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Check Out These Cultural Links! 

Brevard County is very fortunate to have many high -quality cultural 
organizations. Below is a list of some of these organizations with links to 
their Internet Web sites:  

 
Brevard Chorale http://www.brevardchorale.org  

Brevard Cultural Alliance  http://www.artsbrevard.org  

Brevard Symphony Orchestra http://www.brevardsymphony.com  

Central Florida Winds http://www.cfwinds.org  

Indialantic Chamber Singers http://www.indialanticchambersingers.org  

Melbourne Chamber Music Society http://www.melbournechambermusicsociety.com  

Melbourne Community Orchestra http://www.mcorchestra.org  

Melbourne Municipal Band http://www.mmband.net  

New Horizons Band (Melbourne) http://www.newhorizonsbandmelbourne.org  

Space Coast Flute Choir http://www.scfo.org  

Space Coast Symphony Orchestra http://www.spacecoastsymphony.org  

 

Proudly providing Brevard County with quality musical 
entertainment since 1985  
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Purpose and History 

The Community Band of Brevard exists to educate its 
members, to entertain its audiences, and to serve its community. 
The Band was formed in 1985 to provide a performance outlet for 
adult musicians in the area. Our  membership, currently numbering 
about 65, includes people of all ages representing many 

occupations. 

Most of our concerts have a specific theme  upon which the 
music focuses. Those themes have often led us to include 
exceedingly difficult works, which we willingly do, and to include 
special guest artists. The Band gives several concerts throughout 
the year. Our concerts include many diverse musical genres, 
composers, and often previously unpublished works for band. Each 
program is planned to please a variety of musical tastes. If you 
would like  more information about the Band, or wish to join, send 
us a message to info@CommunityBandOfBrevard.com  or contact 
David Scarborough at ( 321) 338-6210. Like us on Facebook at 
Community Band of Brevard  and visit  our Web site at 

http://www.CommunityBandOfBrevard.com . 

Conductor. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Robin Kessler  
Chairman. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .David Scarborough  
Vice Chairman. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Dale Swartout  
Personnel Manager . . . . . . . . . . . . . . . .Aymone Pointet & Jennifer Reeg  
Equipment Manager. . . . . . . . . . . . . . . . . . . . . . . . . . .David Douglass  
Business Manager. . . . . . . . . . . . . . . . . . . . . . . . . . .Michelle Pittman  
Publicity/Advertising  Coordinator. . . . . . . . . . . . . . . . . .Mike Freeman  
Librarian. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Marianne Rigolini  
Secretary. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ken Morris  

Board of Directors 

CBOBõS FL DEPARTMENT OF AGRICULTURE & CONSUMER SERVICES 

REGISTRATION NUMBER IS CH35170. A COPY OF THE OFFICIAL 

REGISTRATION AND FINANCIAL INFORMATION MAY BE OBTAINED FROM THE 

DIVISION OF CONSUMER SERVICES BY CALLING TOLL-FREE (800-435-7352) 

Ï 
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Program Notes ñ A CBOB Summer Concert 

typewriter as a percussion instrument. However, nobody in our 
percussion group knows how to type, and in fact most donõt know what a 
typewriter is, so we improvise with the tools at hand.  

 Leroy stated òWe were a musical family, my father played the 
mandolin, mother played the guitar and I accompanied them on the 
piano. Those were happy evenings doing Gilbert and Sullivan, ôDrink to 
Me Only with Thine Eyesõ and all the other songs in the Golden Songbook. 
Radio was in the earphone stage then and we had to make our own 
entertainment.ó Throughout his high school and college years, he 
became proficient at piano, mandolin, organ, trombone, tuba, cello and 
double bass.  

 
Commando March                                              Samuel Barber 

 
òCommando Marchó was written in 1943 by Barber shortly after he 

enlisted in the U.S. Army during WWII. A òHigh Fidelityó magazine critic 
described the march as òan old-fashioned quickstep sporting a crew cut,ó 
and the work received many performances in the final years of the war. 
This impressive concert march holds the distinction of being Samuel 
Barberõs only work for winds. The march is utterly original with a great 
march theme and a weirdly orchestrated, gesture -developing middle 
section that makes one forget that the piece is supposed to be a march.  

 Samuel Barber (1910-1981) was an American composer, pianist, 
conductor, baritone, and music educator, plus being one of the most 
celebrated composers of the 20 th century. At an early age, Barber 
became profoundly interested in music, studying piano at the age of six, 
composing his first work at age seven, wrote his first operetta at age ten, 
and became their church organist at age 12. However, his family wanted 
him to become a typical, athletic American boy, encouraging him to play 
football. However, Barber was in no way a typical boy. At the age of nine 
he wrote his mother: òDear Mother: I have written this to tell you my 
worrying secret. Now donõt cry when you read it because it is neither 
yours nor my fault. I suppose I will have to tell it now without any 
nonsense. To begin with I was not meant to be an athlete. I was meant to 
be a composer, and will be Iõm sure.ó  

 
Program Notes by Dale Swartout  Copyright 2023 
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Fiedler used his compositions as the conductor of the Boston Pops 
Orchestra. John Williams described him as òone of the great American 
masters of light orchestral music.  

 
The Syncopated Clock                                       Leroy Anderson 
 
òThe Syncopated Clockó was written in 1945 while Anderson was 

serving in the U.S. Army in military intelligence. The idea of the title 
occurred to him before he wrote the music. In a few hours he wrote the 
music, scored it for orchestra and then mailed it to Arthur Fiedler at the 
Boston Pops. Then, with a three -day pass, Leroy traveled to Boston 
where he conducted the premiere. In 1951 this song became the theme 
song for a new CBS TV show called òThe Late Show.ó 

 Andersonõs mother Anna gave Leroy his first piano lessons starting 
at age five, òas soon as his feet could reach the pedals.ó One day Anna 
heard Leroy playing a song on the piano quite well. However, it was a 
song that Anna had not taught her son to play. When asked how he knew 
the song, Leroy replied òitõs just something I heard.ó This led his parents 
to enroll him in the New England Conservatory of Music for private piano 
lessons when he was 11 years old. This in turn led to writing his first 
composition, a minuet for string quartet, at the age of 12.  

 
Blue Tango                                         Leroy Anderson 
 
 òBlue Tangoó is an instrumental composition written for 

orchestra in 1951. It was recorded by Anderson using the same orchestra 
set-up described under òHome Stretchó above, and reached number one 
on the Billboard chart in 1952.  

 While in high school, and when it was obvious that he was 
Harvard bound, Leroyõs father bought him a trombone so that he would 
have to play in the front row of the Harvard University Band. He wanted 
to be sure that his son would be easy to see while marching at Harvard 
football games. While in high school, Anderson wrote the song for the 
graduating class during his junior year, and then composed a different 
song for his graduation class the following year. He conducted the school 
orchestra himself each time. At Harvard, he became the Director of the 
Harvard University Band and wrote numerous clever arrangements that 
brought him to the attention of Arthur Fiedler, Director of the Boston 
Pops Orchestra. 

 
The Typewriter                                                 Leroy Anderson 
 
 òThe Typewriteró is another short composition of light music 

written by Anderson in 1950, which featured in its day an actual 

Program Notes ñ A CBOB Summer Concert 
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Hello and Welcome! 
 
If you just wanted to get out of the heat for a few hours and you are 
reading this, then you are in the right place to enjoy an afternoon filled 
with a great mix of music. So sit back, relax and enjoy!  
 
Todayõs concert features  several light pieces composed by Leroy 
Anderson that have become a feature of pops orchestra repertoire. 
Other music you will hear this afternoon, include an exciting march 
composed by Samuel Barber and a well-known impressive work by 
Howard Hanson, which is considered one of the great cornerstones of 
the literature for the modern concert band.  
 
The Band is very fortunate to have many loyal supporters who attend 
each of our concerts during the year and donate what they can to keep 
our Band going. We sincerely thank each and everyone of you for the 
donations we receive, no matter how large or small; for it is those 
contributions that allow us to provide you with the quality of music that 
you deserve.  
 
Last month, the Band performed at the Association of Concert Bands 
Convention, which was held at the Wyndham Resort, in Orlando. I would 
like to acknowledge and personally thank Ms. Kate Winter, Principal 
Consultant and Researcher for òKate Winter Evaluation, LLCó, who 
donated $2,000.00 to the Band, which covered bus transportation costs 
to and from this event.  
 
On behalf of all the members of The Community Band of Brevard, 
we thank you for your continued patronage and support during 
the past 38 years. We look forward to seeing you, your family and 
friends again at our next performance on Sunday, September 10, 
2023 at 3:00 PM at the Merritt Island High School Auditorium   

 
David E. Scarborough 
Chairman, Board of Directors 
The Community Band of Brevard 
 
 

Chairmanõs Message 
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Concert Calendar  

*All dates, times, and venues subject to change. Join our e -mail 
or mailing list for concert updates, or visit 
www.CommunityBandOfBrevard.com.  
 
 
The Community Band of Brevard:  
 
òA CBOB Concertó Sunday, September 10, 2023 at 3:00 PM ñ 
FREE concert at Merritt Island High School Auditorium 

 
 
òA CBOB Holiday Concertó Sunday, December 3, 2023 at 3:00 PM 
ñ FREE concert at Merritt Island High School Auditorium 

Donating to The Community Band of Brevard  
The Community Band of Brevard has been granted 501(c)(3) status by 

the IRS. Contributions to the Band are deductible under section 170 of the 
Internal Revenue Code. The Band is also qualified to receive tax 
deductible bequests, devises, transfers, or gifts under section 2055, 2106, 
or 2522 of the Code. Note that you may now contribute larger gifts for tax 

purposes simply by claiming your gift to The Community Band of Brevard.  

An Invitation  

Do you play and instrument?  The Community Band of Brevard is a 
valuable community resource for those who play a wind or percussion 
instrument and who are looking for an outlet for their skills.   Membership is 
available to anyone who currently plays a band instrument and who can 
perform on their instrument at an intermediate to advanced skill level.  If   
you are interested, come to a rehearsal, which we have on   Wednesdays from 
7:00 p.m. to 9:00 p.m. in the Edgewood Jr./Sr. High School band room. For 

more information, call 321 -338-6210 or write cbobinfo@gmail.com.  

 

 

 13 

Program Notes ñ A CBOB Summer Concert 

Valdres-Norwegian March                               Johannes Hanssen 
 
òValdresó is one of the most famous marches ever composed. While 

march enthusiasts have typically been drawn to the vastly larger and 
better -known repertoires of the United States, Germany, England, and 
Spain, òValdresó remains a greatly loved Norwegian tone-poem in march 
time. The title has both geographic and musical connotations. Valdres is 
a beautiful region between Oslo and Bergen. The first three measures 
contain the old signature fanfare for the Valdres Battalion, an ancient 
melody formerly played on the lur (or lure) ð a straight wooden 
òtrumpetó which was long enough to play the same tones played on a 
modern bugle.  

 Johannes Hanssen (1874-1967), one of Norwayõs most influential 
bandmasters, composers, and teachers, began writing this march in 1901; 
it was not completed until 1904. Following its premiere, during an open -
air concert in Oslo, the composer (who was playing trumpet in the band) 
heard only two people applaud ð his two best friends. He then arranged 
the work for the Orchestra of the National Theater, but the conductor 
(also a composer) turned it down. Later he sold the march to a publisher 
for 25 kroner (about five dollars). From this inauspicious beginning, this 
march has become known in almost every country where there are brass 
or wind bands. Although it was his first composition, Hanssen admitted 
near the end of his life that he had never written anything better.  

 
Home Stretch                                  Leroy Anderson 

 
òHome Stretchó was composed by Anderson in 1962 and is one of 

three pieces he wrote that depicted horses. The other two are òHorse 
and Buggyó and òSleigh Rideó with òHome Stretchó having the fastest 
tempo of the three. For the initial recording of this piece, Leroy 
conducted a studio orchestra composed of the principals of their 
respective orchestra sections. They were chosen from the New York 
Philharmonic, the Chamber Music Society of Lincoln Center, the NBC 
Symphony, the Philadelphia Symphony, the Chicago Symphony, the 
Goldman Band, and the Beaux Arts Trio. 

 Leroy Anderson (1908-1975) was an American composer of short, 
light concert recordings which were immense commercial successes. His 
most famous pieces are òBlue Tango,ó òSleigh Ride,ó òThe Typewriter,ó 
òBuglerõs Holiday,ó òA Trumpeterõs Lullaby,ó and òThe Syncopated 
Clock.ó At Harvard University Leroy earned a Masters in Music, as well as 
a PhD in German and Scandinavian languages. He was fluent in English, 
Swedish, Danish, Norwegian, Icelandic, German, French, Italian, 
Portuguese, and Latin. He served in the US Army (counterintelligence) 
during WW II and was recalled for duty during the Korean War. Arthur 

mailto:cbobinfo@gmail.com
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Program Notes ñ A CBOB Summer Concert 

  
Powerhouse                        Raymond Scott 
 
 Structurally, òPowerhouseó consists of two distinct ð and 

seemingly unrelated ð musical themes, played at different tempos. Both 
have been used in numerous cartoons. The first theme, sometimes 
referred to as òPowerhouse A,ó is a frantic passage typically employed in 
chase and high-speed vehicle scenes. The slower theme, òPowerhouse 
B,ó is the assembly line music, which sometimes accompanies scenes of 
repetitive, machine -like activity. òPowerhouseó in its entirety places òBó 
in the center while òAó opens and closes the work. This piece premiered 
on CBS Radioõs Saturday Night Swing Club in January 1937 by the 
Raymond Scott Quintette.  

 Raymond Scott (1908-1994) was an American composer, band 
leader, pianist, record producer, and inventor of electronic instruments. 
His music was adapted to over 120 Bugs Bunny and other Looney Tunes 
cartoons. Born Harry Warnow, he adopted the pseudonym Raymond Scott 
to prevent nepotism charges against his older brother who conducted the 
CBS Radio house band, that Scott was playing for, and for whom he was 
writing compositions. In 1936, he assembled the Raymond Scott 
Quintette. It was actually a six -piece group, but he thought 
òQuintetteó (his spelling) sounded òcrisper.ó Raymond also told a 
reporter that he feared òcalling it a ôsextetõ might get your mind off 
music. 

 
The Mannin Veen                                              Haydn Wood 
 
òMannin Veen,ó composed in 1933, is a classic band work which 

draws on the composerõs experiences of living on the Isle of Man (called 
Manx), an autonomous island situated between Ireland and England in the 
Irish Sea. The composition exhibits both symphonic grandeur and Celtic 
tunefulness, often featuring the principal clarinet. The composition is 
based on four Manx folksongs. 

 Hayden Wood (1882-1959), from the age of 7 studied violin with 
his older brother, eventually playing in his brotherõs student orchestra, 
and performed regularly on the Isle of Man. By the late 1920s, Hayden 
began conducting his own music, and in 1931 he started composing large -
scale Manx orchestral pieces. The first of these to be played was òMannin 
Veenó in 1933. Hayden was quoted as saying: òéIt was my original 
intention to call the work ôMannin Veg Veenõ (Dear Little Isle of Man) but 
I found that people would insist on pronouncing ôvegõ as a waiter does in 
a cheap restaurant when he bawls down the lift for ômeat and a couple of 
veg.õ I decided to abandon the ôpotatoes and peasõ portion of the title.ó 
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Ï     Patrons of Note     Ï 

The following patrons made significant donations during the past 12 months. This list includes 

only patrons we are fully aware of, and does not include the many generous, yet anonymous, 

patrons without whom we could not continue to exist. To all of you, we express our gratitude. 

   Conductorõs Circle ($1,000+) 
    Francis A. Bradford, Joy & Don Hess with Jeff Murphree   

            Ray Norman & Karen Horton, Jacobs Space Operation Group, Aerodyne Industries & ERC  

Ken & Marsha Morris , Harry E. & Margaret M. Scarborough & Family, Wakelight Technologies  

Larry % Brenda Vickers 

                                             

 

 

 
 

  

                                                        

  

  

                         

Platinum Baton ($500 -$999)  
Dolly Boggs 

Paul J. Cmeja 

David P. Currier 

Michael G. Eilers 

Harris Foundation 

Ed & Kim Shinskie 

David & Teddi Scarborough     
Silver Baton ($100 -$249)  
Andrew & Christine Barber 

Leslie  I. Beam 

Ken Blythe 

Lewis & Kathryn Brewer 

John & Nancy Brower 

Donald M. Bryan 

Merle D. Buck 

Richard & Pauline Charpentier 

Richard Desimone & Mary McMickle 

Dr. Carol Cook-Koenig 

Clarence & Nina Galligan 

June Harris 

Parker & Barbara Holden 

Gillian R. Jones 

Raymond & Ruthann Kuhlman 

Dennis & Catherine Layman 

Bart & Judy Lipofsky 

Norman & Shannon Lowry 

James & Sharon Malacki 

Gary & Connie Miller 

Jessica Paskert 

Anthony & Deb Parisi 

Antoinette Pemberton  

Marianne & Thomas Rigolini 

Michael & Jeanette Roberts 

Sandra Scott 

Lorenz & Phyllis Simpkins 

Herman & Marjorie Smith  

Dale & Linda Swartout 

Zane & Nancy Tomlinson 

Harry Vickers, Esq. 

Peter & Leonor Zies 

Gold Baton ($250 -$499)  
LTC Gregory & Joyce Clark 

Ilene Davis 

Troy & Janet  Erny 

Financial Independence Services 

Bart & Judy Lipofsky 

Olympia Fiedler Lord 

Mary Jo & William Riddle Jr.  

Sandi Scott  

Bradley J. & Marjorie Varuska 

Douglas & Patricia Zinn 

Bronze Baton ($50 -$99)  
Leslie Beam 

Pat C. Bender 

RJ & Kathleen Edwards 

Minnie Eleazer 

George L. English 

Patricia Fread 

Carol & Manitaj Gandham 

Morris & Ethel Goodmark 

Stuart & Barbara J. Gorin  

Marianne & Jim Gregory 

Jackie Haines 

Charlene Harper 

Gary K. Hobbs 

Edward & Dorothy Hudak 

Kathryn M. James 

Lainie Kral 

Ronald & Mary Ann Lang 

Mary K. Lowe 

Phyllis Mansfield 

Jacqueline & Brian Nelson 

James & Angela OõHanlon 

Sherry Randolph 

George & Jean Smith 

G. A. & Charlene Tarver Jr.  

James & Kathleen Tulley Jr.  

Katherine Villani  

Lawrence & Beverly Worley 
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Our Conductor  
 

Robin Kessler.  Rob Kessler's musical career has 

spanned the gamut. After six years as an active duty Army 

saxophonist, Rob studied at The Ohio State University and 

received a degree in Music Education. He taught school 

band for 10 years and worked in music retail for another 

12 years. All the while he served as an Army Band 

commander in the Army Reserve and Ohio Army National Guard. Rob 

finished his military career in the Honor Guard and as a Deputy Senior 

Bandmaster for the National Guard, retiring in 2016 as the rank of Chief 

Warrant Officer 5 after 42 years of service. Rob currently lives in Merritt 

Island, Florida, and works on Patrick Space Force Base. He is married to 

Central Florida Winds clarinetist Judy Kessler, whom he met in the 338th 

Army Reserve Band. Their son Derek and daughter Erin both continue the 

family tradition and serve in the 122nd Ohio Army National Guard Band.  

        Deva Originals 

    Handcrafted Jewelry 

   TEDDI SCARBOROUGH 

            Designer  

Shop at devaoriginals.com 

 teddi@devaoriginals.com 

     (321) 258 -5564  
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Program Notes ñ A CBOB Summer Concert 

Marine Corp as a band apprentice at age 13 to keep him from joining a 

circus band. John studied violin, piano, flute, several brass instruments, 

singing, and had perfect pitch. Sousa completed his apprenticeship in 

1875, joined a pit orchestra and learned to conduct. He returned to the 

Marine Band as its conductor in 1880 and remained until 1892. He 

composed 132 military marches. 
 
A Chorale and Alleluia                                    Howard Hanson 
 
 òChorale and Alleluiaó was completed in January 1954, and 

was Hansonõs first work for symphonic band. It was given its premiere 
in February at the convention of the American Bandmasters 
Association at West Point via the U.S. Marine Band. This well -known, 
impressive work is considered one of the great cornerstones of 
literature for the modern concert band!  

 Howard Hanson (1896-1981) was a distinguished American 
composer, conductor, educator, music theorist and ardent advocate 
of American music. He studied at the Institute of Musical Art, New 
York, and at Northwestern University where he played piano, cello 
and trombone. He became director of the Eastman School of Music 
and led it for forty years, turning it into one of the most prestigious 
music schools in America. Hanson, awarded the Pulitzer Prize in 1944, 
was a leading practitioner of American Romanticism, dedicating his 
professional life to the encouragement, creation and preservation of 
beauty and emotional expressiveness in music. 

 
A Jazz Suite                             Robert Mersey 

(Composed of 3 movements: 1-Offbeat; 2-Blue Sax; 3-Dramatic) 

 
 Robert Mersey (1917-1994) born Robert David Mirsky, was an 

American musician, arranger and record producer. Throughout the 
sixties he worked as an arranger and producer for Columbia Records, 
where he was responsible for records by Andy Williams, Barbra 
Streisand, Bobby Vinton, Dion, Johnny Mathis, Julie Andrews, and 
Patti Page among others. He was also responsible for many of Aretha 
Franklinõs early recordings, including her 1964 tribute album to Dinah 
Washington, òUnforgettable.ó According to writer Ursula Rivera, 
Mersey òwas able to provide musical arrangements that highlighted 
Arethaõs unique voice whether she was singing a noisy blues number 
or a heartbreaking ballad.ó Mersey also arranged and composed for 
CBS Television and films, producing several albums of incidental 
music including jazz compositions such as this 3-movement piece. 
Enjoy! 
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Program Notes ñ A CBOB Summer Concert 

 
The Star Spangled Banner         John Stafford Smith/Francis Scott Key  
 
(As performed by The United States Air Force Band & Singing Sergeants) 
 The music for òThe Star-Spangled Banneró was written by British 

composer John Stafford Smith around 1773.  The lyrics came from òDefense 
of Fort McHenryó written by American lawyer and amateur poet Francis Scott 
Key in 1814 while captive on board a British warship.  He was inspired to 
write when he saw the American flag flying above Fort McHenry after US 
forces fought off British attacks in the Battle of Baltimore during the War of 
1812. 

 However, the anthem wasnõt adopted by the United States as its 
official national anthem until March 1931.  Prior to that, other songs were 
used for official functions, such as òHail, Columbia;ó òAmerica the Beautifuló 
and òMy Country, ôTis of Thee.ó 

 John Stafford Smith (1750-1836) was an English church organist best 
known for writing the music for òThe Anacreontic Songó which became the 
tune for òThe Star-Spangled Banner.ó 

 Francis Scott Key (1779-1843), was on board a British warship serving 
as an emissary for President Madison to negotiate the release of specific high -
ranking prisoners.  When the British started their attack, they retained Key 
captive until the battle was over.  On the face of it, Key seemed an unlikely 
candidate to write such a poem, as he was a staunch opponent of the war.  

 
Solid Men to the Front                                           John Philip Sousa 
 
 Although this WW I march, published in 1918, has not been as popular 

as several other Sousa compositions of that era, it is regarded by scholars as 
one of his better efforts. His musical story needs little introduction, but his 
involvement in WW I is less known than his career as leader of the U.S. 
Marine Band and the Sousa Band. Shortly after Congress declared war on 
Germany, Sousa was commissioned as a lieutenant in the U.S. Naval Reserve. 
Sousa at the time was sixty -two years old, which was the mandatory 
retirement age for Navy officers ð his commissioning at this late age is 
evidence of the widespread national effort to stir patriotism and mobilize 
volunteers to enlist in the armed services.  

 Sousaõs march òSolid Men to the Frontó was part of this push. Johnõs 
bandsmen reported this march to be one of his favorites. Independently 
wealthy at this point in his life, Sousa donated all but one dollar per month of 
his salary to the Sailorõs and Marinesõ Relief Fund, and received the WW I 
Victory Medal for his service during the war.  

 John Phillip Sousa (1854-1932) was known as ñThe March King.ò His 

father was a trombonist in the US Marine Band, and he enlisted his son in the 
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