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PURPOSE AND HISTORY

The Community Band of Brevard exists to educate its members, to entertain its
audiences, and to serve its community. The Band was formed in 1985 to
provide a performance outlet for adult musicians in the area. Our membership,
currently numbering about 70, includes people of all ages representing many
occupations.

Most of our concerts have a specific theme upon which the music focuses.
Those themes have often led us to include exceedingly difficult works, which
we willingly do, and to include special guest artists. The Band gives several
concerts throughout the year. Our concerts include many diverse musical
genres, composers, and often previously unpublished works for band. Each
program is planned to please a variety of musical tastes.

Contact Us For More Information

See page 4 for membership details.

Info@CommunityBandOfBrevard.com

David Scarborough (321) 338-6210

CBOB’S FL DEPARTMENT OF AGRICULTURE & CONSUMER SERVICES REGISTRATION
NUMBER IS CH35170. A COPY OF THE OFFICIAL REGISTRATION AND FINANCIAL
INFORMATION MAY BE OBTAINED FROM THE DIVISION OF CONSUMER SERVICES BY
CALLING TOLL-FREE (800-435-7352) WITHIN THE STATE. REGISTRATION DOES NOT IMPLY
ENDORSEMENT, APPROVAL, OR RECOMMENDATION BY THE STATE.

BOARD OF DIRECTORS
Conductor ............................................................................Robin Kessler
Associate Conductor ..........................................................Jeff Morin
Chairman.............................................................................David Scarborough
Vice Chairman .....................................................................Dale Swartout
Personnel Managers ..........................................................Aymone Pointet & Jennifer Reeg
Equipment Manager ............................................................David Douglass
Business Manager...............................................................Michelle Pittman
Publicity/Advertising Coordinator ........................................Mike Freeman
Librarian ..............................................................................Tom Courtney
Secretary .............................................................................Marianne Rigolini
Director Technology.............................................................Mike McNary
Grants..................................................................................Lainie Kral
Library Assistant ..................................................................Scott Zinn
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Scan Here
To Donate

Find Us Online:

CommunityBandOfBrevard.com

Community Band of Brevard

Good Afternoon and Welcome!

During the past 41 years, the Band has performed several hundred concerts.
Most of those concerts have a specific theme upon which the music focuses and
have included exceedingly difficult works, which we are willing to do. Our concerts
have included many diverse musical genres and today's concert is no exception.

Our concert this afternoon features the music of several contemporary American
composers. One might ask, "What is Contemporary American Music?"
Contemporary music is, simply put, “music performed and created with what is
rhythmically, harmonically, and texturally current.”

I have been a member of the Band for 36 years and have performed musci by
Frank Ticheli, Eric Whitacre, and John Williams, some of the featured composers.
However, the only piece I am familiar with on today's concert is "October" by Eric
Whitacre.

In preparation for today's concert, one of the most challenging aspects for the
Band has been rehearsing those pieces that consist of mixed meter time
signatures. Mixed meter is a musical technique where the time signature changes
throughout a single piece or song. Instead of being locked into a single beat count
per measure (bar) the entire time, the rhythm shifts to create unpredictable
patterns, varying pulse, and dynamic energy.

We have added a new way for you to donate to the Band using the QR code that
you see at the bottom right corner. Please feel free to try it out!

From all of us in the Community Band of Brevard, we thank you for being here
and for your generous support over the past 41 years. We look forward to seeing
all of you again at our next performance, “A Fall Concert”, on Sunday, September
13, 2026 at 3:00 PM at the Merritt Island High School Auditorium.

David E. Scarborough
Chairman, Board of Directors
Community Band of Brevard

CHAIRMAN’S MESSAGE
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*ALL DATES, TIMES, AND VENUES SUBJECT TO CHANGE. JOIN OUR E-MAIL OR MAILING LIST FOR
CONCERT UPDATES, OR VISIT OUR WEBSITE AT WWW.COMMUNITYBANDOFBREVARD.COM.

“A Fall Concert”, Sunday, September 13, 2026 at 3:00 PM
FREE concert at Merritt Island High School Auditorium

UPCOMING CONCERTS

JOIN THE BAND
Membership in CBOB is available to any adult who currently plays a wind or
percussion instrument. We require that you are able to play your instrument at
an advanced level of performance. Musically-qualified high-school students,
grade 10 and up, may also join, with written consent of their parent or
guardian, a written reference from their band director or private music teacher,
and concurrence by the Conductor.

For More Information:

Info@CommunityBandOfBrevard.com

David Scarborough (321) 338-6210

If you are interested, come to a
weekly rehearsal onWednesdays
from 7:00 p.m. to 9:00 p.m. in the
Edgewood Jr./Sr. High School
band room.

DONATING TO THE COMMUNITY BAND OF BREVARD
The Community Band of Brevard has been granted 501(c)(3) status by the
IRS. Contributions to the Band are deductible under section 170 of the Internal
Revenue Code. The Band is also qualified to receive tax deductible bequests,
devises, transfers, or gifts under section 2055, 2106, or 2522 of the Code.
Note that you may now contribute larger gifts for tax purposes simply by
claiming your gift to The Community Band of Brevard.

Mail Checks to:

Community Band of Brevard
P.O. Box 541145
Merritt Island, Florida 32953

Scan Here
To Donate
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CBOB Member Spolight

Daniel DeVries is a student at Edgewood Jr/Sr High School, who became
a member of the Band in 2024. He plays Bass Clarinet in the Band. He
started playing the clarinet at age 8 and the bass clarinet at age 12. He
has never taken private lessons, but is an accomplished musician.

Besides playing with our Band, he plays alto saxophone in the Edgewood
Jazz Band and plays in the pit orchestra for musicals performed at the
school. He comes from a musical family, as his Mother, Lis DeVries plays
French Horn in the Band and his Grandfather, Bud Hilton, plays Baritone
in the Band.

After he graduates from Edgewood, he plans on attending the University
of Florida to pursue a degree in Architectural Landscaping and will
continue playing music as a hobby.

David E. Scarborough
Chairman, Board of Directors
Community Band of Brevard
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The following patrons made significant donations during the past 12
months. This list includes only patrons we are fully aware of, and
does not include the many generous, yet anonymous, patrons

without whom we could not continue to exist.

To all of you, we express our gratitude.

Conductor’s Circle ($1,000+)
Francis A. Bradford, Joy & Don Hess with Jeff Murphree

Ray Norman & Karen Horton, Jacobs Space Operation Group,
Aerodyne Industries & ERC Ken & Marsha Morris

Harry E. & Margaret M. Scarborough & Family, Wakelight Technologies
Marjorie Varuska, Larry & Brenda Vickers, Barbara Ziegler

PATRONS OF NOTE

Dolly & Richard Boggs
Paul J. Cmeja
David P. Currier
Michael G. Eilers
Harris Foundation
Bart & Judy Lipofsky

Ed & Kim Shinskie
David & Teddi Scarborough
Scott & Patricia Zinn

Charles Aid Foundation of America
LTC Gregory & Joyce Clark
David P. Currier Jr.
Ilene Davis
Troy & Janet Erny
Financial Independence Services
William Goff

Dr. Carol Cook-Koenig
Gary Letchworth
Olympia Fiedler Lord
Mary Jo & William Riddle Jr.
Sandi Scott

Platinum Baton ($500-$999)

Gold Baton ($250-$499)
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Susan Andrews
Andrew & Christine Barber
Leslie I. Beam
Ken Blythe
Lewis & Kathryn Brewer
John & Nancy Brower
Donald M. Bryan
Merle D. Buck
Adan & Sandra Caraballo
Catherine E. Carson
Richard & Pauline Charpentier
Joyce & Gregory Clark
Richard Desimone & Mary McMickle
RJ & Kathleen Edwards
Mike & Cynthia Freeman
Clarence & Nina Galligan
Barbara & Charles Giel
Stuart & Barbara J. Gorin
June Harris
Amy E. Hodges
Parker & Barbara Holden

Gillian R. Jones
Raymond & Ruthann Kuhlman
Dennis & Catherine Layman
Norman & Shannon Lowry
James & Sharon Malacki
Bobby L. McDaniel
Gary & Connie Miller
Jessica Paskert
Antoinette Pemberton
Marianne & Thomas Rigolini
Michael & Jeanette Roberts
Deborah Rose
Sandra Scott
Lorenz & Phyllis Simpkins
Marjorie & Scott Smith
Dale & Linda Swartout
Zane & Nancy Tomlinson
Harry Vickers, Esq.
Connie Washam
Peter & Leonor Zies

Rose Anne Bartolino
Leslie Beam
Pat C. Bender
Adam & Sandra Caraballo
Janet Craig
Ilene Davis
RJ & Kathleen Edwards
Minnie Eleazer
George L. English
Patricia Fread
Randy& Daralynn Gaines
Arturo & Faruda Gallanbosa
Carol & Manitaj Gandham
Charles & Barbara Giel
Morris & Ethel Goodmark
Marianne & Jim Gregory
Jackie Haines
Charlene Harper
Gary K. Hobbs
Edward & Dorothy Hudak
Kathryn M. James
Robert & Lainie Kral

Ronald & Mary Ann Lang
Mary K. Lowe
Phyllis Mansfield
Dorothy Marcinko
Lorajo Morris
Jacqueline & Brian Nelson
James & Angela O’Hanlon
Sherry Randolph
Frederick & Jennifer Reeg
George & Jean Smith
G. A. & Charlene Tarver Jr.
James & Kathleen Tulley Jr.
Katherine Villani
Connie Washam
Lawrence & Beverly Worley

Silver Baton ($100-$249)

Bronze Baton ($50-$99)

PATRONS OF NOTE
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OUR MEMBERS

FLUTE/PICCOLO
Victoria Ferren
Mike Freeman*
Bart Lipofsky
Connie Miller
Leah Munnis
Aymone Pointet
Jennifer Reeg
Heather Schleicher
Margie Varuska†
Carolyn Ward

OBOE
Michelle Pittman
Marianne Rigolini†

BASSOON
John Tyre

B♭ CLARINET
Charles Boyer
Susan Eklund*
Lainie Kral
Eddie Pallone†
Neva Rossignol

BASS CLARINET
Daniel DeVries
Kathleen Moore-Manship

ALTO SAXOPHONE
Jeannine Gomiela
James Hatten
Jeff Morin
Mike Pfaff
Mike Spurny
Jeff Vickers†

TENOR SAXOPHONE
David Douglass
Norman McCorvey
BARITONE
SAXOPHONE
Jeff Murphree

FRENCH HORN
Becky Atwood
Fred Brownlee†
Hannah Childress
Lisa DeVries
Lauren Krueger
Lynne Miner-Hasler
TRUMPET/CORNET
Mike Chiasson
Fox Coniglario
Randy Huffman
Jack Keifenheim
Dave Millard
Ken Morris†
Danine Patrick
Jason Waters

TROMBONE
Will Chlopan
Larissa Gaines
Aaron Gettig
Derek Reynolds
David Scarborough†
Dale Swartout

BARITONE/
EUPHONIUM
Bud Hilton
Andy Lester
Sanjay Nimar
Makayla Schacht
Scott Zinn†

TUBA
David Colman
Tom Courteny

PERCUSSION
Geena Cesar
Suzanne Clark
Stephen Hodges
Mike McNary†
Evie Tompkins
Sujay Venuganti

STRING BASS
Chester Wilcox

PIANO
Geena Cesar

* Charter Member—
Participated in the band’s Premiere performance on 11/21/1985

† Section Leader
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PROGRAM
** As a courtesy to fellow audience members, kindly silence all cell phones. **

Star Spangled Banner .................................. Francis Scott Key

Ride.................................................................. Samuel R. Hazo

Sleep .....................................................................Eric Whitacre

Vesuvius ................................................................Frank Ticheli

- INTERMISSION (15 MINUTES) -

Joy In All Things ..............................................Brian Balmages

October.................................................................Eric Whitacre

Fantasy On A Japanese Folk Song............... Samuel R. Hazo
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The Star Spangled Banner.................. John Stafford Smith/
Francis Scott Key

The music for “The Star Spangled Banner” was written
by British composer John Stafford Smith (1750-1836)
around 1773. The lyrics came from “Defense of Fort
McHenry” written by American lawyer and amateur poet
Francis Scott Key (1779-1843) in 1814 while captive on
board a British warship. He was inspired to write when he
saw the American flag flying above Fort McHenry after US
forces fought off British attacks in the Battle of Baltimore
during the War of 1812.

This particular arrangement is also titled “A Love Song
to Our Country,” and is set in a symphonic rather than a
march style, with some surprising and effective harmonic
twists. A very refreshing treatment of our national anthem!

Jack Stamp (1954-present), an American composer,
educator, and arranger wrote the following: “In 1986, while a
graduate student at Michigan State, I did an arrangement of
“The Star Spangled Banner” for wind ensemble to be
performed at the WASBE (World Association for Symphonic
Bands and Ensembles) Conference in Boston. It is in the
spirit that I composed this arrangement as my part to
support those brave souls, living and dead, who continue to
support freedom in our country.”

Ride............................................................. Samuel R. Hazo
“Ride” was written by Samuel Hazo in 2002, following a

composer’s forum organized by Jack Stamp at a university
in Pennsylvania. Samuel was to present alongside four well-
known composers. He said that in his house, the forum was
affectionately referred to as “four famous guys and you.”

Following the first day of the forum, Jack invited the
composers to a gourmet dinner at his house. Samuel
described the following: “Since I didn’t know how to get to
Jack’s house, he told me to follow him. So, he and his
passenger began the fifteen-minute drive with me behind
them. The combination of such an invigorating day as well
as my trying to follow Jack at the top speed a country road
can be driven, is what wrote this piece in my head in the
time it took to get from the campus to the Stamp residence.
“Ride” was written and titled for that exact moment in my life

PROGRAM NOTESPROGRAM NOTES
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when Jack Stamp’s generosity and lead foot were equal in
their inspiration as the beautiful Pennsylvania countryside
blurring past my car window.”

Samuel Hazo (1966-present) is an American composer
awarded as Duquesne University’s Outstanding Graduate in
Music Education. He has composed for professional,
university and public school levels in addition to writing
scores for television, radio and the stage.

Sleep................................................................. Eric Whitacre
“Sleep” began its life as an a cappella choral setting, with

an original poem by Charles Anthony Silvestri. The
composer thought that the choral-like nature and warm
harmonies seemed to call out for the simple and plaintive
sound of wind instruments. “Sleep” can be performed as a
work for band, or band and mixed chorus.

In 1999, Ms. Julia Armstrong, a lawyer and professional
mezzo-soprano contacted Whitacre to commission a choral
work in memory of her parents, who had died within weeks
of each other after more than fifty years of marriage; and she
wanted it set to her favorite poem, Robert Frost’s “Stopping
by Woods on a Snowy Evening.” Eric’s description of his
work is as follows: “I took my time with the piece, crafting it
note by note. My general approach was to try to get out of
the way of the words, and let them work their magic. We
premiered the work in 2000, and it was well received. Soon
after I began receiving hundreds of letters, emails and phone
calls from conductors trying to get ahold of the work. And
here was my tragic mistake: I never secured permission to
use the poem. After a long battle, Frost’s Estate formally
forbade me to use the poem for publication or performance
until it would become public domain in 2038. I was crushed.
The piece was dead. After discussion with my wife, I decided
that I would ask my friend and poet Charles Anthony Silvestri
to set new words to the music I had already written. Tony
wrote an absolutely exquisite poem, finding a completely
different (but equally beautiful) message in the music I had
already written.”

Eric Whitacre (1970-present) is an American composer,
conductor and lecturer. He was a founding member of BCM
International, a quartet of composers aspiring to “enrich the
wind ensemble repertoire with music unbounded by

PROGRAM NOTES
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traditional thought or idiomatic cliché.” Golly, I didn’t know
that – I just thought they would want to write good music!

Vesuvius............................................................ Frank Ticheli
Mt. Vesuvius, the volcano that destroyed Pompeii in A.C.

79, is an icon of power and energy in this work. Ticheli had
this to say about his composition: “Originally, I had in mind a
wild and passionate dance such as might have been
performed at an ancient Roman bacchanalia (secretive,
ecstatic festivals dedicated to Bacchus, the god of wine,
freedom, and intoxication – feared by authorities, they were
banned by the Roman Senate in 186 B.C.). However, during
the compositional process, I began to envision something
more explosive and fiery. With its driving rhythms, exotic
modes, and quotations from the medieval Requiem Mass, it
became evident that the bacchanalia I was writing could
represent a dance from the final days of the doomed city of
Pompeii.”

Frank Ticheli (1958-present) is an American composer
and conductor well known for his works for concert band,
many of which have become standards in the repertoire. In
addition to composing, he has appeared as guest conductor
of his music at Carnegie Hall, and at many American
universities and music festivals, and in cities throughout the
world.

Joy In All Things..........................................Brian Balmages
The uplifting, hymn-based work “Joy in All Things”

(based on the hymn “Come, Christians, Join to Sing”) begins
with a series of brass fanfares punctuated by percussion
interludes and woodwind flourishes. The opening music
drives towards a more reflective center section featuring flute
solos. The end of the work brings back the intensity of the
opening along with expanded fanfares.

Brian Balmages (1975-present) is an active trumpeter,
composer, conductor, producer, and performer. His fresh
compositional ideas have been heralded by many
performers and directors, resulting in a high demand of his
works for winds, brass, and orchestra. His active schedule of

PROGRAM NOTESPROGRAM NOTES
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commissions and premieres has incorporated groups
ranging from elementary schools to professional ensembles,
including commissions from professional artists.Chamber
Orchestra, Skyline Brass, and the Henry Mancini Institute
Orchestra.

October............................................................. Eric Whitacre
In Whitacre’s words: “October is my favorite month.

Something about the crisp autumn air and the subtle change
in light always make me a little sentimental, and as I started
to sketch I felt that same quiet beauty in the writing. The
simple, pastoral melodies and subsequent harmonies are
inspired by the great English romantics (Vaughan Williams
and Elgar) as I felt that this style was also perfectly suited to
capture the natural and pastoral soul of the season.

Eric Whitacre (1970-present) see bio following “Sleep” –
but here’s some more info! His first musical experience was
singing in his college choir. Though he was unable to read
music at the time, he eventually graduated with his Master of
Music degree from the Juilliard School. Eric wrote his first
concert work at the age of 21. At the age of 23 he completed
his first piece for wind orchestra. Whitacre’s first album as
both composer and conductor, “Light & Gold,” won a
Grammy Award in 2012, and became the No. 1 classical
album in the U.S. and UK charts.

Fantasy on a Japanese Folk Song............ Samuel R. Hazo
“Fantasy on a Japanese Folk Song” tells the story of a

Japanese girl who is given a music box by her mother and
father when she is just a child. This music box played the
Japanese doyo (child’s song) “Sunayama.” As a young girl,
this music box always provided a sense of comfort and
solace during her trying times. When she becomes an adult,
she falls in love with an American and faces the choice of
staying in her Japanese village, or marrying and going back
to America with him. She is so much in love with him, that
she chooses to leave. However, she later realizes the need
to feel close to her culture, and part of her always wonders if
there was a life for her in her native Japan. As time goes by,
this sense of conflict, which was more easily suppressed in
the beginning, surfaces with more intensity, proving that only
in a woman’s heart can there exist an inner-love and an

PROGRAM NOTES
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inner-war simultaneously. Balancing her love for her
husband with her love for the culture she left behind gives
way to painful episodes. During these moments, her only
method of coping with her circumstance is to lock herself
away, open the music box given to her as a child, and at the
sound of the very first note, to cry.

Samuel Hazo (1966-present) see bio following “Ride.”
This composition of Hazo’s is considered a major work
featuring exotic sounds and emotional design, where the
composer has woven a tapestry of sounds and moods as
the piece builds to a climax of musical drama and power.
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CHECK OUT THESE CULTURAL LINKS!
Brevard County is very fortunate to have many high-quality cultural organizations.
Below is a list of some of these organizations with links to their websites:

Brevard Chorale ........................................brevardchorale.org
Brevard Cultural Alliance ..........................artsbrevard.org
Brevard Symphony Orchestra .................brevardsymphony.com
Central Florida Winds ...............................cfwinds.org
Indialantic Chamber Singers ....................indialanticchambersingers.org
Melbourne Chamber Music Society .........melbournechambermusicsociety.com
Melbourne Community Orchestra ............mcorchestra.org
Melbourne Municipal Band .......................mmband.net
New Horizons Band (Melbourne) .............newhorizonsbandmelbourne.org
Space Coast Flute Orchestra ...................scfo.org
Space Coast Symphony Orchestra .........spacecoastsymphony.org

Proudly providing Brevard
County with quality musical
entertainment since 1985


