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Check Out These Cultural Links! 

Brevard County is very fortunate to have many high-quality cultural 
organizations. Below is a list of some of these organizations with links to 
their Internet Web sites: 

 
Brevard Chorale http://www.brevardchorale.org 

Brevard Cultural Alliance http://www.artsbrevard.org 

Brevard Symphony Orchestra http://www.brevardsymphony.com 

Central Florida Winds http://www.cfwinds.org 

Indialantic Chamber Singers http://www.indialanticchambersingers.org 

Melbourne Chamber Music Society http://www.melbournechambermusicsociety.com 

Melbourne Community Orchestra http://www.mcorchestra.org 

Melbourne Municipal Band http://www.mmband.net 

New Horizons Band (Melbourne) http://www.newhorizonsbandmelbourne.org 

Space Coast Flute Choir http://www.scfo.org 

Space Coast Symphony Orchestra http://www.spacecoastsymphony.org 

 

Proudly providing Brevard County with quality musical 
entertainment since 1985 
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Purpose and History 

The Community Band of Brevard exists to educate its 
members, to entertain its audiences, and to serve its community. 
The Band was formed in 1985 to provide a performance outlet for 
adult musicians in the area. Our membership, currently numbering 
about 50, includes people of all ages representing many 

occupations. 

Most of our concerts have a specific theme upon which the 
music focuses. Those themes have often led us to include 
exceedingly difficult works, which we willingly do, and to include 
special guest artists. The Band gives several concerts throughout 
the year. Our concerts include many diverse musical genres, 
composers, and often previously unpublished works for band. Each 
program is planned to please a variety of musical tastes. If you 
would like more information about the Band, or wish to join, send 
us a message to info@CommunityBandOfBrevard.com or contact 
David Scarborough at (321) 338-6210. Like us on Facebook at 
Community Band of Brevard and visit our Web site at 

http://www.CommunityBandOfBrevard.com. 

Conductor. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Robin Kessler 
Chairman. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .David Scarborough 
Vice Chairman. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Dale Swartout 
Personnel Manager . . . . . . . . . . . . . . . . . . . . . . . . . Marjorie Varuska 
Equipment Manager. . . . . . . . . . . . . . . . . . . . . . . . . . .David Douglass 
Business Manager. . . . . . . . . . . . . . . . . . . . . . . . . . .Michelle Pittman 
Publicity/Advertising Coordinator. . . . . . . . . . . . . . . . . .Mike Freeman 
Librarian. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Marianne Rigolini 
Secretary. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ken Morris 

Board of Directors 

CBOB’S FL DEPARTMENT OF AGRICULTURE & CONSUMER SERVICES REGISTRATION 

NUMBER IS CH35170. A COPY OF THE OFFICIAL REGISTRATION AND FINANCIAL INFORMATION 

MAY BE OBTAINED FROM THE DIVISION OF CONSUMER SERVICES BY CALLING TOLL-FREE (800-

435-7352) WITHIN THE STATE. REGISTRATION DOES NOT IMPLY ENDORSEMENT, APPROVAL, 

OR RECOMMENDATION BY THE STATE. 
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Program Notes — A Holiday Celebration 

 Gustav Holst (1874-1934) was an English composer, arranger and 
teacher. Best known for his orchestral suite “The Planets,” he composed 
many other works across a range of genres, although none achieved 
comparable success. Despite his father’s reservations, he pursued a 
career as a composer. Unable to support himself by his compositions, he 
played and taught the trombone professionally. He also served as Music 
Director at Morley College, and pioneered music education for women at 
St. Paul’s Girl’s School where he taught until his death. 

 
A Christmas Carol Fantasy                       Arr. Takashi Hoshide 
A fantastic medley for concert bands containing seven of the best-

loved Christmas carols of all time. You will hear “O Come All Ye 
Faithful,” “Joy to the World,” “The First Noel,” “Deck the Halls,” “Hark 
the Herald,” “O Tannenbaum,” and “O Little Town of Bethlehem.” 

 Takashi Hoshide (1960-present) is a Japanese composer. Hoshide 
played trombone and conducted a brass band, before becoming engaged 
with the possibilities of the synthesizer and therefore built a complete 
studio at home with computers. As a result, he independently composes 
and arranges music for concert bands, musicals, and ceremonies. 

 
       Stars and Stripes for Christmas   John Philip Sousa/Robert E. Foster 

  Stars and Stripes for Christmas was written by John Phillip Sousa 
and arranged by Robert Foster, and intertwines “Jingle Bells,” Hallelujah 
Chorus,” “We Wish You a Merry Christmas,” and “Angels We Have Heard 
on High” in such an ingenious way, every time the melody changes you 
have to laugh! You will thoroughly enjoy this rendition.  

 John Phillip Sousa (1854-1932) known as “The March King” 
composed “Stars and Stripes Forever” – on which this piece is obviously 
based - on Christmas Day, 1896 while aboard an ocean liner returning 
from a vacation in Europe. He composed the march in his head and 
committed it to paper on arrival in the US. The march became the 
National March of the United States in December 1987. He returned to 
the Marine Band as its conductor in 1880 and remained until 1892. He 
composed 132 military marches. 

Robert E. Foster (1939-present) retired as Professor Emeritus of Music 
Education from the University of Kansas in 2015. Robert was born in 
Texas where his father was a prominent high school band director. Foster 
attended the University of Texas, taught at the University of Florida, and 
then found his way to the University of Kansas. He has always been 
actively involved in the promotion and performance of music by John 
Philip Sousa.  

 

—————————————— 

Program Notes by Dale Swartout  Copyright 2021 
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The Eighth Candle                               Steve Reisteter    
 “The Eighth Candle” remembers the story of Hanukkah, the Festival 

of Lights. It begins with an extended hymn-like section followed by an 
exciting dance of celebration. The festival commemorates the victory of 
the Maccabees over the Syrian-Greek tyrant Antiochus over 2180 years 
ago. Legend has it that after the battles were won there was only enough 
oil for the ceremonial lights to last for one day, yet by some miracle the 
oil lasted for eight days. Candles are lit, one for each day of the holiday, 
prayers are recited, then the feast and merrymaking begin. 

 Steve Reisteter (1957-present), an American composer and 
arranger, wrote the following: “I just wanted to write a piece with two 
contrasting sections. Being Roman Catholic I didn’t grow up singing 
Hanukkah songs or celebrating the holiday. I’m familiar with Jewish 
music from playing clarinet with (various groups)…I tried to make my 
material in “The Eighth Candle” sound as if it could be Hebraic, but they 
are all composed by me (it’s not an arrangement of pre-existing 
material).  

 
A Christmas Festival      Leroy Anderson 
Composed for orchestra, “A Christmas Festival” was completed June 

1950 and first performed by the Boston Pops during the same month and 
year, Arthur Fiedler conducting. The origin of the song was the desire of 
the Boston Pops (when Leroy Anderson was their arranger and 
orchestrator) to record a special concert number using popular Christmas 
music. As a result, Anderson selected the most popular Christmas songs 
of that era and gave instrumental treatment to them; in other words, it’s 
not a medley, it’s more of a concert overture built around the Christmas 
songs. And they are not just carols, because at the end of the piece he 
uses “Jingle Bells” which is secular, but as he states: “…it’s associated so 
much with the gaiety and spirit of Christmas that you certainly couldn’t 
leave it out.” 

 See Leroy Anderson bio under “Clarinet Candy.” 
 
Christmas Day (A medley of old carols)             Gustav Holst 
This piece was composed in 1910 by Gustav Holst some five or six 

years before the composition of his masterpiece “The Planets.” It was 
originally composed for a full choir with a sizable orchestra, and in that 
form lasted about seven minutes. The work was dedicated to the music 
students at Morley College in London and was first performed on January 
1911 at Morley. It is generally considered as a festive and cleverly 
structured joining of several carols with “Good Christian Men, Rejoice” as 
its central theme. Other carols used in this medley are “God Rest You 
Merry Gentlemen,” The First Noel,” and a traditional melody derived 
from Brittany set to the words “Come Ye Lofty; Come Ye Lonely.” 

Program Notes — A Holiday Celebration 
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Good Afternoon, 
 
Welcome to the Community Band of Brevard’s Winter 

Concert, “A Holiday Celebration”.  It is interesting to reflect back 
over the years since the Band was formed.  Our first concert  
was on November 21, 1985 at 8:00 P.M. in the BCC Fine Arts 
Auditorium, thirty six years ago. The Band has provided our community 
a lot of music starting with that concert and we believe we have 
earned a place in Brevard County’s cultural life. We are here to stay. 

 
In today’s program you will hear an eclectic set of selections 

including both seasonal and non-seasonal compositions. Please 
take a moment to read through the program notes. This will help you 
familiarize yourself with  each composer and provide you with some 
insight on the music being performed this afternoon. 

 
We endeavor to keep all patrons informed of upcoming 

concerts, if you or a friend or family member is not currently on 
our e-mail or regular mailing list, and wish to receive future 
flyers (or update your information), you can complete the short 
form enclosed in your program, or send an email to 
info@CommunityBandOFBrevard.com. 

 
We thank you for the generous support you have provided the Band 

during the past 36 years. I hope you enjoy today’s concert and look 
forward to seeing you, your family and friends at our next 
performance, “March Madness”, on Sunday, March 13, 2022 at 3:00 
PM at the Merritt Island High School Auditorium. 

 
In closing, the Band, its Board of Directors and its Conductor all 

wish you a happy and healthy Holiday Season.  
 

 
David E. Scarborough 
Chairman Board of Directors 
The Community Band of Brevard 
 
 

Chairman’s Message 
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Concert Calendar  

*All dates, times, and venues subject to change. Join our e-mail 
or mailing list for concert updates, or visit 
www.CommunityBandOfBrevard.com.  
 
The Community Band of Brevard 
  
All concerts below take place at Merritt Island High School Auditorium 

“March Madness” 

Sunday, March 13, 2022 at 3:00 PM — FREE concert 

 

Central Florida Chamber Winds and Brass 

February 19, 2022 at 3:00 PM Park Avenue Baptist Church. Titusville  
February 20, 2022  at 3:00 PM United Methodist Church, Suntree 

Central Florida Winds 

March 26, 2022 at 3:00 PM Park Avenue Baptist Church, Titusville 

March 27, 2022 at 3:00 PM Eastminster Presbyterian Church, Indialantic 

Donating to The Community Band of Brevard 
 

The Community Band of Brevard has been granted 501(c)(3) 
status by the IRS. Contributions to the Band are deductible under 
section 170 of the Internal Revenue Code. The Band is also 
qualified to receive tax deductible bequests, devises, transfers, or 
gifts under section 2055, 2106, or 2522 of the Code. Note that you 
may now contribute larger gifts for tax purposes simply by claiming 

your gift to The Community Band of Brevard. 

An Invitation 

Do you play and instrument?  The Community Band of Brevard is 
a valuable community resource for those who play a wind or 
percussion instrument and who are looking for an outlet for their 
skills.  Membership is available to anyone who currently plays a 
band instrument and who can perform on their instrument at an 

intermediate to advanced skill level.  

If  you are interested, come to a rehearsal, which we have on  
Wednesdays from 7:00 p.m. to 9:00 p.m. in the Edgewood Jr./Sr. 
High School band room. For more information, call 321-338-6210 or 

write cbobinfo@gmail.com.  
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Program Notes — A Holiday Celebration 

 
 Percy Grainger (1882-1961) was an Australian-born composer, 

arranger and pianist. His chief fame rests as a composer of 
unconventional and original music that was characterized by its shift 
from the standard convention. He employed meters which were irregular 
and unusual. An eccentric to the core, Grainger’s private life was as 
celebrated and scrutinized as his works. He made a career as a touring 
pianist in the British Isles, while at the same time collecting folk songs 
from the British and Irish countryside. Percy also experimented with 
music machines, which he hoped would supersede human interpretation. 
He immigrated to the United States at the outset of WW I and enlisted in 
the US Army as a bandsman, playing saxophone. His many compositions 
and arrangements of folk music were his attempts to introduce them into 
the concert hall. Oddly enough, he considered his career a failure. 

 
White Christmas                                 Irving Berlin 
“White Christmas” is an Irving Berlin song reminiscing about an old-

fashioned Christmas setting. The song was written by Berlin for the 
musical film “Holiday Inn,” released in 1942. The composition won the 
Academy Award for Best Original Song at the 15th Academy Awards. 
Although covered by multiple artists, the version sung by Bing Crosby was 
by far the most popular. Asked by his nephew what the most difficult 
thing was that he ever had to do – Crosby said in December, 1944, he was 
in a USO show with Bob Hope and the Andrew Sisters in northern France, 
and he had to sing “White Christmas” with 100,000 G.I.s in tears without 
breaking down himself. A few days later, these soldiers were in the 
Battle of the Bulge. 

 Berlin often stayed up all night writing. One day he told his 
secretary, “I want you to take down a song I wrote over the weekend. 
Not only is it the best song I ever wrote, it’s the best song anybody ever 
wrote.” Thus was “White Christmas” humbly born. 

 Irving Berlin (1888-1989) was a Russian American composer and 
lyricist, widely considered one of the greatest songwriters in history. He 
had his first major international hit, “Alexander’s Ragtime Band,” in 
1911. For much of his career Berlin could not read sheet music, and was 
such a limited piano player that he could only play in the key of F-sharp; 
he used his custom piano equipped with a transposing lever when he 
needed to play in keys other than F-sharp. Irving kept his music 
uncomplicated, simple and direct, with his stated aim being to “reach 
the heart of the average American,” whom he saw as the “real soul of 
the country.”  

 
 
 

mailto:cbobinfo@gmail.com
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Program Notes — A Holiday Celebration 

the only child of well-to-do divorced parents, raised primarily by an 
emotionally abusive mother. Sondheim explained to a biographer that he 
was “what they call an institutionalized child…you’re in an environment 
that supplies you with everything but human contact.” As a result, he 
was estranged from his mother for the last 20 years of her life. He was 
mentored by Oscar Hammerstein II, who became his surrogate father, 
and helped develop his love of musical theatre. Stephan was best known 
for “Gypsy” (1959), “A Funny Thing Happened on the Way to the 
Forum” (1962), “Sweeney Todd: The Demon Barber of Fleet 
Street” (1979), and “Into the Woods” (1987). 

 Leonard Bernstein (1918-1990) rose to instant national fame in 
1943, at age 25, when he filled in for the suddenly ill Bruno Walter as 
conductor of a nationally televised New York Philharmonic performance. 
He went on to become the Philharmonic’s music director until 1969, and 
remained a frequent guest conductor until his death. He also composed 
music, crossing from classical into Broadway musicals, including “On the 
Town,” and “Candide.” Bernstein was the first American conductor to 
achieve international acclaim. A skilled pianist, he often conducted piano 
concertos from the keyboard. Near the end of his life, on Christmas Day, 
1989, he conducted a live, televised performance of Beethoven’s 
Symphony No. 9 in Berlin to celebrate the fall of the Berlin wall. 

 
Clarinet Candy    Leroy Anderson 
“Clarinet Candy” is a sweet showcase for our clarinet section, the 

rest of the band just tries to keep up and make the clarinets look good! 
This is a rollicking extravaganza – no one does entertaining program 
music like Leroy Anderson! 

 Leroy Anderson (1908-1975) was an American composer of short, 
light concert pieces, of which many were introduced by the Boston Pops 
Orchestra under the direction of Arthur Fiedler. John Williams described 
him as “one of the great American masters of light orchestra music.” He 
was born in Cambridge, Massachusetts to Swedish parents. His mother, 
who was a church organist, taught him piano as a youth, which he 
continued studying at the New England Conservatory of Music. He then 
obtained undergraduate and graduate degrees in Music from Harvard 
University.  
 
     The Sussex Mummer’s Christmas Carol    Percy Aldridge Grainger 

This tune came from Sussex, England in the 1880 timeframe. It came 
from the singing of Christmas Mummers called Tipteers or Tipteerers 
during their play of “Saint George, the Turk and the Seven Champions of 
Christendom.” A mummer is one who goes merrymaking in disguise during 
festivals. 

 

 

 5 

     Patrons of Note      

The following patrons made significant donations during the past 12 months. This list includes 

only patrons we are fully aware of, and does not include the many generous, yet anonymous, 

patrons without whom we could not continue to exist. To all of you, we express our gratitude. 

   Conductor’s Circle ($1,000+) 
                                                Francis A. Bradford 

                                                       Donald J. Hendrick 

                                           Joy & Don Hess with Jeff Murphree   

                                                Ray Norman & Karen Horton 

   JCARES (Jacobs, Aerodyne, ERC) 

            Ken & Marsha Morris 

     Harry E. & Margaret M. Scarborough & Family 

        Wakelight Technologies  

                                            Larry & Brenda Vickers  

                                            

 

 
 

  

                                                        

  

  

                         

       

Platinum Baton ($500-$999)  
Dolly Boggs 

Paul J. Cmeja 

David P. Currier 

Harris Foundation 

Ed & Kim Shinskie 

David & Teddi Scarborough     

        
Silver Baton ($100-$249)  
Andrew & Christine Barber 

Ken Blythe 

Donald M. Bryan 

Merle D. Buck 

Richard & Pauline Charpentier 

Dr. Carol Cook-Koenig 

Clarence & Nina Galligan 

June Harris 

Parker & Barbara Holden 

In Memory of Marguerite Ratterman 

Gillian R. Jones 

Raymond & Ruthann Kuhlman 

Norman & Shannon Lowry 

James & Sharon Malacki 

Gary & Connie Miller 

Anthony & Deb Parisi 

Antoinette Pemberton 

Marianne & Thomas Rigolini 

Michael & Jeanette Roberts 

Sandra Scott 

Lorenz & Phyllis Simpkins 

Herman & Marjorie Smith 

Dale & Linda Swartout 

Zane & Nancy Tomlinson 

Rita Tonitto 

 Harry Vickers, Esq. 

Douglas & Patricia Zinn 

Gold Baton ($250-$499)  
LTC Gregory & Joyce Clark 

Financial Independent Services 

Bart & Judy Lipofsky 

Olympia Fiedler Lord 

Mary Jo & William Riddle Jr. 

Sandi Scott  

Bradley J. & Marjorie Varuska 

 
Bronze Baton ($50-$99)  
Leslie Beam 

Pat C. Bender 

Minnie Eleazer 

George L. English 

Patricia Fread 

Carol & Manitaj Ganham 

Morris & Ethel Goodmark 

Stuart & Barbara J. Gorin 

Marianne & Jim Gregory 

Jackie Haines 

Charlene Harper 

Gary K. Hobbs 

Edward & Dorothy Hudak 

Kathryn M. James 

Ronald & Mary Ann Lang 

Mary K. Lowe 

Phyllis Mansfield 

Jacqueline & Brian Nelson 

Sherry Randolph 

George & Jean Smith 

G. A. & Charlene Tarver Jr. 

James & Kathleen Tulley Jr. 

Lawrence & Beverly Worley 
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Our Conductor 
 

Robin Kessler.  Rob Kessler's musical career has 

spanned the gamut. After six years as an active duty Army 

saxophonist, Rob studied at The Ohio State University and 

received a degree in Music Education. He taught school 

band for 10 years and worked in music retail for another 

12 years. All the while he served as an Army Band 

commander in the Army Reserve and Ohio Army National Guard. Rob 

finished his military career in the Honor Guard and as a Deputy Senior 

Bandmaster for the National Guard, retiring in 2016 as the rank of Chief 

Warrant Officer 5 after 42 years of service. Rob currently lives in Merritt 

Island, Florida, and works on Patrick Space Force Base. He is married to 

Central Florida Winds clarinetist Judy Kessler, whom he met in the 338th 

Army Reserve Band. Their son Derek and daughter Erin both continue the 

family tradition and serve in the 122nd Ohio Army National Guard Band. 

        Deva Originals 

    Handcrafted Jewelry 

   TEDDI SCARBOROUGH 

            Designer  

Shop at devaoriginals.com 

 teddi@devaoriginals.com 

     (321) 258-5564 
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Program Notes — A Holiday Celebration 

for his marches. Leemans studied piano, harmony, orchestration, and 
composition at the Brussels Royal Conservatory of Music.  

 While serving in the Belgium Army during WW I, his 
commander asked him to write a march, which he did not finish. 
During WW II, when the Belgian parachute brigade was formed, he 
was having dinner with some of the paratroopers and was asked again 
to compose a march. During one single night, Leemans composed this 
march based on themes developed from his earlier WW I work. 

   
Shenandoah               Frank Ticheli 
Ticheli’s 1999 composition “Shenandoah” is based on an American 

folk song of the same name whose popularity has not been dimmed 
by its uncertain origin and meaning. The name comes from the 
Shenandoah River which is located in Virginia. Some believe the river 
was named by the local Senedo Indians and means “daughter of the 
moon.” Others believe that the river was named by the Cherokee 
Indians as a tribute to a visiting Iroquois Chief from central New York 
state named Skenandoah. 

 The origins of the folk song itself are equally obscure, but all 
date to the 19th century. It has been attributed variously to a coal 
miner in Pennsylvania, a young protégé of Stephen Foster, and to a 
housewife in Lexington, Kentucky. Many word variants exist, but the 
most popular tells the story of an early settler’s love for a Native 
American woman. 

 Frank Ticheli (1958-present) was educated at the University 
of Michigan and has become one of the biggest names in new wind 
band repertoire.  He has served as Professor of Composition at USC-
Thornton, and as Composer in Residence of the Pacific Symphony.   

 
West Side Story             Stephen Sondheim/Leonard Bernstein 
       The Broadway musical “West Side Story” first came into 

being in 1957 as a collaboration between Bernstein (as composer), 
choreographer Jerome Robbins, and lyricist Stephen Sondheim based 
on Shakespeare’s “Romeo and Juliet.” The musical became a film in 
1961, winning 10 Academy Awards. As a point of interest, a film re-
make of the musical is appearing in local theatres this month 
(December), followed by the stage play opening next month (late 
January 2022) at the Cocoa Village Playhouse. 

 This arrangement comprises a greatest hits collection from 
the musical. It is a single movement that transitions smoothly from 
one tune to the next, focusing on the most popular melodies from the 
musical. 

 Stephan Sondheim (1930-present) is an American composer 
and lyricist credited with reinventing the American musical. He was 
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An American Fanfare                                         Rick Kirby 
This dynamic concert opener takes the normally hymn-like strains of 

“America” (My Country ‘Tis of Thee) and incorporates it into a fast and 
energetic fanfare. The actual melody is stated only once in its entirety. Many 
liberties are taken with both melodic and harmonic elements of the original, 
creating a powerful presentation! 

 Rick Kirby (1945-present) was born in Boston and educated in the New 
England area. He taught at several universities and high schools in Wisconsin, 
retiring in 2001 to pursue a full-time career as a composer and arranger. He is 
presently the staff arranger for the Sound of Sun Prairie Marching Band and the 
Wisconsin State Champion Waukesha West High School Marching Band. Kirby 
was selected as Wisconsin’s Phi Beta Mu Outstanding Band Director for 2007. 

 
The Star Spangled Banner  John Stafford Smith/Francis Scott Key 
(As performed by The United States Air Force Band & Singing Sergeants) 
 The music for “The Star-Spangled Banner” was written by British 

composer John Stafford Smith around 1773.  The lyrics came from “Defense of 
Fort McHenry” written by American lawyer and amateur poet Francis Scott Key 
in 1814 while captive on board a British warship.  He was inspired to write 
when he saw the American flag flying above Fort McHenry after US forces 
fought off British attacks in the Battle of Baltimore during the War of 1812. 

 However, the anthem wasn’t adopted by the United States as its 
official national anthem until March 1931.  Prior to that, other songs were used 
for official functions, such as “Hail, Columbia;” “America the Beautiful” and 
“My Country, ‘Tis of Thee.” 

 John Stafford Smith (1750-1836) was an English church organist best 
known for writing the music for “The Anacreontic Song” which became the 
tune for “The Star-Spangled Banner.” 

 Francis Scott Key (1779-1843), was on board a British warship serving 
as an emissary for President Madison to negotiate the release of specific high-
ranking prisoners.  When the British started their attack, they retained Key 
captive until the battle was over.  On the face of it, Key seemed an unlikely 
candidate to write such a poem, as he was a staunch opponent of the war. 

 
Marche Des Parachutistes Belges                        Pierre Leemans 
(March of the Belgian Paratroopers) 
 This gem is the Official March of the Belgian Paratroopers, and has 

become a standard in the march repertoire. It is known as a European 
“walking” march, which refers to its easy-paced European style. Set in the 
form of a “patrol,” the music marches on from the distance, plays, and passes. 

 Pierre Leemans (1897-1980) was a Belgian musician and composer of 
classical music. However, he worked in a variety of genres, but is best known 
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Musicians 

Flute/Piccolo 

Kitty Colman† 

Mike Freeman *  

(Announcer) 

Olympia Lord 

Connie Miller 

Jennifer Reeg 

Margie Varuska 

Carolyn Ward 
 

Oboe 
Dee Pait 

Michelle Pittman 
Marianne Rigolini† 
 

B♭ Clarinet 
Charles Boyer 

Jim Deal 

Judy Dixon 

Susan Eklund* 

Suzanne Gardner 

Virginia McKinney 

Eddie Pallone† 
(Concertmaster) 

Kathy Roehrich 

Neva Rossignol  

Susan Rowe 

Harry Vickers 

 

E♭ Clarinet 
Judy Kessler 

 

Bass Clarinet 
Kathleen Moore-Manship 

 

 

 

 

 

Alto Saxophone 

Brandon Adams 

David Ammerman 

Mike Spurny 

Jeff Vickers† 
 

Tenor Saxophone 

David Douglass 

Kenneth Waka 

 

Baritone Saxophone 
Jeff Murphree 
  

French Horn 
Fred Brownlee† 

Lisa DeVries 

Gary LeBlanc 

Lynne Miner-Hasler 

Debra Parisi 

 

Trumpet/Cornet 
Cheree Coleman 

Bob Comer 

Ken Morris† 

John Pergola 

David Stanifer  

Mike Torres 

 

Trombone 

Harrison Cloninger 

Owen Fisher 

David Scarborough† 

Dale Swartout 

 

 

 

 

 

 

 

Baritone/Euphonium 

Nancy Goodier 

Bud Hilton 

Scott Zinn† 

 

Tuba 
David Colman† 

Tyler DeVries 

 
 

Percussion 

Steve Bryan† 

Suzanne Clark 

Nathalia Cowhill 

Patrick Cowhill 

Marcella Frese 

Mike McNary 

Evan Rossignol 

 

 

 

Piano 

Suzanne Gardner  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

*  Charter Member—
participated in 
the Band’s 
premiere 
performance on 
11/21/1985 

†  Section Leader 

 

 9 

Program 

** As a courtesy to fellow audience members,  
kindly silence all cell phones. ** 

 
 

 
 

 

American Fanfare . . . . . . . . . . . . . . . . . . Rick Kirby 
 

Star Spangled Banner . . . . . . . . . . . .  .  .  Francis Scott Key 
 

March of the Belgian Paratroopers. . . . .  .  Pierre Leemans 
 

Shenandoah . . . . . . . . . . . . . . . . . . . . .  . Frank Ticheli 
 
West Side Story. . . . . . . . . . . . . . . . . . . .  Leonard Bernstein 
 
Clarinet Candy. . . . . . . . . . . . . . . . . . . . . Leroy Anderson 

 
Sussex Mummers’ Christmas Carol . . . .Percy Aldridge Grainger 
 
White Christmas . . . . . . . . . . . . . . . . . . . . Irving Berlin 
Vocalists: Tee Rockwell, Soprano; Amber Surber, Alto; 
Boyd Lease, Tenor; Robert Lamb, Bass 
 
 

Intermission (15 minutes) 
 

Eighth Candle. . . . . . . . . . . . . . . . . . . . . . Steve Reisteter 
 
A Christmas Festival. . . . . . . . . . . . . . . . .  Leroy Anderson 

  
Christmas Day . . . . . . . . . . . . . . . . . . . . . .Gustav Holst 

 
A Christmas Carol Fantasy. . . . . .  . . .  Arr. Takashi Hoshide 
 
Stars and Stripes for Christmas . . . . . . John Philip Sousa and 
Robert Foster 

 
 

 


