelius) 
Sibelius wrote the tone poem Finlandia in 1894.  It was first 
performed in 1900.  Finlandia is considered one of the most 
nationalistic music works in the symphonic repertoire.  It has been 
said that the patriotic Finns became so aroused on hearing this 
music when it was new that public performances had to be 
prohibited.  In Finlandia Sibelius has captured so well the nobility 
and rugged beauty of the Finnish countryside and the power in the 
hearts and bodies of her people that it has often been assumed 
that the melodies used are folk tunes; not so, they are all original 
with Sibelius.  Sullen, menacing brass chords introduce the music, 
followed by contradicting prayerful phrases, sad, yet soothing, 
persisting against growing agitation and vehemence.  After a 
brilliant dynamic peak comes a hymn-like melody that suggests 
mourning for the fallen in battle, but this also, when reiterated, 
reveals a growing feeling of triumph, and in the conclusion mounts 
to a climax of great eloquence. 
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Program Notes — Passport to Europe (cont.) 

Mannin Veen (Haydn Wood) 
Mannin Veen—Dear Isle of Man (in Gaelic) was one of Wood’s two 
works written originally for band.  The tone poem is based on four 
Manx (of the Isle of Man) folk tunes.  The first, “The Good Old 
Way,” is an old and typical air written mostly in the Dorian mode. 
The second tune, which introduces the lively section of the work, 
is a reel, “The Manx Fiddler.” The third tune, “Sweet Water in the 
Common,” relates to the old practice of summoning a jury of 24 
men, comprising three men from each parish in the district where 
the dispute took place, to decide questions connected with 
watercourses and boundaries.  The fourth and last tune is an old 
hymn, “The Harvest of the Sea,” sung by fishermen as a song of 
thanksgiving after their safe return from the fishing grounds. 

 from “Program Notes for Band” by Norman E. Smith

Marche Des Parachutistes Belges (Pierre Leemans) 
As the original title, Marche des Parachutistes Belges (March of the 
Belgian Paratroopers), indicates, the listener expects to hear a 
march with a European flavor.  The thin scoring and folk song 
idiom of the first strain soon confirm the European origin.  At the 
trio the same tune reappears as a counter-melody to a smooth-
flowing melody.  Leemans wrote the march in 1945 after a dinner 
with a group of Belgian paratroopers.  As their commander, Major 
Timmerman, drove him home later that night, the march melody 
came to mind and he finished the other parts after reaching his 
home.  As Leemans explained, "Like all successful music, this tune 
is from my pen as water out of a fountain." 

 from “Band Music Notes” by Norman Smith and Albert Stoutamire

Italian Rhapsody (Julie Giroux) 
Italian Rhapsody is a collection of Italian folk songs and a few 
operatic excerpts scored with Italian gusto.  Solo clarinet opens 
this work with a certain Mafioso flair developing into a devious 
rendition of “The Italian Wedding Song #2” (The Wedding 
Tarantella). “Caderna,” composed by A.D. Arcangelo is presented 
in both an Italian street band and contemporary march style. 
Giacomo Puccini’s La Boheme “Quando m’en fo” (Musetta’s Waltz) 
makes an appearance as an accordion player serenading young 
lovers in the moonlight.  The finale features Luigi Denza’s 
“Funiculi! Funicula!,” Giuseppe Verdi’s Il Trovatore (Act II—”Anvil 
Chorus”) and Gioachino Rossini’s Barber of Seville.  Italian operatic 
and folk song musical quotes are interlaced throughout the work.  
See if you can find them all!  Scored with an Italian passion for 
family and feasting, Italian Rhapsody is definitely one very spicy 
meatball! 
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Fidelio (Ludwig Van Beethoven) 
Beethoven began to compose Fidelio in 1804, and he completed 
the score the following year. The first performance was given on 
November 20, 1805 at the Theater an der Wien in Vienna. 
Beethoven revised the score in preparation for the revival that 
opened  there on March 29, 1806. For a new production in 1814, 
he made substantial revisions and wrote the overture performed at 
these concerts. The overture wasn’t ready in time for the 
premiere on May 23, 1814, in Vienna’s Karntnertor Theater, but it 
was played at the second performance. The overture calls for an 
orchestra consisting of two flutes, two oboes, two clarinets, two 
bassoons, four horns, two trumpets, two trombones, timpani, and 
strings. Performance time is approximately six minutes. Nothing 
else in Beethoven’s career caused as much effort and heartbreak 
as the composition of his only opera, Fidelio, which took ten 
years, inspired four different overtures, and underwent two major 
revisions and a name change before convincing Beethoven that he 
was not a man of the theater. 

 from Phillip Huscher, The Chicago Symphony Orchestra

Russian Sailor’s Dance (Reinhold Glieré) 
In 1929, Glieré composed The Red Poppy, a ballet which he 
revised in 1949.  The most memorable excerpt from his ballet is 
Russian Sailor’s Dance.  This piece is a series of variations on a 
striking and popular folk tune titled “Yablochka,” or “Little 
Angel.” Glieré grew up in a household frequented by musicians 
because his father was a manufacturer of wind instruments.  As a 
child he studied violin and attended the Kiev Music School.  As an 
adult, he taught at the Moscow Conservatory from which he had 
graduated.  In 1913, he moved to Kiev and became the head of the 
conservatory.  He developed an interest in folk music and many of 
his works reflect that interest.  

Pictures at an Exhibition (Modeste Moussorgsky) 
Written as a tribute to his close friend, the architect Victor 
Hartmann, Moussorgsky’s suite for piano describes ten of the 
drawings which most impressed him from among the some 400 
displayed in a memorial exhibition.  The “pictures” are introduced 
and often interspersed with thematically recurring “promenades.” 
Today, the Band will play for you the final movement of this 
timeless composition:  La Grande Porte de Kiev (The Great Gate of 
Kiev). This movement describes an architectural design for a gate 
in Kiev in ancient massive Russian style, surmounted by a helmet-
shaped cupola. 

—————————————— 

Program Notes by Terri Poppell.   Copyright 2018 
 

Program Notes — Passport to Europe (cont.) 
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Program Notes — Passport to Europe (cont.) 
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Check Out These Cultural Links! 

Brevard County is very fortunate to have many high-quality cultural 
organizations. Below is a list of some of these organizations with links to 
their Internet Web sites. 

 
Brevard Chorale http://www.brevardchorale.org 

Brevard Cultural Alliance http://www.artsbrevard.org 

Brevard Symphony Orchestra http://www.brevardsymphony.com 

Central Florida Winds http://www.cfwinds.org 

Indialantic Chamber Singers http://www.indialanticchambersingers.org 

Melbourne Chamber Music Society http://www.melbournechambermusicsociety.com 

Melbourne Community Orchestra http://www.mcorchestra.org 

Melbourne Municipal Band http://www.mmband.net 

New Horizons Band (Melbourne) http://www.newhorizonsbandmelbourne.org 

      rehearses Tuesdays 9am-11am      Email: briannemeth@msn.com  

Space Coast Flute Choir http://www.scfo.org 

Space Coast Symphony Orchestra http://www.spacecoastsymphony.org 

 

Proudly providing Brevard County with quality musical 
entertainment since 1985 


