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Check Out These Cultural Links! 

Brevard County is very fortunate to have many high-quality cultural 
organizations. Below is a list of some of these organizations with links to 
their Internet Web sites: 

 
Brevard Chorale http://www.brevardchorale.org 

Brevard Cultural Alliance http://www.artsbrevard.org 

Brevard Symphony Orchestra http://www.brevardsymphony.com 

Central Florida Winds http://www.cfwinds.org 

Indialantic Chamber Singers http://www.indialanticchambersingers.org 

Melbourne Chamber Music Society http://www.melbournechambermusicsociety.com 

Melbourne Community Orchestra http://www.mcorchestra.org 

Melbourne Municipal Band http://www.mmband.net 

New Horizons Band (Melbourne) http://www.newhorizonsbandmelbourne.org 

Space Coast Flute Choir http://www.scfo.org 

Space Coast Symphony Orchestra http://www.spacecoastsymphony.org 

 

Proudly providing Brevard County with quality musical 
entertainment since 1985 
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Purpose and History 

The Community Band of Brevard exists to educate its 
members, to entertain its audiences, and to serve its community. 
The Band was formed in 1985 to provide a performance outlet for 
adult musicians in the area. Our membership, currently numbering 
about 65, includes people of all ages representing many 

occupations. 

Most of our concerts have a specific theme upon which the 
music focuses. Those themes have often led us to include 
exceedingly difficult works, which we willingly do, and to include 
special guest artists. The Band gives several concerts throughout 
the year. Our concerts include many diverse musical genres, 
composers, and often previously unpublished works for band. Each 
program is planned to please a variety of musical tastes. If you 
would like more information about the Band, or wish to join, send 
us a message to info@CommunityBandOfBrevard.com or contact 
David Scarborough at (321) 338-6210. Like us on Facebook at 
Community Band of Brevard and visit our Web site at 

http://www.CommunityBandOfBrevard.com. 

Conductor. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Robin Kessler 
Chairman. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .David Scarborough 
Vice Chairman. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Dale Swartout 
Personnel Manager . . . . . . . . . . . . . . . .Aymone Pointet & Jennifer Reeg 
Equipment Manager. . . . . . . . . . . . . . . . . . . . . . . . . . .David Douglass 
Business Manager. . . . . . . . . . . . . . . . . . . . . . . . . . .Michelle Pittman 
Publicity/Advertising Coordinator. . . . . . . . . . . . . . . . . .Mike Freeman 
Librarian. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Marianne Rigolini 
Secretary. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ken Morris 

Board of Directors 

CBOB’S FL DEPARTMENT OF AGRICULTURE & CONSUMER SERVICES 

REGISTRATION NUMBER IS CH35170. A COPY OF THE OFFICIAL 

REGISTRATION AND FINANCIAL INFORMATION MAY BE OBTAINED FROM THE 

DIVISION OF CONSUMER SERVICES BY CALLING TOLL-FREE (800-435-7352) 
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Program Notes — Conductor’s Favorites 

rendition was not suitable to dance Morris Dances to stating that “where 
other composers would have been jolly setting such dance tunes I have 
been sad or furious. My dance settings are energetic rather than gay.” 

 
The Music of Cole Porter                 Cole Porter 

[Anything Goes; Night and Day; Let’s Do It; I Love Paris] 

 
This medley is composed of songs from four of Cole’s many musicals. 

He wrote over 36 notable musicals averaging almost one a year, some of 
which were made into films. “Anything Goes” was the title hit from the 
musical of the same name featuring Ethel Merman in 1934; “Night and 
Day” (Cole’s best-known song) from Fred Astaire’s last stage show “Gay 
Divorce” in 1932; “Let’s Do It” from his first successful musical “Paris” in 
1928; and “I Love Paris” from one of his last musicals “Can-Can” in 1953. 

 Cole Porter (1891-1964) was an American composer and 
songwriter. Many of his songs became standards noted for their witty, 
urbane lyrics, and many of his scores found success on Broadway and in 
film. Born to a wealthy family in Indiana, Porter defied his grandfather’s 
wishes and took up music as a profession. Classically trained, he was 
drawn to musical theatre. After a slow start, he began to achieve success 
in the 1920s, and by the 1930s he was one of the major songwriters for 
the Broadway musical stage.  

 
Globe and Eagle March         John Philip Sousa 
 
The “Globe and Eagle March” was written in 1879 and takes its title 

from the emblem of the U.S. Marine Corps. It was one of several military 
titles curiously chosen by Sousa while he was an orchestra conductor in 
Philadelphia. He might possible have been bidding for the position of 
leader of the Marine Band, knowing that the leader at that time was 
about to be replaced. In the same year, Sousa conducted Gilbert and 
Sullivan’s immensely popular “H.M.S. Pinafore.” Under his orchestration, 
the amateur company was able to turn professional. Its success led to a 
season on Broadway and is believed to have helped win him the job, at 
the age of 25, to lead the U.S. Marine Band.  
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tunes from various countries. In addition to his musical accomplishments 
he co-authored the 1974 New York Times Crossword Puzzle Dictionary. 

 
Bride-Elect March    John Philip Sousa 
 
“The Bride-Elect March” was written by Sousa in 1897. It was 

common in the 19th century to refer to a fiancée as a bride-elect. 
Keeping that in mind, Sousa wrote a light comic operetta in three acts 
entitled “The Bride-Elect.” This is the only one of his operetta’s for 
which he wrote not only the music, but the book and lyrics as well. 

 The Princess Minutezza of Capri was elected to marry King 
Papagallo of Tiberio as part of a peace treaty. Papagallo has arrived in 
Capri to carry out the wedding, but Minutezza now loves another. She 
goes to extreme lengths to avoid the wedding, including recruiting a gang 
of brigands. Around this comical plot, Sousa weaves his musical magic. 

 
Irish Tune From County Derry  Percy Grainger      
 
“Irish Tune from County Derry” is a setting of a now-famous tune 

from the Irish county of Derry in the north also called Londonderry. As a 
result, “Londonderry Air” is often an alternate title for the tune. This 
classic arrangement features beautiful, delicate part-writing for both 
woodwinds and brass, highlighting each family in turn. While this tune is 
widely associated with the lyrics “Danny Boy,” it in fact has a rich history 
of lyric settings of which “Danny Boy” is a relative latecomer. 

 Percy Grainger (1882-1961) was a piano prodigy turned composer 
who was known for his strange personal habits, his colorful prose, and his 
equally unusual music – his many admirers today still recognize that he 
possessed “the supreme virtue of never being dull.” Born in Australia, he 
came to the U.S. at the outbreak of WWI and enlisted as an Army 
bandsman, becoming an American citizen in 1918. He went on to explore 
the frontiers of music with his idiosyncratic folk song settings, his lifelong 
advocacy for the saxophone, and his Free Music machines which predated 
electronic synthesizers. 

  
“Shepherd’s Hey”  English Morris Dance       Percy Grainger 
 
 “Shephard’s Hey” is based on a British folk tune. This lively, 

witty and altogether charming work is standard repertoire for concert 
bands. The word “Hey” denotes a particular figure in Morris Dancing – the 
interweaving of two lines of dancers. The tune itself is a Morris Dance, a 
centuries-old tradition of fluid, group dancing from England often 
performed by teams of “Morris Men” decked out with bells and quaint 
ornaments. However, Percy, ever the contrarian, thought that his 
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Good Afternoon and Welcome, 
 
It is hard to believe, but another season- our 37th- has flown by 
and today’s concert marks the start of our 38th year of 
providing Brevard County with quality musical entertainment 
since 1985. The Band performed its first concert on November 
21, 1985 at the Fine Arts Auditorium at Brevard Community 
College’s Cocoa Campus, now known as, Eastern Florida State 
College. There were more than 70 musicians participating in 
that first concert and all would be designated as the Band’s 
Charter Members. If you look over the list of Musicians who are 
performing today,  you will see an *(asterisk) beside several 
members names, they are Charter Members of the Band who 
performed in the Band’s premiere performance on 11/21/1985. 
Can you find them? I will give you a hint, there are three 
Charter Members performing today’s concert. 
 
So, what do we have in store for you today? Our conductor, Mr. 
Robin Kessler has selected some of his favorite band pieces that 
play well or have been written specifically for a concert band. 
These selections include marches, several classical and 
Americana pieces, a medley of Cole Porter’s biggest hits, and a 
selection that pays tribute to the victims of United Airlines 
Flight 93, which crashed near Shanksville, Pennsylvania during 
the September 11, 2001 attacks. 

  
If you like what you see and hear today, please be generous in 
contributing to the Band as you leave. Our pledge will be to provide 
future concert performances to entertain and educate you.  Thank you 
for your continued support. I hope you enjoy today’s concert and look 
forward to seeing you, your family, and friends at our next 
performance, “A CBOB Holiday Concert”, on Sunday, December 4, 
2022 at 3:00 PM at the Merritt Island High School Auditorium. 

  
David E. Scarborough 
Chairman, Board of Directors 
The Community Band of Brevard 
 
 

Chairman’s Message 
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Concert Calendar  

*All dates, times, and venues subject to change. Join our e-mail 
or mailing list for concert updates, or visit 
www.CommunityBandOfBrevard.com.  
The Community Band of Brevard: 

“A CBOB Holiday Concert” Sunday, December 4, 2022 at 3:00 PM — FREE 
concert at Merritt Island High School Auditorium 

Other Local Concerts: 

 

Central Florida Winds  

“Simply Different” Saturday, Oct. 8, 2022 at 3:00 PM  

Park Avenue Church, 2600 South Park Ave., Titusville, FL 

 

“Simply Different” Sunday, Oct. 9, 2022 at 3:00 PM   

Suntree United Methodist Church, 7400 N. Wickham Rd, Melbourne, FL 

 

Central Florida Chamber Winds and Brass 

“Brassy and Sweet” Saturday, November 5, 2022 at 3:00 PM  

Rockledge Presbyterian Church, 921 Rockledge Dr., Rockledge, FL 

 

“Brassy and Sweet” Sunday, November 6, 2022 at 3:00 PM  

Suntree United Methodist Church, 7400 N. Wickham Rd, Melbourne, FL 

Donating to The Community Band of Brevard 
The Community Band of Brevard has been granted 501(c)(3) status by 

the IRS. Contributions to the Band are deductible under section 170 of the 
Internal Revenue Code. The Band is also qualified to receive tax 
deductible bequests, devises, transfers, or gifts under section 2055, 2106, 
or 2522 of the Code. Note that you may now contribute larger gifts for tax 

purposes simply by claiming your gift to The Community Band of Brevard. 

An Invitation 

Do you play and instrument?  The Community Band of Brevard is a 
valuable community resource for those who play a wind or percussion 
instrument and who are looking for an outlet for their skills.  Membership 
is available to anyone who currently plays a band instrument and who can 
perform on their instrument at an intermediate to advanced skill level.  If  
you are interested, come to a rehearsal, which we have on  Wednesdays 
from 7:00 p.m. to 9:00 p.m. in the Edgewood Jr./Sr. High School band 
room. For more information, call 321-338-6210 or write 

cbobinfo@gmail.com.  
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amount. Swearingen agreed to write the piece with enough time for the 
Band to practice for the one-year attack anniversary Community 
Memorial Concert, scheduled for September 12, 2002. 

James Swearingen (1947-present) is an American composer and 
arranger. He holds a Master’s Degree from Ohio State University and is 
Department Chair of Music Education at Capital University, Columbus, 
Ohio, as well as a staff arranger for the Ohio State Marching Band. A 
majority of the music he writes is part of a small genre of two to six 
minute long pieces played in American high school band concerts. With 
over 700 published works, he has written band compositions and 
arrangements in a variety of musical forms and styles. Many of his pieces, 
including 125 commissioned works, have been chosen for contest and 
festival lists. On January 1, 2022, James was designated as one of five 
distinguished teachers to represent music instructors throughout the 
United States in the Tournament of Roses Parade. 

 
American Folk Rhapsody   Clare E. Grundman 
[My Little Mohee; Shantyman’s Life; Sourwood Mountain; Sweet Betsy 

From Pike] 
 
“American Folk Rhapsody” is composed of four folk tunes from 

America. In historical times folksongs were the informal property of the 
communities that sang them, Passed down through generations. They 
were published only when a curious person took the trouble to visit 
singers and document their songs, an activity that in America began only 
around the turn of the 20th century. These songs came from the 
Appalachians, which were a strong preserve of traditional music. Early 
documenters were intrigued to find that many of the songs the people 
sang were versions of songs earlier collected from people in rural 
England. 

 “My Little Mohee” is about a frontiersman who falls in love with 
an Indian maiden; “Shantyman’s Life” recalls the adventures of a sailor 
at sea; “Sourwood Mountain” is a tune with numerous lyrical versions, 
centered around an Appalachian mountain covered with sourwood trees; 
“Sweet Betsy from Pike” is a ballad about the trials of a pioneer women 
and her lover Ike who migrate from Pike County, Missouri. 

 Clare Ewing Grundman (1913-1996) was an American composer 
and arranger born in Cleveland, Ohio, obtaining a master’s degrees in 
Music Education from Ohio State University. He taught instrumental 
music in Ohio and Kentucky public schools, eventually returning to Ohio 
State where he taught orchestration and conducted the band. Clare also 
served as a musician in the United Stated Coast Guard Band during WWII. 
Grundman composed scores for films, radio, television, and Broadway 
musicals. Many of his band pieces are rhapsodies or fantasies on folk 

mailto:cbobinfo@gmail.com
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saying: “The critics were struck by the beauty of the national airs. I feel 
very proud and gratified that our tunes are so appreciated…It was my 
original intention to call the work ‘Mannin Veg Veen’ (Dear Little Isle of 
Man) but I found that people would insist on pronouncing ‘veg’ as a 
waiter does in a cheap restaurant when he bawls down the lift for ‘meat 
and a couple of veg.’ I decided to abandon the ‘potatoes and peas’ 
portion of the title.” 

 
Blue Tango      Leroy Anderson 
 
“Blue Tango” is an instrumental composition written for orchestra in 

1951 and was ranked by Billboard as the number one song of 1952. It was 
the first instrumental recording ever to sell one million copies, and was 
later turned into a popular song with lyrics by Mitchell Parish. The song 
remained popular thru the early 50s via orchestras led by Hugo 
Winterhalter, Les Baker, and Guy Lombardo. It was then revived in the 
early 60s by Bill Black’s Combo, and then again by the French singer 
Amanda Lear in the late 70s and early 80s. 

 Leroy Anderson (1908-1975) was an American composer of short, 
light concert recordings which were immense commercial successes. His 
most famous pieces are “Blue Tango,” “Sleigh Ride,” “The Typewriter,” 
“Bugler’s Holiday,” “A Trumpeter’s Lullaby,” and “The Syncopated 
Clock.” At Harvard University Leroy earned a Masters in Music, as well as 
a PhD in German and Scandinavian languages. He was fluent in English, 
Swedish, Danish, Norwegian, Icelandic, German, French, Italian, and 
Portuguese. He served in the US Army (counterintelligence) during WW II 
and was recalled for duty during the Korea War. Arthur Fiedler used his 
compositions as the conductor of the Boston Pops Orchestra. John 
Williams described him as “one of the great American masters of light 
orchestral music.” 

  
A Flight of Valor     James Swearingen 
 
 “Flight of Valor” was written as a memorial for the victims of 

United Airlines Flight 93, which crashed close to Shanksville near 
Somerset County, Pennsylvania, during the September 11, 2001, attacks. 
It was commissioned in 2002 by the Somerset County Community Band. 
Originally, the president of the Community Band wanted to 
commemorate the band’s 15th anniversary by commissioning an original 
piece of music. He contacted James Swearingen, his favorite composer, 
to write the piece. When Swearingen realized Somerset’s proximity to 
Shanksville, both thought it fitting to have the piece honor the heroes of 
United Airlines Flight 93. Stymied at first by the cost, the Somerset 
Eagles Lodge and Ladies Auxiliary stepped forward with the entire 
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     Patrons of Note      

The following patrons made significant donations during the past 12 months. This list includes 

only patrons we are fully aware of, and does not include the many generous, yet anonymous, 

patrons without whom we could not continue to exist. To all of you, we express our gratitude. 

   Conductor’s Circle ($1,000+) 
    Francis A. Bradford, Joy & Don Hess with Jeff Murphree   

            Ray Norman & Karen Horton, Jacobs Space Operation Group, Aerodyne Industries & ERC  

Ken & Marsha Morris , Harry E. & Margaret M. Scarborough & Family, Wakelight Technologies  

Larry % Brenda Vickers 

                                             

 

 

 
 

  

                                                        

  

  

                         

       

Platinum Baton ($500-$999)  
Dolly Boggs 

Paul J. Cmeja 

David P. Currier 

Michael G. Eilers 

Harris Foundation 

Ed & Kim Shinskie 

David & Teddi Scarborough     

        
Silver Baton ($100-$249)  
Andrew & Christine Barber 

Leslie  I. Beam 

Ken Blythe 

Lewis & Kathryn 

Donald M. Bryan 

Merle D. Buck 

Richard & Pauline Charpentier 

Richard Desimone & Mary McMickle 

Dr. Carol Cook-Koenig 

Clarence & Nina Galligan 

June Harris 

Parker & Barbara Holden 

Gillian R. Jones 

Raymond & Ruthann Kuhlman 

Dennis & Catherine Layman 

Bart & Judy Lipofsky 

Norman & Shannon Lowry 

James & Sharon Malacki 

Gary & Connie Miller 

Anthony & Deb Parisi 

Antoinette Pemberton 

Marianne & Thomas Rigolini 

Michael & Jeanette Roberts 

Sandra Scott 

Lorenz & Phyllis Simpkins 

Herman & Marjorie Smith 

Dale & Linda Swartout 

Zane & Nancy Tomlinson 

 Harry Vickers, Esq. 

Peter & Leonor Zies 

Gold Baton ($250-$499)  
LTC Gregory & Joyce Clark 

Ilean Davis 

Bart & Judy Lipofsky 

Olympia Fiedler Lord 

Mary Jo & William Riddle Jr. 

Sandi Scott  

Financial Independent Services 

Bradley J. & Marjorie Varuska 

 
Bronze Baton ($50-$99)  
Leslie Beam 

Pat C. Bender 

Minnie Eleazer 

George L. English 

Patricia Fread 

Carol & Manitaj Gandham 

Morris & Ethel Goodmark 

Stuart & Barbara J. Gorin 

Marianne & Jim Gregory 

Jackie Haines 

Charlene Harper 

Gary K. Hobbs 

Edward & Dorothy Hudak 

Kathryn M. James 

Lainie Kral 

Ronald & Mary Ann Lang 

Mary K. Lowe 

Phyllis Mansfield 

Jacqueline & Brian Nelson 

James & Angela O’Hanlon 

Sherry Randolph 

George & Jean Smith 

G. A. & Charlene Tarver Jr. 

James & Kathleen Tulley Jr. 

Lawrence & Beverly Worley 
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Our Conductor 
 

Robin Kessler.  Rob Kessler's musical career has 

spanned the gamut. After six years as an active duty Army 

saxophonist, Rob studied at The Ohio State University and 

received a degree in Music Education. He taught school 

band for 10 years and worked in music retail for another 

12 years. All the while he served as an Army Band 

commander in the Army Reserve and Ohio Army National Guard. Rob 

finished his military career in the Honor Guard and as a Deputy Senior 

Bandmaster for the National Guard, retiring in 2016 as the rank of Chief 

Warrant Officer 5 after 42 years of service. Rob currently lives in Merritt 

Island, Florida, and works on Patrick Space Force Base. He is married to 

Central Florida Winds clarinetist Judy Kessler, whom he met in the 338th 

Army Reserve Band. Their son Derek and daughter Erin both continue the 

family tradition and serve in the 122nd Ohio Army National Guard Band. 

        Deva Originals 

    Handcrafted Jewelry 

   TEDDI SCARBOROUGH 

            Designer  

Shop at devaoriginals.com 

 teddi@devaoriginals.com 

     (321) 258-5564 
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melody associated with the British Royal Navy. Premiered at London’s 
Albert Hall in 1903, it differs from other Sousa marches in its unusual 
structure. “Jack Tar” was a term originally used to refer to British 
seamen during the period of the British Empire, and was also used 
during World War I as a nickname for the U.S. Navy. In the age of 
wooden sailing vessels, a ship’s rigging, and sailor’s clothes were 
often coated in tar to make them waterproof before the invention of 
waterproof fabrics. 

 John Phillip Sousa (1854-1932) composed 132 military 
marches. John’s father was a trombonist in the US Marine Band, and 
he enlisted his son in the Marine Corp as a band apprentice at age 13 
to keep him from joining a circus band. John studied violin, piano, 
flute, several brass instruments, singing, and had perfect pitch. Sousa 
completed his apprenticeship in 1875, joined a pit orchestra and 
learned to conduct. He returned to the Marine Band as its conductor 
in 1880 and remained until 1892. When Sousa resigned as Director of 
the Marine Band, to form his own civilian band, he was presented 
with a handsome engraved baton at his farewell concert by the 
members of the Marine Band as a token of their respect and esteem.  
This baton was returned to the Marine Band by his daughters in 1953.  
The Sousa baton is now traditionally passed to each new Director of 
the Marine Band during change of command ceremonies. 

 
Mannin Veen      Haydn Wood 

 
 “Mannin Veen,” composed in 1933, is a classic band work 

which draws on the composer’s experiences of living on the Isle of 
Man (called Manx), an autonomous island situated between Ireland 
and England in the Irish Sea. The composition exhibits both 
symphonic grandeur and Celtic tunefulness, often featuring the 
principal clarinet and is based on four Manx folksongs. The first, “The 
Good Old Way,” is an old and typical Manx folk tune. The second, the 
lively section of the work, is a reel, “The Manx Fiddler.” The third 
tune, “Sweet Water in the Common” relates to the practice of using a 
jury to decide questions concerning water rights, boundaries, etc. 
The fourth and last is a fine old hymn, “The Harvest of the Sea” sung 
by fishermen as a song of thanksgiving after their safe return from 
the fishing grounds. 
 Hayden Wood (1882-1959), from the age of 7 studied violin 
with his older brother, eventually playing in his brother’s student 
orchestra, and performed regularly on the Isle of Man. By the late 
1920s, Hayden began conducting his own music, and in 1931 he 
started composing large-scale Manx orchestral pieces. The first of 
these to be played was “Mannin Veen” in 1933. Hayden was quoted as 
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An American Fanfare    Rick Kirby 
 
This dynamic concert opener takes the normally hymn-like strains of 

“America” (My Country ‘Tis of Thee) and incorporates it into a fast and 
energetic fanfare. The actual melody is stated only once in its entirety. Many 
liberties are taken with both melodic and harmonic elements of the original, 
creating a powerful presentation! 

 Rick Kirby (1945-present) was born in Boston and educated in the 
New England area. He taught at several universities and high schools in 
Wisconsin, retiring in 2001 to pursue a full-time career as a composer and 
arranger. He is presently the staff arranger for the Sound of Sun Prairie 
Marching Band and the Wisconsin State Champion Waukesha West High School 
Marching Band. Kirby was selected as Wisconsin’s Phi Beta Mu Outstanding 
Band Director for 2007. 

 
The Star Spangled Banner        John Stafford Smith/Francis Scott Key 
 
(As performed by The United States Air Force Band & Singing Sergeants) 
 The music for “The Star-Spangled Banner” was written by British 

composer John Stafford Smith around 1773.  The lyrics came from “Defense 
of Fort McHenry” written by American lawyer and amateur poet Francis Scott 
Key in 1814 while captive on board a British warship.  He was inspired to 
write when he saw the American flag flying above Fort McHenry after US 
forces fought off British attacks in the Battle of Baltimore during the War of 
1812. 

 However, the anthem wasn’t adopted by the United States as its 
official national anthem until March 1931.  Prior to that, other songs were 
used for official functions, such as “Hail, Columbia;” “America the Beautiful” 
and “My Country, ‘Tis of Thee.” 

 John Stafford Smith (1750-1836) was an English church organist best 
known for writing the music for “The Anacreontic Song” which became the 
tune for “The Star-Spangled Banner.” 

 Francis Scott Key (1779-1843), was on board a British warship serving 
as an emissary for President Madison to negotiate the release of specific high-
ranking prisoners.  When the British started their attack, they retained Key 
captive until the battle was over.  On the face of it, Key seemed an unlikely 
candidate to write such a poem, as he was a staunch opponent of the war. 

 
Jack Tar March     John Phillip Sousa 
 
 Sousa wrote his first march in 1873 and his last march in 1931. “Jack 

Tar” was written in the middle of his career in 1903 and originally titled 
“British Tar.” It contains traces of “The Sailor’s Hornpipe,” a traditional 
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Musicians 

Flute/Piccolo 

Heidi Bronoski 

Kitty Colman† 

Mike Freeman* 

Bart Lipofsky* 

Connie Miller 

Jennifer Reeg 

Carolyn Ward 

Steve Weinberg 

 

Oboe 

Dee Pait 

Michelle Pittman 

Marianne Rigolini† 

 

Bassoon 

Sam Bergstrom 
 

B♭ Clarinet 

Charles Boyer 

Jim Deal 

Judy Dixon 

Susan Eklund* 

Lainie Kral 

Denise McAtee 

Jessica Paskert 

Eddie Pallone† 

(Concertmaster) 

Kathy Roehrich 

Susan Rowe 

Harry Vickers 

Jonette Walter 
 

E♭ Clarinet 

Judy Kessler 
 

 

Bass Clarinet 
Kathleen Moore-

Manship 

Fred Maban 

 

Alto Saxophone 

Evan Buckle 

Norman McCorvey 

Jeff Vickers† 
 

Tenor Saxophone 

David Douglass 

David Kropp 

 

Baritone Saxophone 

Jeff Murphree 
  

French Horn 

Fred Brownlee† 

Lisa DeVries 

Gary LeBlanc 

Lynne Miner-Hasler 
 
 

Trumpet/Cornet 

Bill Brown 

Cheree Coleman 

Ron Corchnoy 

David Ewing 

Nancy Goodier 

Dave Millard 

Ken Morris† 

John Pergola  

David Stanifer 

Mike Torres 

Ted Walter 

 
 

 

Trombone 

Jim Boyd 

Harrison Cloninger 

Owen Fisher 

Andrew Flavell 

David Scarborough† 

Dale Swartout 

 

Baritone/Euphonium 

Andy Lester 

Bud Hilton 

Scott Zinn† 

 

Tuba 

David Colman 

Tyler DeVries 

Ed Moran† 

 

Percussion 

Susan Clark 

Patrick Cowhill 

Marcella Frese 

Mike McNary† 

Jacob Scott  

Evi Tompkins 

 
 

 

 

 

 

 

 

 

 

 

 

 

*  Charter Member—
participated in 
the Band’s 
premiere 
performance on 
11/21/1985 

†  Section Leader 
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Program 

** As a courtesy to fellow audience members,  
kindly silence all cell phones. ** 

 
 

 

American Fanfare . . . . . . . . . . . . . . . . . . .Rick Kirby 
 

Star Spangled Banner . . . . . . . . . . . .  . . . .Francis Scott Key 
 

Jack Tar March . . . . .  . . . . . . . . . . . . . . .John Philip Sousa 
 

Mannin Veen . . . . . . . . . . . . . . . . . . . . . . Hadyn Wood 
 

Blue Tango . . . . . . . . . . . . . . . . . . . . . . . Leroy Anderson 
 
Flight of Valor . . . . . . . . . . . . . . . . . . . . .James Swearingen 
 
American Folk Rhapsody #1 . . . . . . . . . . . .Clare E. Grundman 

 
 

Intermission (15 minutes) 
 

 
The Bride-Elect March  . . . . . . . . .  . .  . . .John Philip Sousa 

 
Irish Tune . . . . . . . . . . . . . . . . . . . . . . . . Percy Grainger 

 
Shepherds Hey . . . . . . . . . . . . . . . . . . . . .Percy Grainger 
 

Cole Porter  . . . . . . . . . . . . . .  . . . . . . . . Cole Porter 
 

Globe and Eagle March . . . . . . . . . . . .  . . .John Philip Sousa 
 

 
 

                                          Encore 
 

Stars and Stripes . . . . . . . . . .  . . . . . .  . . .John Philip Sousa  
 

 
 


