Purpose and History
The Community Band of Brevard exists to educate its
members, to entertain its audiences, and to serve its community.
Our musical director is Mr. Marion Scott. Mr. Scott formed the
Band in 1985 to provide a performance outlet for adult musicians
in the area. Our membership, currently numbering about 80,
includes people of all ages representing many occupations.
Most of our concerts have a specific theme upon which the
music focuses. Those themes have often led us to include
exceedingly difficult works, which we willingly do, and to include
special guest artists. The Band gives several concerts throughout
the year. Our concerts include many diverse musical genres,
composers, and often previously unpublished works for band. Each
program is planned to please a variety of musical tastes. If you
would like more information about the Band, or wish to join, send
us a message to info@CommunityBandOfBrevard.com or contact
David Scarborough at (321) 338-6210. Like us on Facebook at
Community Band of Brevard and visit our Web site at
http://www.CommunityBandOfBrevard.com.
CBOB’S FL DEPARTMENT OF AGRICULTURE & CONSUMER SERVICES REGISTRATION
NUMBER IS CH35170. A COPY OF THE OFFICIAL REGISTRATION AND FINANCIAL INFORMATION
MAY BE OBTAINED FROM THE DIVISION OF CONSUMER SERVICES BY CALLING TOLL-FREE (800435-7352) WITHIN THE STATE. REGISTRATION DOES NOT IMPLY ENDORSEMENT, APPROVAL,
OR RECOMMENDATION BY THE STATE.


Board of Directors
Conductor .............................................................. Marion Scott
Chairman ....................................................... David Scarborough
Vice Chairman ....................................................... Dale Swartout
Personnel Manager ............................................. Marjorie Varuska
Equipment Manager ............................................... David Douglass
Business Manager ............................................... Michelle Pittman
Publicity/Advertising Coordinator ............................... Mike Freeman
Librarian .................................... Cheree Coleman, Marianne Rigolini
Secretary ................................................................. Ken Morris
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Chairman’s Message

Concert Calendar *
*All dates, times, and venues subject to change. Join our e-mail
or mailing list for concert updates, or visit
www.CommunityBandOfBrevard.com.

Good Afternoon,
Welcome to the Community Band of Brevard’s “South of
The Border” concert. In today’s program you will hear
musical selections that cover a wide variety of Latin American
styles; from exciting marches to folk music, including influential
genres such as bossa nova, rumba, salsa, samba, mambo and
tango.

The Community Band of Brevard
All concerts below take place at Merritt Island High School Auditorium

“Americana”
Sunday, June 9, 2019 at 3:00 PM — FREE concert

I hope that you will enjoy the variety of music that this
concert provides. So sit back, relax and enjoy an afternoon of
music that will take you on an exciting musical journey throughout
the Caribbean, Mexico, Spain, Cuba and South America.
Please take a moment to read through the program notes. This
will help you familiarize yourself with each composer and provide
you with some insight on the music being performed this
afternoon.

An Invitation
Membership in The Community Band of Brevard is available to
anyone who currently plays, or once played, a band instrument. We
do not audition new members. Please join us for rehearsals on
Wednesdays at 7 P.M. in the band room at Edgewood Jr./Sr. High on
Merritt Island. Call 321-338-6210 or 321-698-5821 for more info.

We endeavor to keep all patrons informed of upcoming
concerts, if you or a friend or family member is not
currently on our e-mail or regular mailing list, and wish to
receive future flyers (or update your information), you can
complete the short form enclosed in your program, or send
an email to info@CommunityBandOFBrevard.com.
As always, thank you for attending today’s concert and for the
generous support you have provided the Band during the past 33
years. I hope you enjoy today’s concert and look forward to seeing
you, your family and friends at our next concert, ”Americana” to
be held on Sunday, June 9, 2019 at 3:00 PM at the Merritt
Island High School Auditorium.

Donating to The Community Band of Brevard
The Community Band of Brevard has been granted 501(c)(3)
status by the IRS. Contributions to the Band are deductible under
section 170 of the Internal Revenue Code. The Band is also
qualified to receive tax deductible bequests, devises, transfers, or
gifts under section 2055, 2106, or 2522 of the Code. Note that you
may now contribute larger gifts for tax purposes simply by claiming
your gift to The Community Band of Brevard.

David E. Scarborough
Chairman,
The Community Band of Brevard
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Patrons of Note



Our Conductor

The following patrons made significant donations during the past 12
months. This list includes only patrons we are fully aware of, and does not
include the many generous, yet anonymous, patrons without whom we
could not continue to exist. To all of you, we express our gratitude.
Conductor’s Circle ($1,000+)
Donald J. Hendrick
jCARES (Jacobs, Aerodyne, ERC)
Harry E. and Margaret M. Scarborough & Family
Wakelight Technologies Inc.
Larry and Brenda Vickers

Platinum Baton ($500-$999)
Harris Foundation
Ray Norman and Karen Horton
Ed and Kim Shinskie

Silver Baton ($100-$249)
Donald Bryan
Richard and Pauline Charpentier
Dr. Carol Cook-Koenig
Clarence and Nena Galligan
Parker and Barbara Holden
Gillian R. Jones
Raymond and Ruthann Kuhlman
Norman and Shannon Lowry
Gary and Connie Miller
Ken and Marsha Morris
Antoinette Pemberton
Herman and Marjorie Smith
Dale and Linda Swartout
Bradley J. and Marjorie Varuska
Harry Vickers, Esq.

Gold Baton ($250-$499)
Bart and Judy Lipofsky

Bronze Baton ($50-$99)
Lt. Col. Gregory and Joyce Clark
Pat Bender
Donald M. Bryan
Merle D. Buck
George L. English
Patricia Fread
Morris and Ethel Goodmark
Marianne and Jim Gregory
Jackie Haines
Gary K. Hobbs
Edward and Dorothy Hudak
Kathryn M. James
Ronald and Mary Ann Lang
Mary K. Lowe
James and Sharon Malecki
Sandra Scott
G.A. and Charlene Tarver Jr.
James and Kathleen Tulley Jr.
Lawrence and Beverly Worley
Douglas and Patricia Zinn
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Marion A. Scott, a native of South
Carolina, taught in Brevard County,
Florida schools for 39 years. From
1959 to 1965 he served as Band
Director at Southwest Junior High
School in Melbourne. In 1965 he
founded the Merritt Island High
School Band when the school opened,
and directed the group until 1975.
The school’s instrumental program
included a 230-piece marching band,
wind ensemble, symphonic band,
woodwind and brass ensemble
classes, concert band, two jazz
ensembles, and a jazz theory class. He retired as Director of Bands at
BCC (now Eastern Florida State College), Cocoa Campus in 1999.
Mr. Scott earned his Bachelor of Science degree in Music Education
from the University of Georgia, and Master of Music in Performance
from the University of South Florida. His professional affiliations
include Phi Beta Mu, Phi Mu Alpha, ASBDA (for which he served as
State Chairman), MENC, NAJE, CBDNA, and FMEA. He has also been
active in the Florida Bandmaster’s Association, in which he has held
the position of District Chairman of the FBA Board of Directors, and
has served on the FBA Stage Band Committee.
Mr. Scott has served as an adjudicator for concert, solo, ensemble,
and stage band contests throughout Florida. He has served as
Conductor/Clinician for various music festivals throughout Florida,
such as the All-State Jr. College Band in 1976, All-State Reading Bands
in 1977 and 1978, All-State Junior High Concert Band in 1980, Brevard
All-County Junior High School Band in 1982, Hillsborough All-County
High School Band in 1986, and the Brevard All-County High School
Band in 1988 and 1998. In 1985 he established the Brevard Community
Band (now The Community Band of Brevard).
Mr. Scott has played with many name bands, including the Harry
James Orchestra, Jimmy Dorsey Orchestra, Tex Beneke Orchestra,
Sammy Kaye Orchestra, Terry Myers Benny Goodman Tribute
Orchestra, and others. He currently plays with the Sanford Jazz
Ensemble and is the leader of the Space Coast Swing Ensemble.
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Musicians
Flute/Piccolo
Sara Bryan
Kitty Colman †
Aymone Emanis
Mike Freeman *
Bart Lipofsky *
Olympia Lord
Marcia Lovegren
Connie Miller
Jennifer Reeg
Margie Varuska
Catherine Walls
Carolyn Ward

Oboe
Jane Francoeur †
Dee Pait
Michelle Pittman
Marianne Rigolini

Please Visit and Support
The Foosaner Art Museum Florida Institute of Technology
1463 Highland Ave, Melbourne, FL 32935

Bassoon
Ron Youmans*

B♭ Clarinet
Elizabeth Bryan
James Deal
Hannah DeGraw
Judy Dixon
Suzanne Gardner
Taylor Knopf
Morgan Magnoni
Landon Neville
Eddie Pallone
Neva Rossignol
Harry Vickers
Frances Youmans* †
(Concertmaster)

Bass Clarinet
Kathleen Moore-Manship
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Alto Saxophone

Baritone/Euphonium

David Ammerman
Noah Bryan
Louis DeaL
Kevin Shinskie
Jeff Vickers †

Bud Hilton
Gerald Leach
April Smith
Scott Zinn †

Tenor Saxophone
David Douglass

Baritone Saxophone

Tuba
David Colman
Connie Kukla
Ed Moran †

Jeff Murphree

French Horn
Becky Atwood †
Becca McCullough
Deb Parisi
Paul Rigolini

Trumpet/Cornet
Anna Bryan
Andy Gregori
Ken Morris †
Tracy Patt
Mike Torres
Rick Whittenberger
David Wilson *

Percussion
Steve Bryan †
Suzanne Clark
Al George
Rusty Jones*
Lee Medlin
Don Ritter
Evie Tompkins

Piano
Suzanne Gardner

Trombone
Daniel Bryan
Harrison Cloninger
James Condy
Roger Goodman
Gary Roland
David Scarborough †
Dale Swartout

* Charter Member—

participated in the
Band’s premiere
performance on
11/21/1985

† Section Leader

Program

Program Notes — South of the Border

** As a courtesy to fellow audience members,
kindly silence all cell phones. **

Zacatecas (Name of Mexican City and State) Genaro Codina (1852-1901)
“Zacatecas” is an internationally famous march and has become
Mexico’s “second national anthem.” The march was the result of a
competition organized by Codina’s brother-in-law who was the
conductor of the Zacatecas Municipal Band. Codina’s march won the
contest and was premiered by the Zacatecas Municipal Band on October
1893. Codina dedicated the march to the governor of the state.
H. Genaro Codina was born and died in Zacatecas, Mexico. His
parents enjoyed singing and played several instruments. Through their
influence, Codina took a liking to the folk harp and played it for the
rest of his life. Little else is known about his early life. He was
imprisoned several times, for reasons not now known, where he
entertained his fellow inmates with his harp and acquired an extensive
knowledge of Mexican folk songs which he later used in his
compositions. His years of imprisonment were during the reign of
Porfirio Diaz, President of Mexico. During that oppressive dictatorship,
little reason was needed for incarceration. In 1887, Codina wrote his
march “Porfirio Diaz” and dedicated it to the President. He was not
imprisoned again after that time, and in fact was given a government
job for the rest of his life

The Star Spangled Banner. . . . . . . Francis Scott Key
Zacatecas. . . . . . . . . . . . . . . . . .Genaro Codina
Espana Cani . . . . . . . . . . . . . . . . Pascual Marquina
Carnaval in Sao Paulo. . . . . . . . . . James Barnes
Blue Tango . . . . . . . . . . . . . . . . . Leroy Anderson
El Relicario. . . . . . . . . . . . . . . . . .Jose Padilla

Danza Caribe. . . . . . . . . . . . . . . . Alfred Reed
Conga Del Fuego Nuevo. . . . . . . . . Arturo Marquez
Intermission (15 minutes)

Espana Cani (Spanish Gypsy)
Pascual Marquina (1873-1948)
“Espana Cani” is a famous Spanish instrumental piece of paso doble
music often played at bullfights. The song was written around 1923 and
first recorded in 1926. In English it is also known as the Spanish Gypsy
Dance. Its main refrain is arguably the best known snippet of Spanish
music ever, and is popular worldwide. Several arrangements of the
tune are often used for the ballroom Paso Doble dance (to the point
that, among ballroom dancers, it is known as “the paso doble song” as
it is very commonly played in competition due to the common custom
for the choreography to match the phrasing and accents of the music
for the full effect of the dance.
Pascual Marquina Narro was a prolific Spanish orchestral and
operatic composer, known particularly for his paso doble works. He
was born in Calatayud, Spain, and died at 75 in Madrid. Marquina was
born into a family of musicians. His father was the director of several
orchestras and was his first music instructor. By the age of 9 he was
playing flute in a professional band; at 15 he wrote his first
composition; and at 17 he became a band director. He composed

Amparito Roca . . . . . . . . . . . . . . . Jaime Texidor
Danzas Cubanas . . . . . . . . . . . . . . .Robert Sheldon
Malaguena. . . . . . . . . . . . . . . . . . .Ernesto Lecuona
El Choclo . . . . . . . . . . . . . . . . . . . .A. G. Villado
El Camino Real. . . . . . . . . . . . . . . . Alfred Reed
(Encore)
Stars and Stripes Forever . . . . . . . . .John Philip Sousa
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Program Notes — South of the Border (cont.)

Program Notes — South of the Border (cont.)
remember are: “Sleigh Ride;” “The Syncopated Clock;” and “A
Trumpeter’s Lullaby.”

“Espana Cani” during a train ride to Madrid, inspired by the
rattle of the train.
Carnival in Sao Paolo (a city in Brazil)
James Barnes (1949—)
“Carnaval in Sao Paolo” is a fun-filled samba which features
a clever tune, solid scoring, interesting modulations and easy,
effective Latin percussion. Well-placed trombone glissandos
top it all off! Barnes dedicated it to all the students in the
Senzoku Gakuen Symphonic Wind Orchestra (a private
educational institution in Kawasaki, Japan).
James Charles Barnes was born in Hobart, Oklahoma in
1949. He currently serves as the Division Director for Music
Theory and Composition at the University of Kansas where he
received both graduate and undergraduate degrees. Barnes
also conducts the universities Wind Ensemble and Concert
Band. He is a tubist and has performed with numerous
professional organizations. He has received many awards and
commissions and is frequently invited to be a guest conductor.

El Relicario (The Shrine)
Jose Padilla (1889-1960)
“El Relicario” is a well-known paso doble. The paso doble
(meaning “double step”) is a type of Spanish march that is
performed at bullfights, usually when the participants enter the
arena. It is often characterized as one of the most famous and
best loved paso dobles ever written. Padilla wrote the piece in
Paris where it debuted in 1920.
Jose Padilla Sanchez, popularly known as Maestro Padilla
was a famous Spanish composer and pianist. He was born in
Almeria, Spain, directed his own composition at the age of 14,
formally educated at the Madrid Royal Conservatory, and died at
71 in Madrid. Padilla became famous in Paris as he composed
songs for the Moulin Rouge. One of his songs “La Violetera” was
adapted by Charlie Chaplin for the sound track of “City Lights” in
1931. He was a very prolific composer, his songs were part of 35
films.

Blue Tango
Leroy Anderson (1908-1975)
“Blue Tango” is an instrumental composition written for
orchestra in 1951 and published in 1952. It was later turned
into a popular song with lyrics by Michell Parish. The
instrumental version reached number one on the “Billboard”
chart in 1952. In 1982, the song with female singers, was
turned into a couple of videos popular in Germany and Italy.
Leroy Anderson was an American composer of short,
light concert pieces, of which many were introduced by the
Boston Pops Orchestra under the direction of Arthur Fiedler.
John Williams described him as “one of the great American
masters of light orchestra music.” He was born in Cambridge,
Massachusetts to Swedish parents. His mother, who was a
church organist, taught him piano as a youth, which he
continued studying at the New England Conservatory of Music.
He then obtained undergraduate and graduate degrees in Music
from Harvard University. Anderson didn’t stop there however,
he continued at Harvard earning a PhD in German and
Scandinavian Languages, becoming fluent in nine languages.
He also served in Military Intelligence for the US Army during
WWII and the Korean conflict. Other songs of his that you may

Danza Caribe (Caribbean Dance)
Alfred Reed (1921-2005)
“Danza Caribe” reflects the Cuban/Caribbean influence that
embodies a gentle, swaying, rhythmic background above which
there develops a long flowing melodic line. This is first heard as a
solo and then in concerted parallel harmonic structures, along
with a quiet accompanying figure. Soft muted brass together with
a “plucked” string effect, form the rhythmic background to the
melodic line, which is typical of the region’s style.
Alfred Reed, although born in New York City, became a
Florida resident and one of the most celebrated, prolific, and
frequently performed band composers of the 20th century. His
works, over 200 of which have been published, have been on
contest required performance lists for well over 20 years. He
succeeded Frederick Fennell as conductor of the Miami University
Wind Ensemble and has lived in the Miami area since 1960. In
1966, he joined the faculty of the School of Music at the University
of Miami where he held a joint appointment in the TheoryComposition and Music Education departments and developed a
unique music merchandising degree program at the institution.
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Program Notes — South of the Border (cont.)

Program Notes — South of the Border (cont.)
band. His compositions became so numerous, eventually totaling
over 500, that he ultimately started his own publishing company.

Conga Del Fuego Nuevo (Conga of New Fire) Arturo Marquez (1950—)
“Conga Del Fuego Nuevo” is a brilliantly energetic one-off of a
piece! The name of the composer might not mean much to the
general music listener, but thanks to the might of this one piece,
he’s having something of a renaissance. It’s permanently frantic,
tense and joyful all at once – a unique and miraculous expression
of outright joy. When it finally calms down around the 3-minute
mark, though, it’s tempting to think that all the hard work’s been
done – well, that’s until Marquez unleashes one more furious
conga.
Arturo Marquez was born in Alamos, Sonora, Mexico. He
began his musical training in La Puenta, CA in 1966, later studying
piano and music theory at the Conservatory of Music of Mexico.
He also studied privately in Paris and at the California Institute of
the Arts. Marquez has received commissions from the Los Angeles
Philharmonic, the Organization of American States, the San
Antonio Symphony, and the Rockefeller Foundation among others.
He has also received grants from the Institute of Fine Arts of
Mexico, the French Government, and the Fulbright Foundation.
Amparito Roca (a girl’s name)
Jaime Texidor (1884 - 1957)
“Amparito Roca” is one of the band world’s most popular
paso dobles. That belies the fact that there is much confusion
about the origin of this Spanish march. Jaime Texidor copyrighted
the work and had it published in Madrid and, in 1935, in London.
However, there are some inconclusive reasons to believe that it
was actually written by the British bandmaster Reginald Ridewood.
A Boosey and Hawkes ad in 1936 included the work as “Amparito
Roca, The Sheltered Cliff.” But, the Director of the Baracaldo
Band (who had succeeded Texidor in that position) contends that
Texidor dedicated the work to a girl named Amparito (diminutive
of Amparo) Roca who lived in that area.
Jaime Texidor Dalmau was a composer, conductor, and
publisher who lived most of his life in Baracaldo, a picturesque
city in northern Spain. Early in his life he played saxophone in a
military band. For many years, from 1928 until his death in 1957,
he directed the Baracaldo Municipal Band. Though best known for
“Amparito Roca” Texidor was a prolific composer of music for
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Danzas Cubanas (Cuban Dances)
Robert Sheldon (1954—)
“Danza Cubanas” is a set of three original dance-like
movements celebrating the joy and energy of Afro-Cuban music
and people of that island nation. The opening conga sets the
mood, followed by a gentle and alluring salsa. The closing dance
is a fast-paced mambo. An excellent multi-cultural music
experience, the three interconnected dances feature solos for
piano, trombone, flute and trumpet. The band directors of the
Florida Bandmasters Association 14th District in Palm Beach County
commissioned this piece in memory of their friend and fellow band
director Ubaldo Montecino.
Robert Sheldon taught instrumental music for 28 years in
Florida and Illinois public schools, has served on the faculty at
Florida State University where he taught conducting and
instrumental music education classes, plus directing the university
bands. As Director of Concert Band Publications for Alfred Music,
he maintains an active composition and conducting schedule, and
regularly accepts commissions for new works. Sheldon received
his Bachelor of Music degree from the University of Miami and his
Master’s degree in Instrumental Conducting from the University of
Florida.
Malaguena ( From Malaga—a city in Spain) Ernesto Lecuona (1895-1963)
“Malaguena” was originally the sixth movement of Lecuona’s
“Suite Andalucia” (1933), to which he added lyrics in Spanish. The
song has since become a popular, jazz, marching band, and drum
corps standard and has been provided with lyrics in several
languages. In general terms Malguenas are a flamenco dance style
from Malaga in the southeast of Spain. However, the melody that
forms the basis of “Malaguena” was not of Lecuona’s invention. It
can be heard in 19th century American composer Louis Moreau
Gottschalk’s solo piano composition “Souvenirs d’Andalouise.”
Based on Gottschalk’s international renown, it is reasonable to
assume Lecuona heard it and either wittingly or unwittingly coopted it in composing his most famous piece.
Ernesto Lecuona was a Cuban composer and pianist of
worldwide fame. He composed over 600 compositions, mostly in
14

Program Notes — South of the Border (cont.)
the Cuban vein, and was a pianist of exceptional skill (already
playing piano at age five). His father was Canarian and his mother
was Cuban. He was born in Havana, Cuba, died in Spain (while on
vacation there), and is buried in Hawthorne, New York (due to
Cuban organizations in Miami who resisted Cuba’s attempt to claim
his body). He is often considered to be the dominant musical
force to have come out of the island nation, and without question
one of the major contributors to the emergence of Latin music as
a power in the world marketplace.
El Choclo (the corn cob))
A. G. Villoldo (1861-1919)
“El Choclo” was allegedly written in honour of and taking its
title from the nickname of the proprietor of a nightclub, who was
known as “El Chocio.” It is one of the most popular tangos in
Argentina. The piece was premiered in Buenos Aires, Argentina in
1903 at the elegant El Americano restaurant. The original lyrics by
Villoldo specifically sang about the corn cob as food. However,
other folks wrote new lyrics to the song which were much more
popular – talking about the tango as a way of life. Louis Armstrong
and Connie Francis both sang a version entitled “Kiss of Fire.”
Angel Gregorio Villoldo Arroyo was an Argentine musician
and one of the pioneers of tango. He was born south of the city of
Buenos Aires. He was a lyricist, composer and one of the major
singers of the era. He is also known – for some unknown reason –
by the pseudonyms A. Gregorio, Fray Pimiento, Gregorio Gimenez,
Angel Arroyo and Mario Reguero.

Check Out These Cultural Links!
Brevard County is very fortunate to have many high-quality cultural
organizations. Below is a list of some of these organizations with links to
their Internet Web sites.
Brevard Chorale

http://www.brevardchorale.org

Brevard Cultural Alliance

http://www.artsbrevard.org

Brevard Symphony Orchestra

http://www.brevardsymphony.com

Central Florida Winds

http://www.cfwinds.org

Indialantic Chamber Singers

http://www.indialanticchambersingers.org

Melbourne Chamber Music Society

http://www.melbournechambermusicsociety.com

Melbourne Community Orchestra

http://www.mcorchestra.org

Melbourne Municipal Band

http://www.mmband.net

New Horizons Band (Melbourne)

http://www.newhorizonsbandmelbourne.org

Rehearses Tuesdays 9am-11am

Email: robertbfree@aaol.com
kurt@kckck.com

Space Coast Flute Choir

http://www.scfo.org

Space Coast Symphony Orchestra

http://www.spacecoastsymphony.org

El Camino Real (The Royal Road) Alfred Reed (1921-2005)
“El Camino Real” (literally “The Royal Road” or “The King’s
Highway”) was commissioned by the 581st Air Force Band and was
premiered by this band in Sarasota, Florida in 1985. The three-part
(fast-slow-fast) work is based on a series of chord progressions
common to generations of Spanish flamenco (and other) guitarists,
whose fiery style and playing have captivated millions of music
lovers throughout the world.
For Alfred Reed – see bio information under “Danza Caribe.”
——————————————
Program Notes by Dale Swartout Copyright 2019

Proudly providing Brevard County with quality musical
entertainment since 1985
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